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1. Hean, 3a1a4n U NJIAaHUPYeMble pPe3y/ibTaThl 00y4YeHusl 10 JUCIUIJINHE
K ocHOBHBIM 1eJIsIM OCBOEHUST AUCHUIUIMHBI « IHOCTpaHHBIH S3bIK» CIEAYET OTHECTH:
KOMIUIEKCHOE€  pa3BUTHE CGHOPMHUPOBAHHBIX HA  MPEIBIAYIIMX  CTYNEHAX 0oOpa3oBaHUs
KOMMYHHKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOMUMBIX st 3((EKTUBHOTO IMOBCEAHEBHOTO H
MpoeCCUOHATBHOTO OOIICHMS, a TAaK)K€ 3HAKOMCTBO CTYJEHTOB C HMU(PPOBHIMU WHCTPYMEHTAMH,
KOTOpBIE KaK CIOCOOCTBYIOT (POPMUPOBAHHUIO HEOOXOMMMBIX HHOSI3BIYHBIX KOMMYHHKATHBHBIX
KOMIIETCHIIMM, TaKk ¥ OOJEr4aroT YCTHOE€ U MHCHbMEHHOE B3aMMOJCUCTBHE C 3apyOeKHBIMHU
KOJIJIETAMH.
K ocHOBHBIM 3a1a4aM OCBOEHHUS TUCUUILINHBI «IHOCTpaHHBIN S3BIK» CIEAYET OTHECTH:
- OCBOGHHE HEOOXOJUMOro JIEKCHUYECKOr0 MHHHMyMa Mg OOINEeHHsS B TIOBCETHEBHBIX U
po¢eCCUOHATBHBIX ENX;
- pa3BUTHE HABBIKOB MPABWIBHOI'O  HUCIOJb30BAaHUSA TI'PAMMATHUYECKUX  KOHCTPYKLIHA,
o0ecTieunBarOMX KOMMYHHUKAIIUIO 0€3 MCKaXEHHUsI CMBICIIA;
- pa3BUTHE YMEHUS BOCIPUHHUMATh MHOCTPAHHYIO pPE€Ub HA CIyX KakK B pPeaJbHOW JKU3HU, TaK U B
(dbopMe BueoNeKIUN U BUAEOPOINKOB B MIHTEpHETE;
- pa3BUTHE HABBIKOB UTCHUS M TIOHUMaHUs OOIIETEXHHUECKON, TEXHUYECKOW 1 HAyYHOU JINTEPATyPhI
Ha MHOCTPAHHOM $3bIKE 10 CBOEMY HAIPaBJICHUIO TOATOTOBKY;
- pa3BUTHE YMEHHSI TPAMOTHO BBIpa)KaTh CBOU MBICIU B YCTHOM U MUCbMEHHOU (hopme;
- pa3BUTHE HaBBIKA MCIOJIb30BaHUS MU(PPOBBIX MHCTPYMEHTOB I (POPMHUPOBAHUS HEOOXOTUMBIX
HMHOSI3bIYHBIX KOMMYHHMKAaTHBHBIX KOMIETEHUMN (OHJAllH TOJIKOBbIE W JIBYS3bIUYHBIE CIIOBapH,
WHCTPYMEHTHI JUIsl IEPEBO/Ia TEKCTOB, UCTIPABIICHUS MUCHbMEHHOW peyH, 3alIOMUHAHNS HOBBIX CIIOB)
- (opmupoBaHUE aIEeKBATHOI'O PEUEBOTO TMOBEACHUS B TIOBCETHEBHBIX M MPOQECCHOHATHHO
OPUEHTUPOBAHHBIX CUTYaALIHSIX;

- hopMUpOBaHUE U PA3BUTHE HABBIKOB CAMOCTOSATEIHHON PabOThI (PabOThI ¢ HHOS3BIYHBIMU
HMCTOYHHKAMHU, TIOUCKA U aHaIM3a HEOOXOIUMOW MH(POPMAIMH, KPUTHIECKOTO MBIIUICHHUS) B TOM
qyclie ¢ MpHUBJICYECHNUEM IU(PPOBBIX UHCTPYMEHTOB (Hampumep: JokyMeHThl Google, cepBuCH s
CO3JIaHUs TIPE3CHTAIMH U T.1.).

OO6yuenue no aucuuminHe « THOCTpaHHBIN A3BIK» HAMPaBIECHO Ha (OPMUPOBAHUE y 00YyUAIOLTUXCS
CIEAYIOINX KOMIIETCHIIUN:

KOI[ N HAUMCHOBAHUC I/IHI[I/IKaTOpr JOCTHKRCHUA KOMIICTCHIIMH
KOMIIeTeHIIu |
VYK-4: cniocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€TI0BOM KOMMYHUKAIIUN

Ha rOCy/IapCTBEHHOM U MHOCTPAHHOM $I3bIKaX B 3aBUCUMOCTH
OT 0coOeHHOCTeH BepOalibHBIX M HEBepOAIbHBIX CPEICTB
KOMMYHMKAIIMIO B YCTHOW U | 0OIIeHuUs

NYK-4.2. Ymeer BecTu OOMEH JenoBod HH(popMmaluend B
YCTHOH M MNUCbMEHHOW (opMax Ha TOCYJapCTBEHHOM U
roCyAapCTBEHHOM S3bIKE | MHOCTPAHHOM SI3bIKaX C Y4Y€TOM CBOEOOpasus CTHIMCTHKH
opuIMaIbHBIX W  HEOMUIMAIBHBIX THCEM, a TaKxKe
COLMOKYJIBTYPHBIX pa3Inyuii B (hopMaTe KOPPECIIOHICHIIH
MHOCTPAHHOM SI3bIKE NYK-4.3. Bemonusier nepeBoa npopecCHOHAIBHBIX TEKCTOB
C MHOCTPAHHOTI'O f3bIKa HA IOCYJapCTBEHHBIM sA3BIK PO u ¢
rOCYJIapCTBEHHOIO si3blka P®D Ha HHOCTpAaHHBIM

OCYHICCTBIIATH JACIIOBYIO

nucbMeHHOW — Qopmax  Ha

Poccuiickoit  depeparun  u

2. MecTo AMCHUIIMHBI B CTPYKTYpPe 00pa30oBaTe/ibHOI NMPOrpaMMbl
JlaHHBIN Kypc BXOJIUT B TIEpeUeHb 00513aTeNbHOM YacTu 0s10ka b1 «JIuciMIuiMHb! (MOTYITH )».
JucuurnnmHa « THOCTpaHHBIN S3bIK» JOTUYECKHU, COACPKATETHFHO U METOAMYECKH CBSI3aHa C IPYTUMHU
T'YMaHUTapHBIMU AUCIHUILUTMHAMHE B y4e€OHOM IUTaHEe, HAIPaBIEHHBIMU Ha PACIIUPEHHE KPYrosopa,
(dhopMHUPOBaHHE TYMaHHUCTHYECKOTO MHUPOBO33PEHHUS M Pa3BUTHE KOMMYHUKATHBHBIX HAaBBIKOB, a
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TaKke ¢ MHOOPMAIIMOHHBIMHU TEXHOJIOTHSIMH, KOTOPbIE HAIIPaBJIeHBI HAa (POPMHUPOBAHUS TUPPOBOTO

CO3HAHHUA CTYACHTOB.

3. CTpykTypa u coaepKaHue IUCHUIINHBI

OO61mas TpyA0eMKOCTh TUCIUIUIMHBI cocTaBiseT 10 3aueTHbIX equnull (360 yacoB).

3.1 Buabl yueOHOii padoThI H TPYI0EMKOCTh
(mo popmam oOyueHHs)

3.1.1. Ounas ¢popma 0OydCHHS

Ne KouauvectB CemecTpbl
n/ Bup yueOHo# padoThl ] 1 2 3 4 5 6
n 4yacos
1 | AyauTopHbIe 3aHATHS 212 32 36 36 36 36 36
B ToM uncine:
1.1 | JIexuu - - - - - - -
1.2 | Cemunapckue/IpakKTUYECKH 212 32 36 36 36 36 36
€ 3aHATUs
1.3 | JlJaGopaTopHble 3aHATHUS - - - - - - -
2 | CamocTtosiTeibHasA padoTa 220 40 36 36 36 36 36
3 | IpomexxkyTouHas
arrecTauus
3aver/mud.3aueT/FK3aMeH 3ade | aud. | 3aue | mud. | 3ade | sK3ame
T 3aye | T 3aye | T H
T T
Hroro 432 72 72 72 72 72 72
3.1.2. Ouno-3a04yHas hopMa oOyueHus
Ne Koanuectn CemecTpsl
n/ Bua yueOHoli paGoTbl 0 1 2 3 4 5 6
n 4acoB
1 | AyauTopHble 3aHATHS 104 14 18 18 18 18 18
B ToM uncrne:
1.1 | Jlexun - - - - - - -
1.2 | CemuHapckue/nmpakTUYECKU 104 14 18 18 18 18 18
€ 3aHATHUs
1.3 | JlTabopaTopHble 3aHATHUS - - - - - - -
2 | CamocrosiTesibHas padoTa 328 58 54 54 54 54 54
3 | [Ipome:kyTOUHASK
aTrecTanus
3auet/aud.3auer/sK3aMeH 3aue | qud. | 3aue | gud. | 3a4e | IK3ame
T 3aue | T 3aue | T H
T T
Hroro 432 72 72 72 72 72 72

3.2 TemaTuuecKuii nJiaH H3YYCHUHA NUCHUIITTUHBI
(o popmam oOyueHHs)




3.2.1. Ounas ¢popma 0O0yqeHus

TpynoemkocTh, yac

AyauTopHasi padora Camo
cTOS
TeJlb
Hasl
pado
Pa3peanl/TeMsbl T2
Nen/ AUCUHMILIMHBI 1
n Beero . Cemuna | Jlabo Tpaxr
< pckue/ | paro ecK
MPaKTHY | PHBIE
I as
u €CKHEe | 3aHSAT oo
y | zdTms | oms |
1 Cemectp 1
1.1 Tema 1. YUTO Takoe UCKYCCTBO 18 8 10
1.2 Tema 2. My3eu Mupa 18 8 10
1.3 Tewma 3. Jlyumiee B Poccun: 18 8 10
Opmutax. TpeTbsikoBcKas
rayepesl.
14 Tema 4. IlepenBUKHUKHI 18 8 10
2 Cemectp 2
2.1 Tema 5. B Xyn0:xeCTBEHHOU 24 12 12
MAacCTEPCKOM
2.2 Tema 6. Benukue macrepa 24 12 12
23 Tema 7. I'enuii Ban ['ora 24 12 12
3 Cemectp 3
3.1 Tema 8. CTuiu u HanpaBjIeHUA 24 12 12
UCKyccTBa KoHIa 19- Hauana 20
BEKa
3.2 Tema 9. ®oBuszm 24 12 12
33 Tewma 10. Kyouzm 24 12 12
4 Cemectp 4
4.1 Tewma 11. Pycckuii aBaHrapausm 24 12 12
4.2 Tema 12. CynpeMatusm 24 12 12
4.3 Tewma 13. KoHCTpyKTHBH3M 24 12 12
5 Cemectp 5
5.1 Tewma 14. Uctopusi KHUTH 24 12 12
5.2 Tema 15. Unmroctpanms 24 12 12
53 Tema 16. lpudter 24 12 12
6 Cemectp 6
6.1 Tema 17. Jlu3aiin KHUTH 24 12 12
6.2 Tema 18. [Tocneneuarnas 24 12 12
00paboTka
6.3 Tema 19. Buasl neperiera 24 12 12
HTroro 432 212 220

3.2.2 OyHo-3a04Has hopMa 00ydeHHUs




TpynoemkocTs, yac

AyauTopHasi padora Camo
cTOst
TeJlb
Hasl
pado
Pa3pennl/TemMsbl Ta
Nen/ AUCHMILIMHBI 1
n Beero . Cemuna | Jlabo Tpaxr
< pckme/ | parto ecK
MPAaKTHY | PHBIE
I as
u €CKHEe | 3aHSAT oo
y | zdms | oms |
1 Cemectp 1
1.1 Tema 1. YUTO Takoe UCKYCCTBO 18 4 14
1.2 Tema 2. My3eu Mupa 18 4 14
1.3 Tewma 3. Jlyumiee B Poccuu: 18 4 14
Opmutax. TpeTpsikoBcKast
rayepesl.
14 Tema 4. IlepenBUKHUKHI 18 2 16
2 Cemectp 2
2.1 Tema 5. B Xyn0:xeCTBEHHOU 24 6 18
MAacCTEPCKOM
2.2 Tema 6. Benukue mactepa 24 6 18
23 Tema 7. I'enuii Ban ['ora 24 6 18
3 Cemectp 3
3.1 Tema 8. CTuiu u HanpaBjeHUsA 24 6 18
UCKyccTBa KoHIa 19- Hauana 20
BEKa
3.2 Tema 9. ®oBuszm 24 6 18
3.3 Tema 10. Kybousm 24 6 18
4 Cemectp 4
4.1 Tewma 11. Pycckuii aBaHrapausm 24 6 18
4.2 Tema 12. Cynpematusm 24 6 18
4.3 Tewma 13. KoHCTpyKTHBH3M 24 6 18
5 Cemectp 5
5.1 Tewma 14. Uctopusi KHUTH 24 6 18
5.2 Tema 15. Unmroctpanms 24 6 18
53 Tema 16. lpudter 24 6 18
6 Cemectp 6
6.1 Tema 17. Jlu3aiin KHUTH 24 6 18
6.2 Tema 18. [Tocneneuarnas 24 6 18
00paboTka
6.3 Tema 19. Buasl neperiera 24 6 18
HTroro 432 104 328

3.3

1 cemecTp

Coneprkanue TUCHUNIMHBI

Tema 1: UTo Takoe HCKYCCTBO




Jlekcuueckuii MUHUMYM

Bunpl uckyccTBa, )KUBOIKCH, rpaduKa, apXUTEKTYpa, CKYJIBITYPA; KaHPHI )KUBOIHCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammarnka Mecronmenusi. MHOKECTBEHHOE YMCIIO CYIIECTBUTENbHBIX. Present Simple.
There is/are.

Urenue Buzmel  uteHHs (IPOCMOTPOBOE, O3HAKOMHUTENbHOE, u3ydaromee). OtpaboTka
BBIIIOJIHCHUA 3a/1aH1/1171 110 3aII0JIHCHUIO Ta6J'[I/II_[ WM AuarpaMm Ha OCHOBC IIPOYHUTAHHOI'O
TEeKCTa.

I'oBopenue Becena «Ha BricTaBke» Onucanue oObeKTa.

[Mucemo IMucemenHoe onmcanue o0bekTa. CBs3yIOIIME ClIOBa and, also, moreover, but, however,

although , besides.

Tema 2: My3eu mupa

Jlekcuueckuii MUHUMYM My3eii, uCTOpUSI BOHUKHOBEHHS, IOM My3, KOJUIEKIHS, IEIEBD
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaruka Past Simple. Future Simple. MozaanbHbIe Tarosl can, may, must. Some, any, N0 4 uX
MIPOU3BO/IHBIE.

Yrenue PasBuTHe HaABBIKOB MPOCMOTPOBOTO M O3HAKOMHTENBHOro uTeHus. OtpaboTka
BBITIOJTHCHHS 3aIaHHI Ha «BEPHO/HEBEPHO/HE YKA3aHO B TEKCTEN.

T'oBopenue IoaroroButs HHCTPYKIHO. CIIOBA, YKa3bIBAIOIIME HA MOCIIE0BATEILHOCTD JICHCTBHIA:
first, second, third, then, next, after, finally.

ITucemo Hanucarh MHCTPYKIHUIO C TIPaBUIAMU [TOBECHHSI B OOLIIECTBEHHOM MeCTe (B My3ee)

brox  pasBuTHs  HaBbIKOB |[loAroTOBKA Mpe3eHTALMK HA TeMY «My3er MHpay (3HAKOMCTBO C CAUTOM My3esl, HOMCK

CaMOCTOATENbHON  paGoTs: [AHPOPMALIMY 10 3a1aHHBIM BOIIPOCAM, OTPabOTKa CTPYKTYPHI IPE3CHTALIUN).

pa3BUTHE HABBIKOB MOWCKA W

00paboTKu MHGOpMAITUH.

Tema 3: JIyumee B Poccun

Jlexcuueckuit MUHUMYM

OpMuTax, apXUTEKTypa, KOJUICKIIMN OPY’KHs, IOJIOTHA BEJIMKHUX MacTepoB,
TperbsixoBckas ranepes, [TaBen TpeTbsakoB, MeLleHAT, KOJIIEKIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaruka Present Continuous. BeipaxeHnue to be going to.

Utenue OTtpaboTKa BRIIOTHEHNUS 3a1aHUs «OTBETHTE HA BOIIPOCHD».

I'oBopenue Onmucanne kapTHHEL. [IoBTOpEeHUE CIOB AJIS OMHICAaHUS CTaauid mporecca. Beenenne
MprUMepa WK WUTIOCTPALUY B IPE3CHTAIIUIO.

[Tucemo Onucanue JIOOUMOro LIeeBpa.

Tema 4: IlepenBusKHUKHN

Jlexcuyeckuii MUHUMYM

Co001I1eCTBO XyIOKHHUKOB, IEPEABUKHBIC BBICTABKU, TPOTECT, OIMMCAHUE
JEHCTBUTENILHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka

MopganbHbIe I1arojbl U UX SKBUBAJICHTEHI.

Yrenue

OTpa60TKa BBIIIOJIHCHUS 3aJaHUA «OTBeTHTE HA BOITPOCKI».




I'oBopenue Onucanue nquarpammel. [loBTOpeHue ciioB Uit onucaHus cTaJuil mpouecca. Beegenue
IpUMepa WIN WITIOCTPALNH B IPE3CHTALHUIO.

[Tucemo Penopraxx/ oT4eT 0 Xy0’KECTBEHHOW BBICTaBKE

2 cemecTp

Tema S: B xy10:kecTBEeHHOM MacTEePCKOM

Jlekcuueckuii MUHUMYM Macrepckas-cTy 1usl, IOMacTepbe, MOJIbOEPT, OCBELICHNE, KOMITO3HILIHSI, MOAEIb
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammaruka Present Perfect

YreHue OtpaboTka BbINONHEHMsT 3anaHuil «[lomdepuTe JydlIMid 3arojioBOK I Ka)JOro
ab3arma»

I'oBopenue Onucanue 31eMeHTOB 00bekTa. IIoBTOpeHue CI0B I OIMCAHUS CTaAUM Ipoliecca.
Baenenne npumepa WM HILTIOCTPAINH B IPE3CHTALIO.

[Tucemo OnucaHye MOMENIeHNs U PAcIONI0XKEHHE OOBEKTOB B HEM.

Tema 6: Beaimkue macrepa

Jlexcuueckuit MUHUMYM N3ob6pakenue yenopeka. dnoxa Bo3poxaenus. Jleonapno na Bunun. Mukenanmkeno.
Padasns. Tunman. Mactepa ceBepHoro Bospoxaenue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaruka Cpasnenue Present Perfect/ Past Simple

YreHue OtpaboTKa BbINOJIIHEHUS 3ajaHuil «B kakoM a03aiie TOBOPUTHCS O...»

T'oBopenue [IpenmyiecTBa uin HeaOCTATKH. JIGKCHKA JJ1s1 BBIPAXKCHHSI CBOCTO MHEHUS H
aprymenTanuu (because, lead to, cause, due to, as).
Onucanue nporiecca co3aanus n3odpaxenus, ucnonbiys Present Continuous.
Omnmcanune pe3ynbTaToB, HCHONB3Ys Present Perfect.

[Mucemo [IpenmyiecTBa Wil HEMOCTATKH XYOKECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuna
nocTpoeHus ab3ama. Brosmiee npeaoxenne, KoTopoe GopMynnpyeT Temy ad3ama.

Tema 7: I'ennanbubiii Buncent Ban I'or.

Jlexcuueckuit MUHUMYM Teopus usera. Umnpeccuonusm. IlocT- uMnpeccuoHusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaruka Ipeanoru Mecta u Bpemenu. CTENeHN CPAaBHEHHST MMEH MPUITaraTeIbHbIX.

Urenue OtpaboTKa BBIMOJHEHUS 3aaHuil «JlaHHOE YTBEPXkJECHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOC MHEHHE 110 JAHHOMY
MOBOY»

T'oBopenue Jlekcuka Jist BBIp@XKEHHS COTIIACHS MJIM HECOTJIacusl.
To what extent do you agree or disagree? ...

ITuceMmo Jlekcuka JUIA BBIPpQXKCHUA COrJiaCus UJIW HECOTJIaCHsl. Jlekcuka JJIA BBIPpAKCHU A
npoTtuBornioctaBieHus: on the other hand, otherwise, however, although, etc.
Hamucats acce Ha Temy: To what extent do you agree or disagree ...?7

3 cemecTp

Tema 8: CTuiid 1 HanpaBJIeHUs1 HCKycCcTBA KOHIA 19- Hayasa 20 Beka

Jlekcuueckuii MUHUMYM

Crunu u HanpaBieHUs UCKyccTBa Hadasa 20 Beka. [lapuxckas mkona. Amaneo
Momunesiau. JIekcuka i onrcaHust mporiecca co3ganus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haubosee yactoTHbIe (ppa3oBbIe rIaroisl: set up, carry out




10

I'pammaruka Ipuuactue I (Participle I)

YreHue OtpaboTKa BHIIOIHEHHS 3a1aHHH «3aII0JIHUTE IPOIYCKH B AMArpaMMe Wi B aHHOTALMN
K TEKCTy B COOTBETCTBHH C TeKcTOM» M «BblOepure moaxondiiee OKOHYAaHHE
MIPEUIOKEHNS B COOTBETCTBUH C IPOYUTAHHBIM TEKCTOMY.

T'oBopenue Jlekcuka Juist BbIpa)KEeHHsI CpaBHEHUsI U poTHBonocTaBinenus. Small talk.

[Tucemo Jlekcuka [uist BBIp@XKEHHsI CPABHEHUS U IPOTHBOIIOCTABIICHUSI.
Hamnucats 3cce o teme: Pycckue npeacraBuTenu napuKCKOM MKOIbI

brnok  pasButust  HaBbikOB |[IpoBenenne nedaros no teme «The modern challenges in arts and humanitiesy.

CaMOCTOSITENIbHOM  paboTHI:

pa3BUTHE HABBIKOB PaOOTHI B

KOMaHJIe

Tema 9: ®oBusm

Jlexcuueckuif MUHUMYM ITone 'oren. Aupu Marucc. Anape Jlepein.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammarnka [puuactue 11 (Participle II)

YreHue OtpaboTKa BHINOJHEHUS 3aaHui «J/laHHOE YTBEPXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
TTOBOTY»

I'oBopenue YMeHue 1aBaTh OLIEHKY M aHAJIU3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

[Tucemo Hamnucats 0630p o BeicTaBke. Writing a Review.

Tema 10: Kyousm

Jlexcuueckuiit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaruka Passive Voice
Urenue OtpaboTKa BBINOMHEHUS 3afaHuil «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BBHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
MIOBOY»
T'oBopenue Huckyccus ¢ cobeceTHUKOM
IIucemo Omnmncanne KpyroBol AuarpamMmMbl
4 cemecTp

Tema 11. Pyccknii aBaHrapausm

Jlexcuueckuii MUHUMYM

TlonsiTue — aBanrapau3m. Pycckue xynoxHUKU- aBaHrapaAucTsl: Hatanbs 'oHuapoBa,
Muxaun Jlapuonos Bacunuit Kanaunckuii u ero «CUHHM BCaTHUKY.

I'pammaruka IIpsmas 1 KOCBEHHas peyb.

YreHue OtpaboTKa BBHIMOJHEHUS 3alaHuil «/laHHOe yTBEpXkIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET HIIM aBTOP HE BBICKA3bIBAET CBOE MHEHHUE 10 JTaHHOMY
MOBOY»

I'oBopenue Peer-to-peer discussion. O0yueHne 1Uanoru4ecKon pedu

To what extent do you agree or disagree? ...
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ITucemo

Hanucarp nnunoe nucsmo (e-mail)

Tema 12. CynpemaTusm

Jlexcuueckuit MUHUMYM Cymnpemarusm u ero uaeosor Kazumup Manesud. YHOBUC. Db Jlucuikuit

I'pammaruka I'epynuii

Urenue OtpaboTKa BHIIOJHEHUS 3alaHuil «J/laHHOE YTBEPXkKIEHHWE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
TIOBOJIY»

I'oBopenue [TpuBeneHue 10BOIOB, apryMEHTOB

[Tucemo Jlekcuka Juist BBIpa)XKEHHUsI corJiacusi Wiin Hecoryiacusi. JIekcuka st BhIpaKeHus
npotuBorioctaBieHus: on the other hand, otherwise, however, although, etc.
Hanucats acce. Opinion essay.

Tema 13. KOHCTPYKTUBH3M

Jlexcuueckuit MUHUMYM Koncrpykrususm. Brnagumup Tatnun. Anexcannp Poguerko
I'pammaruka Cnoxnoe mononuenue (Complex Object)
Urenue OtpaboTKa BBHIMOJHEHUS 3alaHuil «J/laHHOE yTBEpXkKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET WJIM aBTOP HE BBHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
TIOBOJTY»
I'oBopenue OOyuenue quanorudeckoil peur. JIekcuka Aist BEIPaXXEHUS COTIACHsl MITH HECOTTIACHSL.
To what extent do you agree or disagree? ...
IMucemo Bar-chart description
5 cemecTp
Tema 14. UcTopusi KHUTH
Jlexcuueckuif MUHUMYM CBUTOK, MaHyCKPHIIT, Kcuutorpadus, HabopHbIi mpudr, neyatnas gpopma, ['yrrenodepr,
NBan denopos, MuHuaTiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammaruka WNudunutus
Urenue OtpaboTKa BBHINOJHEHUS 3alaHuil «J/laHHOe yTBEpXkIEHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BBHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
TIOBOJTY»
I'oBopenmue Jebatsl (ApryMeHThI —KOHTPapryMeHTHI) JIEKCHKa ISl BRIP)KECHHS
npoTuBomnocrarieHus: on the other hand, otherwise, however, although, etc.
[Mucemo Bripaskenne coOCTBEHHOT0 MHEHUS B IMCbMEeHHOM peun. Opinion essay.

Tema 15. UnmocTpanus

Jlekcuueckuii MUHUMYM

DpOoHTHUCITIC, PUCYHOK, TPaBiopa, OyKBHUIIA, 3aCTaBKa, MOJOCHAS MILTFOCTPAIIHSL,
Pa3BOpOTHAsI, KOHI[OBKA.

I'pammaruka

VHpUHUTHBHBIE KOHCTPYKIIUU

Yrenue

OTpa6OTKa BBIIIOJIHCHU A 3aZ[aHPII>'I ((HpOCMOTpOBOG YTCHUCE» AHHOTHpOBaHI/Ie
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I'oBopenue

MoHooruueckoe BbICKa3bIBAHUE C yHOTpe6J'[eHI/IeM HUMIICPATUBHBIX CTPYKTYP.

ITucemo

CocraBneHre HHCTPYKLUI

Tema 16. Illpudgrei

Jlekcuueckuii MUHUMYM JloneyaTHas MOJroTOBKA U ee dTarbl. TpaaAnIiOHHbIE 1 IU(PPOBLIE TONIeUaTHbIE
TexHoJoruu. BBonx TekcTa, ero oopaboTka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka IloBTOpeHue: repynauit

Urenue OtpaboTKa BBHINOJHEHUS 3aMaHui «J/laHHOE YTBEPXICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
TTOBOTY»

T'oBopenue OOyuenue quanorudeckoii peun. TenedoHHBIE IEPETOBOPHI

[Mucemo [IpaBuia odopmienus nenoBoit nepenucku. (Memo)

6 cemecTp

Tema 17. JIu3aiiH KHUTH

Jlekcuyeckuii MUHUMYM Joneyarka, cragud CO3/aHMs MEYaTHOI'O MNPOJYKTa, MaKeT, pPacKIaJka, BEpCTKa,
neperieT

I'pammaruka TepyHauii nnu UHPUHATHB

UreHue OTtpaboTka BBINOJHCHUS 3a7aHuil «J[aHHOE YTBEPXKJACHHUEC COOTBETCTBYST MHCHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAET CBOC MHEHHE 110 JAHHOMY
TTOBOY»

T'oBopenue Otuer- npe3eHTanus. BricTyIeHne Ha AeI0BOH BCTpede/COBEIIaHNH.

ITucemo Ortuert (Report writing)

Tema 18 ITocieneyarnas od0padorka

Jlexcuyeckuit MUHUMYM

Bunel neuatHoii npoxykuuu. IlocneneyarHsle onepaunu

I'pammaruka Crnoxuble GOPMBI IPHIACTHSL.

Urenue OtpaboTKa BBINOMHEHUS 3afaHui «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HJIM aBTOP HE BBICKA3bIBACT CBOC MHCHHE 110 JAHHOMY
MOBOJY»

I'oBopenmue Omnmcanne pabodero nporecca

[Mucemo Jenosoe mucemo-3amnpoc (Letter of enquiry)

Tema 19 Buasl nepensiéra

Jlexcuueckuit MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka

[ToBTOpeHne BpeMeH

Yrenue

OtpaboTKa BBIIONHEHUS 3adaHUNl «JlaHHOE YTBEp)KACHHE COOTBETCTBYET MHCHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE IO JAHHOMY
TIOBOTY»
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I'oBopenue CooOienne o npobieme/Hernomnaake Yuactue B KOH(DEpeHINH, JeJT0BOM MEPOIPHIATUH

[Mucemo Jenosas nepenucka. Letter of Complaint.

3.4 TemaTnka ceMHHAPCKHX/MPAKTHYECKHX M JIAOOPATOPHBIX 3aHSATHI
3.4.1. CemnHapckue/IpaKTHYEeCKUE 3aHATHS

Ounas ¢popma 00ydenust

1 cemecTp

Tema 1. YUto Takoe uckyccTBO (8 4acos)

3ansitue 1. BBengenue HOBOro Jiekcmyeckoro marepuaina mo teme. [loBropenme Present Simple.
O6opot There is/are.

3ausiTue 2. Pa3BuTHEe HAaBBIKOB YTCHUS U IOHMMAHUS TEKCTA 110 U3y4aeMOil TeMe.

3ansarue 3. becena «Ha BeicTaBke» Onucanne 00bLEKTA.

3ansaTue 4. Texyuuii KOHTpoJb 1O Teme 1.

Tema 2. My3en mupa (8 yacos)

3ansaTue 1. BBegenue HOBOro jgekcuueckoro marepuana mno reme. Past Simple. Future Simple.
MonanpHble T7Iarojsl can, may, must. Some, any, no 1 UX MPOU3BOJIHBIE.

3ansTne 2. Pa3BUTHE HABBIKOB YTEHUS U IOHUMAaHMsI TEKCTA 110 U3y4aeMOU TeEME.

3anaTue 3. Hanucanue MHCTPYKLMU C IpaBUJIaMU [TOBEICHUS B My3€e.

3ansaTue 4. Texymuii KOHTPOJIb IO TEME 2.

Tema 3. Jlyumee B Poccun: Ipmurasxk. TperpsikoBckas rajepes. (8 yacos)

3ausiTue 1. Beegenue HOBOro Jiekcuaeckoro Mmatepuana mo reme. Present Continuous. Beipaxenue
to be going to.

3ansiTue 2. Pa3BuTHE HABBIKOB YTCHUS U TTOHUMAHUS TEKCTA M0 U3y4aeMOil TeMe.

3anaTue 3. Onucanue kapTuHsl. [loBTOpEeHNE CIOB AJI oNMCcaHus CTaaui pouecca. Beeaenue
IpUMepa WIK WUTIOCTPALMU B IPE3EHTALHIO.

3ansaTue 4. Texymuii KOHTPOJIb 1O TEME 3.

Tema 4. IlepeaBu:kauku (8 yacon)

3ansiTue 1. BBegeHne HOBOTo JIGKCMYECKOTO MaTepraia mo TeMe. MoanbHbIe I1aroyibl U UX
SKBUBAJICHTEL.

3ansiTue 2. Pa3BuTHE HAaBBIKOB YTCHUS U TOHMMAaHUS TEKCTA M0 U3y4aeMOi TeMe.

3ansaTue 3. Onucanue quarpammsbl. [loBTOpeHUe coB AJi1 ONUCAaHUA CTa Ui ITpoliecca.
3ansaTue 4. Texyuuii KOHTPOJb 1O TeEMeE 4.

2 cemecTp

Tema S: B xyno:xecTBeHHoi# macTepckoi (12 yacos)

3ausTue 1. BBegeHne HOBOro JIGKCHYECKOTO MaTepHalia o TeMe.

3ansaTue 2. 'pammatuka. Present Perfect.

3ansitue 3. Pa3BuTHE HABBHIKOB YTCHUS U TTOHUMAaHUS TEKCTA [0 U3y4aeMOM TeMe.

3ansaTue 4. Onucanue >1eMeHTOB 00bekTa. [loBTOpeHue 0B /I onMcaHus CTauil mporecca.
BBenenune nmpumepa wiv WUTFOCTPALMU B IPE3EHTALUO.

3ansaTue S. OnucaHue MOMENICHUS U PacIoyIoKeHHEe OOBEKTOB B HEM.

3ansaTue 6. Texyuuii KOHTPOJIb MO TEME 5.

Tema 6. Beimkue macrtepa (12 yacos)
3ansaTue 1. BBeeHre HOBOro IEKCHYECKOTO MaTepHalia 1o TeMeE.
3anstue 2. ['pammaruka. CpaBaenue Present Perfect/ Past Simple.
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3ansaTue 3. Pa3BuTHe HaBBIKOB YTEHHS U IOHUMAHUS TEKCTA MO0 U3y4aeMOU TeMe.

3ausTue 4. [Ipernmyiiectsa win HeAOCTAaTKU. JIekcuKka 715l BRIpAKEHHSI CBOETO MHEHHUSI U
apryMmenTanuu. OnucaHue nporecca Co3anus H300paKeHHS.

3ausTue 5. [IpenMyiiecTBa Wi HEJOCTATKU XyA0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuia
MoCTpoeHHs ab3ara.

3ansTue 6. Tekymuii KOHTPOJIb MO TEME 6.

Tema 7: I'ennanbHbiii BuncenT Ban I'or (12 yacoB)

3ausTue 1. BBegeHnue HOBOro JIEKCUUYECKOTO MaTepHalia rmo TeMe.

3ausTue 2. ['pammatuka. [Ipeanoru mecra u BpemeHu. CTeneHN CpaBHEHUS UMEH MpuilaraTeabHbIX.
3ansiTue 3. Pa3BuTHE HABBHIKOB YTCHUS U TOHUMAaHUS TEKCTA M0 U3y4aeMoil TeMe.

3ausTue 4. CTpyKTYpbI 17151 BRIPAXKESHUSI COTIIACUS WIIM HECOTJIACHs, TPOTHUBOIIOCTABIICHUS.
3ausTue 5. Hanucanue scce.

3ansTue 6. Tekymuii KOHTPOJIb MO TEME 7.

3 cemecTp

Tema 8. CTuiin ¥ HanpaBJIeHUs UCKYCCTBA KOHIA 19- Hayana 20 Beka (12 yacoB)
3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammaruka. [Ipuuactue I (Participle I).

3ansTue 3. Pa3BuTue HaBBIKOB YTEHUS U TOHUMAaHUS TEKCTA MO U3y4aeMOU TeMe.
3anstue 4. Jlexcuka 71t BRIpaXKEeHUsI CpaBHEHHS U poTuBoniocTaBneHus. Small talk.
3ansTue 5. Hanucate scce o teme: Pycckue npencTaBuTeNny MapuKCKOW HIKOJBI.
3ansaTue 6. Texyumii KOHTPOJb 1O TEME 8.

Tema 9. ®oBu3sm (12 yacon)

3ansTue 1. BeeHre HOBOTO JIGKCHUECKOTO MaTepHaa 1o TeMe.

3anstue 2. 'pammatuka. [Ipugactue II (Participle II).

3ansiTue 3. Pa3BuTHe HABBHIKOB UTCHHS M TIOHUMAHUS TEKCTA MO U3y4aeMOl TeMe.
3ansitue 4. TpeHNPOBKA HABBIKOB J1aBaTh OIICHKY M aHAIU3UPOBATH.

3ausTue 5. Hanucats 0630p o BeicTaBke. Writing a Review.

3ausTue 6. Texynuii KOHTPOIb MO TeMe 9.

Tema 10. Kyousm (12 yacoB)

3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuaa o TeMe.

3ansaTue 2. 'pammaTika. Passive voice.

3ansTue 3. Pa3BuTue HaBBIKOB YTEHUS U TOHUMAaHHUS TEKCTA MO U3y4aeMOU TeMe.
3anatue 4. J[uckyccusi ¢ COOECETHUKOM.

3ansaTue 5. Onucanue KpyroBou JuarpaMMbl.

3ansaTue 6. Texyuwmii KoHTposb O TEMe 10.

4 cemecTp

Tema 11. Pyccknii apanrapausm (12 yacos)

3ausTue 1. BBegeHne HOBOro JIGKCMUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. [ pammartuka. [Ipsimas 1 KOCBEHHAs peyb.

3ausiTue 3. Pa3BuTHE HABBIKOB YTCHUS U TOHUMAaHUS TEKCTA M0 U3y4aeMoOil TeMe.
3anstue 4. Peer-to-peer discussion. OO0y4yeHHE THATIOTHYESCKON peyHn.

3ansaTue 5. Hanmcanue nmuuHOro nmuckMa (e-mail).

3ansaTue 6. Tekymuii KOHTPOJIb Mo Teme 11.

Tema 12. CynpemaTusm (12 yacoB)
3austue 1. BBeeHrie HOBOTO JIEKCHUECKOT'0 MaTepuasa 1o TeMe.
3ansTue 2. [ pammatuka. ['epyHauid.



15

3ansiTue 3. Pa3BuTHE HABBHIKOB YTCHUS U TOHUMAaHUS TEKCTA M0 U3y4aeMoil TeMe.
3anstue 4. [IpuBeeHue 10BOJ0B, apIyMEHTOB.

3aunsTue 5. Harmncanwne scce. Opinion essay.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 12.

Tema 13. KonctpykTuBusm (12 yacon)

3ausTue 1. BBegeHue HOBOro JIGKCMYECKOTO MaTepHalia rmo TeMe.

3ausTue 2. 'pammaruka. Cnoxnoe nononsenue (Complex Object).

3aunsTue 3. Pa3BuTre HABBIKOB YTCHUS M IOHUMAHWSI TEKCTA 110 H3y4aeMOU TeMe.

3ausaTue 4. O0ydyeHue auanoruyeckoit peun. JIekcuka asns BRIpaKeHHs COTJIACHUS MIIM HECOTJIACHSI.
3aunsTue 5. Bar-chart description.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 13.

5 cemecTp

Tema 14. Uctopust kuuru (12 yacos)

3ansaTue 1. BBeeHne HOBOro JEKCHUECKOI0 MaTepuaa 1o TeMe.

3anstue 2. 'pammaruka. UHQUHUTHB.

3ansaTue 3. Pa3BuTHe HaBBIKOB UTEHHS U IOHUMaHUS TEKCTA M0 N3y4aeMOU TeMe.
3ansTue 4. Jle6atsl (ApryMeHThl —KOHTpapryMeHThl) JIekcuka Juist BeIpaskeHus
IIPOTHBOIOCTABIICHUS.

3ansTue 5. Beipaxxernne coOOCTBEHHOTO MHEHHUS B TUChMEHHOM peun. Opinion essay.
3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 14.

Tema 15. Hiunoctpanus (12 yacos)

3austue 1. BBeneHre HOBOTO JEKCHUECKOT0 MaTepuasa o TeMe.

3ausTue 2. 'pammaruka. THGUHUTHBHBIC KOHCTPYKITUU.

3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS M TOHUMAHUS TEKCTa M0 U3y4aeMoOil TeMe.
3ausTue 4. MoHOJIOTHYECKOE BBICKA3bIBAHUE C YIIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYDP.
3ansaTue 5. CocraBieHne UHCTPYKIIH.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 15.

Tema 16. lpudtsi (12 yacos)

3austue 1. BBeneHre HOBOTO JEKCHUECKOT'0 MaTepuasa o TeMe.

3ansarTue 2. [ pammatuka. [loBropeHue: repyHaui.

3ausitue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAHUS TEKCTA MO0 U3y4aeMOU TeMe.
3ausTue 4. O0yueHue quanorndeckoi peun. TenepoHHBIC TEPETOBOPHI.
3ansrue S. [IpaBuna odhopmieHus neiaoBoii nepenucku. (Memo).

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 16.

6 cemecTp

Tema 17. JIn3aiin kauru (12 yaco)

3ausTue 1. BReneHnue HOBOTO JIGKCHUECKOTO MaTepuaa o TeMe.

3anstue 2. 'pammatuka. ['epynanii wim nHQUHUTHB.

3ausiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMme.
3ansaTue 4. OtueT-nipe3eHTalus. BeicTyIuieHne Ha 1eJI0BOM BCTpeUe/COBEIIaHUY.
3ansaTue 5. Otuer (Report writing).

3ansaTue 6. Texyuuii KOHTPOJIb 1O Teme 17.

Tema 18. Ilocieneuyatnas o6padorka (12 yacoB)

3ausTue 1. BReneHue HOBOTO JIGKCHUECKOTO MaTepuaa o TeMe.

3ansaTue 2. 'pammaruka. CiioxHbIe POPMBI TPHYACTHS.

3ansiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4yaeMoOi TeMe.
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3aunsaTue 4. Onncanne pabodero mnpoiecca.
3anstue 5. Jlenosoe nuceMo-3amnpoc (Letter of enquiry).
3ansaTue 6. Texyuwmii KOHTPOJIb 1O TEME 18.

Tema 19. Buasl nepemiera (12 yaco)

3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuasa Mo TeMe.

3aunarue 2. ['pammaruka. [loBropenue BpemeH.

3ansTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMe.

3ansatue 4. CoobuieHne o nmpodieme/Hemnonaake Y4yactue B KOHPEPEHINH, 1€T0BOM MEPOTIPUATHH.
3anstue S. Jlenosas nepenucka. Letter of Complaint.

3ansaTue 6. Texymuii KOHTPoJIb IO TeMe 19.

Ouno-3a20uHas popma 00y4eHust

1 cemecTp

Tema 1. YUto Takoe nckyccTBo (4 yaca)

3ansTue 1. BBeneHne HOBOTO JIEKCHMYECKOro MmaTtepuana mo Teme. [loBTopenue Present Simple.
O6opot There is/are.

3ausiTue 2. Pa3BuTHE HAaBBHIKOB UTEHUS M MOHMMAaHMs TEKCTa MO u3ydaemoil teme. becena «Ha
BbICTaBKe» Omnucanue o0beKTa.

Tema 2. My3en mupa (4 yaca)

3ausTue 1. BBeneHne HOBOTO JIGKCHUECKOTO MaTepuana mo teme. Past Simple. Future Simple.
MopanbHble TIIaronsl can, may, must. Some, any, no ¥ UX MpOU3BOJIHBIE.

3ausiTue 2. Pa3BuTHE HABBIKOB YTCHUS U TOHMMAaHUs TEKCTa 1O u3ydaemoil teme. Hamcanue
WHCTPYKLUU C IpaBUJIaMU NIOBEACHUS B My3€e.

Tema 3. Jlyuymiee B Poccun: Ipmurax. TperbsikoBckas rajnepes. (4 yaca)

3ansTue 1. BBenennue HOBOTO JIGKCHUECKOTO MaTepuania mo teMe. Present Continuous. BeipaxxeHue
to be going to.

3anaTue 2. Onucanue kapTuHbL. [loBTOpEeHNE CIIOB AJI ONMCaHus CTaaAui mpouecca. Breaenue
MpUMepa WIN WLTIOCTPAINH B IPE3EHTAIHIO.

Tema 4. IlepenBu:kHukm (2 yaca)
3ansaTue 1. Texymuii KOHTPOJIb IO MPOHJEHHBIM TEMaM.

2 cemecTp

Tema 5: B xy10:xecTBeHHOI MacTepckoi (6 4acoB)

3aunsTue 1. BBeneHne HOBOTO JIGKCHUECKOTO MaTepuaa mo teme. [ pammaruka. Present Perfect.
3ansTue 2. Pa3BuTre HABHIKOB YTEHUS U MIOHUMAHUS TEKCTa MO u3ydaeMoi Teme. Onucanue
DJIEMEHTOB 00bEKTa

3ansTue 3. [loBTOpeHue CJIOB /11 ONKMCAHUS CTaIMi Tpoiiecca. BBeaeHue npumepa wim
WJUTIOCTpAIH B Ipe3eHTanuo. Onucanue MoMenieHus: U pacioioKeHue 00BEKTOB B HEM.

Tema 6. Betukue mactepa (6 yacon)

3ansTue 1. BBeneHre HOBOro JeKCH4ecKoro marepuana mo teme. ['pammaruka. CpaBaenue Present
Perfect/ Past Simple.

3ansiTue 2. Pa3BuTHE HABBIKOB YTCHUS U IOHMMAaHUS TEKCTA 1O U3ydaeMoi Teme. [Ipenmyrectra
WJTU HEJ0CTaTKU. JIeKCuKa JIsl BRIpaXKEHHUsI CBOETO MHEHUS U apryMeHTanuu. Onucanue npolecca
CO3JIaHUs U300pakKeHUSI.

3ansTue 3. [IpeumyiiecTBa Wi HEJOCTATKU XYJ0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuna
MOCTpOCHHUs ab3aria.
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Tema 7: I'enuanbubiii BuncenT Ban I'or (6 yacoB)

3ansiTue 1. BBeieHre HOBOIO JIEKCUUECKOT0 Marepuania no teme. I'pammaruka. [Ipemsiorn mecta u
BpeMeHu. CTeTeH! CpaBHEHUSI UMEH MTPHJIaraTeabHbIX.

3ansiTue 2. Pa3BuTHE HABBIKOB YTEHUS U IOHMMAaHUS TEKCTA 10 u3y4yaeMoil Teme. CTpyKTyphbl JUIst
BBIPAKEHUSI COTJIacHUs WIM HECOIJIacHsl, MpoThBornocTasienus. Hanrcanue scce.

3ansTue 3. TeKkylmuii KOHTPOJIb MO MPONUJICHHBIM TEMaM.

3 cemecTp

Tema 8. CTnim 1 HanpaB/IeHUs HCcKyccTBa KOHIA 19- Havasa 20 Beka (6 yacoB)

3ansTtue 1. BBeneHre HOBOro JeKCHYeCKoro marepuana o teme. ['pammaruka. [Ipuyactue |
(Participle I).

3ansiTue 2. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTA 10 U3ydaeMoil Teme. JIekcuka s
BBIpa)XKEHUS CpaBHEHHS U TpoTuBONocTaBneHus. Small talk.

3ansaTue 3. Hanicate 3cce nmo teme: Pycckue npeacTaBuTeu Mapru>KCKOM IIKOJIBI.

Tema 9. ®oBu3M (6 yacoB)

3ansTue 1. BBeieHue HOBOTO JIEKCUUECKOT0 MaTepuaia o treMe. I'pammatuka. [Ipuuactue 11
(Participle II).

3ansiTue 2. Pa3BuTHE HABBIKOB YTCHHS M TOHUMAHUS TEKCTa M0 U3ydaeMoil Teme. TpeHupoBka
HAaBBIKOB J]aBaTh OLIEHKY U aHAJIU3UPOBATh.

3ansaTue 3. HanucaTth 0630p o BricTaBke. Writing a Review.

Tema 10. Kyou3sm (6 uacos)

3ansTue 1. BBeeHne HOBOTo JIEKCMYECKOT0 MaTepuana mo teme. [ pammaTuka. Passive voice.
3ausiTue 2. Pa3BuTHE HABBIKOB UTCHHS M MIOHUMAHUS TEKCTa MO U3ydaemoil teme. Jluckyccus ¢
CcO0ECETHUKOM.

3ansaTue 3. Onucanue KpyroBou JuarpaMmel.

4 cemecTp

Tema 11. Pyccknii apanrapausm (6 yacoB)

3ansTue 1. BBeneHne HOBOTO JIGKCHUECKOTO MaTepuaa mo treme. [ pammaruka. [Ipsmas u
KOCBEHHas peyb.

3ausiTue 2. Pa3BuTHE HABBHIKOB YTCHUS U IOHMMAaHUs TEKCTA 10 U3y4yaeMoi Teme. Peer-to-peer
discussion. O0yueHHe TUaJTOTHIECKON PEUH.

3ansaTue 3. Hanmcanue nmuuHOro nuckMa (e-mail).

Tema 12. Cynpematusm (6 yacon)

3anstue 1. BBeneHre HOBOro JeKCHYECKOro MaTepuana mo teme. ['pammaruka. ['epyHamii.
3ansTue 2. PazBuTre HABBIKOB YTCHUS U IOHUMAaHUS TEKCTa 10 n3ydaemoi teme. [IpuBenenue
JIOBOJIOB, apTyYMEHTOB.

3ansaTue 3. Hammucanwue scce. Opinion essay.

Tema 13. Koncrpyktususm (6 4acoB)

3ansTue 1. BBeneHure HOBOro JeKCHYecKoro marepuana mo teme. ['pammaruka. CioxxkHoe
nomoaenne (Complex Object). Bar-chart description.

3ansiTue 2. Pa3BuTHE HABBIKOB YTCHUS U TOHMMAaHUS TEKCTA 1O n3ydaeMoi Teme. OOydueHue
Jagoruyecko peun. JIekcuka i BIpaKeHHsI COTIacHs WM HECOTJIACHs.

3ansTue 3. TeKymuii KOHTPOJIb MO MPONUJECHHBIM TEMaM.

5 cemecTp
Tema 14. UcTopus knuru (6 yacoB)
3ansTue 1. BBeeHne HOBOTo JIeKCHYECKOro MaTepuana mo teme. [ pammaruka. UnGuHUTHB.
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3ansTne 2. Pa3BuTre HaBBIKOB YTEHMSI U TIOHUMAHMS TEKCTa 10 U3yyaemoi teme. Jlebatbl
(AprymMeHTbl —KOHTpapryMeHThl) JIekcuka a1t BIpaskeHHsI TPOTUBOIIOCTABIICHHUS.
3ansTue 3. BeipaxxeHne coOCTBEHHOTO MHCHHSI B MUCbMEHHOM peun. Opinion essay.

Tema 15. Unmoctpanus (6 4acos)

3ausTue 1. BReneHue HOBOTO JIGKCHUECKOTO MaTepuaa mo teMe. I pammatrka. MHQUHUTHBHBIE
KOHCTPYKIIUU.

3ansiTue 2. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA M0 U3y4aeMoOi TeMe.
MoHoorn4eckoe BhICKa3bIBaHUE ¢ YIOTPEOJICHIEM HMITIEPATHBHBIX CTPYKTYD.

3ansaTue 3. CocraBinenue HHCTpYKIMi. [loBTOpeHNE rpaMMaTHKH.

Tema 16. pudtsi (6 yacoB)

3ansTue 1. BeegeHue HOBOro JIEKCMYECKOT0 MaTepuaa o teme. I'pammaruka. [ToBropenue:
repynauid. [TpaBuna opopmieHus aenosoit nepenucku. (Memo).

3ausTue 2. Pa3BuTHEe HABBIKOB YTEHUS U TOHUMAaHUs TEKCTa 10 u3yyaeMoit teme. OOydeHue
nuanoruyeckoil peun. TenedoHHBIE TEPETOBOPHI.

3ansaTue 3. Texyumuii KOHTPOJIb IO POHJEHHBIM TEMaM.

6 cemecTp

Tema 17. JIuzaiin kuuru (6 yacon)

3ansaTue 1. BBeeHue HOBOro JIEKCMUECKOro Marepuana o reme. I'pammaruka. ['epynnuit mim
WH()UHUTHUB.

3ansTue 2. PazBuTue HaBBIKOB YTEHMS U TOHMMAHUS TEKCTa M0 n3y4yaemMoi teme. OTder-
IIpE3eHTaLHs.

3ansaTue 3. Otuer (Report writing). BeicTyrieHre Ha AeTOBOM BCTpeUe/COBEIIIAHHH.

Tema 18. IlocieneuaTnas od0padoTka (6 yacos)

3ansaTue 1. BBegeHne HOBOro JeKCHUECKOT0 MaTepHaia o teme. [ pammaruka. CinoxxHsie (opMbl
MIPUYACTHS.

3ansiTue 2. Pa3BuTHE HABBIKOB YTEHUS U TOHMMAaHUs TEKCTA 10 u3y4yaeMoi Teme. OnucaHue
pabouero mporiecca.

3aunsaTue 3. JlenoBoe nmucemo-3anpoc (Letter of enquiry).

Tema 19. Buasl nepemniera (6 yacon)

3ansTue 1. BBeneHre HOBOro JeKCHYeCKoro marepuaia mo teme. ['pammaruka. [ToBropenue
BpemeH. [lenoBas nepenmcka. Letter of Complaint.

3ansiTue 2. Pa3BuTHE HAaBBIKOB YTCHUS ¥ IOHMMaHUS TEKCTa 10 u3ydaeMoit teme. CooOIeHue o
npobieme/Henonaake Y4yactue B KOHPEPEHIHH, 1eJI0BOM MEPOIIPUATHH.

3ansTtue 3. TeKymuii KOHTPOJIb MO MPONUJECHHBIM TEMaM.

3.5 Tematuka KypcoBbix padoT
He npengycmorpeno.

4. YueGHo-MeToqnYeCKOe M HHPOPMALIMOHHOE ofecneueHne
4.1 HopmatuBHbie 1okyMeHTbI H [OCTbI
He npenycmoTpeno

4.2  OcHoBHas JuTepaTypa
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1. beuta T.A. English reader for students of art. Yue6noe mocodue. — M. : MI'VII,
2010 - 102 crp.

2. Tepexuna O.B., Kpacunpnukosa JI.B. AHrMiCKU S3bIK 11 TOIUTPapUCTOB. -
M.: MI'VII umenu MBana ®@enopona, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition / MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlomoJHUTEJbHASI JIUTEPATYpPa

I. beuis T.A. IlpakTuyeckuil KypC AaHIVIMMCKOIO SI3bIKA I XYJOXKHUKOB U
au3aiHepoB. YueoHoe mocooue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonunna A.A., Caakssn A.C. Axrimiickas rpammartuka XXI Beka. — M.:Dkcmo,
2015 - 496 ctp.

3. CnoBapb COBPEMEHHOT0 aHIJIMICKOTO s13bIKa B KapTUHKaX. CocT. M.®D. ABTallK1Ha.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4 DjekTpoHHBbIE 00pa3oBaTebHbIE PeCYPChI

o [lepBblii cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?1d=4289

Tpetuii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267
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https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
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UeTBepThiii cemecTp:
https://online.mospolytech.ru/course/view.php?1d=9207

[TaTeiil cemecTp:
https://online.mospolytech.ru/mod/page/view.php?1d=284967

[IlecToit cemecTp:
https://online.mospolytech.ru/course/view.php?1d=11162

4.5 JluneH3MOHHOEe W  CBOOOJHO  pacHpocTpaHsieMoe TPOrpaMMHOe
o0ecreyeHue
HE IIPEIYCMOTPEHO

4.6 CoBpemeHHble NpodeccHOHATbHbIE 0a3bl JAHHBIX U HH(OPMALMOHHBIE
CIIPAaBOYHbIC CHCTEMbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MaTepnaanO-TeXaneCKoe odecneyeHue

Hoyt0yxk - 1.
Cmaptnocka - 1.

6. MeTtoauveckne peKOMeHIal UK

6.1 MeTtoanyeckue peKOMeHIAIMY IJIs IPENOABATEJIsI 0 OPraHU3ANHH
00y4eHus

«HOCTpaHHBIN $3BIK» — OJHA W3 0a30BBIX IUCHUIUIMH JIO00TO ydeOHOro IuiaHa. B
COBPEMEHHOM MHUpe 03 3HaHWs WHOCTPAHHOTO SI3bIKa HEBO3MOXXHO TOBOPUTH O BCECTOPOHHEU
MOATOTOBKH Oy IyIINX HHKeHEepoB. OCHOBHOM KypC TAaHHOW MPOTPaMMBbI pa3padO0TaH Jis CTYJICHTOB,
paHee U3y4aBUIMX AHTVIMMUCKUN s3bIK. Bemymias 1enp TaHHOrO Kypca — pa3BUTHE Y CTYJIEHTOB
WHOSI3BIYHOM  MPO(ECCHOHATBHO-KOMMYHHUKATUBHOM ~ KOMIIETCHIIMM B TOBCEIHEBHOW |
npodeccuoHanbHO cdepe obmeHus. [lockonbKy B 00pa30BaTeIbHOM MPOCTPAHCTBE TUCIUTUIMHA
«VHOCTpaHHBIH S3BIK» OTHOCUTCS K OJIOKY TyMaHUTAPHBIX JUCIUTIIINH, OHA UMEET BaXKHOE 3HAUCHHE
B () OPMUPOBAHUH COITUOKYIBTYPHOTO OOJIMKA COBPEMEHHOT'0 KOHKYPEHTOCIIOCOOHOTO CIIEIIHANIACTA.

CtpykTypa Kypca COCTaBJ€Ha C YYETOM TOCIEIOBATEIHHOTO JBMXKCHHS OT IMPOCTOTO K
CIIO)KHOMY, OT OONIeH JIEKCHKH M OoJiee MPOeCCHOHATHHO-OPUEHTHPOBAHHOW, YTO TIO3BOJISET
OCYIIIECTBUTH IOCJICAOBATENIBHBIA TIEpeXoa OT oOmmero s3bpika K oOmerexHudeckomy. [laHHas
paboyas mporpaMMa CTPOWTCS Ha COYETAHWUM TAKUX MPUHIUIIOB OOYYCHHsSI, KaK JIMHCWHOCTHh W
MOJYJBHOCTh, (YHIAMEHTAIBHOCTh M TPArMaTHYHOCTh, OPHUEHTHPOBAHHOCTh HA JIMYHOCTH
CTYyJICHTA.

Kypc coctout u3 1Byx OJOKOB: IPAKTUUESCKUE 3aHIATHSI M CAMOCTOSITEIbHAS pad0Ta CTYICHTOB,
KOTOPOW OTBOJMTCS 3HAYUTENbHAS YacTh YUeOHBIX YacoB. [IpakTudeckue 3aHSATHS JOJKHBI OBITH
MTOCTPOSHBI TAKUM 00pa30M, YTOOBI M3yUaeMbIH U 3aKPETUIIEMbIH B XO/I€ BHIMOJHEHUS YITPAKHECHUIH
JIEKCUKO-TPAMMATHYECKHIA ~ MaTepuasl  00S3aTENbHO HAXOJWJI BBIXOJ B  MPOIYIHPOBAHHUH
COOCTBEHHBIX BBICKA3bIBAHUN CTYJICHTOB B YCTHOW M MHCBMEHHOHN peud. MIMEHHO ¢ 3TOW Ielbio
KaXKJIbIN coJiep KaTeNIbHBIN pa3/ies AUCIUIUIMHBI BKIItoUaeT B ce0s yactu «I oBopenue» u «Ilucemoy,


https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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IENIbI0 KOTOPBIX U SIBJISIETCS BBEJCHUE M 3aKPEIJICHUE OIPE/IEICHHOI0 TEeMaTU4ecKoro OJoka
JIEKCUKO-TPAaMMAaTHYE€CKUX KOHCTPYKLIMH U CO3J4aHHE HEOOJbIIMX YCTHBIX M THCBMEHHBIX
COOOIIIEHNH Ha 3aJaHHYIO TEMY B COOTBETCTBUH C U3YyYa€MbIM B JaHHBI MOMEHT Pa3/I€JIOM.

[lenbto caMOCTOATENBHOM pabOThI CTYJIEHTOB SIBISETCS, NMPEXIE BCErO, Pa3BUTHE HABBIKOB
HEOOXOJMMBIX B JallbHEHIe mpodecCHOHaIbHON KU3HHU, TAKMX KaK HABBHIKOB CaMOOOYYEHUS U
CaMOpPAa3BUTHS U HABBIKOB PaOOTHI B IpyMIax.

VYcnemHoe ocBoeHHE pPa3pabOTaHHON MpOrpaMMbl O WHOCTPAHHOMY SI3BIKY JIOJIKHO
c(OpMHPOBATh y CTYJIEHTOB 3HAHUS OOIIETEXHUUECKOM JIEKCUKH, YMEHHs TOTOBUTh MIPE3EHTALH U
IHCaTh 3CCE, HABBIKU CAMOCTOATENBHON paboThl ¢ LENbI0 IOMCKa M aHauu3a Tpedyemoil
MHpOpMAalUY, TEM CaMbIM IOJIOTOBHUB MPOUYHBIA (PYHAAMEHT JJIsI OCBOEHUs NMPO(eCCHOHAIBHON
MHOSI3BIYHON TCPMHHOJIOTUM W Pa3BUTUA HHOSA3SBIYHBIX HpO(l)CCCI/IOHaJIBHO-KOMMyHI/IKaTI/IBHI)IX
HaBBIKOB Ha CJEIYIOIUX CeMecTpax 00yUYeHHUs.

6.2 MeToanyeckue yKa3aHusi 1JIsA 00yYaIOIIUXCS 10 OCBOEHHUIO JUCIHHILTHHBI

[Iporpamma o0yuenuss no aucuuiimHe "HMHOcTpaHHBIM S3BIK" HMMEET CJeIyIoLIUe
0COOEHHOCTH:

- Hajmmuue npodeccruoHalIbHO-OpUEHTUPOBAaHHBIX (1 - 6 cemecTpsl) 6JI0KOB,

- BBIJICJIEHUE CAaMOCTOSTEJIbHOW paboThl B aBTOHOMHBIN BUJ pabOThl CTYIEHTOB, KOTOPBIN
OLICHUBAETCA OTNIEIBHO U UMEET MPOo(dhecCHOHaATbHO-OPUEHUTUPOBAHHBIN XapakTep,

- CTI0JIb30BaHKE 0aNIbHO-PEUTHHIOBOM CUCTEMbI KAaK OCHOBBI JIJIsl OLIEHKU 3HAaHUH U yMEHUI
CTYJI€HTOB U BBICTABJICHUSI HTOTOBON OLIEHKH B KOHILIE KaXKI0I'0 CEMECTpA.

Juctumiuza "MHOCTpaHHBIE A3bIK" U3y4aeTCs CTyACHTaMU 6 CEMECTPOB. DTO 03HAYAET, YTO
C CaMOro IEepBOr0 CEMECTpa CTYAEHTHI JOJKHBI IPAaBUIBHO IHOCTPOUTH CBOIO PAabOTy HaJ
COBEpPILIEHCTBOBAHUEM CBOET'0 YPOBHS BIIAJCHUSI HHOCTPAHHBIM A3BIKOM: POPadaThIBATh HOBYIO
JIEKCHUKY 110 U3y4aeMbIM TEMaM, BHUMATEIbHO YUTATh IPEAJIaraéMble TEKCThI, 00pallasi BHUMaHUE
Ha HOBBIE CJIOBA M UCIIOJIb30BAHUE PA3HBIX IPAMMAaTHUECKUX KOHCTPYKLUH, aKTUBHO Y4acTBOBATh
B TPYNIOBBIX OOCYXIEHMAX M (popMax pabOThl Ha 3aHATHUAX, CaMOCTOSTEIbHO CO3]aBaTh
CBSI3aHHbBIE YCTHBIE U TUCbMEHHBIE TEKCTHI 110 U3Y4aEMbIM TEMAM.

B pamkax gucrumummabl  «HOCTpaHHBIA S3BIK» BHABI CAMOCTOSTEIBLHON paOOTHI
OpraHM30BaHbl 10 IPHUHLHUIIY «OT IMPOCTOro K cioxHoMy». Ha mepBom cemecTpe 3anaueit
CaMOCTOATEJIBHOW  PabOThl  ABISETCS HAYYUTh CTYIACHTOB HAaxXOJUTh 3alpalldBacMyO
nperoiaBaTesieM HH)OPMAIUIO U AeNaTh KPaTKylo CIPaBKy 110 OCHOBHBIM MOMEHTaM. Pe3ynprar
paboThI IPEeICTaBIAETCS B BUJE IPE3CHTALIUH.

Ha BTOpOM cemecTpe 3aiaueii 3Toro Buja AesTEIbHOCTH SIBISETCS pa3BUTUE KPUTUYECKOTO
MBILIUIEHUs] CTYAEHTOB. B KauecTBe 3ajaHMs Ha CaMOCTOSTENbHYIO pPabOTy CTylIeHTaMm
IIpEeAIaraeTcss O3HAKOMHUTBCS C HECKOJIBKMMM HCTOYHUKAMU M, KPUTUYECKHM HMX OCMBICIIUB,
MOJrOTOBUTH IPYIIOBYIO PE3ECHTALIUIO.

Ha tpeTbem 1 ueTBepTOM ceMecTpax 3aJayeil caMOCTOSATENIbHOW paboThI ABISETCS HAYYUTh
CTYyIEHTOB paboraTth ¢ TpadukamMu (KpyroBo u CTOJOYATOM auUarpaMmamMu, JHHEHWHBIMU
rpauKaMu): YUTaTh JUATPAMMBI, BBLICISITH OCHOBHBIE U BTOPOCTEIICHHBIE MOMEHTHI, OIIMCHIBATD
JMarpaMMbl Ha MHOCTPaHHOM si3blke. Pe3ynbraT paboThl MpeAcTaBisieTcss B BU/AE€ MUCbMEHHOTO
OIMCaHMS JUarpaMM M YCTHOM MPE3eHTAIlKM Ha OCHOBE MCIIOJIb30BaHUs IPa(huKOB.

Ha nmarom m mectom ceMecTpax caMOCTOsITeNIbHas paboTa 3aKIII0YaeTcss B INPOBEACHUU
IPYNIOBBIX Ae0aTOB C IeNbI0 (POPMHPOBAHUS HABBIKOB apryMEHTHPOBaHUS W paboOTHl B
KOMaHJ1axX.

Bce nmnpennoxxeHHble BUABI CaMOCTOATEIbHON pabOThI HAmNpsAMYIO CBS3aHBI C
HCIOJIb30BAHUEM JIEKTPOHHBIX PECYPCOB HJIM KOMITBIOTEPHOTO IPOrPAMMHOTI0 00€CIIeYEeHNUs, UTO
TaKXe CIIOCOOCTBYET Pa3BHTHUIO NMPO(ECCHOHAIBHBIX HABBIKOB CTYJCHTOB, HEOOXOIUMBIX B UX
nagpHEHTeH mpodecCHOHaIbHOM eI TeTbHOCTH.
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O 7. ®oHJ OLIECHOYHBIX CPEACTB

o 7.1. MeToabl KOHTPOJISI U OLlCHUBAHUSA Pe3yJIbTATOB 00y4eHUs!

B nporiecce 00y4ueHust HCMIONB3YIOTCS CIASAYIOIINE OIEHOYHBIE (DOPMBI CAMOCTOSITEIIBHON
paboTHI CTYIEHTOB, OIIEHOYHBIC CPEJICTBA TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH U MIPOMEKYTOUHBIX
aTTECTALUM.

K orieHOYHBIM Cpe/icTBaM TEKYIIET0 KOHTPOJISI OTHOCSTCS:

- KOHTpOJIbHas pabora,

- YCTHBIH OIIpOC,

- IOKJIa/l/cOO0IIEHHE,

- Keic-3a7a4u,

- poneBas urpa,

- omHcaHue rpaduKoB.

K o1eHOYHBIM cpeIcTBaM CaMOCTOSTENBHOU PaOOThI

- IOATOTOBKA MTPE3EHTALIHIM;

- 1e0aThl.

K orieHOYHBIM cpe/icTBaM MTPOMEKYTOUHOTO KOHTPOJISI OTHOCHUTCS:

- UTOTOBas JICKCUKO-TpaMMaTH4YeCKasi KOHTPOJIbHas paboTa Ha MPOBEPKY 3HAHUS H3yYCHHOTO
JIEKCUYECKOTO U TPAMMAaTHYECKOT0 MaTeprarna;

- Oecema ¢ mpenojaBarelieM IO TPOWICHHBIM TeMaM C IIEJIbl0 KOHTPOJIS YpPOBHS
c(hOpPMHUPOBAHHOCTH HABBIKOB OOIICHHSI B TUITUYHBIX CUTYAIIHSIX.

OO6pa31ibl 3aaHui 111 MPOBEJACHUS TEKYIIETO KOHTPOJIS, TEMBI JIJIS PE3CHTAIMHN U 3CCe, 3aIaHUs

JUIS CAMOCTOSITEIIBHOM PabOTHI CTYJICHTOB, 00pa3el] NTOrOBO KOHTPOJIBHON paOOThI IPUBEICHHI B
m.7.3.

7.2. lllkasia U KpUTEPUH OLICHUBAHUS Pe3YJIbTATOB 00y4eHHS
[TokazaTenemM OICHMBAHWS KOMIIETEHIIMM Ha PA3IUYHBIX 3Tamax €€ (QOpMUPOBAHUS SIBIISETCS
JTOCTI)KCHHE 00yYarOIIMMUCS TUTAHUPYEMBIX PE3YIbTaTOB OOYUECHHMS TI0 TUCIIUTIIINHE.
YK-4 - cioco6HOCTh 0CYIIECTBIISITH 1€J10BYI0 KOMMYHHKAIMIO B YCTHOI M MACbMeHHO# ¢opMax Ha
rocyiapcreeHHoM si3bike Poccuiickoilt Denepanuu M HHOCTPAHHOM SI3bIKE

[IpomesxyTouHas arTectanus oOydaronmxcs B popme 3aueTa/s3K3aMeHa IPOBOAUTCS IO pe3yJibTaTaM
BBITIOJIHEHHSI BCEX BHJOB Y4eOHOW pabOTHI, MPEIyCMOTPEHHBIX YYEOHBIM IUIAHOM I10 JaHHOU
JUCLHUIUIMHE, TIPU 3TOM YYUTBIBAIOTCS PE3yJbTaThl TEKYLIETO KOHTPOJIS YCIIEBAEMOCTH B TEUCHHE
cemectpa. OIEHKa CTETICHN TIOCTHKECHHUS 00YUarOIUMUCS IIAHUPYEMBIX PE3yJIbTaTOB 00YUEHUS 110
JUCLUIUIMHE MPOBOJIUTCA TpenoAaBaTeieM, BeAYLUIMM 3aHATUSA [0 JUCLUIUIMHE, METOJ0M
SKCHEepTHON oOmeHkH. [lo mroraM MpPOMEKYTOYHOW aTTeCTAllMH IO JUCIUIUIMHE BBICTABISIETCS
OLICHKA 3aYTEeHO/He 3aYTEHO WIn
«yIIOBJICTBOPUTEIBHO»/«XOPOIIO»/ «OTINIHO»/«HEYAOBIETBOPUTENIIFHO» B 3aBUCHMOCTH  OT
IPEeIyCMOTPEHHOH y4eOHbBIM IIIaHOM (POPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu OONycKaromcsi moabKo cmyOeHmul, 6bINOIHUSUIUE 6Ce
8UObL Y4uebOHOU pabombl, NpedyCMOmMpeHHble padboyell npozpammol no oucyuniure « Mnocmpannulii
A3IKY. BLINOJHEHUE OOMAWMHUX 3A0AHU, BbINOIHEHUE MEKYWUX KOHMPOIbHBIX pabom, 8bINOIHEHUEe
CamocmosmenvHoU pabomal.

[TpumensieTcs 6annbHo-peitmunzoean cucmema OUeHUAHUA CTYICHTOB.

Ounasn ¢popma o0yuenust
MaxkcumanbHOe KOJIMYECTBO 0ayioB, KOTOPOE CTYACHT MOXKET HaOpaTh M0 pe3yjbTaTaM ceMecTpa,
coctasisier 100 6amno. U3 Hux 40 0asuioB OLIEHHMBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 10 6aios -
pe3yabTaT BBINOJHEHHUS CaMOCTOSTEIbHOM pa®oThl, 50 0ayuioB MPUXOIATCS HAa IMPOMEKYTOUHYIO
aTTECTAIHIO.

Ayoumopnan paboma: maxcumym 40 é6annoe



23

"] BBITIOJIHEHUE JOMAITHUX 3aJaHui, paboTa Ha 3aHATHIX (OTBETHI HA YCTHBIE BOIIPOCHI,
y4acThe B 00CYKIACHHUAX, POJIEBBIX Urpax) — 20 0aJIoB MO0 UTOTaM CEMECTpa;

"] BBITIOJIHEHUE JIEKCHKO-TPAMMATHICCKUX KOHTPOJIBHBIX pPaboT (BCero 2 KOHTPOJIBHBIC
pabotel) — 20 6amtoB (1o 10 6amIoB 3a KaXKAyr KOHTPOJIBHYIO pPadboTy).

Camocmoamenvnaa paboma: maxcumym 10 oannoe
'] 1 cemectp: npe3eHTanus - 10 6ayoB (M3 HUX MaKCUMYyM B

7 6aJJIOB OIICHWBAETCS TMPE3EHTAIUsS CaMOro JO0KIaaa u 3
0ajyla — OTBET Ha BOIPOCHI IO TEME JTOKJIaa).

2 cemecTp: rpymnmnosas npe3eHranus — 10 6ayioB (M3 HUX
MaKCUMyM B 7 OaJJIOB OIEHMBAETCSl MPE3CHTAIHsSI CaAMOTO
JOKJIaaa v 3 0ajia — OTBET Ha BOMPOCHI IO TEMeE JIOKJIaa).
3 ceMecTp: MOATOTOBKA MPE3EHTAIIMN HA OCHOBE OIHCAHUS
rpadukoB — 10 GawtoB (M3 HUX MaKCUMyM B 7 0asioB
OIICHUBAETCS MPE3EHTAllUs caMoro JoKjiana u 3 Oamma —
OTBET Ha BOMPOCHI IO TEME JTOKJIATA).

Ilpomesrccymounas ammecmayun: maxcumym 50 é6annoe
(] JeKCHKO-TpaMMaTHU4ecKasi KOHTPOJIbHAs paboTa — 25 GayioB
[] Oecena c mpemnojaBaTesieM IO MPOWJEHHBIM TeMaM — 25 GalyioB

Ta6nnua COOTBETCTBUM Ha6paHHBIX CTYACHTOM 0aioB OLICHKC «3aUTEHO»/ «HE 3aYTEHO» U

OIMMMCAHUC PE3YJIbTATOB!:

Crof0ananHas
HIKAJIa
OLICHUBAHUSA

HIxana
OlleHUBAaHUSA

Kpurepun oueHuBaHust

55—100

3auteHo

BrimotHeHBI BCE BU/IBI y4eOHOI paboTHI,
[IPEAYCMOTPEHHBIE y4eOHBIM IUTAHOM. Crynent
JIEMOHCTPUPYET COOTBETCTBHE 3HAHUM, YMEHU, HABBIKOB
NPUBEICHHBIM B TaONWIIAX WHAMKATOpPAM, OINEPHUPYET
NpUOOPETEHHBIMU 3HAHUSIMH, YMEHUSIMH, HaBBIKAMH,
MMPUMCHSCT ux B CUTyalusx GBITOBOFO n
npodeccuoHanpHOro B3aumonaeucTBus. [lpu 3Tom Moryr
6I>ITI> AO0MYHICHBI HC3HAUYUTCIILHLIC OIJ_II/I6KI/I, HETOYHOCTHU B
BbIOOpE  a/JeKBaTHBIX  JIGKCHYECKHUX  €IUHUI U
rpaMMaTHYECKHUX CTPYKTYP.

0—54

He 3aureno

He BbmosHeH oawH uiau Oojiee BUAOB Y4eOHOW paboOTHI,
MPEAYCMOTPEHHBIX  y4e€OHBIM TIJITAHOM. Crynent
JIEMOHCTPHUPYET HEMOJHOE COOTBETCTBHUE 3HAHUMN, YMEHUH,
HAaBBHIKOB TIPHUBEJACHHBIM B TaOJHIAX WHAUKATOPAM,
JIOTIYCKAIOTCSl  3HAYUTENIbHBIC  OIIMOKH, TPOSBIISETCS
OTCYTCTBHE 3HAHUH, YMEHHW, HABBIKOB [0 OCHOBHBIM
BHJIaM PEYECBOM JIEATEIBHOCTH (ayIUpOBaHUE, TOBOPECHHE,
YTEHUE U THUCHMO), CTYJEHT HUCIIBITHIBACT 3HAYUTEIbHBIC
3aTPyJHEHUS TPU ONEPUPOBAHUM 3HAHUSIMH U YMEHUSMH
MIPH UX TEPEHOCE HA HOBBIE CUTYAIIUU OOIICHUS.
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Tabmuma cooTBeTCTBUN HAOpaHHBIX CTYJACHTOM OaIOB MSITHOAUTLHOW IKale OICHUBAHHS U
OTHCaHUE Pe3yIbTaTOB:

Crob0ananHas
IIaTnoanabuasn
HIKAJIA Kpurtepun ouennBanus
IIKAJIA OLIEHUBAHUSA
OLlCHUBAHHUSA

BroimmonHensl  Bce  BUAbl  yueOHOW  paboTHI,
Mpe1ycCMOTpeHHbIe yueOHbIM TuiaHoM. CTyaeHt
JIEMOHCTPUPYET COOTBETCTBUE 3HAHUH, YMEHUHU,
HABBIKOB NPUBEIACHHBIM B TaOIHIIAX HHIMKATOPAM,
OTepHUpyeT NPHOOPETCHHBIMU 3HAHUSAMHU, YMEHUSMU,
86 - 100 OtnnyHO HaBbIKAMHM, TPUMEHSET HUX B  CHUTyalusax
MOBBIIIEHHON cNoXKHOCTH. Ilpu 3TOM MOTYT OBITH
JIOTIYIICHbI HE3HAUUTENbHbIE OMNUOKHA, HETOUHOCTH,
3aTpyHEHUS TIpU AHAIUTUYECKUX  OIEepalusx,
MepeHoce 3HAaHMM W  yYMEHUH Ha  HOBBIC,
HECTaHJApPTHBIE CUTYaLUH.

[IpakTH4ecKr ILEJIMKOM BBINOJHEHBI BCE BUABI
y4eOHOM paboOThl, MPEIyCMOTPEHHBIE YUYEOHBIM
mw1adoM. CTyIeHT JOEeMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUW, HABBIKOB IIPUBEJICHHBIM B
TabIMIax WHIMKATOpaM, ornepupyer
MIPUOOPETEHHBIMH 3HAHUSIMHU, YMEHUSIMH, HABBIKAMH,
IPUMEHSIET KX B  CHUTyalUUsX  IOBBIIICHHON
cinoxHOocTU. [Ipm 3TOM MOryT OBITH JOIYIIEHBI
OTAeNbHbIe  HerpyOble  OMMOKH, HETOYHOCTH,
3aTpy/lHEHUS TIpU AHAIUTUYECKUX  OIeparusx,
IIEpeHoce 3HAHMW M YMEHUH Ha  HOBBIE,
HECTaHIapTHBIC CUTYyalUN.

71 -85 Xopouio

YacTUyHO BBITIOJIHEHBI BCE BHUJIbI YueOHON pabOTHI,
MpeAyCMOTpeHHbIEe yueOHbIM 1U1aHOM. CTyaeHT
JEMOHCTPHUPYET YAOBIECTBOPUTEIBHOE COOTBETCTBHE
3HaHUM, YMEHUN, HABBIKOB IIPUBEJCHHBIM B
55-70 Y I0BJIETBOPUTENLHO |TAONHMIIAX HMHIMKATOpAM, YacTUYHO OIEpPUPYET
NpuOoOpPETEHHBIMU 3HAHUSIMU, YMEHHUSIMU, HABBIKAMH,
WCIIBITBIBAET JOCTATOYHO CEPhE3HbIE 3aTPYIHEHUS
MPU ONIEPUPOBAHUU 3HAHUSIMU U YMEHUSIMU TIPU UX
MIEPEHOCE Ha HOBBIE CUTYyalUH.

He BbmonHen oguH win Oosiee BUIOB Y4eOHOM
paboThl, MPEAYCMOTPEHHBIX YYEOHBIM TLIAHOM.
CTyneHT NeMOHCTPUPYET HEIMOJIHOE COOTBETCTBHE
HeynoBnerBopurenbH |3HAHWWA, YMEHMM, HaBBIKOB IPUBEJCHHBIM B

0 TabmIax WHJUKATOpaM, JIOITyCKAOTCS
3HAYUTENIbHbIE OLIMOKH, MPOSIBISIETCS OTCYTCTBUE
3HAHUI, YMEHUM, HAaBBIKOB IO DAY IOKa3aTelei,
CTYJI€HT WCIBITHIBAET 3HAUYUTEIIbHBIC 3aTPYIHECHUS
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IIpY ONIEPUPOBAHUU 3HAHUSMU U YMEHUAMU IIPU UX
IIEPEHOCE HA HOBBIE CUTYaLUU.

Ouno-3a0uHas ¢gopma 00y4eHust

MaxkcruManbHOE KOJIMYECTBO OANIJIOB, KOTOPOE CTYAEHT MOKET Ha0paTh M0 pe3yJsibTaTaM CEMECTpa,
coctaniseT 100 6amno. M3 Hux 20 6amioB OLIEHUBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 30 6ayioB -
pe3yJbTaT BBIMOJHEHHUS CaMOCTOSITEIbHOM pa®oThl, 50 0ayuioB MPHUXOIATCS HAa IMPOMEKYTOUHYIO
aTTeCTalluIO.
Ayoumopnas paboma: maxcumym 20 d6annoe

"] BBIMOJHEHUE JOMAIIHMX 3aJaHuil, paboTa Ha 3aHATHIX (OTBETHI HAa YCTHBIE BOIPOCHI,

ydacTHe B 00CYKICHHUAX, POJIEBBIX UTrpax) — 20 OaIoB 1Mo UTOraM CeMecTpa.

Camocmoamenvnan paboma: maxcumym 30 dannoe
® BRINOJTHCHHUE 3aJIaHUI U3ydaeMoro Kypca, pasmernieHHoro 8 LMS Moodle.

Ilpomesccymounas ammecmayun: maxcumym 50 é6annoe
7] JeKCHKO-TpaMMaTH4ecKas KOHTpOJbHast pabota — 25 GaIios;
'] Oecena c mpenojaBaTesieM Mo MPOWIEHHBIM TeMaM — 25 0aioB.

Ta6n1/1ua COOTBETCTBUH Ha6paHHBIX CTyACHTOM 0aJIoB OIICHKC «3aYTEHO»/«HE 3aUTEHO» H
OIMMCAHUC PE3YJIbTATOB!:

Cro0ananHas
HIkana

HKaJja Kputepun oneHuBanus
OLlCHUBAHUS
OlLlCHUBAHUS

BelnonHeHsl BCE BU/JIbI y4eOHOI paboThl,
NpeyCMOTPEHHBIE ~ YYeOHBIM  TUTAHOM. Crynent
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWI, YMEHU, HAaBBIKOB
MPUBEJEHHBIM B Ta0JUIAX HWHAMKATOpaM, OIEPUPYET
NpUOOPETEHHBIMU 3HAHUSMH, YMEHUSIMH, HaBBIKAMH,
NpUMEHSeT WX B CHUTyalusxXx  OBITOBOTO  H
npodeccruoHalbHOTO B3aumozeicTBus. [lpu sTom moryt
OBITH TOMYIIIEHBI HE3HAYUTEIbHBIE OITMOKU, HETOUHOCTH B
BIOOpPE  a/JeKBAaTHBIX  JIGKCHYECKHUX  €JIUHUI[ U
rpaMMaTHYECKUX CTPYKTYP.

55—100 3auteHo

He BbmosHeH oawH uiu Oojiee BUAOB Y4eOHOU paboTHI,
MPEAYCMOTPEHHBIX  y4e€OHBIM TIJITAHOM. Crynent
JIEMOHCTPHUPYET HEMOJHOE COOTBETCTBHUE 3HAHUMN, YMEHUH,
HAaBBHIKOB TIPUBEJACHHBIM B TaOJMIAX WHAUKATOPAM,
JIOTYCKAIOTCSl  3HAYUTENIbHBIC  OIIMOKH, TPOSBISECTCS
OTCYTCTBHE 3HAHWH, YMEHHWW, HABBIKOB [0 OCHOBHBIM
BHJIaM PEYECBOH JIEATEIBHOCTH (ayIHUpOBaHUE, TOBOPECHHE,
YTEHUE U THUCHMO), CTYJEHT HUCIIBITHIBACT 3HAYUTEIbHBIC
3aTPyJHEHUS TPU ONEPUPOBAHUM 3HAHUSIMH U YMEHUSMH
MIPH UX TEPEHOCE Ha HOBBIE CUTYAIIUU OOIICHUS.

0—54 He 3aureno
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TaGJ’II/IHa COOTBETCTBUM Ha6paHHBIX CTyACHTOM 0aI0B MATHOA/UILHOM IIKAJIE OLICHUBAHHUA H
OIMMMCAHUC PC3YJIbTATOB!:

Cro0anabHas
IIaTudanabHas

HIKaJIa Kpurtepun ouennBanus
HIKAJ12 OLeHNBAHNSA

OLICHUBAHUSA

BemmonHensr  Bce  BuABI  yuyeOHOM  paboOTHI,
NpeayCMOTpeHHbIe yueOHbIM IutaHoM. CTyaeHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWM, YMEHUH,
HABBIKOB MPUBEIACHHBIM B TAOIHIIAX HHIAKATOPAM,
orepupyeT NpUOoOPETEeHHBIMU 3HAHUSMH, YMEHUSIMU,
86 - 100 OtinyHO HaBbIKAMHU, IPUMEHSET HUX B  CHUTyalMsIX
MOBBIIICHHONW CJOXKHOCTH. [Ipm 3TOM MOTYT OBITH
JIOTYIIIEHbl HEe3HAYUTENIbHBIE OMIMOKH, HETOYHOCTH,
3aTpy/HEHUS TP AHAIUTUYECKUX  OIEeparusx,
[IEpEHOCE  3HAHUM M  yYMEHUHM HAa  HOBBIC,
HeCTaHJapTHbIE CUTYalUH.

[IpakTUYeCKH LEIMKOM BBIOJIHEHBI BCE BHUJIBI
y4eOHOH paboThl, NPEAYCMOTPEHHBIC YYCOHBIM
wianoM. CTyJIeHT JEeMOHCTPUPYET COOTBETCTBHUE
3HAaHW#, YMCHUH, HABBIKOB TIPHUBEICHHBIM B
TabIMIax MHJIUKATOPaM, orepupyer
MpUOOPETEHHBIMU 3HAHUSIMU, YMEHHUSIMH, HABBIKAMU,
MPUMEHSIET WX B  CHTyallUsIX  IOBBIIICHHOMN
cioxxkHoctd. [Ipy 3TOM MOTYT OBITH JIOMYIICHBI
OTAeNbHBIE  HErpyOble  OMMOKH, HETOYHOCTH,
3aTPyJAHCHUST TIPU AHAIUTHYECKUX  OMepalusx,
IIEpEHOCE  3HAHUM M  yYMEHUH HAa  HOBBIC,
HECTaHJIAPTHBIC CUTYAIUH.

71 -85 Xopo1o

YacTUYHO BBINIOJIHEHBI BCE BHJIbI YUEOHON padOTHI,
IIPeyCMOTpEHHblEe yueOHbIM IulaHOM. CTyAeHT
JE€MOHCTPUPYET yA0BIETBOPUTEIBHOE COOTBETCTBUE
3HaHUI, yMEHUH, HaBBIKOB IPHUBEJICHHBIM B
55-70 VY 10BNETBOPUTENBHO  (TAONMIAX HMHAUKATOpaM, YacTUYHO OIEpUpyeT
pUOOPETEHHBIMU 3HAHUSIMU, YMEHHUSIMH, HaBbIKaMU,
UCIIBITBIBAET JOCTATOYHO CEPbE3HbIE 3aTpyIHEHUs
IIPU ONIEPUPOBAHUY 3HAHUAMHU U YMEHHMSIMHM IIPHU UX
MEPEHOCE Ha HOBBIC CUTYallUH.

He BbimonHeH oauH win Oonee BUIOB yueOHOH
paboThl, MPEAYCMOTPEHHBIX Y4YE€OHBIM ILJIAHOM.
CryneHT NeMOHCTpUPYET HEINOJHOE COOTBETCTBUE
HeynoBnerBopurenbH (3HaHWW, yMEHHM, HaBBIKOB IPHUBEJCHHBIM B
0 TabIuIax WHIMKAaTOpam, JIOIIyCKaOTCs
3HAYUTENIbHbIE OLIMOKH, TMPOSIBISIETCS OTCYTCTBUE
3HaHUM, YMEHMI, HaBBIKOB IO PAAy IIOKa3aTeseH,
CTYJIEHT HCHBITBIBAECT 3HAYUTENIbHBIC 3aTPYIHEHUS
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IIpY ONIEPUPOBAHUU 3HAHUSMU U YMEHUAMU IIPU UX
IIEPEHOCE HA HOBBIE CUTYaLUU.

7.3  OueHo4HbIe CpeACTBA

7.3.1. Tekymumii KOHTPOJIb

1 cemecTp

1. Borpocs! AJis1 YCTHOIO Onpoca

Tema 1

l.
2.
3.

Tema 2

PN

Tema 3

9.

10.
11.
12.
13.
14.
15.
16.

Tema 4

17.
18.
19.
20.

What is art in your opinion?
Give your definition of art.
What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.

How many buildings does the Hermitage have? Say a few words about each of them.
What do you know about Jordan Stairs of the Hermitage?

Name a few artists whose pictures are exhibited in the Hermitage.

Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

What facts do you know about the Tretyakov Gallery?

What do you know about P.M. Tretyakov?

How many works of art does the Tretyakov gallery have?

Who belonged to the Peredvizhniki group and what were their aesthetic principles?
Name as many of Peredvizhniki artists as you can.

What were the genres of Peredvizhniki paintings?

Speak about one of the Peredvizhniki artists.

2. Texkymasi JiIeKCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasi padoTa

21.

a) Open the brackets and put the verbs into the Present Simple Tense.

Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to
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get) tired from the job?” Tom replied —“No, I (to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/ To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. I have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening __ next Monday _ room number 10.
31. c) Complete following sentences with the right form of adjectives.
32.1.1am a studentnow. I have (little) free time than before.

33.2. Notebooks are (expensive) than desktop computers.

34.3. Walking is not as (fast) as cycling.

35.4. The film was (bad) than I thought.

36.5. Yesterday I bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbl YCTHBIX COOOLICHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue ¢ memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam nposedenus: paboTa B rpymnmax mo 3-4 yejgoBeka.

Pewenue xeiica: KOMHCCHSI pacCMaTpHUBAeT 3asBKM M OIICHMBAET WX IO CJCIYHOIIUM
KpPHUTEpUSIM: OOBEKTUBHOCTH BBIOPAHHOTO MapaMeTpa, HACKOJIBKO JOCTOBEPHYIO MH(POPMAIIUIO OH
MIPEIOCTABIISIET; PEealM3yeMOCTh TPOEKTa; HMHHOBAIMOHHOCTh HWJIEH; 3(PPEKTHBHOCTH PaOOTHI
npubdopa).

OueHo4YHbIE CPEACTBA IS CAMOCTOSATEILHOM Pa00ThI: MOATOTOBKA NMPe3eHTALMH HA TeMY
«Beaymui Mmy3eit MUpa»

1 3anamue: xopouve W 1uioxue npeseHtauuu. CTpykTypa npeseHtanuu. Yacte "BBenenue".
Pacnpenenenrie Tem: KaxXIblii CTYJEHT BbIOMpaeT My3eil, Mo KOTopoMy OH Oyjaer jaenartb
MIPE3EHTALUIO.
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JlomairHee 3ajaHMe: O3HAKOMMTCS C CalTOM BbIOpaHHOro My3esd. OTBETUTh Ha CJEAYIOLIUE
BOIIPOCBHL: OCHOBHBIE Pa3lelibl CaliTa, KaKUe€ OTAENbl €CTh B My3e€, ITOCTOSHHBIE U BPEMEHHBIC
BBICTaBKH, [TPOrpaMMbl 00Y4YEeHHMsI, KaKasi IpOrpaMMbl HHTEPECHA JIMYHO BaM U nouyeMy. CocTaBUTH
BBEJICHUE K CBOEH NPE3CHTALMH.

2 3anamue: TIPOBEPKA BBIMIOJIHEHUS JOMAIIHETO 3ajaHus. PaccMoTpeHue dacTeil mnpe3eHTanuu
"OcHoBHas yacTh" 1 "3axmoyeHue". OnpeaenuTh IBe 0053aTeIbHBIE YaCTH MPE3CHTAIIH.

JlomaliHee 3aJaHue: COCTaBMTh OCHOBHYIO 4acTb Ipe3eHTauuu. Omnpenenurcs ¢ TEMOH TpeTben
YacTH Mpe3eHTalun, 000CHOBATh CBOI BBIOOD.

3 3anamue: IMPOBCPKaAa BBIMMOJHCHUA AOMAIIHCTO 3aJaHusd. CocraBiicHHE 3aKIIIOYNTEIIFHON YacTH
Ipe3CHTAlUU.

JlomamiHee 3ajgaHue: TOATOTOBUTH TMPE3CHTALMIO JUISI BBICTYIUICEHHWS Ha  MEXIYHApOJIHOM
CTyJeH4YeCcKOM (popyme.

4 3anamue: CTyICHTHI BBICTYIIAIOT CO CBOMMU MPE3EHTAIMAMH Ha MEXIYHAPOIHOM CTYAECHYECKOM
dbopyme, T7Ie OHU 3HAKOMSITCS C MUPOBBIMH JIHJIepaMH B My3eHHOU cdepe U MOTYT 3a/laTh CBOU
BOIPOCHI IIPEICTABUTENSIM MY3€€B.

2 cemecTp
1. Bonpocs! AJis1 YCTHOTO onpoca

Tema 5

1.  What definition can you give to the term of an art studio?

2. What were the features of artist’ studios and workshops development through the centuries?
3.  What objects are the usual components of an art studio?

4.  What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Is the term “great masters” similar to the term “old masters™?
7.  What great masters can you name?

8. What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekymiasi JIeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.
Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
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Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.
b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
1. You .... (to talk) during your exam tomorrow.
2. He ... (to cook) tonight because he's going to a restaurant.
3. We ... (to forget) to lock all the doors before we leave.
4. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
7. ... (She / to wear) ... jewelry at school?
8. The museum was free. So we ... pay to get in.
9. ....(You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
c) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMbl YCTHBIX COOOLICHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beeoenue ¢ memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedernus: paboTa B rpyIax mno 3-4 4enoBeka.

Bovinonnenue xetica: KOMUCCHS PACCMaTPUBACT 3asiBKU M OLICHUBACT UX IO CIICIYIOIIAM KPUTEPHUSIM:
3¢ (HEeKTHBHOCTE, SKOHOMHUYECKAs IIeJIECO00PA3HOCTh, YA0OOCTRBO.

OueHo4yHbIe cpecTBA /I CAMOCTOSITEJIbHOM PadoThl: MOAT0OTOBKA IPYNIOBOI Mpe3eHTALMI
10 TeMaM Kypca.

PazButue HaBBIKOB paboOThl B KOMaHjAe, yMEHHs 0OpabaTbiBaTh HCTOYHUKH, BBLIEIATDH
[JIaBHYIO MBICJIb, IPOBOJUTH €€ aHanu3. CTyI€HThI TOJKHBI TOATOTOBUTH MTPE3EHTAIMIO HA OCHOBE
MaTepHaJioB, NPeIOCTAaBICHHBIX NpenoaaBareneil. VX 1enb u3yduTh MaTepualibl, IPeICTaBIISIONIIE
co00#1 pa3Hble TOUKH 3pEHUs], MPEACTABUTh 3TU pa3Hble TOYKU 3PEHHUS, MPOBECTU UX AHAIU3 U
BbICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

3 cemecTp
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1. Bonmpocsl 17151 yCTHOTO ONpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

XN R

Tema 9

9.  What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot _ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbl YyCTHBIX COOOICHMIA:
1) Styles and movements of art in the 19"-20'" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaya “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
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of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.

@opmam nposedenusi: padbota B rpymnmax no 3-4 yeiaoBeka.

Buvinonnenue ketica: KOMHCCHS pacCMaTPUBAET 3asBKH U OIICHUBAET UX MO CIEIYIONINM KPUTEPHSIM:
PacKpbITHE TEMbI, UHTEPECHOE MPEICTaBICHIE MaTepralla, HaJJMJue HarJsIHOTO MaTepuania.

OueHouHbIE CPeACTBA /ISl CAMOCTOSITEILHOMH Pad0ThI: MOATOTOBKA I'PYNIIOBOM Mpe3eHTalui
10 TeMaM Kypca.

PazButue HaBHIKOB pabOTHI B KOMaHAe, yMEHHS OOpaOaThIBaTh MCTOYHUKH, BBLICTSATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHanu3. CTyIeHThI JOJDKHBI TOATOTOBUTh MIPE3EHTAIMI0 HA OCHOBE
MaTepHaioB, MPEJOCTAaBICHHBIX Mpemnoaasareneil. VX nenb u3yuynTh MaTepuabl, IpeIcTaBIsIonIIe
co0oi pa3Hble TOUYKU 3pEHMs, MPEJCTaBUTh 3TU Pa3Hble TOUYKU 3pPEHHUs, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

4 cemecTpa

1. Borpocs! AJis1 YCTHOIO Onpoca

Tema 11

1. What is the meaning of avant-garde?

2. Speak about the milestones in the development of the Russian art in the early 20" century.
3.  What Russian artists could be called avant-garde?

4.  What do you know about Neo-Primitivism?

5. Name the major Neo-Primitivism artists.

6. Do you remember any facts about Wassily Kandinsky?

7. Speak about life and work of Kazimir Malevich.

Tema 12

8. When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about El Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texymasi JIEKCMKO-IrPAMMATH4Y€eCKasl KOHTPOJIbHasi padoTa
1) Boibepume u3z ckobox uysucnyto oopmy ungpunumusa. Ilpeonosicenus nepesedume.

1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time I must leave at 7 o’clock.
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She will be the second (to be spoken, to speak) at the meeting.
We had (to change, to be changed) the time of our party.
I am waiting (to have told, to be told) the results.

2) Ilepesenute IpeIOKEHUS HA PYCCKUH A3BIK, 0Opalias BHUMaHue Ha WHOUHUTHBHBIE 00OPOTHL.

Nk W=

They watched the train leave the platform.

You cannot make me invite your friends to this party.
This building was considered to be very old.

She is known to have lived in London for some years.
He is sure to give us useful information.

3. Tembl yCTHBIX COOOIIEHHIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam npogedenusi: padboTta B rpymnmnax no 3-4 yejaoBeka.

Boinoanenue ketica: KOMACCHS paccMaTpuBacCT 3a4BKHM U OHCHHUBACT X I10 CICAYIOIIHUM KPpUTCPUAM:
PACKPBITUEC TEMBI, HHTCPCCHOC IIPCACTABIICHUC MATCpUaJid, HAJIMYNUEC HATTIAAHOTO MaTCpUralia.

OueHo4YHbIe CPeCcTBa IS CAMOCTOSATEIbHONH PadoThl: MOATOTOBKA IPYNINOBOii NMpe3eHTalnu
10 TeMaM Kypca.

PazButue HaBBIKOB pabOThl B KOMaHJAE, yMEHUs 00pabaThiBaTh MCTOUHHUKH, BBIICIATH ITIABHYIO
MBICIIb, TPOBOAUTH €€ aHainu3. CTyIeHThl IOJKHBI IOJATOTOBUTH IMPE3EHTALMI0O HAa OCHOBE
MaTepHaJIoB, NPEIOCTABICHHBIX NpenoaaBareneil. VX 1enb u3yduTh MaTepualibl, PeICTaBIISAIONINEe
co00#1 pa3Hble TOUKH 3pEHUs], MPEACTABUTHh 3TU pa3Hble TOYKU 3PEHUS, MPOBECTU UX AHAIU3 U
BbICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

5 cemectp

1. Bompocs! a1 yCTHOTO onpoca

Tema 14

1
2
3.
4.
5
6

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?
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7. What is movable type?

8. What do you know about Johannes Gutenberg?

9. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkyuiasi JIeKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHasA padoTa
1) [TocTaBbTe TIIATOJIBI B CKOOKAX B MPaBUWIBHYIO (HOPMY TepyHIUS:
In spite of (to be) tired they continued working.
My friend succeeded in (translate) this difficult text.
We were informed of his (leave) the town.
He likes (listen) to.
I can’t help (think) about it.
They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?
She is afraid of (tell) you the truth.
Her (invite) to the conference is known to everybody.
0. After (graduate) from the Institute we shall work at different plants.

=P ook w~

3. TeMbl YCTHBIX COOOIIEHMIA:
1) History of books.
2) Illustration.
3) Typefaces.

4. Keiic-3anaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenusi: padboTta B rpymnmax mo 3-4 4eiaoBexa.
Buvinonnenue ketica: KOMUCCHS PacCMaTPUBAET 3asBKH U OIICHUBAET UX MO CIEIYIONINM KPUTEPHSIM:
PacKpbITHE TEMBI, HHTEPECHOE MPEICTABICHIE MaTepralla, HaJJHIue HaTrJSIHOTO MaTepuaa.
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OueHo4YHbIE CPeACTBA IJIS CAMOCTOSITEIbHOM PadoThI: MOATOTOBKA IPYNIOBOM NMpe3eHTAlNN
1o TeMaM Kypca.

Pa3BuTHe HaBBIKOB pa6OTBI B KOMaHJEC, YMCHUA 06pa6aTBIBaTI> HCTOYHUKH, BBIACIIATH

TJ1IaBHYIO MBICJIb, TIPOBOAUTL €€ aHAJIN3. CTYIICHTBI AOJIKHBI ITOATOTOBUTL MPE3CHTALIUIO HA OCHOBEC
MaTCepralioB, MPCAOCTABJICHHLIX npenoz[aBaTeJIeﬁ. Hx HCJIb U3YYUTh MATCPpUAJIbL, ITPCACTABIIAIONINC
coOoi Pa3HbIC TOYKHU 3pPCHUA, NMPCACTABUTL 3TH PA3HBIC TOYKHW 3PCHUA, MPOBCCTU HUX aHAJIN3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHUE.

6 cemecTp

1.Bonpochl 17151 YCTHOTO onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?
6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?
Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?

7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?

3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

1.

2. Texyumiasi JIeKCMKO-rpaMMAaTH4YeCKasi KOHTPOJIbHasi padora.
1. BeiOepute U3 CKOOOK COOTBETCTBYIOMIYIO hopMy mpudactus. [IpenoxeHus nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. [TepeBenuTe npeAIOKEHUS HA PYCCKUH SI3BIK, 0Opalias BHUMAaHUS Ha CIOKHBIE (OPMBI
[TpuuacTus 1.
Having received no answer | wrote him again.



36

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

II1. TlepeBenuTe MpeAsioKEeHUs HA PYCCKUH SI3bIK, 0Opalas BHUMaHHe Ha HE3aBUCUMBIi
MIPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbl YCTHBIX COOOIIEHMIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam npogedenusi: padboTta B rpymnmax no 3-4 yeiaoBeka.

Buvinonuenue ketica: KOMACCHUSI paCCMAaTPHUBAET 3asBKH U OICHUBAET MX TIO CJICIYIONUM KPUTCPUSIM:
PacKpBITHE TEMbI, HHTEPECHOE MIPEICTABICHUE MaTepHalia, HaTHIrue HATJISAHOTO MaTepuara.

OuneHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON Pa0d0oThI: MOATOTOBKA I'PYNIIOBOM Npe3eHTAlul
10 TeMaM Kypca.

PazButue HaBBIKOB pabOThI B KOMaH/Ae, yYMEHHS OOpalaThIBaTh WCTOYHUKH, BBLICTSATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHanu3. CTyIeHThI JOJDKHBI TOATOTOBUTH MIPE3EHTAIMI0 HA OCHOBE
MaTepHaioB, MPEAOCTAaBICHHBIX Mpemnoaasareneil. X nenb u3yuynTh MaTepuabl, IPpeacTaBIsIonIIe
co0oi pa3Hble TOYKH 3pEHMsS, MPEJCTaBUTh 3TU Pa3HbIe TOUYKU 3pPEHHUs, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAaHHOE MHEHHUE.

7.3.2. I[IpomMexkyTOYHAS ATTECTAUMSA

1 cemecTp
1. UTorosasi 1eKCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padora.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi JieKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.
1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.
4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.
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6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life  (10. to be)
interesting, Mr. Wilson often _ (11. to dream) about the house in the country where he  (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

. Complete following sentences with the right form of adjectives.

. My brother has a (tidy) room than me.

. Australia is (big) than England.

.I'm (good) now than yesterday.

. She's got (little) money than you, but she doesn't care.

. Cats are not as (intelligent) as dogs.

. He thinks Chinese is (difficult) language in the world.
. Valencia played (bad) than Real Madrid yesterday.

NN N Rk WN =N

Task 5. Guess a word by its description. Write down the word.
. It is a large metal container for liquid or gas.
. It has a head, a shaft and a handle.

. It is a piece of equipment that changes the movement of an engine into electricity.
. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

AN AW —

2. becena no npoijieHHbIM TEMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

=

2 cemecTp
1. UToroBasi ieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becea no npoiigeHHbIM TeMaM.

1. UToroBasi JieKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAas padoTa.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
1. Don't give me any cheese. | (to hate) it!
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2. You won't find Jerry and Tom at home right now. They (to study) in the library.

3. Harold Black's a famous pianist. He (to give) two or three concerts every week.
4.1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

I.You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

2. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday I (to get) to the wrong terminal and (to be) late for my flight.

AN L B~ W

. You look great. You (to be) on a diet?

. Fill in the gaps with the correct modal verb in the right tense.

. Last year he (not/to take part) in the competition because he had his leg broken.

. At our hotel holiday-makers (to choose) between a single, a double or a family room.
. You (to pick) our son up from school at 17.00. Please, don't forget.

N (to leave) my house much earlier because I was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When I was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? I am very busy this week.

9.1 am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

A WD~ W

2. Becena mo npoiaeHHBIM TeMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBas JiekCHKO-rpaMMaTH4eCcKasi KOHTPOJIbHasA padoTa.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi JeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb~+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move
1. Please, work with the pictures at the workshop yesterday.
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2. We noticed a car very quickly towards us.
3. Iliked a toy helicopter on its horizontal axis.
4. Have a look at the robot by our company.
5. I was impressed by the machine pizza.

3. [IpounTaiiTe TEKCT U BCTaBbTE MPOIYIIEHHBIE CIIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. Becena no npoiiieHHbBIM TEMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JeKCHKO-TPaMMAaTH4YeCKasi KOHTPOJIbHasA padora.
2. beceaa no npoiigieHHbIM TeMaM.

1. UToroBasi JieKCHKO-rpaMMaTHYeCKasi KOHTPOJIbHAas padoTa.
1) Boibepume u3 ckobok HysicHyro popmy ungunumusa. Ilpeonodcenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodiceHus Ha pyCccKuil 3vlK, 00pawas BHUMAanue Ha UHGUHUMUBHbIE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) [IpouunTaiiTe TEKCT U MepeaiTe ero OCHOBHBIC UJIEH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.
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2. becena mo npoiIeHHbIM TEMaM:

1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena mo npoiiIeHHBIM TEMaM.

HUToroBasi JeKCMKO-rpAMMATHYECKAsA KOHTPOJIbHAs padoTa.

1) [lepeBenute criemyroNIye MPEI0OKEHUS HA PYCCKUH SI3BIK, 0OpaIiasi BHUMaHHE HA ()OPMBI
TepyHIUS:

1.

He prevented me from watching this film.
My son told me of his having broken the car.

. Her friend insisted on being invited to the party too.

I don’t mind your keeping the book till Monday.

2
3
4.
5. We know nothing of his having published the article.
6.
7
8
9.
1

This article is worth reading.

I could not help writing a letter to her.

She entered the room without noticing him.
His asking for help changes the situation.

0. They understand the importance of learning foreign languages.

2) [IpounTaiite TEKCT U BCTaBbTE MPOIYIICHHBIE CIIOBA!

resulting in printed ...

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ..
Arguably the most important ...

Gutenberg Bible in 1455.

2. becena o npoiaeHHbIM TEMaM:

1. History of printing
2. History of book illustration
3. Typefaces

6 cemecTp

1. UToroBasi 1eKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.

2. becea o nmpoiiieHHbIM TeMaM.

1. U ToroBasi JieKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.
I. TlocTaBpTe riaron B ckoOkax B npaBuibHyI0 hopmy [lpuyacTus 1.

1. I know the problem (to discuss) at the meeting.

2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.

4. (to examine) the goods were prepared for loading.

. to date.
in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ...
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ...

into a single device

to be mass produced was The
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5. Is this new method of work (to use) now?

II. TlepeBenaute mnpenIoKeHUS HA PYCCKHM S3bIK, OOpaiiasi BHUMaHHME Ha NpUYACTHE U
HE3aBUCUMBII IPHYACTHBIH 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. T asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

III. TIpouyunTaiiTe TEKCT U NMEepeaanTe €ero OCHOBHBIEC UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. Becega mo npoieHHbIM TEeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding

IIpumep IK3aMeHANIMOHHOTO OUJIETA.

MUHHUCTEPCTBO HAYKH 1 BBICIIET'O OBPA30BAHUS POCCUMCKON DOEJEPAIIIN
@®EJNEPAJIBHOE T'OCYJAAPCTBEHHOE ABTOHOMHOE OBPA3OBATEJIBHOE
YYPEXJIEHHWE BBICIHIEI'O OBPA30OBAHUA
«MOCKOBCKHU NOJUTEXHUYECKN YHUBEPCUTET»
(MOCKOBCKHWH MMOJIUTEX)

QaxynpTeT 0a30BBIX KOMIIETEHIHH, Kadenpa «ITHOCTpaHHBIE S3BIKI
Jucnunnuna « THOCTpaHHBII SI3BIK»

Bce HanpaBneHNs: TOATOTOBKU

___KypcC, __ ceMecTp

3K3AMEHAIIMOHHBIN BUJIET Ne 1

1. Jlekcuko-rpamMmmaTHuecKas KOHTpOJIbHAs paboTa.
2. becena o nNpoleHHBIM TEMaM.

YTBepKAeHO Ha 3aceaHu Kadeapbl «  » 202 _rona, mpotokos Ne

3aB. kadeapoit / /
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