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1. Hesnu, 3a1a4u ¥ NJIAHUPYEMbIe Pe3yJbTAThl 00yUYeHHs M0 TUCIUIITTHHE
K ocHOBHBIM LeJIsIM 0CBOEHUS AUCHUILTUHBI «HOCTpaHHBIH S3BIK» ClIEyeT OTHECTH:
KOMIUIGKCHOE  pa3BUTHE C(HOPMUPOBAHHBIX HA  MNPEABIAYIIMX  CTYNEHSX  00pa3oBaHUs
KOMMYHHUKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOAMMBIX Al 3()()EKTUBHOrO MOBCETHEBHOTO U
po(hecCHOHATLHOTO OOIIEHUS, a TaKXKE 3HAKOMCTBO CTYACHTOB C MU(DPOBBIMU WHCTPYMEHTAMU,
KOTOpBIE KaK CIIOCOOCTBYIOT (POPMHUPOBAHUIO HEOOXOJUMBIX HMHOS3BIYHBIX KOMMYHHKATHBHBIX
KOMIIETCHIIMM, TaK W OOJIETYAI0T YCTHOEC W NHCHhbMEHHOE B3aMMOJCHCTBHE C 3apyOeKHBIMU
KOJUJIETaMH.
K ocHOBHBIM 3a1a4aM OCBOCHUS TUCHUTUTHHBI «THOCTpaHHBIH S3BIK) CIIEyeT OTHECTH:
- OCBOEHME HEOOXOJUMOIr0 JIEKCUYECKOT0 MHUHUMyMa JJsi OOLIEHUS B TOBCEAHEBHBIX U
po(heCcCHOHANBHBIX TEIISX;
- pa3BUTHE HABBHIKOB IPABWJIBHOTO  HCIOJb30BAaHUS  IpaMMaTHUYECKUX  KOHCTPYKIUH,
o0ecreunBarOIINX KOMMYHUKAIIUIO 0€3 NCKaKEHUSI CMBICIIA;
- pa3BUTHE YMEHHUsS BOCIHPHUHHMMATh MHOCTPAHHYIO pPeub Ha CIyX KaK B pEaJIbHOM KU3HU, TaK U B
¢dbopme BuIeONIEKINI U BHICOPOINKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTCHUS ¥ TOHUMAaHUA O0IIETEXHUUECKOH, TEXHUYECKOW U HAyYHOU JIUTepaTyphl
Ha MHOCTPAHHOM SI3bIKE 110 CBOEMY HAIpPaBICHUIO TIOJITOTOBKH;
- pa3BUTHE YMEHHUS I'PaMOTHO BbIpa)XaTh CBOM MBICIH B YCTHOW U MHUCbMEHHOH dopme;
- pa3BHTHE HABBIKA UCIIOJIH30BAaHUS IUPPOBBIX HHCTPYMEHTOB Ui (POPMHUPOBAHUS HEOOXOTUMBIX
WHOSI3bIYHBIX KOMMYHHKATHUBHBIX KOMIIETEHIMI (OHJAiH TOJKOBbIE W JBYS3BIYHBIC CIIOBapH,
WHCTPYMEHTHI JIJISl TIEPEBOIa TEKCTOB, UCIIPABIICHHS ITMCBMEHHOM peYH, 3alIOMUHAHS HOBBIX CJIOB)
- (opmupoBaHHE aaEKBATHOTO PEYEBOrO IOBEIACHHS B IOBCEAHEBHBIX M MpOodeccrHOHAIBHO
OPUEHTUPOBAHHBIX CUTYAIUsX;

- opMUpOBaHUE U Pa3BUTHE HABBIKOB CAMOCTOSATEIbHON paboThl (PabOTHI C MHOS3BIYHBIMU
WUCTOYHUKAMH, MTOMCKA W aHalIu3a He0OXoIuMOW MH(POPMAIUN, KPUTHUYECKOTO MBIIIICHHUS) B TOM
quclie ¢ MpUBIeYeHHEM HU(POBBIX UHCTPYMEHTOB (Hampumep: AoKyMeHThl Google, cepBUCH IS
CO3JIaHUs MIPE3CHTALNM U T.11.).

OO0yuenue no aucuuiuinHe «HOCTpaHHBIHN A3bIK» HaNpaBiIeHO HAa (OPMUPOBAHUE Yy 0OYYAOLINXCS
CIIEYIOIINX KOMIIETEHIINN:

KOH U HAUMCHOBaAHHE I’IHI[I/IKaTOpLI JOCTHKCHUA KOMIIETCHIINN
KOMIIETeH U
YK-4: ciocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€7I0BOM KOMMYHUKALIUN

Ha TOCYJapCTBEHHOM ¥ MHOCTPAHHOM $SI3bIKaX B 3aBUCUMOCTH
0T ocoOeHHOcTell BepOalbHbIX U HEBEPOATbHBIX CPENICTB
KOMMYHHUKAIIMIO B YCTHOW | | OOLICHMS

NVYK-4.2. YMmeer Bectu oOMEH JenoBoil mH(popMmaiued B
YCTHOW M NHUCBbMEHHOW (opMax Ha TroCylapCTBEHHOM M
rocy1apCTBEHHOM SI3BIKE | MTHOCTPAHHOM $SI3bIKaX C Y4YETOM CBOEOOpasusi CTHIIMCTUKU
opuMaANBHBIX U HEOQUIHMATbHBIX IHCEM, a TaKxKe
COLIMOKYJIBTYPHBIX pa3inyuii B hopMaTe KOPPECTIOHICHIIH
MHOCTPAHHOM SI3BbIKE NYK-4.3. Brinonnser nepeBo npodeccuoHaIbHbIX TEKCTOB
C MHOCTPAHHOIO s3blKa Ha rOCYJapCTBEHHBIN sA3bIK PD u ¢
rOCYJIapCTBEHHOTO si3bIKa P® Ha HHOCTpaHHBII

OCYHICCTBJIATDH ACIIOBYHO

nUcbMEHHOW  ¢opMax  Ha

Poccuiickoit  ®enepanuun 1

2. MecTo IMCHUIIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBII Kypc BXOIUT B IEpeUYeHb 00s13aTebHOM yacTu 010ka b1 «JlucuunmuHe! (MOIYIH)».
Hucunnnmna « THOCTpaHHBIN A3BIK» JOTHYECKH, COJIEPKATETHHO U METOIUYECKH CBSI3aHa C IPYTUMHU
TYMaHUTapHBIMU AUCIUITMHAME B y4eOHOM IUTaHEe, HANPaBIEHHBIMU Ha PAacIIMPEHHE KPyrosopa,
dbopMHpOBaHHE TYMaHUCTHUYECKOTO MHPOBO33PEHHUS M Pa3BUTHE KOMMYHUKATHBHBIX HABBIKOB, a
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Takke ¢ MHOOPMALMOHHBIMU TEXHOJIOTHSAMH, KOTOPbIE HalpaBlieHbl Ha POpMUpPOBaHUS LU(POBOTO
CO3HaHMUSI CTYJACHTOB.

3. CTpyKTypa U coJep:kaHHe TUCHUILINHBI

OO1ast TPYA0EMKOCTh JAUCIUIUIMHBI COCTaBIsAeT 12 3aueTHbIX eaunull (432 Jaca).

3.1  Buabl yueOHOli padoThI H TPYA0EMKOCTH
(mo popmam oOydeHMS)

3.1.1. Ounas dbopma oOyueHus
n/ Koauuects CemecTpbl
n Buj yuedoHoii padoThI 0 1 2 3 4 5) 6
4acoB
1 | AyautopHble 3aHAITHS 212 32 36 36 36 36 36
B ToMm uncie:
1.1 | Jlekuun - - - - - - -
1.2 | Cemunapckue/mpakTH4eCKu 212 32 36 36 36 36 36
€ 3aHITHS
1.3 | JIabopaTopHbI€ 3aHATHS - - - - - - -
2 | CamocTosiTeJbHAs padoTa 220 40 36 36 36 36 36
3 | IpomexyTouHas
arrecramus
3advet/nud.3auer/3K3aMeH 3ade | aud. | 3aue | mud. | 3aue | sk3ame
T 3aue | T 3aue | T H
T T
Hroro 432 72 72 72 72 72 72
3.2 TemaTu4ecKuil MJIaH U3YyUYeHUS TUCHUIINHBI
(mo popmam oOyueHus)
3.2.1. Ounas ¢popma oOyueHus
TpyroeMkocTh, Yac
AynutopHasi padora Camo
cTost
TeJb
Has
pabo
Paznenanl/TeMbl Ta
Nen/ AMCUUTNIMHBI
n B 1 Cemuna | Jla6o
cero e [Ipakr
« pckue/ | paro tecK
MPaKTUY | pHBIE
I ast
u ecKue | 3aHAT| o
g | damrTEs |ow | S
1 Cemectp 1
1.1 Tema 1. What is Art? 18 8 10
1.2 Tema 2. The World Treasury 18 8 10




1.3 Tema 3. The Best in Russia 18 8 10

1.4 Tema 4. Peredvizhniki 18 8 10

2 Cemectp 2

2.1 Tema 5. At the Art Studio 24 12 12

2.2 Tema 6. Great Masters 24 12 12

2.3 Tema 7. Genius of Van Gogh 24 12 12

3 CemecTtp 3

3.1 Tema 8. Styles and Movements of 24 12 12

Art in the 19"-20" Centuries

3.2 Tema 9. Fauvism 24 12 12

3.3 Tema 10. Cubism 24 12 12

4 Cemectp 4

4.1 Tema 11. Introduction to The 24 12 12

Russian Avant-Garde Art

4.2 Tema 12. Suprematism 24 12 12

4.3 Tema 13. Constructivism 24 12 12

S) Cemectp 5

5.1 Tema 14. History of Books 24 12 12

5.2 Tema 15. lllustration 24 12 12

5.3 Tema 16. Typefaces 24 12 12

6 Cemectp 6

6.1 Tema 17. Book Design 24 12 12

6.2 Tema 18. Postpress Operations 24 12 12

6.3 Tema 19. Types of Binding 24 12 12
Hroro 432 212 220

3.3 Conep:xaHue THCHHILTHHBI

1 cemectp

Tema 1: What is Art?

Jlexcuyeckuit MUHUMYM

Buer uckyccTBa, KUBOIUCH, TpaduKa, apXUTEKTypa, CKYJIBITYpa; KaHPHI KUBOIIUCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaTrka Mecronmenusi. MHOKECTBEHHOE YUCIIO CYIIECTBUTENbHBIX. Present Simple.
There is/are.

Urenue Bunsl  9reHus (mIpocMOTpOBOE, O3HAKOMHUTENbHOE, u3ydaromee). OtpaboTka
BBIIIOJIHCHUS 3a}:[aHPII71 110 3aI10JIHCEHUIO Ta6J'II/IH WK a1yarpaMm Ha OCHOBE IPOYUTAHHOTO
TEKCTa.

T'oBopenue Becena «Ha BricTaBke» Omnrcanue oObeKTa.

ITucemo IMuceMenHoe onmcanue 00bekTa. Ceszyromue ciosa and, also, moreover, but, however,

although , besides.

Tema 2: The World Treasury

Jlexcnueckuit MUHUMYM

Myseil, uctopusi BOSHUKHOBEHHUSI, oM My3, KOJUIEKIUS, IIeIEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammatuka

Past Simple. Future Simple. MoganbHsIe Ti1arosst €an, may, must. Some, any, no u ux
[POM3BOIHBIE.




Urenue Pa3BuTHe HAaBBIKOB NPOCMOTPOBOTO ¥ O3HAKOMHUTENbHOro uYreHus. OrpaboTka
BBITIOJTHEHHS 3a/IaHUI Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTEY.

T'oBopenue [MonroroBuTs nHCTpYKIHIO. CI0Ba, YKa3bIBAIONINE HA TTOCIIEIOBATEILHOCTD JCHCTBHII:
first, second, third, then, next, after, finally.

IMucemo HanmcaTs HHCTPYKIHIO ¢ IpaBHJIaMH ITOBEICHHS B OOIIIECTBEHHOM MecTe (B My3ee)

brmok  pasButus  HaBbIKOB [[loAroTOBKA Mpe3eHTanMK Ha TeMy «My3er Mupay (3HaKOMCTBO C CAaliTOM My3esl, TOUCK

CaMOCTOATENFHON  paboThl: |HHGOPMALMH 110 33/JaHHBIM BONIPOCAM, OTPabOTKA CTPYKTYPbI PE3CHTALMH).

pa3BUTHE HABBIKOB IOMCKa U
00paboTku HHGOpMAITHHL.

Tema 3: The Best in Russia

Jlexcnyeckuii MUHUMYM

3pMI/ITa)K, APXUTCKTYpa, KOJUICKIIUU OPYIKHs, [TOJIOTHA BEJIMKUX MACTEPOB,
TpeTbHKOBCKaﬂ rajepes, IlaBen TpeTLHKOB, MCEICHAT, KOJJICKIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaTHKa Present Continuous. Beipaxenwe to be going to.

Urenue OtpaboTKa BhINOSHEHUs 3a1aHusi «OTBEThTE Ha BOIIPOCHI».

Tl'oBopenue Onwucanue kapTuHbL. [loBTOpEHME COB U1 onKcaHus cTaaui porecca. Benenue
IIpUMepa WIKM WIITIOCTPALUU B IIPE3ECHTALIUIO.

ITucemo Onucanue JT00UMOTO MeAeBpa.

Tema 4: Peredvizhniki

Jlexcnyeckuii MUHUMYM

COO6H.I€CTBO XYAOKHHUKOB, ICPCABUIKHBIC BBICTABKH, IIPOTECT, ONIUCAHUC
JIEUCTBUTENHHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka MopanbHble IJIarojibl U X 9KBUBAJICHTHI.

Urenue OtpaborTka BbInosHeHust 3a7anusi «KOTBEThTE Ha BOIIPOCHI.

T'oBopenue Onwucanue quarpaMMel. IloBToperne cioB I onycaHus cTaauil mporecca. Benenue
IpUMepa WK WUTIOCTPAIIUH B MIPE3CHTAIIHIO.

[Mucemo Penoprax/ oT4eT 0 Xy/10’KEeCTBEHHO!H BbICTABKE

2 cemecTp

Tema 5: At the Art Studio

Jlexcnyeckuit MUHUMYM

Macrepckas-CTyaus, oAMAacTephe, MOJILOSPT, OCBEIICHUE, KOMIIO3UIIHUS, MOJICITb
Aurt studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammatuka Present Perfect

Urenue OtpaboTka BbIMOMHEHUs 3amaHuil «[logbepuTe JydmInuid 3aroJIOBOK ISl KaXAOTO
ab3ara»

Tl'oBopenwue OnrcaHue 31eMeHTOB 00beKTa. [[oOBTOpEHHE CIIOB ISl OMUCAHUS CTaIHiA poIiecca.
Beeaenue nmpuMepa wiv WILTIOCTPALMU B IPE3CHTALIMIO.

ITucemo OnrcaHue MOMENICHUS U PACIIOIOKEHHE 00BEKTOB B HEM.

Tema 6: Great Masters

Jlexcnueckuit MUHUMYM

N3o6pakenue yenoBeka. Omoxa Bospoxknenus. Jleonapao na Buraun. Mukenanmpkeno.
Pacdarns. Turman. Mactepa ceBepHoro Bozpoxaenue.




Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaruka

Cpasuenue Present Perfect/ Past Simple

Yreune

OTpa60T1<a BBITIOJIHCHHUS 3aJaHuil «B KakoMm a63aue TOBOPUTHCA O...»

Tl'oBopenue

[MpenmymiecTBa nim HeAOCTAaTKH. JIeKCHKa /I BBIpaXKEHUsI CBOETO MHEHUS U
aprymenTanuu (because, lead to, cause, due to, as).

Omnmcanue mporecca co3aanus n3o0paxkeHus, ucmons3ys Present Continuous.
Omnmcanue pe3yabpTaToB, UCTIONB3ys Present Perfect.

ITucemo

[IpenmymiecTBa UM HEAOCTATKH Xy JOKECTBEHHBIX TeXHUK. CTpyKkTypa scce. [IpaBuna
noctpoeHus ab3ana. Brogsmee npemioxkenne, KoTopoe GopMyIupyer Temy adzara.

Tema 7: Genius of Van Gogh

Jlekcuueckuii MUHIMYM

Teopus usera. Umnpeccuonusm. Iloct- umnpeccnoHusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaTrka IMpemmoru Mecta u BpeMenu. CTeleHr CpaBHEHHS UMEH TIPHIIATaTebHbIX.
Yrenne OtpaboTka BBIIONHEHHs 3aMaHuil «JlaHHOEe YTBEPXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTA, He COOTBETCTBYET MIIM ABTOP HE BHICKA3bIBACT CBOE MHEHHE TI0 JTAHHOMY
TIOBOY»
T'oBopenue Jlexcuka JUTs BBIPQKEHHUS COTTIACHS MITH HECOTTACHSI.
To what extent do you agree or disagree? ...
IMucemo JlexcuKa TS BRIPaXEHHS COTTIACHsI UITH Hecoracus. JICKCHKa JIis BRIPKCHUSI
npoTtuBomnocTaieHus: on the other hand, otherwise, however, although, etc.
Hammcats 3cce Ha Temy: To what extent do you agree or disagree ...?
3 cemecTp

Tema 8: Styles and Movements of Art in the 19™-20t" Centuries

Jlexcnueckuii MUHUMYM

Crunu 1 HampaBiieHUs1 ucKyccTBa Havana 20 Beka. [lapkckas mkona. Amazneo
Monmnssiau. JIekcuka i OIUcaHus mporiecca co3aanus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haunbonee yactoTHBIC (hpa30BbIC TIIATOIBL: Set up, carry out

Pa3BUTHUC HABLIKOB pa60TBI B

KoOMaHIC

I'pammaruka IMpuaactue 1 (Participle 1)

Urenue OtpaboTKa BBITOJIHCHHUS 3aJaHUH «3aI0HUTE MPOMYCKH B THAarpaMMe HJIH B AHHOTAL[HH
K TEKCTy B COOTBETCTBHMHM C TEKCTOM» W «BbiOepure moaxopsiiee OKOHYaHHE
NPE/ITIOKEHHs] B COOTBETCTBUU C TIPOYUTAHHBIM TEKCTOM.

T'oBopenue Jlekcuka Juist BRIpaQ)KEHHsI CpaBHEHHS U IPOTHBOIIOCTaBIeHus. Small talk.

[Mucemo Jlexcuka i BBIDA)KEHUS CPABHEHUS U IPOTUBOIIOCTABIICHMUS.
Hanucats 3cce 1o Teme: Pycckue npeacTaBUTe I Napu>KCKOU HIKOJIbI

bnox pasButus  HaBbikOB |[IpoBenenune nedaros no teme «The modern challenges in arts and humanitiesy.

CaMOCTOSATENBHOM  paboTHI:

Tema 9: Fauvism

Jlexcnueckuii MUHUMYM

Ions T'oren. Aupu Matucc. Anzpe JlepeiiH.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka

[Mpuuactue 11 (Participle I1)




Yrenne

OTtpaboTKa BBINOTHEHUS 3amaHuil «/[aHHOE YTBEpKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIIM aBTOP HE BHICKA3HIBACT CBOEC MHEHHE 110 JAHHOMY
TTOBOY

I'oBopenue

VYMeHne JAaBaTh OLCHKY U aHAJIN3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

ITnceMmo

Hamnucats 0030p o BbicTaBke. Writing a Review.

Tema 10: Cubism

JlekcHUueCKUii MUHUMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration
I'pammaTrka Passive Voice
YreHue OTpa6OTKa BBIITIOJIHCHHUA SaZlaHI/Iﬁ «I[aHHOG YTBCPKACHUEC COOTBCTCTBYCT MHCHHUIO
aBTOpPa TCKCTA, HC COOTBCTCTBYCT UJIM ABTOP HC BBICKA3BIBACT CBOC MHCHUC 110 JAHHOMY
oBoAY»
I'oBopenue Juckyccus ¢ cooeceTHUKOM
IInucemo OnucaHue KpyroBoi 1uarpaMMbl
4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art

Jlexcuyeckuit MUHUMYM Ilonsatue — aBanrapausm. Pycckue xynoxHuku- apanrapauctel: Haranss ['onuaposa,
Muxaun JlapuonoB Bacunmii Kannuuckuit u ero « CHHUN BCAITHUK.

I'pammaruka [Ipsimast 1 KOCBEHHas peyb.

Urenue OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAET CBOE MHEHHE 10 JTAHHOMY
MIOBOAY

T'oBopeHue Peer-to-peer discussion. O6yueHie THATOTHYECKON peUn
To what extent do you agree or disagree? ...

IMucemo Hanucats nuunoe nucsMo (e-mail)

Tema 12. Suprematism

Jlexcnyeckuit MUHUMYM Cynpemartusm u ero uneosor Kasumup Manesna. YHOBUC. Onp Jlucuikuit

I'pammaruka I'epynnuii

UYrenue OtpaboTKa BBHINMOSHEHUs 3anaHui «J[aHHOEe yTBEpXKJIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET UIIM ABTOP HE BBICKA3HIBAET CBOE€ MHEHUE 10 JAHHOMY
MOBOY

T'oBopenue [IpuBeneHue 10BOIOB, apIyMEHTOB

IIucemo Jlexcuka JUIA BBIPAXKEHUA COTJIaCUA NI HECOTTIaCHuA. Jlexcuka JJIA BBIPpAXKCHU A
npoTtuBonocTasienust: on the other hand, otherwise, however, although, etc.
Hamucats acce. Opinion essay.

Tema 13. Constructivism

Jlexcnueckuit MUHUMYM

Koncrpykrususm. Bragumup Tatnua. Anexcannp Poguenko
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I'pammaTHka Croxnoe nonosiaenue (Complex Object)

Yrenue OtpaboTKa BBHIMOMHEHUs 3aiaHui «J{aHHOE yTBEpXKJEHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 TAHHOMY
HIOBOZY»

I'oBopenue OO6yueHne auanoruueckoi peun. JIekcuka Uit BRIpaXKeHHs COTIacHsl WIT HeCOTIacHs.
To what extent do you agree or disagree? ...

IMucemo Bar-chart description

5 cemecTp

Tema 14. History of Books

Jlexcmueckuit MUHUMYM CBHUTOK, MaHYCKPHIIT, KCuiiorpadusi, HabopHslii mpudT, neuarnas popma, I'yrrendepr,
UBan denopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammatuka Nuduautus

YreHue OTtpaboTKa BBHIMONHEHHs 33JaHul «J|aHHOE YTBEp)KICHHUE COOTBETCTBYET MHEHHIO
aBTOpAa TEKCTA, HE COOTBETCTBYET MM ABTOP HE BBICKA3hIBACT CBOE MHEHHUE 10 JAHHOMY
TIOBOY»

I'oBopenue JebaTbl (ApryMeHTB —KOHTPapryMeHTHI) JIeKCHKa JUIsl BEIpaXKEHHUS
npoTuBonOCcTaBNeHM: on the other hand, otherwise, however, although, etc.

[Mucemo BeipaskeHne coOCTBEHHOTO MHEHHS B MIMCbMEHHOH peun. Opinion essay.

Tema 15. Hlustration

Jlexcnueckuit MUHIMYM DpoHTHCTIHC, PUCYHOK, TPaBlopa, OyKBHUIA, 3acTaBKa, IOJIOCHAS MILTIOCTPaNys,
pa3BOPOTHAs, KOHIIOBKA.

I'pammatuka VHGUHUTHBHBIE KOHCTPYKITHH

Urenne Otpabortka BhinosHeHus 3aaanuii «I[IpocMoTpoBoe uTeHHE» AHHOTUPOBaHHE

I'oBopenue MoHonornueckoe BEICKa3bIBaHHE C YIIOTPEOJICHNEM UMIIEPATHBHBIX CTPYKTYD.

IIucemo CocraBieHne HHCTPYKIMH

Tema 16. Typefaces

Jlexcuyeckuit MUHUMYM

JloneyatHasi NOATOTOBKA M €€ 3Tanbl. TpaauMOHHbIE U [IU(POBBIE JIOTIEYaTHbIE
texHonoruu. BBoj Tekcra, ero obpadorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka [ToBTOpeHue: repyHauit
Urenne OTtpaboTKa BBINOIHEHUS 3alaHui «/laHHOE yTBEep)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3HIBAECT CBOE MHEHHE 10 JAHHOMY
HOBOAY»
I'oBopenue OOy4enue auanornyeckoii peun. TeedoHHbIE TIEPETrOBOPHI
[Mucemo [TpaBuna odopmitenns nenoBoit nepenucku. (Memo)
6 cemecTp

Tema 17. Book Design
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Jlekcnueckuiit MUHUMYM Joneyarka, craguW CO3JaHMs IEYaTHOTO NPOAYKTAa, MAakKeT, pacKiajika, BEpCTKa,
HeperieT

I'pammaruka I'epyaauii ninu nHQUHATHB

Yrenue OtpaboTKa BBHIONHEHHUS 33faHUH «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 TAHHOMY
MOBOIY»

I'oBopenue Ortyer- npe3eHTanys. BoicTymieHne Ha 1€10BOI BCTpeUe/COBENIAHMUH.

IMucemo Ortuer (Report writing)

Tema 18. Postpress Operations

Jlexcnyeckuit MUHUMYM Bunel neyatnoi npoaykuuu. IlocneneuarHele onepanuu

I'pammatuka CroxHbIe (HPOPMBI TPUIACTHS.

UreHnue OtpaboTKa BBHIOMHEHUS 3amaHui «J/laHHOE yTBEpXKICHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBACT CBOE MHEHHUE 10 JAHHOMY
MIOBOIY»

I'oBopenue Onucanue padouero mpouecca

ITucemo Jenosoe mucsmo-3amnpoc (Letter of enquiry)

Tema 19. Types of Binding

Jlekcuueckuit MUHUMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka [ToBTOpEHUE BpeMeH

Urenue OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TCKCTa, HE COOTBETCTBYECT UJIM aBTOP HE BBICKA3BIBACT CBOC MHCHUC 110 JAHHOMY
oBoAYy»

I'oBopenue CooO1menne o npobieMe/Hernonaake Yuactue B KOHQEPEHINH, AET0OBOM MEPOTIPHATHA

IMucemo Henosas mepemucka. Letter of Complaint.

3.4 TemaTHKa CeMHHAPCKUX/MPAKTHYECKHX H JIa00PATOPHBIX 3aHI THI
3.4.1. CemuHapckue/npakTHYeCKHe 3aHATHS

Ounas ¢popma o0yueHus

1 cemecTp

Tema 1. What is Art? (8 uacos)

3ansitne 1. BBejenue HOBOroO JIeKCHYECKOro marepuaia mo teme. [loBropenue Present Simple.
O6opot There is/are.

3anstue 2. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAaHUS TEKCTa MO0 U3y4aeMOu TeMe.

3anstue 3. becena «Ha BricTaBke». Onucanne 00OLEKTA.

3ansaTue 4. Texymuii KOHTpOJb 1O TeMe 1.

Tema 2. The World Treasury (8 uacos)

3ansitue 1. Beenenue HOBOro JIekcHyeckoro marepuaia mo teme. Past Simple. Future Simple.
Mopanbnblie Ti1aroisl can, may, must. Some, any, no 1 X MpOU3BOAHbIE.

3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTa MO0 H3y4aeMOn TeMe.

3anstue 3. Hanucanue MHCTPYKIMU C MPAaBUJIAMU MTOBEJICHUS B My3€e€.
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3ansTue 4. Texyuuii KOHTPOJIb 1O TEME 2.

Tema 3. The Best in Russia (8 uacos)

3ansitue 1. BBenenue HOBOIO JIeKCHYecKoro marepuaia mo teme. Present Continuous. BeipakeHue
to be going to.

3anstue 2. Pa3BuTHE HABBIKOB YTCHHS M TTIOHUMAaHUS TEKCTa MO U3y4aeMOU TeMe.

3ansaTue 3. Onucanue kaptusl. [loBTOpEeHME CIOB AJIs1 OMMMCaHUs CTaAui mpoiecca. Beenenue
npuMepa Wi WUTIOCTPALIMHU B IPE3ECHTALUIO.

3ansTue 4. Texyuuii KOHTPOJIb 1O TEMeE 3.

Tema 4. Peredvizhniki (8 uacos)

3austue 1. BBeeHre HOBOTO JIEKCUYECKOI0 MaTepurana o reme. MoaalibHbIe TJIaroJibl U UX
SKBHUBAJIEHTEI.

3ausTue 2. Pa3BuTHE HABBIKOB YTCHUS M TOHUMAaHUS TEKCTA 110 U3y4aeMOU TeMe.

3ansaTne 3. Onucanue aguarpammel. [loBTOpeHue ciioB [J1s ONKMCaHus CTaIui mpoliecca.
3ansaTue 4. Tekymuii KOHTPOJIb 110 TEME 4.

2 cemecTp

Tema 5: At the Art Studio (12 yacos)

3aunstue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuasa 1mo TeMe.

3ansaTue 2. 'pammaruka. Present Perfect.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TIOHMMAHUS TEKCTa 10 U3y4aeMOil TeMe.

3ansaTue 4. Onucanue >eMeHTOB 00bekTa. [loBTOpEeHHE CI0B /Ui OMUCaHUs CTAAHi Ipoliecca.
BBenenue npumepa win WLTIOCTPALMU B IPE3EHTALIMIO.

3ansaTue 5. Onucanre NOMENIEHUS U PACIOJI0KEHUE OOBEKTOB B HEM.

3ansaTue 6. Texymuii KOHTPOIIb 110 TEME 5.

Tema 6. Great Masters (12 yacos)

3ansTue 1. BBegeHre HOBOro IEKCHYECKOTO MaTepHalia o TeMe.

3anstue 2. 'pammaruka. CpaBaenue Present Perfect/ Past Simple.

3ansTue 3. PazBuTre HaBBIKOB YTEHHS U TOHUMAHUS TEKCTa MO U3y4aeMoil TeMe.

3ansTue 4. [IpenmyiecTBa Wi HEAOCTATKH. JIEKCHKa JJIS BBIPAXKEHUS CBOSTO MHCHHS U
aprymenTtanuu. Omnrcanue mporecca co3aaHus n300pakeHusl.

3ausrtue 5. [IpenmyiecTBa uim HEAOCTATKU XYA0KECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
MOCTPOCHHUA ad3ara.

3austue 6. Texymuii KOHTPOJIb 1O TEME 6.

Tema 7: Genius of Van Gogh (12 gacos)

3ansTue 1. BBeeHre HOBOTO JIEKCUYECKOIO MaTepuasa 1o TeMe.

3ausrtue 2. ['pammaruka. [Ipennoru mecta u Bpemenu. CTeneHu CpaBHEHUS UMEH MpUJiaraTesIbHbIX.
3anstue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAaHUS TEKCTa MO0 U3y4aeMOu TeMe.

3austue 4. CTpyKTYphI IJIs1 BRIPOKEHHS COTJIACHS WJIH HECOTJIACHSI, TPOTUBOTIOCTABIICHHS.
3ansrue 5. Hanucanue scce.

3ausarue 6. Texymuii KOHTPOJIb 11O TEME 7.

3 cemecTp

Tema 8. Styles and Movements of Art in the 19t-20™ Centuries (12 uacos)
3ansTue 1. BBegeHrne HOBOrO JIEKCHUYECKOTO MaTepHraia o TeMe.

3anstue 2. 'pammaruka. [Tpuyactue | (Participle 1).

3ansaTne 3 Pa3BuTHe HAaBBEIKOB YTEHUS Y IOHUMAHUS TEKCTA II0 I/I3yqaeMOI\/'I TEME.
3ansitue 4. Jlexcuka Jij1s BRIpaXXCHUs CpaBHEHHsSI U IpOoTUBONIOCTaBIeHus. Small talk.
3ansaTue 5. Hanmcats scce o teme: Pycckue npeactaBuTeNn NapuKCKOM MIKOJIBL.



13

3ansTre 6. Texyuuii KOHTPOJIb IO TEME 8.

Tema 9. Fauvism (12 yacos)

3aunstue 1. BBenenrue HOBOro JIEKCHUYECKOI0 MaTepurasa o TeMe.

3aunsrue 2. 'pammaruka. [Ipuyactue 11 (Participle II).

3ansaTue 3. Pa3BuTHE HABBIKOB YTCHUS U TOHUMAaHUS TEKCTA 110 U3y4aeMOil TeMe.
3ansitue 4. TpeHHPOBKA HABBIKOB JIaBaTh OIICHKY M aHAIM3UPOBATh.

3ansrue S. Hanmucats 0030p o BbicTaBke. Writing a Review.

3ansTe 6. Texyuuii KOHTPOJIb MO TeMe 9.

Tema 10. Cubism (12 gyacoB)

3anstue 1. BBeeHrue HOBOTO JIEKCUYECKOI0 MaTepuasa 1o TeMe.

3ausrue 2. 'pammaruka. Passive voice.

3austue 3. Pa3BuTHe HABBIKOB YTEHUS M TOHUMAHMS TEKCTa MO U3y4aeMOl TeMe.
3aunsrtue 4. J[uckyccus ¢ coOECeTHUKOM.

3ansaTue 5. Onucanue KpyroBoi AMarpaMmsl.

3ansaTue 6. Texymumii KoHTpob 1o Teme 10.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (12 yacos)

3ansaTue 1. BBegeHre HOBOro JIEKCHYECKOT0 MaTepHala o TeMe.

3ansaTue 2. 'pammaruka. [Ipsimas 1 KOCBEeHHas peub.

3ansTue 3. PazBuTue HaBBIKOB YTEHUS U TOHUMAHUS TEKCTa MO U3y4aeMoil TeMe.
3ansitue 4. Peer-to-peer discussion. O0yueHue THaIOrHIeCKOil peyn.

3ausTue 5. Hanucanue mnunoro nucema (e-mail).

3ansaTue 6. Texymuii KOHTpoIb 1o Teme 11.

Tema 12. Suprematism (12 yacosB)

3ansiTue 1. BBeieHue HOBOTrO JIEKCHYECKOTO MaTepHaa o TeMe.

3ansaTue 2. 'pammaruka. ['epyHauii.

3ansitue 3. Pa3BuTHe HaBBHIKOB UTEHUS U IIOHUMAHUS TEKCTa O U3y4aeMoil Teme.
3ausrtue 4. [IpuBeeHune 10BOJ0B, APTyMEHTOB.

3anstue 5. Hanmucanue scce. Opinion essay.

3ansaTue 6. Texymuii KOHTpOIb 10 Teme 12.

Tema 13. Constructivism (12 uacos)

3ansTue 1. BBegeHre HOBOro IEKCUYECKOTO MaTepHralia o TeMe.

Bansitue 2. 'pammaruka. Cioxuoe gononnerue (Complex Object).

3ansTue 3. PazBuTre HaBBIKOB YTEHHS U TIOHUMAHUS TEKCTa MO U3y4aeMoil TeMe.

3austue 4. O0yyeHue AUATOTHYECKON peun. JIeKcuka JjIsl BEIpayKEHUS COTJIACHSI UJIM HECOTJIaCHs.
3ansitue 5. Bar-chart description.

3ansitue 6. Texymuiit KOHTPOIB IO Teme 13.

5 cemecTp

Tema 14. History of Books (12 uaco)

3austue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepraa 1mo TeMe.

3ansrue 2. 'pammaruka. UHQUHUTHB.

3ansTue 3. Pa3BUTHE HAaBBIKOB UTEHUS U IOHUMAHUS TEKCTA MO U3Yy4a€MOU TEME.
3ansTue 4. J[e6atel (ApryMeHThl —KOHTpapryMeHThl) JIekcuka Jist BRIpaskeHuUst
MIPOTUBOIIOCTABJICHUS.

3ansTue 5. BeipaxkeHne coOCTBEHHOTO MHEHHUS B MUCbMEHHOM peun. Opinion essay.
3ansaTue 6. Texymuii KOHTPOJIb 10 Teme 14.



14

Tema 15. lllustration (12 yacoB)

3ansiTue 1. BBeeHue HOBOIroO JIEKCHUYECKOTIO MaTepHaa 1o TeMe.

3ansrue 2. 'pammaruka. UTHQUHUTUBHBIE KOHCTPYKIHH.

3ansTue 3. Pa3BuTHe HaBBIKOB YTEHUS U IIOHMMAHUS TEKCTA 10 U3y4aeMoil Teme.
3anstue 4. MOHOJIOTHYECKOE BHICKA3bIBAHKE C YIOTPEOICHUEM UMIIEPATHBHBIX CTPYKTYD.
3aunstue 5. CocTaBiaeHUE HHCTPYKIIHI.

3ansaTue 6. Texymuii KOHTpOIb 110 TeEMe 15.

Tema 16. Typefaces (12 yacoB)

3ansTue 1. BBegeHre HOBOro JIEKCHYECKOTO MaTepHralia o TeMe.

3ansaTue 2. 'pammaruka. [ToBTOopeHue: repyHauii.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U MOHUMAHUS TEKCTa MO U3y4aeMOi TeMe.
3ansaTue 4. OOydenue auanorndeckoii peun. TenedoHHBIE TIEPETOBOPEI.
3aunsrue 5. [IpaBmta odhopmitenns aenoBoit nepenucku. (Memo).

3ansaTue 6. Texymuii KOHTpOIb 110 TEMeE 16.

6 cemecTp

Tema 17. Book Design (12 gacoB)

3aunstue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepurara 1mo TeMe.

3ansaTue 2. ['pammaruka. ['epynauit wiv uHGUHUTHB.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TIOHMMAHUS TEKCTa 10 U3y4aeMOil TeMe.
3ansaTue 4. OtueT-npe3eHTanus. BeicTymieHue Ha JeI0BOi BCTpeue/COBEIIaH M.
3ansTue 5. Oruer (Report writing).

3ansaTue 6. Texymuii KOHTpOb 110 Teme 17.

Tema 18. Postpress Operations (12 uacoB)

3ausrtue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammaruka. CraoxHble GOPMBI IPUYACTHS.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U MOHMMAHUS TEKCTa IO U3y4aeMOl TeMe.
3anstue 4. Onucanue paboyero mporecca.

3ausrtue 5. JlenoBoe nmucemo-3amnpoc (Letter of enquiry).

3ansaTue 6. Texymmii KOHTpob 110 Teme 18.

Tema 19. Types of Binding (12 yacos)

3austue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammaruka. [loBropeHue BpemeH.

3ansitue 3. Pa3BuTHE HABBHIKOB UYTCHHS W TIOHMMAHUS TEKCTa 110 U3y4aeMOil Teme.

3anstue 4. CoobuieHue o npodiaeme/Henonaake YuacTiue B KOHQEpeHIIUH, J1eJI0BOM MEPONIPUSITHH.
3ausrtue 5. Jlenosas nepenucka. Letter of Complaint.

3ansaTue 6. Texymuii KOHTpob MO Teme 19.

3.5 TemaTtuka KypcoBbix pador
He npexgycmorpeno.
4. Y4eOHo-MeTOoAMYECKOEe H MH(POPMALIMOHHOE o0ecredeHne

4.1 HopmatuBubie 1okyMeHTHI 1 [OCThI

He npenycmoTtpeno
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4.2  OcHoBHasi 1uTEpaTypa

1. beutsa T.A. English reader for students of art. Yueonoe moco6ue. — M.: MI'VII, 2010
— 102 cTp.

2. Benmmkas E.B., Konecaukosa E.A., Pusuyn T.E. u np. English for Specific Purposes:
Art and Design (B2-C1): yueonoe nocodue. — M.: Illkona Jluzaiina HUY «Beicmas
mkoJjia 3koHoMukn», OO0 «Arei Tomenn auzaiiay, 2021. — 140 c.

3. Croruuera O.H., Uecnokora H.E. Designs that Change the World: English for Art
and Design Students (B2-C1). Yue6noe nocodue. — ®nunra, 2021. — 175 c.

3. Tepexuna O.B., KpacunbaukoBa JI.B. AHrauiickuii si3bIK 1711 MOTUTpaducToB. -
M.: MI'VII umenu MBana ®@enopona, 2011. — 143 c.

4. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

5. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

6. Kipphan H. Handbook of Print Media — Springer, 2001

7. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

8. Mumby R. Packaging Technology, 2012

9. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

10. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

11. Thomas Dunn. Flexible Packaging, 2015

12. Ujiie H. Textiles and Fashion, 2015

13. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTEeJBbLHAN JTUTEPATYpa

1. beuta T.A. IlpakTHueckuil Kypc aHIVIMMCKOTO SI3bIKA JUIS XYJIOKHUKOB U
nu3aitHepoB. YueOHoe nocooue. — M.: MI'YII, 2009 — 130 ctp.

2. Nonuna A.A., Caaksn A.C. Anrnuiickas rpammatuka XXI Beka. — M.:DkcMmo,
2015 - 496 ctp.

3. CnoBapb COBPEMEHHOT0 aHTJIMHCKOTO si3bIKa B KapTuHKax. Coct. M.®. ABTalikuHa.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.



https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
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4.4  JjaeKTpoHHBbIEe 00pa3oBaTe/bHbIE PeCYPCHI

IlepBblii cemecTp:
English for the students of Art and Design. 1 Cemectp (Part 1)
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemecTp:
English for the Students of Art and Design (2 cemectp)
https://online.mospolytech.ru/course/view.php?id=4289

Tpernii cemecrTp:
English for the Students of Art and Design (3 semester)
https://online.mospolytech.ru/course/view.php?id=7267

YerBepThlil ceMecTp:
English for the Students of Art and Design (4 semester)
https://online.mospolytech.ru/course/view.php?id=9207

IIaTelii cemecTp:
English for the Students of Art and Design (5 semester)
https://online.mospolytech.ru/mod/page/view.php?id=284967

IlecToii cemecTp:
English for the Students of Art and Design (6 semester)
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3HMoHHOe MW CBOGOJHO  PACHPOCTPaHsSIeMOe  IPOrpaMMHOE
o0ecrneueHue
HE MIPEAYCMOTPEHO

4.6 CoBpemennbie npoeccHOHAIbLHbIE (0a3bl JAHHBIX M HH(OPMALHOHHBIE
CIIPaBOYHbIEC CUCTEMbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MarepuajibHO-TeXHHYeCKOe ofecrnieueHne

Hoyt0Oyxk - 1.
Cwmaptaocka - 1.

6. MeToan4yeckue peKOMeHAAIUT

6.1 Meroauueckne peKOMEHIANMH IJIs MPENOAABATENA 110 OPraHU3 AU
00y4eHust

((I/IHOCTpaHHBIﬁ A3BIK» — OJHa U3 0a30BBIX JUCIHITIINH 1000r0 yqe6H0ro miaHa. B
COBPpEMECHHOM MHUPEC 0e3 3HaHHsA HWHOCTPAHHOI'O A3bIKa HCBO3MOXXHO TI'OBOPUTH O BCGCTOpOHHeﬁ
HOATOTOBKH 6yI[yIJ_II/IX HWHKCHCPOB. OcHoBHOI KypcC JTaHHOM nporpamMmaI pa3pa60TaH AJId CTYACHTOB,
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https://online.mospolytech.ru/course/view.php?id=7267
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https://online.mospolytech.ru/course/view.php?id=11162
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paHee M3y4YaBINMX AHITIMHCKWN s3bIK. Benymas menp NAHHOTO Kypca — Pa3sBUTHE y CTYICHTOB
WHOSI3BIYHOM  MPOPECCHOHATHHO-KOMMYHUKATUBHOW  KOMIIETEHIIMM B TOBCEIHEBHOH U
npodeccnoHanbHoOi cepe obumenus. [lockoabky B 00pa3oBaTeIbHOM MPOCTPAHCTBE JUCLUIUIMHA
«VIHOCTpaHHBIH S3BIK» OTHOCHUTCS K OJIOKY T'yMaHUTAPHBIX TUCIMILINH, OHA HIMEET B)KHOE 3HAUCHUE
B ()OpMHPOBAaHUH COLMOKYIBTYPHOTO 00JIMKA COBPEMEHHOI'O KOHKYPEHTOCIIOCOOHOTO CIIELUAIUCTA.

CrpyKTypa Kypca COCTaBJIEHAa C YYETOM IIOCJEJ0BATENIbHOIO ABMXKEHUS OT IPOCTOrO K
CJIO)KHOMY, OT OOwIel JeKcHMKkH MU Oosee NpodecCHOHaTIbHO-OPUEHTUPOBAHHOM, YTO MO3BOJISIET
OCYILIECTBUTH TOCJIEOBATENBHBIA Tepexoa OT OOmIero s3blka K oOmeTexHuueckoMy. JlanHas
pabouast mporpaMMa CTPOUTCSI Ha COYETAaHUHM TaKUX MPUHIMIIOB OOydeHMs, KaK JUHEHHOCTb U
MOJYJIbHOCTD, (YHAAMEHTAILHOCTh W TMPArMaTHYHOCTh, OPHUEHTUPOBAHHOCTh HA JIMYHOCTD
CTYJEHTA.

Kypc coctout u3 1Byx 0J0KOB: MPaAKTHUECKUE 3aHATHUS U CAMOCTOSITEIbHAS paboTa CTYACHTOB,
KOTOPOH OTBOJAMTCSI 3HAUUTENIbHAS 4acTh y4yeOHbIX yacoB. IlpakTuueckue 3aHATUSA JOJKHBI OBITH
MIOCTPOCHBI TAKMUM 00pa30M, UTOOBI U3y4aeMbIil M 3aKPEIUIIEMBbI B XOZI€ BBIMIOJIHEHUS YIPaKHEHUH
JEKCUKO-TPAaMMAaTHYeCKUH  MaTepuand o0s3aTeJbHO HAXOAWI BBIXOA B  MPOAYLHPOBAHUU
COOCTBEHHBIX BBICKA3bIBAHUM CTYJEHTOB B YCTHOM M MUCbMEHHOW peud. VIMEHHO ¢ 3Toil Lenbio
KaX/Ibli coJiepKaTeNbHbIN pa3/ien AMCUUILUIMHBI BKIIoYaeT B ce0s yactu «I'oBopenue» u «Ilucsmoy,
LEJIbI0 KOTOPBIX U SABJISIETCS BBEJEHUE U 3aKpeIJICHHUE OINpEeAENIEHHOT0 TEMaTUYeCKOro OJioKa
JEKCUKO-TPAaMMAaTHYECKUX KOHCTPYKUMH UM CO3/JaHuMEe HEOONBUIMX YCTHBIX M INHCbMEHHBIX
COOO0ILIEHUH Ha 33JaHHYI0 TEMY B COOTBETCTBUH C N3YYa€MbIM B IaHHBIII MOMEHT pa3JIeIoM.

Iesnpto caMOCTOATENIBHOM pabOThI CTYJICHTOB SIBJISIETCS, NMPEKIE BCErO, Pa3BUTHE HABBIKOB
HEOOXOIUMBIX B JlaibHEWIEH NMpoPecCUOHANBbHON JKU3HM, TaKUX KAaK HAaBBIKOB CaMOOOYYEHHUS U
CaMOpPa3BUTHS U HABBIKOB PaOOTHI B IPyIIax.

VYcnemHoe ocBoeHHE pa3padOTaHHOM MporpaMMbl IO HMHOCTPAHHOMY SI3BIKY JOJDKHO
c(hOopMHPOBATh y CTYJICHTOB 3HAHUS OOIETEXHHUUECKON JIEKCUKH, YMEHUS TOTOBUTh IPE3EHTAllUU U
IUCaTh 3CCE, HABBIKM CaMOCTOSTEIBHOH pabOThl € MENbI0 IOWCKAa W aHalu3a Tpedyemoi
uHpOpPMaLlUK, TEM CaMbIM IOJATrOTOBUB NPOYHBIA (YHIAMEHT Ul OCBOCHMs HPOEeCCHOHATBHON
MHOSI3bIYHOM TEPMHUHOJOTMM M PA3BUTHUS HHOSI3BIUHBIX NPO(ECCHOHATBHO-KOMMYHUKATHBHBIX
HaBBIKOB Ha CJIEYIOUINX CEMECTpax 0OyueHUs..

6.2 MeroauuecKkne YKa3aHHs 51 00YIAIMIMXCS 10 0CBOCHHIO T CHHILIHHDI

[Iporpamma oO0y4yenus mno aucuuiuinHe "VHOCTpaHHBIM SI3BIK" HMMeEET Cleqyrolue
0COOEHHOCTH:

- HIM4YKMe NpogecCHOHaIbHO-OPUEHTUPOBaHHBIX (1 - 6 cemecTpbl) GJIOKOB,

- BBIJICJICHHE CAMOCTOSITENIbHOM paOOThl B aBTOHOMHBINA BUJ pabOThI CTYJIEHTOB, KOTOPBIN
OLIEHUBAETCS OT/JENBHO U UMEeT NMPpOo(hecCHOHAIbHO-OPUEHUTHPOBAHHBIN XapakTep,

- ICTIOJIb30BaHUE OAJIIIbHO-PEUTUHIOBOM CHUCTEMBI KaK OCHOBBI /17151 OLICHKU 3HAHUM U yMEHUI
CTYJEHTOB U BBICTABJICHUSI UTOTOBOW OLIEHKH B KOHIIE KaKIOr0 CEMECTPA.

Jucnunnuna "MHOCTpaHHBIE A3bIK" U3y4daeTcs CTyAeHTaMu 6 ceMeCTpOB. JTO 03HAYAET, YTO
C CaMmoro MepBOTr0 CEMECTpa CTYIEHTHI IOJDKHBI NMPaBHIBHO IMOCTPOUTH CBOIO PabOTy Haj
COBEpIIEHCTBOBAHUEM CBOETO YPOBHS BIIaJICHUS] MHOCTPAHHBIM SI3bIKOM: IIPOpadaThIBaTh HOBYIO
JIEKCHKY I10 M3y4aeMbIM T€MaM, BHUMATEIbHO YATATh peAaraeMble TEKCThI, 00paliias BHUMaHHe
Ha HOBBIE CJIOBA U UCIIOJIb30BAHNE PA3HBIX TPAMMATHYECKUX KOHCTPYKIMHI, aKTUBHO Y4aCTBOBAaTh
B TPYININOBBIX OOCYXAEHUSAX U (opMmMax pabOThl Ha 3aHATUAX, CAMOCTOATENIBHO CO3/aBaTh
CBSI3aHHbIE YCTHBIE U TUChbMEHHbBIE TEKCTHI IO U3y4aeMbIM TEMaM.

B pamkax guctumianHbl «MHOCTpaHHBIM S3BIK» BUABI CaMOCTOSTEIBHOM paboThI
OpPraHM30BaHbl 10 MPHHIMILY «OT IPOCTOTO K CIOXHOMY». Ha mepBom cemecTtpe 3amauen
CaMOCTOSITENIbHOW ~ pabOThl  ABISETCS HAYYUTh CTYJCHTOB HAaXOJUTh 3alpalluBacMyro
npenoaaBaresieM HHPOPMAIUIO U JIeJaTh KPaTKYI0 CIIPaBKy IO OCHOBHBIM MOMEHTaM. Pe3ynbraT
paboThI MPEJICTaBIAETCS B BUJIE MTPE3CHTALUH.
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Ha BTOpOM cemecTpe 3amaueil 3Toro Buaa IeATEeIbHOCTH SIBISETCS pa3BUTUE KPUTHYECKOTO
MBIIUICHUSI CTYAEHTOB. B KadecTBe 3aJaHUsl HAa CaMOCTOATENBHYIO paboTy CTyAEeHTaMm
MPEJIaraeTcsi O3HAKOMUTHCS C HECKOJBKMMU HCTOYHMKAMU W, KPUTUYECKH HX OCMBICIUB,
IIOATOTOBUTH TPYIIIOBYIO IIPE3CHTALUIO.

Ha TpeTbem u ueTBEpTOM ceMecTpax 3a/ayeii cCaMOCTOSATENbHON pabOThI SIBIISETCS HAYYUTh
CTYIEHTOB paboTarh ¢ rpadukamMu (KpyroBoil W CTONOYATOH auarpaMMamu, JTHHEHHBIMU
rpadukamm): YUTaTh AUATPAMMBI, BBIIETISITH OCHOBHBIE  BTOPOCTEIIEHHBIE MOMEHTBI, OITUCHIBATD
JiarpaMMbl Ha HHOCTPAHHOM si3bIKe. Pe3ynbTar paboThl MpencTaBiseTcsi B BUIE THCbMEHHOTO
OMMCAHUA JUarpaMM U YCTHOM Mpe3eHTalluu Ha OCHOBE HCIOJIb30BaHUS IPaUKOB.

Ha marom u mectom cemecTtpax caMmocTosiTeNbHas paboTa 3akKiI04aeTcsi B MPOBEACHUHU
IPYNNOBBIX Je0aToB ¢ 1enbio (OPMHUPOBAHUS HABBHIKOB apryMEHTHUPOBAaHHA U pabOTHl B
KOMaH/J1ax.

Bce npemnoxeHHble BHABI CAMOCTOSITENBHOM pabOThl HANpPSAMYIO CBSI3aHBI C
MCII0JIb30BaHUEM IEKTPOHHBIX PECYPCOB WIIM KOMITBIOTEPHOT'O IPOIPAMMHOI0 O0ECTIEUEHU S, UTO
TaK)Ke CIIOCOOCTBYET Pa3BUTHIO MPO(ECCHOHANBHBIX HABBHIKOB CTY/IEHTOB, HEOOXOIUMBIX B MX
JanpHemei npoheccuoHaTbHON AEATEIbHOCTH.

O 7. ®oHJ OLIECHOYHBIX CPEeICTB

o 7.1. MeToAbl KOHTPOJIS1 M OLICHUBAHUS Pe3yJIbTATOB 00y4eHHS

B nporecce 06yueHus: UCTIONB3YIOTCS CeIyIOIUE OLEHOYHbIE (POPMBI CAMOCTOSATEIBHOM
pabOoTHI CTYIEHTOB, OLIEHOYHBIE CPEJICTBA TEKYLIET0 KOHTPOJIS YCIIEBAEMOCTH U IPOMEKYTOUHBIX
aTTECTALU.

K o11eHOYHBIM CpeICTBaM TEKYILIEr0 KOHTPOJISI OTHOCSATCS:

- KOHTpOJIbHasl padoTa,

- YCTHBIH OIpocC,

- IOKJIa[l/COOOIIIEHHE,

- Kelc-3aa4n,

- poseBas urpa,

- onMcaHue rpaduKoB.

K o1ieHOUHBIM cpeicTBaM caMOCTOSITENbHON paboThI

- IOATOTOBKA MPE3CHTAUN;

- ne0aTkl.

K onieHOYHBIM CpeacTBaM MPOMEKYTOUYHOTO KOHTPOJISI OTHOCUTCS:

- UTOTOBas JIEKCUKO-TpaMMaTHUYeCKasi KOHTPOJIbHas paboTa Ha IPOBEPKY 3HAHUS U3YUYEHHOTO
JIEKCUYECKOr0 U TpaMMaTH4ECKOI0 MaTepuaa,

- Oecema ¢ mpenojaBaTeleM IO MPOWIEHHBIM TeMaM C LEJIbI0 KOHTPOJIS YPOBHS
c(OpMHUPOBAHHOCTH HABBIKOB OOLIEHUS B TUITIMYHBIX CUTYalUsIX.
OO0pa31pl 3a1aHKi 17151 TPOBEICHUS TEKYLIET0 KOHTPOJIs, TEMBI JUIsl IPe3eHTalui 1 3cce, 3aaHns
JUISL CAMOCTOSITENIbHON pabOThI CTYAEHTOB, 00pa3el] UTOrOBOI KOHTPOJIbHOW paboThl IPUBEIECHBI B
n.7.3.

7.2. llkaja u KpUTEePUH OLIECHUBAHNUS Pe3yJIbTATOB 00y4eHUsI
[TokazareneMm OIICHMBAHHS KOMIIETCHIIMM Ha PA3MUYHBIX JTamax ee (OPMUPOBAHUS SBISETCS
JOCTHKEHNE 00yJarolUMHUCS IIaHUPYEMBIX PE3YJIbTaTOB O0YUYEHHUS 110 AUCLHUIIINHE.
YK-4 - cioco6HOCTH 0CYHIeCTBISATH 1€10BYI0 KOMMYHHKAIMIO B YCTHOW M MUCHMEHHO# opmax Ha
roCyIapcTBeHHOM si3bIKe Poccuiickoi @enepaniu M MHHOCTPAHHOM fI3bIKe

[IpomexxyTounast arTectanus oOydaronmxcs B hopMe 3auera/sK3aMeHa IPOBOIUTCS 1O pe3yabTaTaM
BBHITIOJTHEHHSI BCEX BHUIOB Y4eOHOH palOTHI, MPEeIyCMOTPEHHBIX Y4YeOHBIM IUTAHOM MO JaHHOMN
JUCHUIINIMHE, ITPU 3TOM YUYHUTBIBAIOTCA PE3YJbTAThl TCKYIIETO KOHTPOJIA YCIIEBAEMOCTH B TCUCHUC
cemectpa. O1eHKa CTeNeH! JOCTHKEHUS 00YyJaloIIUMUCS TUTAHUPYEMBIX Pe3yIbTaTOB 00YUESHHS 110
JUCHUIINIMHE MPOBOAWUTCA IPEIoaaBaTCJIicM, BCAYIIUM 3aHATUA 110 AJUCHUILIMHE, MCTOAOM
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SKCIEPTHOW OIeHKH. [lo WTOraM MPOMEKYTOYHOW AaTTecTalliy MO UCIHIUIMHE BBICTABIISCTCS
OIICHKA 3a4TEHO/HE 3a4TE€HO U
«YJIOBJICTBOPUTEILHO»/«XOPOII0»/ «OTIIHYHO»/ «HEYJAOBICTBOPUTEIIEHO» B 3aBUCHMOCTH  OT
MPEyCMOTPEHHOHN Y4eOHBIM IIaHOM (POPMBI IPOMEKYTOUYHOTO KOHTPOJIS.

K npomesicymounoii ammecmayuu O0OnycKaiomcsi moibKO CHYyOeHmbl, 6bINOIHUBUUE BCE
8UObL YUeOHOU pabomyl, npedycMompenHvle paboyell NPocpamMmol no oucyuniune « Mnocmpannwiii
AZBIKY . GINOJIHEHUE OOMAWHUX 3A0AHULL, BbINOIHEHUE MEeKYUWUX KOHMPOTIbHbIX pabom, bINOJHEHUE
camocmosamenvHol pabomoi.

[TpumeHsieTcs Oan1bHO-peliMUH208a CUCHIEMA OUEHUBAHUS CTYIICHTOB.

Ounas popma o0yueHust
MaxkcumanbHOe KOJIMYECTBO 0alIoB, KOTOPOE CTYIEHT MOKET HabpaTh IO pe3ysibTaTaM CeMecTpa,
coctapisieT 100 6amnoB. M3 Hux 40 6aI0B OLICHUBAIOT ayJAUTOPHYIO paboTy cTyaeHTa, 10 6amios -
pe3yNbTaT BBIMOJHEHUS CAMOCTOSTENILHON padoThi, 50 OalIOB MPUXOAATCS Ha TPOMEKYTOUHYIO
aTTeCTalHIO.

Ayoumopnan paboma: maxcumym 40 6annoe
(] BBHIMONHEHWE MOMAIIHUX 3aJaHuid, padoTa Ha 3aHATHAX (OTBETHI Ha YCTHBIE BOIPOCHI,
y4acTHE B 00CYXIACHUSIX, POJIEBBIX UTpax) — 20 OaIoB MO UTOTaM CEMECTpa;
[] BBIMONHEHUE JIEKCHKO-TPAMMATHYECKUX KOHTPOIBHBIX paboT (Bcero 2 KOHTPOJIBHBIE
paboter) — 20 6amnoB (o 10 6amioB 3a KaKIYI0 KOHTPOJIBHYIO paboTy).

Camocmoamenvnan paboma: maxcumym 10 6annoe

O 1 cemectp: mpe3eHTtanus - 10 6aUI0B (M3 HUX MakCUMyM B 7 OaijiOB OIICHUBACTCS
IPEe3eHTalMs CaMoro J0Ki1aaa U 3 6ajia — OTBET Ha BONPOCHI [0 TEME JJOKJIA/1a).

O 2 cemectp: rpynmnoBas npeszeHranus — 10 0amioB (M3 HUX MakCUMyM B 7 OajuioB
OLIEHUBAETCS IPE3EHTAIMs CaMOro JI0K1aaa U 3 6ajia — OTBET Ha BOIPOCHI 10 TEME JJOKJIA/a).

O 3 cemecTp: MOATOTOBKA MPE3EHTAIlMM HAa OCHOBE onucaHus rpagukoB — 10 OamioB
(M3 HUX MakCUMyM B 7 OaJlJIOB OLIEHUBAETCA MPE3eHTAllMs CaMoro J0KIaia 1 3 6asia — OTBET Ha
BOIIPOCHI TIO TEME JTOKIIaa).

Ilpomescymounan ammecmayun: makcumym 50 6annoe
[] nexkcHuKo-TpaMMaTH4ecKasi KOHTpOoJbHas pabota — 25 6amioB
[J Oecena c mpemnoiaBaTesieM 1Mo MPOUIEHHBIM TeMaM — 25 6ajuioB

Tabnuia cOOTBETCTBUI HAOPaHHBIX CTYACHTOM OQJIJIOB OIEHKE «3aUYTCHOY/ «HE 3a4TCHOY» U
OTHCaHUE PE3yTbTATOB:

CrobaaabHas
HIxanaa
mIKaJaa Kputepuu oneHuBanus
OLICHUBAHUSA
OLICHHMBAHUSA
BrlimonaeHst BCE BUJIBI yueOHOU paboThl,
MIPETYCMOTPCHHBIE YYIeOHBIM [UIAHOM. CrynmeHT
JEMOHCTPHUPYET COOTBETCTBUE 3HAHUW, YMEHUH, HABBIKOB
NPUBEIEHHBIM B TAaONMWIAX WHIWUKATOPAM, OIIEPUPYET
55—100 3auyTeHo PHBEA " A pam, PHPY
MPUOOPETEHHBIMU  3HAHHSMH, YMEHUSMH, HaBBIKAMH,
MIPUMECHSICT UX B CUTYaITUAX OBITOBOIO 5
npodeccroHanbHOTO B3ammojeicTBus. [lpu 3Ttom moryt
OBITH JIONYIIEHBI HE3HAYUTEIILHBIC OIIMOKH, HETOYHOCTH B
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BBIOOpE aJleKBaTHBIX JIEKCUYECKHUX SJTMHUI] u
rPaMMaTHYECKUX CTPYKTYP.

He BbmmonHeHn oauH wiu Oojiee BUAOB Y4eOHOH paboOTHI,
MPEIyCMOTPEHHBIX  y4EOHBIM IIJIAHOM. Crynent
JIEMOHCTPUPYET HEMOJHOE COOTBETCTBUE 3HAHUW, YMEHUM,
HABBIKOB TMPHUBEACHHBIM B TaOIMLaXx HWHAUKATOPAM,
JONYCKAIOTCA  3HAYUTENIbHbIE OIIMOKH, MPOSIBISIETCA
OTCYTCTBHE 3HAHUM, YMEHHH, HABBIKOB I1I0 OCHOBHBIM
BUJIaM pEUYEBOU AEITEIBbHOCTH (ayJUpOBaHUE, TOBOPEHHUE,
YTEHHE U MUCHMO), CTYJCHT HCIBITHIBAET 3HAYUTEIbHBIC
3aTPYAHECHUS NIPU ONEPUPOBAHUM 3HAHUAMHU U YMEHUSMHU
IIPU UX MIEPEHOCE HA HOBBIE CUTYAI[MU OOIIEHHUS.

0—54 He 3aureno

Tabnuna cooTBeTCTBUN HaOpaHHBIX CTYIEHTOM OallJIOB MATUOAIILHOW IIKale OLICHWBAHUA U
OTHUCaHUE PE3yJIbTATOB:

Crof0aiibHAA
IIaTuodanapHas
IIKaJaa Kputepun onennBanus
IIKAJIA OLIEHUBAHUSA
OLICHUBAHUSA

BemmonHensl  Bce  BUABI  y4eOHOH  palboTHI,
IpPEeJyCMOTpEeHHble y4eOHbIM mIaHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHHM, YMEHUH,
HaBBIKOB NPUBEIECHHBIM B TaOJIMIIAX MHAMKATOpaM,
oTepHupyeT MPHOOPETEHHBIMU 3HAHUSAMH, YMEHUSIMH,
86 - 100 OT1nu4HO HaBBIKAMH,  TpPHUMEHSET WX B  CHTYyalUsX
MOBBIIIEHHON clokHOCTH. [Ipu 3TOM MOTryT OBITH
JIOTIYILIEHbl HE3HAYUTENIbHbIE OIIMOKU, HETOUYHOCTH,
3aTPYAHEHUS IIPU  AHAIUTUYECKUX OIEepalusix,
IIEpEHOCE 3HAaHMM M yYMEHMM Ha  HOBBIE,
HECTaHIapTHBIE CUTYaLUH.

[IpakTH4ecky IIEIMKOM BBIIOJHEHBl BCE BHJIbI
y4yeOHO paloThl, MpPEeIyCMOTPEHHbIE YYEOHBIM
mi1aHoM. CTyIOeHT JeMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HaBBIKOB NPHUBEICHHbIM B
TabIuIax UHAMKATOpaM, orepupyer
MPUOOPETEHHBIMU 3HAHUSIMU, YMEHUSMU, HABBIKAMU,
MpPUMEHSIET WX B  CUTyallUsIX  IOBBIIIEHHON
cioxkHocTd. [Ipy 3TOM MOryT OBITH JIOMYIIEHBI
OTJEeTbHBIE  HErpyOble  OIIMOKW, HETOYHOCTH,
3aTpyAHEHUS] TMPU AHAIUTHUYECKUX  OIEepalusx,
IIEpEHOCE 3HaHMM W yMEHMM Ha  HOBBIE,
HECTaH/IapTHbIE CUTYaIUH.

71-85 Xoporo
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YacTUYHO BBIMOJHEHBI BCE BUIBI yU4eOHOUH padoTHI,
NpeayCMOTpEeHHbIe y4eOHbIM maHoM. CTyneHT
JEMOHCTPUPYET YAOBIETBOPUTEIHHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
TabIMUax MHIUKATOpaM, YaCTUYHO OIEpUPYET
NpUOOPETEHHBIMU 3HAHUSIMH, YMEHUSMH, HAaBBIKAMH,
HCIBITBIBAET JOCTATOYHO CEpPhE3HbIC 3aTPyTHEHUS
IIpY ONEPUPOBAHUM 3HAHUSAMH M YMEHUSIMHU IPU UX
MIEPeHOCe Ha HOBBIE CUTYAIIUU.

55-70 Y 10BNIETBOPUTENBHO
0-54 HCYHOBJIeTOBopHTeJILH

He BwmonHeH oamH wiam Oojiee BHJIAOB y4eOHOM
paboThl, MPETYCMOTPEHHBIX YUYEOHBIM IIJIAHOM.
CTylleHT JIeMOHCTPHUPYET HEMOJHOE COOTBETCTBHUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
TabauIax HWHJIMKATOpaM, JIOIYCKaIOTCsI
3HAYUTEIIBHBIC OIIMOKH, IMPOSIBISICTCS OTCYTCTBUE
3HaHUH, YMEHUM, HaBBIKOB IO PSAYy IOKa3aTelsew,
CTYJIGHT HCHBITHIBAECT 3HAYMTEIIbHBIC 3aTPYAHEHUS
IIpY ONEPUPOBAHUU 3HAHUSIMU M YMEHUSIMU IIPU UX
MepEeHOCe Ha HOBBIE CUTYAIINH.

7.3  OueHo4YHbIE CpeaCTBA
7.3.1. Tekymumuii KOHTPOJIb

1 cemecTp
1. Boipocsl 111 yCTHOTO onpoca
Tema 1. What is Art?

1. Whatis art in your opinion?
2. Give your definition of art.

3. What genres of painting do you know?

Tema 2. The World Treasury

1. What types of museums can you name?
2. What are the names and “occupations” of nine Muses?

3. How can you remember their names?

4. What is the difference between an art gallery and an art museum?
5. Name any of the great museums and speak about their collections.

Tema 3. The Best in Russia

1. Give some information about the State Hermitage.

2. How many buildings does the Hermitage have? Say a few words about each of them.

3. What do you know about Jordan Stairs of the Hermitage?

4. Name a few artists whose pictures are exhibited in the Hermitage.

5. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

6. What facts do you know about the Tretyakov Gallery?
7. What do you know about P.M. Tretyakov?




22

8. How many works of art does the Tretyakov gallery have?

Tema 4. Peredvizhniki

1. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
2. Name as many of Peredvizhniki artists as you can.

3. What were the genres of Peredvizhniki paintings?

4. Speak about one of the Peredvizhniki artists.

2. Texyinasi 1eKCMKO-TpaMMaTH4YeCKasi KOHTPoJibHas padora (Tema 1-2)

a) Open the brackets and put the verbs into the Present Simple Tense.
Tom (to work) at a bank. He (to be) the manager. He (to start) working every day at
8:00 am. He (to finish) his work every day at 6:00 pm. He (to live) very close to the
bank. His brother and sister also (to work) at the bank. But, they (to live/not) close to the
bank. They (to start) working at 9:00 am. In the bank, Tom (to be) the boss. His
employee asked him one day. “ you ever (to get) tired from the job?” Tom replied —No, I
(to do/not)”

b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

1. I'm moving to a new flat 7 August.

2. A large number people gathered to protest.

3. I'm going to a party New Year's Eve.

4. | have my gym class Wednesdays.

5. Please send it back me.

6. My train leaves 18.40 Platform 1.

7. This place is exhibitions and shows.

8. The lecture starts 6 o’clock the evening  next Monday  room number 10.
c¢) Complete following sentences with the right form of adjectives.

1. lamastudent now. | have ___ (little) free time than before.

2. Notebooks are (expensive) than desktop computers.

3. Walking is not as (fast) as cycling.

4. The film was (bad) than I thought.

5. Yesterday | bought (late) model of iPhone.

6. Chinese is one of (difficult) languages of all.

7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIIEHMIi:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 3)

Bseoenue 6 memy:.

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.
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3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam nposedenus: padbota B rpyIax mno 3-4 yeiaoBeka.

Pewenue ketica: KOMHUCCHS pacCMaTpUBACT 3asgBKH M OICHUBACT HX IO CICIYIOUIHIM
KpUTEpUSIM: OOBEKTUBHOCTh BBIOPAHHOTO MapaMeTpa, HACKOJIBKO JIOCTOBEPHYIO WH(OPMAILIUIO OH
NPEJOCTABIISET, PEATU3yeMOCTh IPOEKTa; WHHOBAIMOHHOCTh ujeH; 3(P(eKTHBHOCTE pabOTHI
npubdopa).

OueHovHbIE CPEACTBA /ISl CAMOCTOATEIbHON padoThl: MOATOTOBKA MPe3eHTAIIMU HA TEMY
«Benyuuii my3eit Mupa»

1 3anamue: xopomwue u mioxue mnpesentrauun. Ctpykrypa npesentanuu. Yacts "Bpenenue'.
Pacnipenenenne TeM: KaXIblii CTyAEHT BBIOMpaeT My3ed, IO KOTOpOMY OH OyneT JAenaTh
[IPE3EHTALINIO.

JlomaiiHee 3ajaHue: O3HAKOMHUTCS C cCaiiToM BbIOpaHHOrO My3es. OTBETHTh Ha ClEAYHOIIHE
BOIIPOCBI: OCHOBHBIE Pa3Zeibl CaiiTa, Kakhe OTHENbl €CTb B MY3€€, IIOCTOSHHBIE U BPEMCHHBIE
BBICTAaBKH, IIPOrpaMMbl 00y4€HHUs, KaKasi porpaMMbl UHTEPECHA JINYHO BaM U nodyemy. CocTaBUTh
BBEJICHUE K CBOEH IIPE3CHTALINH.

2 3anamue: TIPOBEpPKA BBHINOJIHEHMS JIOMAaIllHEro 3ajgaHus. PaccMoTpeHue dacTedl Npe3eHTaluu
"OcHoBHas yacTh" U "3akmoueHue". OnpenenuTs ABe 00s13aTeNbHBIE YaCTH MPE3CHTAIUH.

JlomalliHee 3alaHue: COCTaBUTh OCHOBHYIO 4acTh Ipe3eHTauuu. Onpenenurcs ¢ TEMOH TpeTbel
YacTH Mpe3eHTaluu, 000CHOBATh CBOM BHIOOD.

3 3anamue: IMPOBCPKa BBIMMOJIHCHUA AOMALIHCTO 3alaHMA. CocraBiicHHE 3aKIIOYUTEILHOM YacTU
MMPC3CHTAlUU.

I[OMaHIHee 3alaHUC. TMOATrOTOBHUTH IPE3CHTALUIO JJII BBICTYIUICHUA Ha MCKAYHApOJHOM
CTyZIeHUECKOM (opyme.

4 3anamue: CTYACHTHI BBICTYIIAIOT CO CBOMMU NPE3CHTALIUAMU HAa MCKAYHAPOAHOM CTYJCHYCCKOM
(bOpYMC, rAC¢ OHU 3HAKOMATCA C MUPOBBIMHU JIMJACPAMU B My3eI>iH01>i C(bepe U MOI'yT 3a1aTb CBOU
BOIIPOCHI MPCACTABUTCIIAM MY3CCB.

2 cemecTp
1. Bonipockl AJ11 YCTHOTO onpoca

Tema 5. At the Art Studio

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

ok wnE

Tema 6. Great Masters

Is the term “‘great masters” similar to the term “old masters”?
What great masters can you name?

What techniques of old masters' paintings do you know?
Can you name any works created by Leonardo da Vinci?
Why was da Vinci called a polymath?

Who painted the fresco “School of Athens”?

o~ E
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7. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?
8. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7. Genius of Van Gogh

What nationality was Vincent Van Gogh?

What can you say about his manner of painting?

Name a few of his pictures.

What was the most productive period of Van Gogh's life and how long did it last?
What do you know about the Yellow House?

Was the mystery of Vincent van Gogh’s cutting ear revealed?

Where can you see the works of Vincent van Gogh?

NookwhpE

2. Texkymas JJeKCHKO-rpaMMaTHYecKas KOHTPoJibHast padora (Tema 5-6)
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

1. You .... (to talk) during your exam tomorrow.
2. He ... (to cook) tonight because he's going to a restaurant.
3. We ... (to forget) to lock all the doors before we leave.
4. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
7. ... (She / to wear) ... jewelry at school?
8. The museum was free. So we ... pay to get in.
9. ....(You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio” (Tema 7)

Bseoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.
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3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenus: padboTa B rpymmax mo 3-4 yeiaoBeka.

Buvinonnenue ketica: KOMUCCHSI paCCMaTPUBAET 3asBKU U OLICHUBAET UX MO CIEAYIOUIUM KPUTEPUSIM:
3 PEKTUBHOCTD, SKOHOMUYECKAS 11eTIeCO00Pa3HOCTh, YI00CTBO.

OueHo4YHbIE CPeICTBA AJISA CAMOCTOSITEILHOM Pa00ThI: MOAT0TOBKA IPYNIIOBOI NPe3eHTAlNU
1o TeMaM Kypca.

Pa3BuTHe HaBBHIKOB pabOTHl B KOMaHJE, YMEHHsS oO0paOaThiBaTh HMCTOYHHKH, BBIICIATH
I‘JIaBHYIO MBICJIb, HpOBO,HI/ITB €C aHaJIn3. CTy,[LeHTBI JOJIPKHBI ITOATOTOBUTH Hpe3eHTaHI/IIO Ha OCHOBEC
MaTepHasioB, MPEIOCTABICHHBIX MpernoaaBaTesieid. X menb u3yduTh MaTepualbl, MPeICTaBIISIONINE
CO6OI71 pa3HLIe TOYKHN 3p€HI/I$I, Hpel[CTaBI/ITb 9THU pasHme TOYKHN 3p€HI/ISI, HpOBeCTI/I X aHaJIu3 "
BBICKa3aTh CBOE 0OOCHOBAHHOE MHEHMUE.

3 cemecTp
1. Borpoce! AJis1 YCTHOTO Onpoca
Tema 8. Styles and Movements of Art in the 19th-20th Centuries

1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N ok w

Tema 9. Fauvism

. What is ‘Fauvism’ famous for?

. Who was the initiator of ‘Fauvism’?

. What do you know about Paul Cezanne?

. Define the meaning of the term “School of Paris”.

. Who were the brightest representatives of the School of Paris?

. Who were the twin chiefs of the School of Paris?

. What is "Beehive"?

. Speak about the life and work of any artists connected with the School of Paris.

CONO OIS~ WN B

Tema 10. Cubism

1. Why do we call ‘Cubism’ a truly revolutionary style?

2. Can you name the artist, who worked in the style of Cubism?

3. Discuss some of ‘Cubists’ paintings.

4. Why was Pablo Picasso named “one of the greatest artists of the 20" century””?
5. What is Synthetic Cubism? Give examples of works.

6. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JeKCMKO-TpaMMaTH4YeCKasi KOHTPoJibHasi padora (Tema 8-9)
1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
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moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbI YCTHBIX COOOIIEHHI:
1) Styles and movements of art in the 19""-20'" centuries.
2) Fauvism.
3) Cubism.

4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity” (Tema 10)
Beeoernue 6 memy:

The 19th Century was a period when Europe and the world experienced rapid and profound changes

in all areas. This period was one of huge social change and urbanisation, which was instigated by the

birth of science as a profession and two huge Industrial Revolutions, which defined the period as the

age of the machine, impacting every level of society and improving just about every part of everyday

life. Art, and especially painting, in the 19th Century was no different. The changes over the course

of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of

Modernity. Over the course of the 19th Century many innovative and original art movements and

styles were born. Some were of these movements were short-lived and only flourished within small

districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic

freedoms transitioned.

@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoneka.

Buvinoanenue xetica. KoMuccus paccMaTpuBacCT 3aABKHU U OLICHUBACT UX 110 CIICAYIOIIHUM KPUTCPHUAM:

PACKPLITUC TEMbI, HHTCPCCHOC IIPCACTABIICHUC MaTCpUalia, HAJIMYNUC HATIJIIAHOIO MaTCpuajia.

OneHoYHBIE CPEICTBA AJIS CAMOCTOSITEIbHON PadoThI: MOATOTOBKA IPYNIIOBOM NPE3CHTALIUH
10 TeMaM Kypca.

Pa3Butue HaBbIKOB PabOThI B KOMaHjAE, YMEHHsS 0OpabaTbiBaTh HCTOUHUKH, BBIIEIATH
TJIaBHYIO MBICJIb, ITIPOBOJUTE €€ aHAJIU3. CTYILGHTI)I JOJDKHBI IMOATOTOBUTH NPE3CHTALIMIO HA OCHOBC
MaTepUasoB, IPEIOCTABIECHHBIX NpenojasaTeneil. Mx 1enp n3y4uTs MaTepualbl, NPeACTaBIsOIIe
coboit Pa3HBIC TOYKHU 3pCHUA, MPECACTABUTL 3THW PA3HBIC TOYKWU 3PCHUA, IMPOBECTU HMX aAHAIN3 U
BBICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

4 cemecTp
1. Bonpocel AJ1s1 YCTHOTO Onpoca
Tema 11. Introduction to The Russian Avant-Garde Art

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

Speak about life and work of Kazimir Malevich.

NoakowdpE

Tema 12. Suprematism
1. When was Suprematism declared?
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2. Describe any Suprematists work.

3. What is UNOVIS?

4. Why is the “Black Square” of Malevich a big deal?

5. What do you know about EI Lissitzky?

6. Name any similarities or differences between Suprematism and Constructivism.

Tema 13. Constructivism

1. What is Constructivism?

2. Name the artists who developed Constructivism.

3. Describe the best examples of Constructivism in architecture.

4. What was the role of Constructivism in Russian culture?

5. What do you know about the history of printing and book illustration in Russia?
6. Speak about some examples of book illustration by the avant-garde artists.

7. Describe the work and style of any artist mentioned in this course.

2. Texyimasi JeKCMKO-TpaMMaTHYeCKasi KOHTPoJIbHasi padora (Tema 11-12)
1) Buibepume uz cko6ok HyscHyto ghopmy ungpunumusa. Ipeonosicenus nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time [ must leave at 7 o’clock.
3. She will be the second (to be spoken, to speak) at the meeting.
4. We had (to change, to be changed) the time of our party.
5. 1 am waiting (to have told, to be told) the results.

2) [lepesenute NpeIOKEHHS Ha PYCCKUH SI3bIK, 0Opalias BHUMaHHe Ha MHPUHUTUBHBIC 00OPOTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

agrwbdE

3. TeMbI YCTHBIX COOOIIEHMIi:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs” (Tema 13)
Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the 1910s.
Back then, the public and the artists themselves used words that either stressed either this art’s
oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector. The word ‘futurists’
was the most popular, due toits international use. Speaking of the Avant-Garde movement
as a whole, the critic Abram Efros wrote that “Futurism has become the official art of the new
Russia.” The Avant-Garde was all about the diversity of languages and concepts, both individual and
collective. One person’s individual style very often became a group style, as the important artists had
their adherents and students.
3aoanue: to study the changes in art, the influence of artists, new names in art and their philosophies.
Dopmam nposedenus: paboTta B rpymmax mo 3-4 yeiroBeka.

Buinonnenue xetica: KOMACCHS paccMaTpuBacT 3aABKU U OHCHUBACT UX 110 CICAYIOIIHUM KPUTCPHUAM!
PACKPLITUC TEMbI, MHTCPECHOC MPCACTABJICHUC MaTCpHaJida, HAJIMUYUC HATJIAIHOT'O MaTepuaja.
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1o TeMaM Kypca.

PazBuTne HaBBIKOB pa6OTBI B KOMaHIEC, YMCHUSA 06pa6aTBIBaTB HUCTOYHUKH, BBIACIATH T'JIaBHYIO
MbICJIb, IIPOBOAUTL €€ aHAJIU3. CTyI[eHTBI AOJDKHBI MOATOTOBUTH IMPE3CHTAIIlMIO Ha OCHOBC
MaTE€pHralioB, IPEAOCTABICHHBIX npenonaBaTeneﬁ. Hx LEJIb U3YYUTh MaTCpHraibl, IPECACTABIAIOIINC
coOoi Pa3HbIC TOYKHU 3pCHUA, MPCACTABUTL 3TU PA3HBIC TOYKU 3PCHUSA, IMMPOBCCTU HUX AHAIN3 U

BBICKa3aTh CBOE 0OOCHOBAHHOE MHEHMUE.

5 cemecTp

1. Bompocsl 1j1sl yCTHOIO onpoca

Tema 14. History of Books

CoNoOA~WNE

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15. Hlustration

oW

What is an illustration?

What is a frontispiece?

What types of illustration can you name?

What styles of illustration do you know?

What image creation techniques do the illustrators use in their work?

Tema 16. Typefaces

1
2.
3.
4

N~ WNE

. What is a typeface?

Name as many typefaces as you know, according to their usage?
Can you define what typeface is used in the text?

. What trends in typography development can you name?

2. Teky1asi JJeKCHKO-rpaMMaTHYecKasi KOHTpoJibHas padora (Tema 14-15)
1) [ToctaBbTe TIAr0Bl B CKOOKAX B MPaBUIIbHYIO (DOPMY Te€pPYHIMS:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.

Would you mind (open) the window?

She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.
10. After (graduate) from the Institute we shall work at different plants.
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3. TeMbI YCTHBIX COOOIIEHMI:
1) History of books.
2) lllustration.
3) Typefaces.

4. Keiic-3agaua “Advantages and disadvantages of different illustration styles” (Tema 16)
Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. lllustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
@opmam nposedenus: pabota B rpyriax mo 3-4 yeiaoBeka.
Buvinonnenue ketica: KoMUCCUS paccMaTpuBacCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIUM KPUTCPHUAM:
pacKpbITHE TEMBI, HHTEPECHOE NIPEACTABIEHUE MaTEpUalIa, HAIMYME HATTIIAHOIO MaTepuaa.

OuneHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON PadoThl: MOAT0OTOBKA IPYNIIOBOM NPe3eHTAIlUH
10 TeMaM Kypca.

Pa3BuTne HaBBHIKOB Pa0OTBI B KOMaH/AE, YMEHHS 00padaThiBaTh HCTOYHUKH, BBIIEIATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHan3. CTyA€HTh! JOJDKHBI TOATOTOBUTH IIPE3CHTALIMI0 HA OCHOBE
MaTepuaioB, IPEIOCTaBICHHbIX NpenogaBaTeneil. VX 1enp n3yuuTh Marepualibl, NpeacTaBIsonme
co0Ol pa3Hble TOYKM 3pEHHUs, NPEJCTaBUTh ATHU pa3Hble TOUKU 3pPEHUS, IPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

6 cemecTp
1.Bonpochl /151 yCTHOTO onpoca

Tema 17. Book Design

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18. Postpress Operations

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?

Tema 19. Types of Binding
1. What is binding?
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2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Texkymasi JeKCMKO-TpaMMaTHYeCKasi KOHTPoJIbHasi padora (Tema 17-18)
I. BerGepute u3 ckoOOK cooTBeTCTBYIOMYIO hopmy npuuactus. [IpenanoxxeHus nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. TlepeBenuTe MpenIOKEHHUS HA PYCCKUH S3bIK, 00Opalasi BAUMAaHUI Ha CIIOKHBIC (POPMBI
[Ipuuactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

II1. TlepeBenuTe NpeAnoKeHUs HA PYCCKUI SI3bIK, OOpalas BHUMaHHE Ha HE3aBUCHUMBIi
IPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbI yCTHBIX COOOIIICHUI:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design” (Tema 19)

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

@opmam nposedenus: paboTa B rpymmax mo 3-4 yeiroBeka.

Buvinonnenue xetica: KOMUCCUS paccMaTprBacCT 3aABKU U OLICHUBACT HUX 110 CJICAYIOIIUM KPUTCPUAM!
PACKPBITUE TEMBI, HHTCPECCHOC NPEACTABIICHUC MaTCpUajid, HAJIMYNUE HATTIAAHOTO MaTCepuaa.

OueHovHbIe CPeACTBA AJIsl CAMOCTOATEIbHON padoThl: MOATOTOBKA IPYNIIOBOM NPe3eHTALUH
110 TeMaM Kypca.
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Pa3BuTtre HaBBIKOB pabOThl B KOMaHAe, yMeHUs oOpaldaThiBaThb WCTOYHUKHU, BBIIEISTH
[JIABHYIO MBICIIb, IPOBOJIUTH €€ aHaiu3. CTyAEHTHI TOJKHBI MOATOTOBUTD MPE3EHTAIIMI0 HA OCHOBE
MaTepuasoB, IPEIOCTaBICHHbIX NpenoaaBaTeneil. VX 1enp u3yuuTh MaTepualibl, MpeaCcTaBIsSIONIe
co0OM pa3Hble TOYKH 3pPEHUs, MPEJICTABUTh 3TH PA3HbIC TOUYKU 3PEHHUS, MPOBECTH UX aHAIU3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

7.3.2. IIpomexyTOYHAS ATTECTALUA
1 cemectp
1. HUTorosas JIEKCUKO-TPaMMaAaTH4Y€CKad KOHTPOJbHasA paﬁoTa.

2. becena mo npoieHHbIM TEMaM.

1. UToroBas jieKCMKO-rpaMMaTH4ecKasi KOHTPOJIbHas padoTa.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.

8. Is this your book ? - Yes, it is .

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life _ (10. to be)
interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he _ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3. I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.

5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
1. Itis alarge metal container for liquid or gas.
2. It has a head, a shaft and a handle.
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3. Itis a piece of equipment that changes the movement of an engine into electricity.
4. 1t has a blade, a shaft and a handle.

5. It’s a fixing. You use a screwdriver to screw it into the wood.
6. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

2. Becena mo nmpoiiiIecHHBIM TeMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

el A

2 cemecTp
1. UToroBasi jleKCMKO-TpaMMaTH4eCcKasi KOHTPOJIbHasA padora.
2. becena mo npoiIeHHbIM TEMAaM.

1. UToroBas jieKCMKO-rpaMMaTH4ecKasi KOHTPOJIbHas padoTa.
. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
. Don't give me any cheese. | (to hate) it!
. You won't find Jerry and Tom at home right now. They (to study) in the library.
. Harold Black's a famous pianist. He (to give) two or three concerts every week.
It often (not / rain) in the summer, but today it (rain).
“ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

you (to take) any vitamins at the moment?

. At first [ didn’t like my job, but I (to begin) to enjoy it now.

NOoOUAWNR R
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. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

.You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You __ (to be) on a diet?

o O A WD

3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3. You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5.You (not/to see) me off if you don't have free time.

6. When I was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

2. Bece/ia no npoieHHBIM TeMaM:
1. My favourite Russian Artist
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2. My Favourite Western Artist
3. Van Gogh

3 cemecTp
1. UToroBasi jJeKCHKO-TpaMMaTH4YecKasi KOHTPoJIbHasi padora.
2. Becea no npoiiieHHbIM TeMaM.

1. ATroroBas JIEKCUKO-TPaMMaTH4Y€CKad KOHTPOJbHasA paﬁoTa.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. | liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. [IpounTaiiTe TEKCT 1 BCTaBHTE MPOITYIIICHHBIEC CIIOBA!

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. Becea no npoiieHHBIM TeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena 1o npoiAeHHBIM TeMaM.

1. UToroBas jieKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padora.
1) Boibepume u3 ckobok HysucHyio popmy ungurnumusa. Ilpeonoscenust nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
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8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodcenus Ha PyceKuil A3bIK, 00PAUAsl BHUMAHUE HA UHGUHUMUBHbLE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IIpounTaiiTe TEKCT U MEpeIaiiTe €ro OCHOBHBIC UJIEH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

2. Becea no npoiaeHHBIM TeMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi JieKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.
2. Becena no npoiiaeHHBIM TEeMaM.

HTorosas JJEKCUKO-TpPaAaMMaTH4Y€CKasd KOHTPOJbHAasA paﬁoTa.

1) IlepeBenuTe cienyronue NpeiokKeHNs: Ha PYCCKUH SI3bIK, 00pallias BHUMaHue Ha (hOpMBI
repyHaus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. Idon’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT U BCTaBbTE MPOIYILIEHHBIE CJIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
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this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.

2. Becena 1o npoiiieHHBIM TeMaM:
1. History of printing

2. History of book illustration

3. Typefaces

6 cemecTp
1. UToroBasi jJeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becea mo npoiiieHHbIM TeMaM.

1. AToroBas JIEKCUKO-TPaMMaTH4Y€CKasd KOHTPOJbHasA paﬁoTa.
I. [ToctaBbTe rnaron B ckoOkax B mpaBmiibHYyI0 ¢popmy [Ipuuactus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenute mpemIoKEHUS HA PYCCKUM SI3bIK, OOpallas BHHUMaHUE HA MPUYACTHE U
HE3aBHUCHUMBIN IPUYACTHBIN 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. l asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. TIpounTaiiTe TEKCT U NepeaalTe ero OCHOBHBIE UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. Becea 1o npoiiIeHHBIM TeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding
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IIpumep 3K3aMeHAMOHHOTO OMJIETA.

MHUHHUCTEPCTBO HAYKH 1 BBICIIEI'O OBPA3OBAHUSI POCCUMCKON OENEPAIIUN
DEJEPAJIBHOE 'OCYJAPCTBEHHOE ABTOHOMHOE OBPA30OBATEJIBHOE
YUYPEXKJIEHHUE BBICHIETI'O OBPA3OBAHUS
«MOCKOBCKHUM MOJIUTEXHUYECKNU YHUBEPCUTET»
(MOCKOBCKHM ITOJIUTEX)

®dakynpTeT 0a30BBIX KOMICTCHINH, kKadenpa « THOCTpaHHBIC SI3BIKH
Hucuunnuna «ITHOCTpaHHBINA SA3BIK»

Bce HanpaBneHus noAroToBKU

KypC, __ ceMecTp

IK3AMEHAIIMOHHBIN BUJIET Ne 1

1. Jlekcuko-rpaMmMaTHYeCcKast KOHTPOJIbHAs padoTa.
2. becena no npoiIeCHHBIM TEMaM.

VYTBepiK/ICHO Ha 3aceaHuu Kaeapbl « _ » 202_rona, mpotoxon Ne

3aB. kadenpoit / /




