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1. Heamn, 3ana4m 1 IVIaHKPYeMble pe3yJ1bTaThl 00y4eHus 1o aucuuminte K

OCHOBHBIM 11€JISIM OCBOCHHUS TUCHUTUTNHBI « THOCTpaHHBIHN S3BIK» CIIEAYET OTHECTH:

KOMILJICKCHOE ~ pa3BUTHE  C(OPMHpPOBAHHBIX HA  MPEABIAYIIMX  CTYNEHSX  00pa3oBaHHs

KOMMYHHUKATUBHBIX HABBIKOB CTYACHTOB, HEOOXOMUMBIX Ui 3()()EKTUBHOIO MOBCEIHEBHOTO H

Ipo(heCCHOHAIBHOTO OOIICHHUS, a TaKXKe 3HAKOMCTBO CTYICHTOB C IH(DPOBBIMH WHCTPYMEHTAMH,

KOTOpBIE KaK CIIOCOOCTBYIOT (DOPMHUPOBAHUIO HEOOXOJMMBIX HHOS3BIUHBIX KOMMYHHUKATHBHBIX

KOMIIETEHIIMM, Tak M OOJIeryaloT YCTHOE€ M IHCbMEHHOE B3aUMOJCICTBHE C 3apyOeKHBIMU

KOJUJIETaMH.

K ocHOBHBIM 3agayaM OCBOECHUSA AUCUUIUIMHBI «HOCTpaHHBIN SA3bIK» CJIEAYEeT OTHECTH: -
OCBOCHHE HEOOXOIMMOTO JIEKCHYECKOTO MHHUMyMa il OOIIeHHWs] B TMOBCEAHEBHBIX H
npoecCrOHAIbHBIX HENsIX;

- Ppa3BUTHE  HABBIKOB  IPABWJIBHOIO  WCHOJB30BAaHHUS  IPAMMAaTHYECKUX  KOHCTPYKIIMIA,
00eCcTeunBaOIINX KOMMYHHUKAIIMIO 0€3 UCKaKEHUS! CMBICIIA;

- Ppa3BUTHE YMEHHUS BOCIPUHUMATh MHOCTPAHHYIO pedb Ha CIyX Kak B peajibHOM >KU3HU, TaK U B
dbopme BUACONEKIHI U BUICOPOTUKOB B IHTEpHETE;

- pa3BHUTHE HABBIKOB YTCHUS U IOHUMaHUs OOIIETEXHUYECKOH, TEXHUUECKON U HAyYHOH

JUTEPATypbl HA UHOCTPAHHOM S3BIKE IO CBOEMY HAIPaBJICHUIO MOJTOTOBKY;

- pa3BHUTHE YMEHHUS IPaMOTHO BhIPAXKaTh CBOM MBICIH B YCTHOM M MUCbMEHHOU Qopme;

- pa3BHUTHE HaBBIKA HCIIOJIB30BaHUS U(PPOBBIX MHCTPYMEHTOB AJis (POPMUPOBAHUS HEOOXOIUMBIX
WHOSI3BIYHBIX KOMMYHHKATUBHBIX KOMIIETCHIIMM (OHJIAWH TOJKOBBIC W JBYS3BIYHBIC CJIOBAapH,
WHCTPYMEHTBI JJI MEpeBOJla TEKCTOB, MCIPABICHUS MUCbMEHHOW peuM, 3alIOMUHAHMS HOBBIX
CJIOB) - (opMupoBaHHE aJ€KBAaTHOTO PEYEBOTO TIOBEJEHUS B TOBCEAHEBHBIX W
npodeccroHaIbHO OPUEHTUPOBAHHBIX CUTYAIUAX;

- ¢opMHUpOBaHWE W pPA3BUTHE HABBHIKOB CaMOCTOSITENIbBHOW padoThl (paOOThl ¢ HMHOS3BIYHBIMHU
MCTOYHMKAMH, TIOUCKA M aHaJIN3a He0OXOMUMOU MH(GOPMAIUU, KPUTHIECKOTO MBIIIJICHHS) B TOM
YHClie C MPUBJICYCHHEM LHU(POBBIX HHCTPYMEHTOB (HampuMep: 1oKyMeHThl Google, cepBucChI ams
CO3IaHUs TIPE3CHTALIMM U T.1I.).

OOyuenue no nucuuiuinHe «IHOCTpaHHBIN A3bIK» HANPaBIEHO Ha (POPMHUPOBAHHE y O0yYaIOIIUXCS
CJIEYIOIINX KOMIIETCHIINN:

Konx v HanumeHOBaHMEe NHauKaToOpbl 10CTHKEHUS KOMIIETEHIMH
KOMIIeTeHI U

VYK-4: criocobHOCTh | UYK-4.1. YuuThiBaeT 0COOCHHOCTH JI€TTOBOM KOMMYHUKAIIUN
OCYILIECTBIIATh JIEJNIOBYIO | Ha TOCYIApCTBEHHOM W MHOCTPAHHOM s3bIKax B 3aBUCHMOCTH
KOMMYHHKALIMIO B YCTHOH u | OT 0COOCHHOCTEH BepOabHBIX M HEBEPOAIBHBIX CPEICTB
NMCHbMEHHOM  (opMax  Ha OOIICHHS
TOCYAPCTBEHHOM S3BIKE I/IYK—évLZ. VYMeeT BeCTI:I oOMeH 1enoBol HMH(popManuen B
o . YCTHOM W THUCBhMEHHOW (opMax Ha TOCYJapCTBEHHOM U

Poccuniickoit  @enepauun  u

WHOCTPAHHOM $3bIKaX C yYE€TOM CBOCOOpa3us CTUIUCTUKH
WHOCTPAHHOM SI3bIKE

opuIMATbHBIX W  HEO(MUIMAIBHBIX IHCEM, a TaKXKe
COLIMOKYJIBTYPHBIX paznuyuii B opmare KOppecnOHACHIIUN
NYK-4.3. BeimonHseT nepeBoji npodeCCHOHAIBHBIX TEKCTOB
C MHOCTPAHHOIO $I3bIKa HAa TOCYIApPCTBEHHBIN s3bIK PD u ¢
rOCYIapCTBEHHOTIO s13blka PD Ha MHOCTpaHHBIN




2. MecTo AMCcUMIVIMHBI B CTPYKTYpe 00pa3oBaTeIbHON MPOrpaMMbl

JaHHBI Kypc BXOOUT B NEepedeHb 00s3arenbHON uyacTu Onoka bl «J/lucuuminHbl (MOIYIN)».
HucuunnnHa «HOCTpaHHBIN S3BIK» JIOTUYECKH, COACPIKATEIBHO M METOJWYECKH CBSi3aHa C
JIPYTUMH TYMaHWTAPHBIMH AWCIHMILUIMHAMHE B y4eOHOM TIUJIaHE, HANPABJICHHBIMH HA PACIIUPCHHE
Kpyrozopa, (GpopMUpoBaHHE T'yMaHHUCTHYECKOTO MHPOBO33PEHHUS U Pa3BUTHE KOMMYHHKATHBHBIX
HABBIKOB, a TAK)K€ C MHPOPMAITMOHHBIMHU TEXHOJIOTUSIMH, KOTOPbIC HANPABJICHB Ha (POPMUPOBAHHS
U POBOTO CO3HAHUS CTY/ICHTOB.

3. CTpyKTypa U coaep:KaHue TUCHHUIIMHBI

OO01mas Tpy10eMKOCTh AUCIHUILTUHBI cocTaBisieT 12 3aueTHbIxX enunull (432 gaca).

3.1

(o popmam oOyueHus1)

3.1.1. Ounas dpopma oOydeHus

Buabl yueOHO# paboThl H TPYI0EMKOCTh

n/ Kosmuects CemecTpsl
n Buj yue6Hoii padoThI o
4aCcoB 1 2 3 4 5 6
1 | AynuTopHbie 3ansaTHS 212 32 36 36 36 36 36
B Tom umcie:
1.1 | Jexuuu - - - - - - -
1.2 | CeMuHapckue/mpaKkTHICCKH 212 32 36 36 36 36 36
€ 3aHATHUS
1.3 | JlaGopaTopHble 3aHATHS - - - - - - -
CamocrosiTesqibHasi pabora 220 40 36 36 36 36 36
3 | lIpomesxkyTouHasi
arrecTanus
3auet/mud.3aueT/>K3aMeH 3aue | aud. | 3ade | mmud. | 3ade | sx3ame
T 3a4e | T 3aye | T H
T T
HToro 432 72 72 72 72 72 72

3.2

(o dhopmam oOydeHwsI)

3.2.1. Ounas ¢popma o0yyeHus

TemaTu4decknii njiaH N3yYCHUS TUCIUIIIINHDbI

Nen/

Pa3nenanpl/TeMbl JUCHUIIIMHBI

TpynoemkocTb, yac




AynutopHas padora Camo
CTOs
TeJb
Hast
pado
Ta
Beero JeI Cemuna | Jlabo I
pckue/ | paro pakxT
K UYECK
MPAKTHY | pHBIE
i} ast
€CKHe | 3aHST
u MOJITO
- 3aHATUA | UA
TOBKa
1 Cemectp 1
1.1 Tema 1. What is Art? 18 8 10
1.2 Tema 2. The World Treasury 18 8 10
1.3 Tema 3. The Best in Russia 18 8 10
1.4 Tewma 4. Peredvizhniki 18 8 10
2 Cemectp 2
2.1 Tema 5. At the Art Studio 24 12 12
2.2 Tema 6. Great Masters 24 12 12
2.3 Tema 7. Genius of Van Gogh 24 12 12
3 Cemectp 3
3.1 Tema 8. Styles and Movements of 24 12 12
Art in the 19"-20" Centuries
3.2 Tema 9. Fauvism 24 12 12
3.3 Tema 10. Cubism 24 12 12
4 Cemectp 4
4.1 Tema 11. Introduction to The 24 12 12
Russian Avant-Garde Art
4.2 Tema 12. Suprematism 24 12 12
4.3 Tema 13. Constructivism 24 12 12
5 Cemectp 5
5.1 Tema 14. History of Books 24 12 12
5.2 Tema 15. Illustration 24 12 12
5.3 Tema 16. Typefaces 24 12 12
6 Cemectp 6
6.1 Tema 17. Book Design 24 12 12
6.2 Tema 18. Postpress Operations 24 12 12
6.3 Tema 19. Types of Binding 24 12 12
Hroro 432 212 220




3.3
1
ceMecTp
Tema 1: What is Art?

Conep:kanue TUCUMIIIIMHBI

Jlexcuueckuii MUHUMYM

Buzpl McKyccTBa, KHUBOMUCH, TpaduKa, apXUTEKTYpa, CKYJIbITYpa; )KaHPbI )KUBOIIKCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

['pammaTuka Mectoumennsi. MHOXXECTBEHHOE YMCIIO CYIIECTBUTENbHBIX. Present Simple.
There is/are.

Urenne Bumer  dreHms  (IpOCMOTpOBOE, O3HAKOMHTENbHOE, wm3ydatomee). Otpaborka
BBIMOJIHCHHS 3a[aHUI 110 3AIOJHCHHIO TAOJMII HIIK JHarpaMM Ha OCHOBE IPOYMTAHHOTO
TEKCTa.

[oBOpeHue Becena «Ha BricTaBke» Omnncanne oObeKTa.

[Tncemo [MucemenHoe onmcanue o0bekTa. CsA3yromme ciioBa and, also, moreover, but, however,

although , besides.

Tema 2: The World Treasury

Ulexcnueckuii MUHUMYM

Mys3eil, ncTopusl BOSHUKHOBEHMS, 10M My3, KOJUIEKIMS, IUENAEBD
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

pa3BUTHE HABBIKOB IOWICKA U
00paboTku HGOPMAITUH.

[‘pammarrka Past Simple. Future Simple. MogansHble m1arossl can, may, must. Some, any, no 4 ux
[IPOU3BOJHBIE.

Urenne Pa3BuTHe HaBBIKOB IPOCMOTPOBOTO UM O3HAKOMHTENBHOTO uTeHus. OTpaboTkal
BBINTOJTHEHHS 33/1aHUH Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTE).

T'oBopenue [ToaroroButh nHCTPYKIMIO. ClIOBa, yKa3bIBAIOIINE HA ITOCIIEOBATEIIHOCTD AEHCTBUI:
first, second, third, then, next, after, finally.

Hucemo Hamnmcars HHCTPYKIMIO C ITPaBHJIAaMH TIOBEJICHHUS B OOIIECTBEHHOM MecTe (B My3ee)

bnok  pasButus  HaBbIKoB |[[lonroroBka mpeseHTanuu Ha TeMy «My3en Mupa» (3HaKOMCTBO C CAWTOM My3esi, TOUCK

CaMOCTOATENIbHOU paboThI: nH(OpPMAaLMK 10 33laHHBIM BOIIpOCaM, OTpabOTKa CTPYKTYPHI TPE3EHTALIH).

Tema 3: The Best in Rus

sia

Jlexcuueckuii MUHUMYM

OpMHUTaX, apXUTEKTYPa, KOJUIEKIIUU OPYXKHs, TOJIOTHA BEIMKHUX MACTEPOB,
TperbsikoBckas ranepes, I1aBen TpeTpsakoB, MeLEHAT, KOJUIEKIIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammarnka Present Continuous. Beipaxxenue to be going to.

Urenne Otpabortka BhINOIHEHHS 3a1aHusl «OTBETHTE Ha BOIIPOCHI.

ToBopenue Onmcanne kapTuHEL [10BTOpEHNE CIIOB ISt ONMCAHUS CTaaui Mporecca. BBexenue
IpHUMepa WIN WUTIOCTPALUU B IPE3CHTALUIO.

ITucemo OnucaHue JTOOMMOTO TIeACBpa.




Tema 4: Peredvizhniki

Jlexcuueckuil MUHUMYM

Co000111eCTBO XYI0KHHKOB, TIEPEABHKHbIEC BBICTABKHU, TPOTECT, OMMUCAHUE
JNEUCTBUTEIILHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

[ pamMmarika MogaJbHbl€ IIAaroibl U UX SKBUBAJICHTHI.

Urenne OtpaboTka BeIMoNHEHHS 3agaHus «OTBETBTE Ha BOIIPOCHD.

[oBopenue Omnucanne quarpamMMel. [ToBropeHue ClIOB AJIs ONMCaHuUs cTaauil mpouecca. Beenenne
IprUMepa WK WUTIOCTPALUH B IPE3CHTALIUIO.

[Incemo Penoprax/ oT4eT 0 Xyq0’KeCTBEHHOH BBHICTABKE

2 cemecTp

Tema 5: At the Art Studio

Jlexcuueckuii MUHUMYM

MacTepckas-CTyaus, ToaMacTephe, MOIbOEPT, OCBEIIEHHE, KOMITO3UIINS, MOICIH
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammarnka Present Perfect

Urenne Ortpabortka BemoaHeHHs 3a1aHui «[loxdepuTe Tydmmii 3aro0BOK ISt KaX10TO
ab3ama»

T'oBopenue Onmucanune 3neMeHToB 00beKTa. [loBTOpEeHNE CIIOB U1 ONTMCAHMA CTaIuil porecca.
BBeznenne npumMepa Wiy WLTIOCTPALMN B IPE3EHTALHIO.

[Tucemo Omnucanne MOMEIICHUS U PACTIONOKEHHE OOBEKTOB B HEM.

Tema 6: Great Masters

Ulexcuueckuii MUHUMYM

M3o6paxkenue yenoBeka. Jmoxa Bo3poxkaenus. Jleonapno na Bunun. Mukenanmkeno.
Pagasne. Tunman. Macrepa ceBepHoro Bo3poxaenue.

Great masters, Renaissance, Sfumato, Impasto, manner

I'pammarnka Cpasuenue Present Perfect/ Past Simple

Urenne OtpaboTKa BHITIONHEHHMS 3a1aHuil «B Kakom ab3arie ToBOPUTHCS O...»

T'oBopeHue [IpenmymecTBa nian HenOCTAaTKH. JIEKCHKa JUIsl BBIPQKEHHSI CBOETO MHEHHUS
aprymenranuu (because, lead to, cause, due to, as).
Onucanue nporecca co3aanus n300paxeHus, ucnonbsys Present Continuous.
Omnucanue pe3ynasTaToB, Ucnonb3ys Present Perfect.

IMucemo [IpenmymiecTBa MM HEIOCTATKH Xy/lT0XKECTBEHHBIX TeXHUK. CTpyKTypa scce. [IpaBuia

moctpoeHus abzama. Beoxpsmiee npeanoxenue, KOTopoe GopMyanpyeT TeMy ab3ama.

Tema 7: Genius of Van Gogh

Jlexcuueckuii MUHUMYM

Teopus usera. Umnpeccuonusm. Iloct- umnpeccuoHusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

['pammaruka

IIpennorn mecra n Bpemenu. CTENeHN CPAaBHEHHS IMEH MTPUJIATaTEIbHBIX.

Urenwne

OTpa6OTKa BBITIOJTHCHHUA 3a,Z[aHPII>i ((Z[aHHOG YTBCPKACHHUEC COOTBCTCTBYCT MHCHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET UJIN aBTOP HE BBICKA3BIBAET CBOC MHEHHUE 110 JaHHOMY

OBOAY»




[oBopeHue Jlexcuka At BBIpaXKEHUS COINIAcUsl UM Hecoracusa. To

what extent do you agree or disagree? ...

[Tucsmo Jlexkcuka sl BRIPAXKCHUS COIMIACHUS WM Hecornacus. JIeKcuka s BRIpaXKCHUS
npoTtuBonioctaBieHus: on the other hand, otherwise, however, although, etc.
Hanmcars scce Ha Temy: To what extent do you agree or disagree ...?

3 cemecTp
Tema 8: Styles and Movements of Art in the 19"™-20™ Centuries

JIekcMYeCKUit MUHIMYM Crtunu 1 HanpaBlieHUs HCKyccTBa Havana 20 Beka. [lapmwkckas mkona. Amaneo
Monunssian. JIekcuka ajist onucaHus rpolecca co3nanus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haubosee yactoTHbie (hpa3oBbIC IIIATOJBL: Set up, carry out

['pammarrKa Ipuuactue I (Participle I)

Utenue OTpa6OTKa BBITNTOJIHCHUS 3az1aH1/1171 «3anoJIHuTE MNponyCcKu B JAuUarpaMme HJid B
AHHOTAIlUU K TCKCTY B COOTBETCTBUU C TCKCTOM» U ((BBI6epI/IT6 IOAXOAAIIECC OKOHYAaHUEC
TPEIOKEHNA B COOTBETCTBHUU C ITPOYUTAHHBIM TCKCTOM).

[oBopeHue Jlekcrka 7Sl BRIpaXXCHUS CPABHEHUS M TpoTHBONOcTarieHus. Small talk.

[Trcemo Jlexcrka /7S BRIpaXXEHUS CPAaBHEHHUS M IPOTHBONIOCTABIICHUS.
Hanucars 5cce no Teme: Pycckue npeactaBuTean Napu»KCKON HIKOJIbI

biok  pasBuTHs  HaBBIKOB [[Tposenenue ne6atoB mo Teme «The modern challenges in arts and humanitiesy.
CaMOCTOSTENIbHOW ~ PaboTHI:

pa3BUTHE HABBIKOB PabOTHI B
KOMaH/Ie

Tema 9: Fauvism

UTekcHueCcKuii MUHIMYM [losib ['oren. Aupu Marucc. Annpe [epeiis.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

[‘pammaruka [pruactue 11 (Participle IT)

UreHne OTpa6OTKa BBITIOJIHCHU S 3aZ[aHHﬁ «I[aHHOG YTBEPIKACHNUEC COOTBETCTBYCT MHCHUIO aBTOPA|
[TCKCTA, HC COOTBCTCTBYCT UJIK ABTOP HE BBICKA3bIBACT CBOC MHCHHEC I10

JaHHOMY ITOBOAY»

ToBopeHwue YMeHue naBath OLEHKY U aHAIN3UPOBATb.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

IMucemo Hanucats 0030p o BeicTaBke. Writing a Review.

Tema 10: Cubism

JlekcHueCcKuii MUHUMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaruka Passive Voice




10

Urenne OTtpaboTKa BHINONHEHUS 3amaHuil «/[aHHOE yTBep:KIEHHE COOTBETCTBYET MHECHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIHM aBTOP HE BBHICKA3BIBAET CBOE MHEHHE II0 TAHHOMY
TTOBOIY»

Tosopenue Juckyccus ¢ cobeceqHUKOM

ITucemo Onmcanne KpyroBou JuarpaMmsl

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art

JlekcHueCKUii MUHUMYM Ilonstue — aBanrapausm. Pycckue XynokHUKU- aBaHrapauctel: Haranes ['onuaposa,
Muxaun JlapuonoB Bacunuit Kannunckuit u ero « CuHUN BCaIHUKY.

I'pammarnka [Ipsimas 1 KOCBEHHas peyb.

Urenne OTtpaboTKa BEHINIONHEHUS 3amaHuil «/laHHOE yTBep)KIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBHICKA3bIBAET CBOE MHEHHE IO JAHHOMY
TTOBOTY»

T'oBopenue Peer-to-peer discussion. OGyuenne quanorndeckoit pean To
what extent do you agree or disagree? ...

[Tucemo Hammucarp nuaroe uchmo (e-mail)

Tema 12. Suprematism

Jlexcndyeckuit MUHUMYM

Cynpematusm u ero uaeosnor Kazumup Manesua. YHOBUC. Db Jlucuikuii

['pammaruka Tepynmii

Urenne OtpaboTKa BBIONHEHMS 3aJaHHAN «JlaHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHE 110 JTaHHOMY
TIOBOITY»

T'oBopenue IIpuBeneHne 1OBOAOB, APTYMEHTOB

[Ticemo Jlexcrka A7 BRIpaXEHUS COIIACHs UM Hecornacus. Jlekcuka st BeIpaKeHUs

npoTtuBonioctaBieHus: on the other hand, otherwise, however, although, etc.
Hanmcats scce. Opinion essay.

Tema 13. Constructivism

Ulexcnueckuii MUHUMYM

Koncrpykrususm. Bnagumup Tatnun. Anekcannp Ponuenko

[ pammarnka Cnoxnoe momonHerne (Complex Object)
Yrenue Otpaborka BbINONHEHUST 3agaHuil «JlaHHOE yTBEpXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HC COOTBCTCTBYCT WUJIM aBTOP HE BBICKA3bIBACT CBOC MHCHUEC 110 JAHHOMY
[OBOIY»
ToBopeHue OO0yueHue Auanornueckoi peun. JIekcuka JUis BhIpaKEHHS COTNIaCHs M HECOTIIACHSI.
To what extent do you agree or disagree? ...
[Mucemo Bar-chart description

5 cemecTp
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Tema 14. History of Books

Jlexcuueckuiit MUHUMYM

CBHUTOK, MaHYCKPHNT, Kcuiorpadusi, HabopHbIH mpudT, neyarnas gopma, ['yrrendepr,
WBan @enopos, muHmaTiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammarnka WNupuauTHB

Yrenue OtpaboTKka BHITOJIHEHHs 33/aHUH «JlaHHOE yTBEpXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIIM aBTOP HE BHICKA3bIBACT CBOE MHEHHUE MO IAHHOMY
TIOBOZY »

I'oBopenue JleGars! (ApryMeHTbl —KOHTPAapryMeHThl) JIeKCHKa JIst BBIpaKEeHHs
nporuBonocrasienus: on the other hand, otherwise, however, although, etc.

ITucemo Bripaxenne cobCTBEHHOTO MHEHHS B TICEMEHHOH pedn. Opinion essay.

Tema 15. Illustration

Jlekcnueckuii MUHUMYM

®dpoHTHCIHC, PUCYHOK, TPaBlopa, OyKBUIIA, 3aCTaBKa, MTOJIOCHAS WILTIOCTPALIMS,
Pa3BOpOTHAs!, KOHIIOBKA.

I'pammarnka WHpUHUTHBHBIE KOHCTPYKIIUH

Yrenne OtpaboTtka BeImonHeHHs 3agannii «I[IpocMoTpoBoe uTeHne» AHHOTHPOBAaHHE
T'oBopenue MoHonmorn4yeckoe BHICKa3bIBaHUE C YIOTPEOICHNEM NUMIIEPATHBHBIX CTPYKTYD.
IIucemo CocraBrieHre HHCTPYKIHAN

Tema 16. Typefaces

Jlexcuueckuii MUHUMYM

JoreyarHasi OATOTOBKA U €€ 3Talbl. TpaaulMOHHbIEe H IH(POBLIC JOIeYaTHbIe
TexHojoruu. BBox Tekcra, ero oopadorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammarnka IToBropenue: repynauit

Urenne OtpaboTKa BBIIIOIHEHMs 3alaHUN «JlaHHOE YTBEpXKICHUE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET MIJIM aBTOP HE BBICKA3bIBACT CBOE MHEHHE IO JTaHHOMY
TIOBOIY»

T'osopenne OO0yd4enue auanoruueckoi peun. TenedoHHbIE TEPETOBOPHI

ITucemo [IpaBuia opopmitenns aenoBoii nepenucku. (Memo)

6 cemecTp

Tema 17. Book Design

UlekcruecKuii MUHIMYM

JlomeuaTka, CTaJuK CO3JaHUs MIEYaTHOTO MPOAYKTA, MAKET, PACKIIa/IKa, BEPCTKA,
eperier

I'pammaruka

[epyHuii WM HHOUHUTHB

Yrenne

OTtpaboTKa BBITONHEHHS 3aJaHU «JlaHHOE yTBEpXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3HIBAET CBOE MHEHHE IO IAHHOMY

TOBOMTY»
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T'oBopenue

Otuet- mpe3eHTalys. BeicTymieHrne Ha 1e0BO# BCTpede/COBCIIAHNH.

IIncemo

Ortuer (Report writing)

Tema 18. Postpress Operations

Jlekcnueckuit MUHUMYM

Bunsl nevarnoit npoaykiuu. [ocneneyarusie onepauuu

I'pammaruka CnoxHbie HOPMBI MPUIACTHUS.

Yrenue OtpaboTka BBIIONHEHHS 3afaHHil «/laHHOE YTBEpXKICHHE COOTBETCTBYCT MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET WIIM ABTOP HE BBICKA3BIBAET CBOE MHEHHUE 110 JAHHOMY
TIOBOIY»

T'oBopenue Omnmcanne pabodero mpouecca

IMTucemo JHenosoe nucemo-3anpoc (Letter of enquiry)

Tema 19. Types of Binding

Jlexcuueckuil MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

['pammaruka IToBTOpEeHue BpeMeH

Urenne OtpaboTKka BBINONHEHMS 3aJaHUi «J[aHHOE YTBEp)KIEHHUE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3bIBAET CBOEC MHEHHE 110 TAHHOMY
TIOBOZY»

[oBOopeHme Coobmmenne o nmpobieme/Henonaake Y4yactie B KOHEPEHIIIH, 1eJI0BOM MEPOTIPHITHH

[Tucemo Henosas nepenucka. Letter of Complaint.

3.4 Temarnka ceMHHAPCKHX/NMPAKTHYECKHUX U J1A00PATOPHBIX 3aHATHI
3.4.1. CemuHapckue/IpakTHYeCKHE 3aHATHUSA

Ounas ¢popma o0yuenust

1 cemecTp

Tema 1. What is Art? (8 yacoB)
3aunstue 1. BBeneHrne HOBOTO JIeKCHUECKOTO MaTeprasia 1o Teme. [loropenue Present Simple.

O6oport There is/are.

3ansiTue 2. Pa3BUTHE HABBIKOB YTEHUS] 1 TIOHUMAHMS TEKCTA M0 U3y4aeMOM TEME.
3anarue 3. becena «Ha BricTtaBke». Onucanne oObeKTa.
3ansTue 4. Tekymuii KOHTPOJb 1O TEME 1.

Tema 2. The World Treasury (8 yaco)

3ansaTue 1. BBeeHune HOBOTO JIeKcHMUeCcKOoro Matepuana o reme. Past Simple. Future Simple.
MopanbpHble m1aroisl can, may, must. Some, any, no U UX IPOU3BOJIHBIE.

3anstue 2. Pa3BUTHE HABBIKOB UTE€HUS U MIOHUMAHUA TEKCTA 110 U3y4aeMOU TeMe.

3ausaTue 3.

Hanucanue HHCTPYKIIMK C IIpaBUJIaMH IIOBCACHUA B MY3CC.

3ansaTue 4. Tekymnii KOHTPOJb 1O TEME 2.
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Tema 3. The Best in Russia (8 yacoB)

3ansaTue 1. BBenenue HOBOTO JIeKCHYECKOTO Marepuasa mo treme. Present Continuous. BeipaxkeHue
to be going to.

3anstue 2. Pa3BUTHE HABBIKOB UTE€HUS U MIOHUMAHUS TEKCTA 110 U3y4aeMOU TeMe.

3ansarue 3. Onucanue xaptusbsl. [IoBTOpeHHE CIIOB s ONMCaHMs CTaaul npoiecca. Beenenue
MpUMepa WIH WUTIOCTPALUH B IPE3EHTALIUIO.

3ansaTue 4. Texymuii KOHTPOJIb 1O TEME 3.

Tema 4. Peredvizhniki (8 yacoB)

3ansarue 1. Beenenue HOBOTO JIEKCHYECKOIO Marcpuajia 1o TEME. MoganpHbI€ TJIarojbl U UX
OKBHBAJICHTHI.

3ansTe 2. Pa3BuTHE HAaBBIKOB YTEHUSI M1 TIOHUMAHMS TEKCTA M0 U3y4aeMOM TEME.

3ansaTne 3. Omnucanue auarpammel. [loBropeHue CcJIOB Jisi OMMCAaHMS CTAaAWil Tpolecca.
3ansaTue 4. Texymuii KOHTPOJIb 110 TEME 4.

2 cemecTp

Tema 5: At the Art Studio (12 yacos)

3ansrtue 1. BBeneHrue HOBOTO JIGKCHUECKOTO MaTepualia rmo Teme.

3ansrue 2. [pammaruka. Present Perfect.

3ansaTue 3. PazBuTue HaBBIKOB UTEHUS U [IOHUMAHUS TEKCTA 10 U3y4aeMOM TEME.

3anstue 4. Onucanue >1eMeHTOB 00bekTa. [loBTOpEeHne coB Ui onMcaHusl CTaAuN Ipolecca.
BBenenue npuMepa UM WUIIOCTPALIMN B IPE3EHTALMIO.

3ansitne 5. OmnucaHue TMOMEUICHUS M PACIOIOKEHHE OOBEKTOB B HEM.

3ansaTne 6. Tekymuii KOHTPOJb MO TEME 5.

Tema 6. Great Masters (12 yacoB)

3aunsTue 1. BRenenrue HOBOTO JIGKCMUECKOTO MaTepuaia rmo TeMe.

3ansaTue 2. [pammaruka. CpaBaenue Present Perfect/ Past Simple.

3ansTue 3. Pa3BuTHE HABBIKOB UTE€HUS U MIOHUMAHUA TEKCTA 110 U3y4aeMOU TeMe.

3ansarue 4. [I[peumyinecTa uinm HeAOCTaTKU. JIeKCHKa /1JI BbIPAXKEHHS] CBOETO MHEHUS U
aprymenTtanuu. Onucanue mpoiecca Co3AaHus U300paKeHHs.

3aunsrTue 5. [IpeumyniecTBa Wik HEAOCTATKU XyIOKECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuia
noCTpoeHus ab3ara.

3ansaTue 6. Texymuii KOHTPOJIb 1O TEME 6.

Tema 7: Genius of Van Gogh (12 4yacos)
3austue 1. BBenenrne HOBOTO JIGKCHUECKOTO MaTepualia rmo TeMe.

3aunsTue 2. I'pammaruka. Ilpenmoru MecTa | BPEMEHU. Crenenu
CpaBHEHHS  MMEH IpHIaraTesibHbIX.

3ansaTue 3. PazBuTue HaBBIKOB UTEHUS U IOHUMaHUS TEKCTA 10 U3y4aeMON TEME.
3ansaTue 4. CTpyKTypsl Ul BBIPAKEHUS COITIACHSI MM HECOITIACH S, IPOTUBOIIOCTABIICHUS.
3ansaTue 5. Hanncanue scce.

3ansaTue 6. Texymuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. Styles and Movements of Art in the 19"-20™ Centuries (12 yacoB)
3ansTue 1. BeeneHre HOBOTO JEKCUYECKOTO MAaTEPHAA TI0 TEME.

3ansrue 2. 'pammaruka. [Ipuuactue I (Participle I).
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3ansaTue 3. Pa3BuTue HaBBIKOB UTEHUS M IOHUMAaHMsI TEKCTA IO U3y4aEMOM TEME.
3anstue 4. Jlekcuka 11 BeIpakeHHs CpaBHEHUS M TpoTHBOoNocTaBieHus. Small talk.
3anaTue S. Hamucare scce mo Teme: Pycckue npencraBUTENN NapHKCKOW IIKOJBI.
3ansaTue 6. Texymuii KOHTPOJIb 1O TEMeE 8.

Tema 9. Fauvism (12 yacoB)

3ansTue 1. BBenenue HOBOTo JIEKCHUECKOTO MaTepualia o TeMe.

3anstue 2. 'pammaruka. [lpuuacrtue II (Participle II).

3ansitue 3. Pa3BuTre HABBHIKOB UTEHUS U IOHUMAHMA TEKCTA MO U3y4yaeMoOl TeMe.
3ansitue 4. TpeHUpOBKA HABBIKOB JIaBaTh OLIEHKY U aHAJIU3UPOBATH.

3anstue 5. Hanucare 0630p o BeicTaBke. Writing a Review.

3ansaTue 6. Texymuii KOHTPOJIb 1O TEME 9.

Tema 10. Cubism (12 yacoB)

3ansTue 1. BBeeHue HOBOTrO JEKCHYECKOTO MaTepuasa 1o TeMe.

3ansaTue 2. [pammaruka. Passive voice.

3ansaTne 3. Pa3BuUTHE HABBIKOB YTEHUS W MOHUMAHMS TEKCTa MO H3Yy4aeMOWl TeMe.
3ansaTue 4. Jluckyccust ¢ coOeCeTHIKOM.

3ansaTue 5. Onucanue KpyroBoi AMarpaMmsl.

3ansaTue 6. Texyuuii KoHTpoIsb 1o Teme 10.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (12 yacoB) 3ansaTue
1. BBeneHne HOBOTO JIGKCMYECKOTO MaTepHuasa 1o TeMe.

3ansaTue 2. [pammaruka. [Ipsimast u kocBEeHHast peyb.

3aunsitue 3. Pa3BuTHE HABBIKOB UTEHUS U MIOHUMAHUS TEKCTA 110 U3y4aeMOU TeMe.
3ausrtue 4. Peer-to-peer discussion. O0yueHue AUATOTHIECCKON PEUH.

3ausrue 5. Hanncanue nuanoro nuceMa (e-mail).

3ansaTue 6. Texyuuii KOHTpob 1o Teme 11.

Tema 12. Suprematism (12 yacoB)

3ansaTue 1. BeegeHre HOBOrO JIEKCUUECKOIO MaTepuasa 1o TeMe.

3ansaTue 2. ['pammaruka. ['epyHauii.

3anstue 3. Pa3BuTHe HaBBIKOB YTEHUS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMe.
3ansaTue 4. [IpuBeneHue 10BOLOB, apryMEHTOB.

3anstue 5. Hanmucanue scce. Opinion essay.

3ansaTue 6. Texymuil KOHTpOJb 1O TeMe 12.

Tema 13. Constructivism (12 yacoB)

3austue 1. BRenenrne HOBOTO JIGKCHUECKOTO MaTepHaia mo TeMe.

3aunsrtue 2. ['pammaruka. Cinoxxaoe nononHenue (Complex Object).

3ansTue 3. PazBruTre HABBIKOB YTEHUS U IIOHUMAHUS TEKCTA IO H3y9aeMOH TeMeE.

3austue 4. O0ydeHne nuanorudeckor peun. JIekcuka aJis BoIpaXKeHHS COTIACHS UM HECOTIacHsl.
3austue 5. Bar-chart description.

3ansaTue 6. Texyuuii KOHTpoIb 1Mo Teme 13.

S cemecTp
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Tema 14. History of Books (12 yacoB)
3ausrtue 1. BBenenrne HOBOTO JIGKCHUECKOTO MaTepuaia rmo TeMe.
3ansaTue 2. [pammaruka. UHbuHUTHB.

3ansaTue 3. PazBuTue HaBBIKOB UTE€HUS U IOHUMaHUS TEKCTA 10 U3y4aeMON TEME.

3ansTue 4. /[e6arsl (ApryMeHTBl —KOHTpapryMeHThl) JIeKcuKa AJist BRIpaKeHUS
IIPOTHBOIIOCTABIICHHUS.

3ausitue 5. Bripaxkenune coOCTBEHHOro MHEHHS B NHChMEHHON peun. Opinion essay.
3ansaTue 6. Texyuuil KOHTpONb 110 TeMe 14.

Tema 15. Illustration (12 yacoB)

3ansaTue 1. BBeeHne HOBOTO JJEKCHYECKOTO MaTepuasa o TeMe.

3aunsrue 2. ['pammaruka. UHQUHUTHBHBIE KOHCTPYKITUH.

3ansiTre 3. Pa3BuUTHE HABBIKOB YTEHUS] M1 TIOHUMAHMS TEKCTA MO0 U3y4aeMOM TEME.
3ansaTue 4. MoHOIOrHMYECKOE BBICKAa3bIBAHUE C YIIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYP.
3ansaTe 5. CocraBieHne HHCTPYKIUMN.

3ansaTne 6. Texkyumuii KOHTPOJb MO TeMe 15.

Tema 16. Typefaces (12 yacoB)

3anstue 1. BReneHrne HOBOTO JIGKCMUECKOTO MaTepualia rmo TeMe.

3ansaTue 2. [ pammaruka. [loBropenue: repyHauii.

3anstue 3. Pa3BuTHe HABBIKOB YTEHUS M MOHUMAHMS TEKCTA MO U3yYaeMOi TeMe.
3ansaTue 4. OOyueHue nuanorudeckoit peun. TeredoHHBIE TEPETOBOPHI.
3ansitue 5. IlpaBuna odopmienus paenoBoil nepenucku. (Memo).
3ansaTne 6. Tekymuii KOHTPOJIB 1O TEMe 16.

6 cemecTp

Tema 17. Book Design (12 yacoB)

3ansrue 1. BReneHrne HOBOTO JIEKCHUECKOTO MaTepuaia o Teme.

3ansaTue 2. [pammaruka. [epyHauit wiv uHGUHUTHUB.

3anstue 3. Pa3BuTHe HABBIKOB UTEHHsS M TIOHMMAaHHUS TEKCTa [0 H3Yy4aeMOH TeMe.
3austue 4. OTuer-nipe3eHTanus. BoICTymieHne Ha AeI0BOM BCTpeUe/COBEIIAHNH.
3ausrtue 5. Otuer (Report writing).

3ansaTue 6. Texyuuii KOHTpoIb 10 Teme 17.

Tema 18. Postpress Operations (12 yacoB)

3ansTue 1. BBegeHre HOBOrO JIEKCHUECKOTO MaTepurara 1o Teme.

3aunsrue 2. ['pammaruka. Ciioxxable (GOPMBI TPUIACTHS.

3ansaTue 3. PazBuTue HaBBIKOB UTEHUS U IOHUMAHUS TEKCTA MO U3y4aeMOl TeMe.
3aunsTue 4. Onucanue padbodero mnporiecca.

3aunsrue 5. JlenmoBoe nucrmo-3amnpoc (Letter of enquiry).

3ansaTre 6. Texymuii KOHTPOJb 1Mo Teme 18.

Tema 19. Types of Binding (12 yacoB)

3ansTue 1. BBeenue HOBOTO JIEKCHUECKOTO MaTepualia 1o TeMe.

3ansaTue 2. [ pammaruka. [ToBropeHne BpeMeH.

3ansTue 3. Pa3BuTre HABBIKOB YTEHUS M MOHUMAHMS TEKCTA MO U3y4aeMOi TeMe.

3anstue 4. Coobuienue o npodieme/Henonaake Y4yactue B KOH(pepeHIInH, 1eJI0BOM MEPOIIPUITHH.
3ansrue S. Jlenosas nepenucka. Letter of Complaint.
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3ansaTue 6. Texymuii KOHTpoOb MO TEME 19.

3.5 Temaruka KypcoBbix pador
He npenycmorpeHo.

4. Yue6HO-MeTOTUYECKOE M MH(POPMALIMOHHOE 00ecTiedeHne

4.1 HopmaruBubie 1okymeHTHI H [OCThI

He npenycmoTrpeno

4.2  OcHoBHas JquTeparypa

l. bouts T.A. English reader for students of art. Yuebnoe noco6ue. — M.: MI'VII,
2010 — 102 crp.

2. Benukas E.B., KonecuukoBa E.A., PuBuyn T.E. u ap. English for Specific

Purposes: Art and Design (B2-C1): yaebnoe nocobue. — M.: Illkona Juzaiina HUIY

«BrpIcmias mkoia skonoMukn», OO0 «Aren Tomem auzainy, 2021. — 140 c.

3. CroruueBa O.H., UecnokoBa H.E. Designs that Change the World: English for

Art and Design Students (B2-C1). Yuebnoe noco6ue. — ®naunra, 2021. — 175 c.

3. Tepexuna O.B., KpacunbnukoBa JI.B. AHMUMHCKHIA S3bIK AJ11 MOAUTPadUCTOB.
M.: MI'VII umenu UBana ®enopona, 2011. — 143 c.

4. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

5. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

Kipphan H. Handbook of Print Media — Springer, 2001

7. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

8. Mumby R. Packaging Technology, 2012

9. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3™“Edition, 2018

10. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

11. Thomas Dunn. Flexible Packaging, 2015

12. Ujiie H. Textiles and Fashion, 2015

13. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

N

4.3 [lonoJHuTeJbHAas JJUTEpATypa

I. beuts T.A. IlpakThueckuii KypC aHIIMMCKOTO A3bIKA JUIS XYIOKHUKOB U
nu3aitnepoB. YueoHoe nocodue. — M.: MI'VII, 2009 — 130 ctp.
2. HNonuna A.A., Caaksn A.C. Aumuiickas rpamMmaruka X XI Beka. — M.:Okcmo,

2015 - 496 crp.
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3. CrnoBapp COBPEMEHHOTO aHDIMKUCKOTO si3blka B KapruHkax. Coct. M.O.
ApsraiikuHa. — M.:Jleo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books,
2004 5. Macmillan English Dictionary For Advanced Learners. Macmillan
Publishers Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by
Michael T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4 DaexkTpoHHBbIE 00pa3oBaTebHbIC PECYPChI

IlepBblii cemecTp:
English  for the students of Art and  Design. 1 Cemectp (Part 1)
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemecTp:
English for the Students of Art and Design (2 CEMECTD)
https://online.mospolytech.ru/course/view.php?id=4289

Tperuii cemectp:
English for the Students of Art and Design 3 semester)
https://online.mospolytech.ru/course/view.php?id=7267

YeTBepThlii cEMeCTP:
English for the Students of Art and Design (4 semester)

https://online.mospolytech.ru/course/view.php?id=9207

IIareiii cemecTp:
English for the Students of Art and Design (5 semester)
https://online.mospolytech.ru/mod/page/view.php?id=284967

IlecToii cemecTp:
English for the Students of Art and Design (6 semester)

https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3uoHHoe W cBO0OHO  pacmpocTpaHsieMoe
NMporpaMMHoe odecrevyeHune
HE MPEyCMOTPEHO


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/mod/page/view.php?id=284967
https://online.mospolytech.ru/course/view.php?id=11162
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4.6 CoBpemeHHbIe IPpodecCHOHATbHBIE 0a3bl JAHHBIX M HH(POPMAIIMOHHBIE

CIIPABOYHBbIC CUCTEMBbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MarepuaJjibHO-TEXHUYECKOE o0ecneuyeHune

HoyTtOyxk - 1.
Cwmaptaocka - 1.

6. MeTonu4yeckue peKoOMeH Al

6.1 MeTonuyeckue peKOMeHIAINH JJIsI MPeNoAaBaTeJisi 10 OPraHu3aluu
o0y4eHmust

«lHOCTpaHHBI S3BIK» — OAHA W3 0a30BBIX MUCHHIUIMH JII0OOTO ydeOHOro IuiaHa. B
COBPEMEHHOM Mupe 0Oe3 3HAaHUS MHOCTPAHHOIO $I3bIKa HEBO3MOXKHO TOBOPHTH O BCECTOPOHHEH
MOJATOTOBKHM Oyaymux uHxkeHepoB. OCHOBHOM Kypc HOaHHOW MpOrpaMMbl pa3paboTaH Jyis
CTYJIEHTOB, paHee WM3Yy4yaBIIMX aHIIUMHCKUN s3bIK. Benymas nenb JaHHOrO Kypca — pa3BUTHE Y
CTYJICHTOB HHOS3bIYHONW MPO(ecCHOHATbHO-KOMMYHUKATUBHOW KOMIIETEHIIMM B TOBCEIHEBHOU
npodeccuoHanbHoi chepe obmenus. [lockonbky B 00pa3oBaTeIbHOM MPOCTPAHCTBE JUCITUTIIMHA
«HOCTpaHHBIN S3bIK» OTHOCUTCS K OJOKYy T'yMaHMTAapHBIX JUCUUIUIMH, OHAa HMMEET Ba)XKHOE
3HaueHUe B (POPMHPOBAHUU COLUOKYJIBTYPHOIO OOJIMKA COBPEMEHHOTO KOHKYPEHTOCIIOCOOHOIO
CIELMAJINCTA.

CrpykTypa Kypca COCTaBl€Ha C Y4YETOM MOCJIENOBATEIbHOIO JBHKEHHS OT IPOCTOrO K
CIIO)KHOMY, OT OOmIed JeKCMKH U Oonee MpodeccHOHAThHO-OPUSHTHPOBAHHON, YTO MO3BOJISET
OCYIIECTBUTh TMOCJEIOBaTeIbHBIA TEpexol OT oOmmiero si3pika K oOrierexHuueckomy. JlaHHas
paboudas mporpaMMma CTPOMTCS Ha COYETAHMU TAKUX NPUHLMIIOB OOy4eHHs, KaK JIMHEHHOCTbh U
MOJYJIBHOCTb, (DyHIAMEHTaJbHOCTh W TNPArMaTUYHOCTb, OPHUEHTUPOBAHHOCTh HA JIMYHOCTH
CTy/ICHTA.

Kypc cocTouT u3 1Byx OGJI0KOB: IPAKTHUECKHUE 3aHITHS U CAMOCTOSITENIbHAsA paboTa CTyAeHTOB,
KOTOPOI OTBOJUTCSI 3HAUMTENbHAsE 4acTh Y4eOHbIX 4acoB. [IpakTuueckue 3aHATHUS TOJKHBI OBITH
MMOCTPOEHBI TAKUM 00pa30M, YTOOBI M3yUaeMbIi U 3aKPEIUTSIEMbIN B XOJI€ BBIITOHEHUS YIIPAXKHEHUN
JIEKCUKO-TPAaMMaTUYeCKUd ~ Marepuall  00s3aTelbHO HAxOAWJ BBIXOA B  IPOAYIHUPOBAHUHU
COOCTBEHHBIX BBICKA3bIBAHUN CTY/IEHTOB B YCTHOW M NMUChbMEHHOW peuu. MIMEHHO c 3TOHl 1Lembio
KOKIBIA COlep KaTeNbHBIN pa3ziel AUCIUILTUHBI BKIItoYaeT B cedst uacTu «[ oBopenue» u «llucemon,
LEbI0 KOTOPBIX U SIBJISIETCSl BBEACHHE W 3aKpeIUIEHHUE OMPEAesIEHHOTO0 TEeMaTHYeCKOro OJjoka
JIEKCUKO-TPAMMaTUYeCKUX KOHCTPYKIMI W co3laHue HeOOJbUIMX YCTHBIX U MHCbMEHHBIX
COOOIIeHNH Ha 3aJJaHHYIO TEMY B COOTBETCTBUH C N3yYaeMbIM B JaHHBIII MOMEHT pa3ziesioM.

[lenbi0 camMOCTOSTENFHOW pabOTHI CTYJIEHTOB SBISETCS, NMPEXIE BCETO, pa3BUTHE HABBIKOB
HEe0OXOMUMBIX B JajbHeimeld mpodeccuoHalIbHON JKU3HHM, TaKMX KaK HaBBIKOB CaMOOOy4YeHUS U
CaMOpa3BUTHS U HABBIKOB Pa0OTHI B IPyIIIIax.

YenemHoe ocBOeHHE pa3pabOTaHHOW MPOrpaMMbl MO WHOCTPAHHOMY SI3BIKY JIOJDKHO
c(hopMHpOBaTh y CTYJCHTOB 3HAHUS OOIIETEXHUYECKOH JIEKCUKU, YMEHUS! TOTOBUTH MPE3CHTALUH U
MUCcaTh 5CCE, HABBIKM CaMOCTOSTENBHOM pPal0OThl C LEJIbl0 TMOMCKAa U aHalu3a Tpedyemoi
nHPOPMALIMU, TEM CaMbIM TOATOTOBUB MPOYHBIN (PyHIAMEHT IJisi OCBOEHHS MPO(heCcCHOHATBHOM
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WHOSI3BIYHOM TEPMHUHOJOTHH ¥ PAa3BUTUS HMHOS3BIUYHBIX MPOQECCUOHATEHO-KOMMYHUKATHBHBIX
HAaBBIKOB Ha CIIEAYIOIIUX CeMecTpax 00yueHusl.

6.2 MeTozmqecm/le YKazaHust 1Jist oﬁyqamumxca 0 OCBOCHHUIO TMCIIUIIJINHBI

[IporpaMmma oOyuenus 1o guciuruinHe "MHOCTpaHHBIM s3bIK"  HMMEET Cleayolne
OCOOEHHOCTH:

- Hanuuue npodeccuoHanbHO-OpUeHTHPOBaHHBIX (1 - 6 ceMecTphl) OJI0KOB,

- BbIJCJICHUE CaMOCTOSTENbHON paboThl B aBTOHOMHBIM BHJI pabOThI CTYIEHTOB, KOTOPBIH
OIICHUBAETCSI OTJEIILHO M UMeeT PO eCCHOHATLHO-OPUEHUTHPOBAHHBIN XapakTep,

- HCIOJIb30BaHUE 0aNIbHO-PEUTHUHTOBOM CHCTEMBI KaK OCHOBBI JIJIsl OIEHKU 3HAHUN U YMEHUN
CTY/ICHTOB U BBICTABJICHUS UTOTOBOI OLIEHKU B KOHIIE Ka)/J0I0 CEMECTPA.

Hucuumnnuna "MHocTpaHHbIe A3bIK" M3y4yaeTcs CTyA€HTaMHu 6 CeMECTPOB. ITO O3HAYAET, YTO
C CaMOro TMEepBOTO CEMEeCTpa CTYACHTHI JOJDKHBI TMPaBUIBLHO IMOCTPOUTH CBOIO PAOOTy Haa
COBEPIIICHCTBOBAHUEM CBOETO YPOBHS BIIAJCHHSI HMHOCTPAHHBIM SI3BIKOM: TIPOPa0AThIBATh HOBYIO
JEKCUKY 10 H3y4aeMbIM TeMaM, BHHUMATelIbHO YHUTaTh MpeAsiaraéMble TEKCThl, oOparas
BHHUMaHHUE Ha HOBBIC CJIOBA U UCIOJBb30BAHUE PA3HBIX IPAMMATHUYECKUX KOHCTPYKIIUH, aKTUBHO
y4acTBOBaTh B TPYMIOBBIX OOCYXACHUAX W (PopMax pabOThl HA 3aHATHSAX, CAMOCTOSTEIHHO
CO3/1aBaTh CBSI3AHHBIC YCTHBIEC U MMCbMEHHBIE TEKCTHI 110 U3YYaeMbIM TEMaM.

B pamkax guctumimHbl  «MHOCTpaHHBIA  SI3BIK» BHUABI CAMOCTOSITEIIBHOW PaOOTHI
OpraHU30BaHbl IO NTPHUHIMIY «OT MPOCTOro K clokHOMY». Ha mepBom cemecTpe 3amaueit
CaMOCTOSITENIbHOM ~ paboThl  SBNISIETCS HAYYUTh CTYAEHTOB HAXOJUTh 3alpalllBaeMylo
npernojaasaresneM HHGOpMaIMIo U JAeNaTh KPaTKylo CIIpaBKy 0 OCHOBHBIM MOMeHTaM. Pe3ynbrar
paboThI IPEJICTABIISACTCS B BUJE MPE3ECHTALIUN.

Ha BTOopom cemecTpe 3amaueil 3TOro BHJa JEATEILHOCTH SIBIISIETCS Pa3BUTHUE KPUTUUYECKOTO
MBIIIJICHHs CTYICHTOB. B kKauecTBe 3ajaHusl HA CaMOCTOATEIbHYIO pabOTy CTy[IEHTaM MpeaiaraeTcs
O3HAKOMHUTBCS C HECKOJIBKMMH HWCTOYHUKAMH M, KPUTHYECKH HMX OCMBICIUB, TOATOTOBUTH
TPYIIOBYIO MPE3EHTALIUIO.

Ha TperbeMm M 4eTBEpTOM ceMecTpax 3ajladueil caMOCTOSITeIbHOU PaOOTHI SBISETCS HAYYUTH
CTyIeHTOB paboTaTh ¢ rpadukamMu (KpyroBoil u ctonOdaToil AMarpaMMaMmu, JIUHEHHBIMH
rpagukaMu): YUTaTh JUArpaMMbl, BBIICIATH OCHOBHBIE W BTOPOCTENIEHHBIE MOMEHTHI,
ONMKCHIBATh AWAarpaMMbl Ha WHOCTPAHHOM si3bIke. Pe3ynbTar paboThI MPENCTaBIsSETCS B BHJE
MACbMEHHOTO OINMCAHUS JuarpaMM UM YCTHOM TIPE3E€HTAallMM Ha OCHOBE MCIOJb30BAHUS
rpaduKoB.

Ha mstoMm m mectom ceMecTpax caMOCTOATENbHAs padoTa 3aKIIYaeTCsl B MPOBEACHUHU
TPYNNOBBIX J1e0aToB ¢ 1eENbi0 (QOPMHUPOBAHHS HABBHIKOB apryMEHTHPOBAHHS W pPalbOTHI B
KOMaH/1ax.

Bce mpemiokeHHble BHUIBI  CaMOCTOSITENIbHOM  pabOThl  HAmpsIMyl0 CBA3aHbl C
WCTIOJIb30BAaHUEM JJIEKTPOHHBIX PECYPCOB WM KOMIBIOTEPHOTO MPOTPAMMHOIO OOECICUEHHS,
YTO TakKe CIIOCOOCTBYET Pa3BUTHUIO MPO(ECCHOHATHHBIX HABBIKOB CTYACHTOB, HEOOXOAMMBIX B
WX JaJIbHEeHIIeH mpodecCuoHaIbHOM AESITEIIBHOCTH.

- 7. ®OH/I OLIEHOYHBIX CPEICTB
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° 7.1. MeToabl KOHTPOJIAA M OLIECHUBAHUSA Pe3yJIbTATOB 00y4eHU s
B mnpomecce o0ydeHuss HCMONB3YIOTCS CIEAYIONIUE OIICHOYHBIE (HOpPMBI
CaMOCTOSITEIBHOW pabOTHl CTYJACHTOB, OIICHOYHBIC CPEJCTBA TEKYIIETO KOHTPOJIS yCIEBAEMOCTH
Y TIPOMEKYTOUHBIX aTTECTAIUH.
K orieHOUHBIM CpencTBaM TEKYIIETro KOHTPOJISI OTHOCATCS:
- KOHTpOJIbHAs paboTa,
- YCTHBIH OIIpoc,
- IOKJIaJl/COOOIIEHHE,
- Keiic-3a/1aun, - poneBas urpa, - onrcaHue rpauKoB.
K ol1eHOUHBIM CpeicTBaM caMOCTOSATEIHLHOM padoThI
- IOATOTOBKA MpE3eHTAIUi; - Ae0aThl.
K oneHouHBIM cpencTBaM MPOMEXYTOUHOTO KOHTPOJISI OTHOCUTCSI:
- UTOTOBAasl JICKCHKO-TpaMMaTHYecKass KOHTpOJbHash paboTa Ha MPOBEPKY 3HAHMUS H3YUYEHHOTO
JIEKCUYECKOT0 M TPaMMaTH4YeCKOro Marepuaia;
- Oecena ¢ mpernoiaBaTesieM Mo MPOUCHHBIM TEMaM C [ENbI0 KOHTPOJISI YPOBHS C(HOPMUPOBAHHOCTH
HABBIKOB OOIIEHUS B TUITUYHBIX CUTYyaIHsIX.
OO0pa3iibl 3aaHUi 1)1 POBEACHUS TEKYIIETO KOHTPOJIS, TEMBI JIJIsl IPE3EHTALUM U 3CCe, 3a/IaHus

JUISL CAMOCTOSITENbHON pabOThI CTyAEHTOB, 00pa3el] UTOrOBOM KOHTPOJIbHON PaOOThI IPUBEACHBI B I
.7.3.

7.2 . lllkajia 1 KpUTEPUH OLCHUBAHMS Pe3yJIbTATOB 00y4eHuUs!
ITokazaTenem OIICHUBAHUA KOMIICTCHIHU Ha pPa3JIMYHBIX 3JSTalax c¢ (I)OpMI/IpOBaHI/IH SABJIACTCA
JOCTHIXKCHHC 06y‘IaIOH_[I/IMI/IC${ IIJIAaHUPYEMBIX PE3YyJIbTaTOB 06yLIeHI/ISI 1O JUCLUITIIINHE.

YK-4 - cnocoGHOCTD 0CylIeCTBIATH A€I0BYI0 KOMMYHHKAIMIO B YCTHOM M MHCHMEHHOI (popMax Ha
rocyiapcreeHHoM si3bike Poccuiickoil deepanuy 1 HHOCTPAHHOM SI3bIKE

[Ipomexxyrounast arrtecranus oOydaromuxcsi B (opMme 3aueTa/sK3aMeHa IPOBOAMUTCS IO
pe3ysibTaTtaM BBIITOJHEHHS BCEX BUJIOB yueOHOM paboThbl, IPeayCMOTPEHHBIX yUEOHBIM IUIAHOM I10
JAHHOW NTUCHHUIUIMHE, TPH 3TOM YYHMTBHIBAIOTCS PE3YJIbTaThl TEKYIIETO KOHTPOJS yCIIEBAEMOCTH B
TeueHne cemectpa. OIEHKa CTENeHH JOCTIKEHHS OOydYaloIMIMMUCS IUIAHUPYEMBIX PE3yNbTaToB
oOyueHHs TO JIUCHMIUIMHE MPOBOIUTCS IPENOAaBaTeNeM, BEAYIIUM 3aHATHS I10 JAWCIHIUINHE,
METO/IOM DJKCIIEPTHOW omeHkd. [lo wuToraM MpOMEKYTOYHOH arTecTalud MO JUCHUTUTHHE
BBICTABIISIETCS OLICHKa 3a4TE€HO/HE  3aYTEHO WIn
«YIOBIIETBOPUTEIHHOY/«XOPOII0»/ «OTIMYHOY/ KHEYIOBJICTBOPUTEILHO» B 3aBUCHMOCTH OT
IPeAyCMOTPEHHON Y4eOHBIM TUTAHOM (POPMBI IIPOMEKYTOUHOTO KOHTPOJIS.

K npomesicymounoti ammecmayuu OONycKailomcsi moibKo CHyOeHmbl, 8bINOTHUGUIUE 6Ce GUObL
yuebHOU pabombi, npeoycCMOmMpeHHvle paboyel NpocpamMmou no oucyuniune «Hnocmpannwiii
A3bIKY. GbINONHEHUE OOMAUHUX 3A0AHUL, 8bINOIHEHUEe MEKYWUX KOHMPOIbHbIX pabom, blNOIHEHUE
camocmosmenvHoul pabomoi.

[TpumensieTcs 6annbHo-peiimunzo6as cucmema O4eHU8aHUA CTyICHTOB.

Ounas ¢popma 00yueHus
MakcumanbHOE KOJHMYECTBO OalIoB, KOTOPOE CTYJACHT MOXKET HaOpaTh MO pe3yabraraM CeMecTpa,
cocraisier 100 Gamnos. M3 Hux 40 6anioB OIEHUBAIOT ayIUTOPHYIO paboTy cTynenTa, 10 6amios -
pe3yJbTaT BBIMOIHEHUS! CaMOCTOSTENbHONW paboThl, 50 OanoB MPHUXOIATCS Ha MPOMEKYTOUHYIO
aTTecTaluio.

Ayoumopnasa paboma: maxcumym 40 oannos
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. BBHITIOJTHEHHE JOMAIIIHUX 3aJlaHui, paboTa Ha 3aHATUAX (OTBETHI HA YCTHBIC BOIPOCHI,
ydacTue B 00CYXICHHUAX, POJIEBIX Urpax) — 20 6ayioB 1o UTOraM CEMECTPA;
. BBITIOJTHEHHE JIEKCUKO-TPAMMaTHYECKUX KOHTPOJIBHBIX padoT (BCEro 2 KOHTPOJIbHBIE

paboter) — 20 6aytoB (o 10 6amioB 3a KaX Ay KOHTPOJIBHYIO padboTy).

Camocmosamenvnan pavoma: maxcumym 10 oannoe
. 1 cemectp: mpe3entanus - 10 6amioB (M3 HUX MakCUMyM B 7 0ajiOB OI[CHHBAETCS
MIpe3eHTaIUs caMoro JokKJaza u 3 0ajia — OTBET Ha BOIPOCHI 10 TEME JI0KIIaa).
. 2 cemecTp: rpynnoBas mnpe3eHtanus — 10 6amioB (M3 HUX MakCUMyM B 7 0alljioB
OLICHMBAETCs IMpe3eHTalusl caMoro Jokiaga u 3 Oamia — OTBET Ha BOIPOCH IO TEME

JTIOKJIaz1a).

. 3 ceMecTp: MOATOTOBKA MPE3CHTAI[MH HAa OCHOBE onucaHus rpadukoB — 10 6amion
(3 HUX MaKCUMYM B 7 OaJJIOB OLICHWBAETCS MIPE3EHTALIUS CaMOT0 JIOKJIaa U 3 0ajia — OTBET
Ha BOIPOCHI 110 TEME JIOKJIAfa).

Hpomescymounas ammecmayusn: makcumym 50 d6annos
. JIEKCUKO-TpaMMaThyecKas KOHTpOIbHas pabora — 25 6amios
. Oecefia ¢ mpenoaaBaTeneM 1o NPoHACHHBIM TeMaM — 25 06aioB

Tabnuiia COOTBETCTBUII HAOpAaHHBIX CTYJACHTOM OajUIOB OIEHKE «3auTEHO»/ «HE 3a4TCHO» H

OIMMCAaHUC PE3YJIbTATOB:

CrodanbHas
HIKAJIA
OLICHUBAHUSA

HIxkanaa
OLlCHUBAHUA

Kpurtepun ouennBanus

55—100

3auTeHo

BoinonHeHs! BCE BU/IbI y4eOHOI paboTHI,
IIPEyCMOTPEHHBIE y4eOHbBIM IIJIAHOM. CryneHr
JIEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHHUI, HABBIKOB
NpUBEIEHHBIM B TallMLAX HHAWKATOpaM, OIEpUpYyeT
OpUOOPETEHHBIMU 3HAHMSIMHM, YMEHHUSIMH, HaBBIKAMU,
NpUMEHsSIET  UX B CUTyalMsix  OBITOBOIO  H
npodeccuonanbHOro B3aumojaeicTBus. [Ipu sTom Moryt
OBbITh JOIYLIEHbI HE3HAYUTEJIbHbIE OIIMOKH, HETOUHOCTH B
BbIOOpE  QJEKBATHBIX  JIGKCHYECKMX  EIUHUL U
IPaMMaTHYECKUX CTPYKTYP.

0—54

He 3aureno

He BbimonHen onuH unu Gojee BUAOB yueOHOM paboThI,
IPEIyCMOTPEHHBIX y4eOHBIM  IUIAHOM. CryneHr
JIEMOHCTPHUPYET HEMOIHOE COOTBETCTBUE 3HAHUM, YMEHU,
HaBBIKOB MpPHUBEIEHHBIM B Talnulax WHAMKATOpaM,
JOTYCKAIOTCS ~ 3HAYUTENbHBIE OLIMOKH, MPOSBISIETCS
OTCYTCTBHE 3HAHWI, YMEHUH, HaBBIKOB I10 OCHOBHBIM
BUJIaM PEYEBON JIEATENbHOCTU (ayIupOBaHUE, TOBOPEHHE,
YTEHHE U IHCHMO), CTYACHT UCIBITHIBACT 3HAYUTEIbHBIC
3aTpyIHEHUs] TIPU ONEPUPOBAHUM 3HAHUSMU U YMEHHUSIMH
IpU UX TIepeHOCEe Ha HOBBIE CUTYaIlUN OOILICHMUS.
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Tabnmuiia cOOTBETCTBUI HAOPAaHHBIX CTYJACHTOM OaIOB MATHOAJUIBHOW IIKaje OICHUBAHUS W
OITUCAaHUE PE3YJIbTATOB:

CrobanabpHas
IIaTnoanabuas
HIKaJIa Kputepun onennBanus
HIKAJIA OLCHNBAHNSA
OLICHUBAHUA

Bbimonnensl  Bce  BuAbl  y4eOHOW  paboTHl,
NPedyCMOTpPEHHbIE yueOHbIM MIaHoM. CTyneHT
J€MOHCTPUPYET COOTBETCTBME 3HAHWH, YMEHHH,
HaBBIKOB NPHUBEJCHHBIM B TAOIMIIaX MHIAMKATOPAM,
OIIepUpyeT nproOpeTeHHBIMU 3HAHUSAMH,
86 - 100 OtinyHO YMEHUSAMHU, HABBIKAMU, [IPUMEHACT UX B CUTYyaLMIX
MOBBIIIEHHON CclOKHOCTU. [Ipu 3TOM MOTYT OBITH
JOMYIIEHbl HEe3HAYUTENIbHBIE OIIMOKH, HETOYHOCTH,
3aTpyHEHUSI T1pU  AHAJIUTHYECKUX  OIEepalusx,
[IEpEHOCe 3HAHMW W YMEHHM Ha  HOBBIC,
HECTaHJapTHbIE CUTYaIUH.

[IpakTHueckl LEIMKOM BBIIOJHEHBI BCE BHJIbI
y4eOHOM paboThl, MNpeayCMOTpPEHHbIE Y4E€OHBIM
mwiaHoM. CTyZIeHT JEMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IPHUBEICHHBIM B
Tabnuuax UHANKATOpaM, orepupyeT
IPUOOPETEHHBIMU 3HAHUSAMH, YMCHUSAMH,
HaBbIKAMHM,  IPUMEHSET WX B  CHTyalHUsax
MOBBIIICHHOW CJIIOXHOCTH. [Ipu 3TOM MOTYyT OBITH
JONYILIEHbl  OT/AEJbHblE  HErpyOble  OLIMOKH,
HETOYHOCTH, 3aTPyJHEHUS IPH aHAIUTUYECKUX
olepaunusx, epeHoce 3HaHUM U yMEHHUH Ha HOBBIE,
HECTaHJApTHBIE CUTyaLlUH.

71 -85 Xopo1uio

YacTUYHO BBHITIOJHEHBI BCE BUABI yUeOHOU pabOThI,
MPEeIyCMOTPEHHbIE y4eOHbIM IU1aHOM. CTyneHT
JEMOHCTPHUPYET YIOBIETBOPUTEIHLHOE COOTBETCTBUE
3HaHWW, YMEHWH, HAaBBIKOB TIPUBEICHHBIM B
Ta0MuIax MWHANKATOpaM, YacTUYHO OIEpHUpPYyeT
MPUOOPETEHHBIMU 3HAHUSMHU, YMEHUSIMU,

55-70 YIOBIETBOPUTENBHO

HaBbIKaMH, HCIBITBIBACT JOCTATOYHO CCEPLE3HBIC
3aTpyAHCHUA IIpU OICPUPOBAHUN 3HAHUSAMU U
YMCHHAMU IIPpU UX IIEPEHOCC HA HOBLIC CUTYAllUH.
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HeynosnerBopurenbH
0

He BoimonHen onuH wuiu Oojiee BHUJAOB Y4eOHOM
paboThl, TPEAYCMOTPEHHBIX YYEOHBIM IUIAHOM.
CTyneHT JEeMOHCTPHUPYET HENOJHOE COOTBETCTBHE
3HAaHUM, YMEHUH, HAaBBIKOB IPHUBEICHHBIM B
Tabnuuax UHAUKATOpaM, JIOTTYCKaIOTCS
3HAYUTEIbHbIE OIIMOKHU, MPOSIBISETCS OTCYTCTBUE
3HAHUM, YMEHUW, HABBIKOB IO POy IMOKa3areleu,
CTYICHT HCHBITBIBAET 3HAYUTEIbHBIE 3aTPYIHEHUS
P ONEPUPOBAHNN 3HAHUSAMM U YMEHUSMH IIPU UX
[IEPEHOCE HA HOBBIE CUTYalUU.

7.3  OueHoYHBbIE CPEACTBA

7.3.1. Texkymuii KOHTPOJIb

1 cemecTp
1. Bonipocsl 1J11 yCTHOTO Onpoca
Tema 1. What is Art?

1. What s art in your opinion?
2. Give your definition of art.

3.  What genres of painting do you know?

Tema 2. The World Treasury

1. What types of museums can you name?

2. What are the names and “occupations” of nine Muses?

3. How can you remember their names?

4. What is the difference between an art gallery and an art museum?
5. Name any of the great museums and speak about their collections.

Tema 3. The Best in Russia

0 9 N L kA~ W N~

Tema 4. Peredvizhniki

. Give some information about the State Hermitage.

. How many buildings does the Hermitage have? Say a few words about each of them.
. What do you know about Jordan Stairs of the Hermitage?

. Name a few artists whose pictures are exhibited in the Hermitage.

. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

. What facts do you know about the Tretyakov Gallery?

. What do you know about P.M. Tretyakov?

. How many works of art does the Tretyakov gallery have?

1. Who belonged to the Peredvizhniki group and what were their aesthetic principles?

2. Name as many of Peredvizhniki artists as you can.
3. What were the genres of Peredvizhniki paintings?

4. Speak about one of the Peredvizhniki artists.
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2. Texkymas JJeKCHKO-TpaMMaTH4YeCKas KOHTposibHas padora (Tema 1-2)

a) Open the brackets and put the verbs into the Present Simple Tense.
Tom (to work) at a bank. He (to be) the manager. He (to start) working every day at
8:00 am. He (to finish) his work every day at 6:00 pm. He (to live) very close to the
bank. His brother and sister also (to work) at the bank. But, they (to live/not) close to
the bank. They (to start) working at 9:00 am. In the bank, Tom (to be) the boss. His
employee asked him one day. “ you ever (to get) tired from the job?” Tom replied —“No, I
(to do/not)”

b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/ To

1. I'm moving to a new flat 7 August.

2. A large number people gathered to protest.

3. I'm going to a party New Year's Eve.

4. I have my gym class Wednesdays.

5. Please send it back me.

6. My train leaves 18.40 Platform 1.

7. This place is exhibitions and shows.

8. The lecture starts 6 o’clock the evening _ next Monday  room number 10.
¢) Complete following sentences with the right form of adjectives.

1. I am a student now. l have  (little) free time than before.

2. Notebooks are (expensive) than desktop computers.

3. Walking is not as (fast) as cycling.

4. The film was (bad) than I thought.

5. Yesterday I bought (late) model of iPhone.

6. Chinese is one of (difficult) languages of all.

7. The Queen of the UK is (rich) woman in the world

3. TeMbl YCTHBIX COOOIICHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3apaua «Instruments for measuring happiness» (Tema 3) Bseoenue 6

memy:

Happiness is usually defined as ‘the degree to which an individual judges the overall quality
of his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way,
happiness belongs to a wider class of subjective judgement of life, which is usually referred to as
‘subjective well-being” (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3a0anue: to invent a measurement instrument to measure the level of an individual’s
happiness (what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of
the instrument, its operation principle).
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@opmam nposedenus: pabota B rpymnmnax no 3-4 yenoneka.

Pewenue xetica: KoMHCCUSI pacCMaTpvBaeT 3asBKHM M OLECHUBACT WX IO CICIYHOIIUM
KPUTEPHSIM: OOBEKTHBHOCTH BBIOPAHHOTO MapaMeTpa, HACKOJIBKO JOCTOBEPHYIO WH(POPMAILIUIO OH
MPEIOCTABISIET;, PEATN3yeMOCTh NPOEKTa; HWHHOBAIMOHHOCTh uJeH; 3(P(HEKTUBHOCTh pPabOTHI
npuodopa).

OueHouHbIE CPeACTBA VISl CAMOCTOSITE/IbHOM Pad0ThI: MOATOTOBKA MPEe3eHTAIMU HA TeEMY
«Beaymuii My3ei Mupa»

1 3anamue: XOpolue U 1ioxue npesdeHranuu. Ctpykrypa npeseHrauuu. Yacts "BBenenue".
Pacripenesieare TeM: KaKIObld CTYJACHT BBIOMpAaeT My3€l, IO KOTOPOMY OH OyIeT JeiaTth
MIPE3EHTALUIO.

JlomariHee 3amaHue: O3HAKOMUTCS C CaWTOM BBIOpaHHOTO My3es. OTBETHTh Ha CIEIYIONINE
BOIIPOCHI: OCHOBHBIE pa3lieibl CaiTa, KaKUe OTACNIbI €CTh B My3€€, IMOCTOSHHbIE U BPEMEHHbIC
BBICTaBKH, MPOrpaMMbl 00yUueHUsI, Kakasl IPOrpaMMbl HHTEPECHA JTMYHO BaM U moyemy. COCTaBUTH
BBEJICHHE K CBOECH MIPE3CHTAIINH.

2 3anamue: POBEPKa BHITIOJHEHUS JIOMAIIIHETO 3aaHus. PaccMoTpeHue yactel mpe3eHTauu
"OcHoBHas yacTh" u "3akmoueHue". OnpeaenuTh 1Be 00s3aTeNbHBIC YaCTH PE3CHTAIINH.

JlomalHee 3ajaHue: COCTaBUTb OCHOBHYIO 4acTh Ipe3eHTanuu. Onpenenurcs ¢ TeMOW TpeTbei
YacTH Mpe3eHTaluu, 000CHOBATh CBOIl BHIOOD.

3 3anamue: TIPOBECPKA BBIIIOJHCHUSA AOMAIIHCTO 3adaHUs. CocraBieHue 3aKIIOUYHTSILHON
YaCTH NpC3CHTAINH.

JlomaimrHee 3alaHue: IOATOTOBHTH MPE3CHTAIMIO IS BBICTYIUIGHHUS HAa  MEXKIYHApOJHOM
CTy/ICHUYECKOM (hopyMe.

4 3anHamue: CTYIEHTbl BBICTYNAIOT CO CBOMMH IMPE3CHTALMSAMU Ha MEXIYHAPOIHOM
CTylleHYeCKoM (hopyme, I7ie OHU 3HAKOMSITCSI C MUPOBBIMH JIUJIEPAaMHU B My3€iHOU cdepe u MOryT
3a/1aTh CBOU BONPOCHI ITPEICTABUTENSIM MY3€EB.

2 cemecTp
1. Borpoce! AJis1 YCTHOTO onpoca

Tema S. At the Art Studio

What definition can you give to the term of an art studio?

What were the features of artist” studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

Nk

Tema 6. Great Masters

Is the term “great masters” similar to the term “old masters”?

What great masters can you name?

What techniques of old masters' paintings do you know?

Can you name any works created by Leonardo da Vinci?

Why was da Vinci called a polymath?

Who painted the fresco “School of Athens”?

Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

Nk D=
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8. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7. Genius of Van Gogh

What nationality was Vincent Van Gogh?

What can you say about his manner of painting?

Name a few of his pictures.

What was the most productive period of Van Gogh's life and how long did it last?
What do you know about the Yellow House?

Was the mystery of Vincent van Gogh’s cutting ear revealed?

Where can you see the works of Vincent van Gogh?
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2. Tekymas J1eKCHKO-TpaMMaTH4YecKasi KOHTpoJbHas padora (Tema 5-6)
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for
the bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans
and t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
1. You .... (to talk) during your exam tomorrow.
2. He ... (to cook) tonight because he's going to a restaurant.
3. We ... (to forget) to lock all the doors before we leave.
4. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
7. ... (She/to wear) ... jewelry at school?
8. The museum was free. So we ... pay to get in.
9. ....(You/to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMbI YCTHBIX COOOIICHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3apa4a “Searching for the best arrangement of an art studio” (Tema 7)

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to
mixed media artist — every artist needs their own artistic space in order to create the best work
possible. There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday
life or family. Think of the artist studio as the office for the artist. Some artists like to work from
home or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
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what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenus: padoTa B rpyIax mo 3-4 yejaoBeka.

Bvinonnenue ketica: KOMUCCHSI paCCMaTPHUBAET 3asIBKU M OIICHUBAET UX IO CIECTYIONUM KPUTEPHUSIM:
3¢ (HeKTUBHOCTh, IKOHOMUYECKAs 11eJ1ecO00pa3HOCTh, YI0OCTBO.

OueHo4yHbIe CPEACTBA VISl CAMOCTOATENbHOM PadoThI: MOATOTOBKA IPYNIIOBOM NPe3eHTALMU
10 TeMaM Kypca.

Pa3BuTre HaBBIKOB pabOTHl B KOMaHJE, YMEHHS 00palaThiBaTh MCTOYHUKH, BBIIEIATH INIaBHYIO
MBICJIb, HpOBOI[I/ITI) €€ aHaJIn3. CTYI[E!HTI)I JOJI’KHBI ITOATOTOBUTH HpGSGHTaHI/IIO Ha OCHOBC
MaTCpI/IaJIOB, Hpe,Z[OCTaBHCHHLIX HpeHOI[aBaTeHeﬁ. Nx ICJIb I/13y‘-II/ITb MaTepI/IaJII:I, HpCI[CTaBJI}IIOH_[I/IC
co00l pa3HbIC TOYKH 3PCHHS, MPEACTABUTHh ATH pa3HbIC TOYKH 3PCHHS, MPOBECTH MX aHAIN3 U
BBICKA3aTh CBOE 000CHOBAHHOE MHEHUE.

3 cemecTp
1. Bonipoch! 1J1s1 yCTHOTO Onpoca
Tema 8. Styles and Movements of Art in the 19th-20th Centuries

What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?
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Tema 9. Fauvism

. What is ‘Fauvism’ famous for?

. Who was the initiator of ‘Fauvism’?

. What do you know about Paul Cezanne?

. Define the meaning of the term “School of Paris”.

. Who were the brightest representatives of the School of Paris?

. Who were the twin chiefs of the School of Paris?

. What is "Beehive"?

. Speak about the life and work of any artists connected with the School of Paris.
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Tema 10. Cubism

1. Why do we call ‘Cubism’ a truly revolutionary style?

2. Can you name the artist, who worked in the style of Cubism?

3. Discuss some of ‘Cubists’ paintings.

4. Why was Pablo Picasso named “one of the greatest artists of the 20™ century”?
5. What is Synthetic Cubism? Give examples of works.
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6. What are the features of Analytic Cubism? Give examples.
2. Texkymas JJeKCHKO-TpaMMaTH4YeCKas KOHTposibHas padora (Tema 8-9)

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot _ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with
better qualities (to develop), which greatly (to improve) product’s durability in
future.

3. TeMbl YCTHBIX COOOLIEHMIA:
1) Styles and movements of art in the 19®-20™ centuries.
2) Fauvism.
3) Cubism.

4. Keiic-3apaua “From ‘Old Masters’ style works, to the dawn of Modernity” (Tema 10)
Beeoenue 6 memy:

The 19th Century was a period when Europe and the world experienced rapid and profound

changes in all areas. This period was one of huge social change and urbanisation, which was

instigated by the birth of science as a profession and two huge Industrial Revolutions, which defined

the period as the age of the machine, impacting every level of society and improving just about

every part of everyday life. Art, and especially painting, in the 19th Century was no different. The

changes over the course of 100 years were dramatic, transitioning from historic ‘Old Masters’ style

works, to the dawn of Modernity. Over the course of the 19th Century many innovative and original

art movements and styles were born. Some were of these movements were short-lived and only

flourished within small districts, whilst others were widespread and had a profound effect on the

evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic

freedoms transitioned.

@opmam nposedenus: paboTa B TpyIIax 1mo 3-4 yenoBeka.

Buvinonnenue xetica: KOMUCCHsI pacCMaTpUBAET 3asBKH U OLICHUBAET UX IO CIEAYIOLUIUM KPUTEPUSIM:

PacKpbITHE TEMBI, THTEPECHOE TPE/ICTABICHUE MaTepHralia, HaTMINe HAIMISATHOTO MaTepraia.

OueHovHbIe CpecTBA I CAMOCTOATEIBHOM PadoThI: MOArOTOBKA I'PYIIOBOI pe3eHTAlNU
1o TeMaM Kypca.

Pa3Burne HaBBIKOB pabOTHI B KOMaHJE, YMEHHUsI 00padaThiBaTh MCTOYHUKH, BBIJCISATH TIIABHYIO
MBICIIb, TNPOBOAMUTH €€ aHaiu3. CTyIeHThl OJDKHBI TOATOTOBUTH IIPE3EHTAIMI0 HAa OCHOBE
MaTepualoB, MPEA0CTaBICHHBIX MpenoaaBateneil. VX 1enp u3y4uTh MaTepuabl, MPeACTaBISIONIE
co00il pa3Hble TOUKHU 3pEHHUS, MPEACTABUTH ITH pa3Hble TOUKU 3PEHMs, NMPOBECTH UX aHAIU3 U
BBICKa3aTh CBOE 00OCHOBAHHOE MHEHHE.

4 cemecTp

1. Bonipoch! 1J11 yCTHOTO Onpoca
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Tema 11. Introduction to The Russian Avant-Garde Art

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20™ century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

Speak about life and work of Kazimir Malevich.
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Tema 12. Suprematism

1. When was Suprematism declared?

2. Describe any Suprematists work.

3. What is UNOVIS?

4. Why is the “Black Square” of Malevich a big deal?

5. What do you know about El Lissitzky?

6. Name any similarities or differences between Suprematism and Constructivism.

Tema 13. Constructivism

1. What is Constructivism?

2. Name the artists who developed Constructivism.

3. Describe the best examples of Constructivism in architecture.

4. What was the role of Constructivism in Russian culture?

5. What do you know about the history of printing and book illustration in Russia?
6. Speak about some examples of book illustration by the avant-garde artists.

7. Describe the work and style of any artist mentioned in this course.

2. Texkyniasi JieKCHKO-TpaMMaTH4YecKasi KOHTpPoabHas padora (Tema 11-12) 1)
Buibepume u3z ckobok HyscHyro gpopmy ungpunumusa. Ilpeonosicenus nepegedume.
1. This is the task (to solve, to be solved) as soon as possible.
(To come, to be come) to my office in time I must leave at 7 o’clock.
She will be the second (to be spoken, to speak) at the meeting.
We had (to change, to be changed) the time of our party.
I am waiting (to have told, to be told) the results.

kWD

2) [lepegenute peNIOKEHHS HA PYCCKUM S3bIK, OOpallias BHUMaHUE Ha HHOUHUTUBHBIE 0OOPOTHI.
1. They watched the train leave the platform.
2. You cannot make me invite your friends to this party.
3. This building was considered to be very old.
4. She is known to have lived in London for some years.
5. He is sure to give us useful information.

3. TeMbl YCTHBIX COOOLIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.
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4. Keiic-3agaua “Searching for Avant-Garde breakthroughs” (Tema 13) Bgeoenue

6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the 1910s.
Back then, the public and the artists themselves used words that either stressed either this art’s
oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector. The word
‘futurists’ was the most popular, due to its international use. Speaking of the Avant-Garde
movement as a whole, the critic Abram Efros wrote that “Futurism has become the official art of the
new Russia.” The Avant-Garde was all about the diversity of languages and concepts, both
individual and collective. One person’s individual style very often became a group style, as the
important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam nposedenus: paboTa B rpyIax mo 3-4 yeiaoBeka.

Buinonnenue xetica: xoMuccus paccMaTprBacT 3adBKH U ONCHUBACT UX 110 CICAYIOIIHNM KPUTEPHUAM:
PACKPBITUEC TEMbI, HHTCPCCHOC MPCACTABIICHUC MaTCprajid, HAJINYNEC HATIIITHOTO MaT€puaja.

OneHo4HbIe CPeACTBA IS CAMOCTOATEIbLHON Pa0d0oThl: MOATOTOBKA IPYNIIOBOH NMpe3eHTANN
1o TeMaM Kypca.

Pa3Butne HaBBIKOB pabOThl B KOMaHIE, YMEHHS 00padaThiBaTh MCTOYHUKH, BBIJCISATH IIIABHYIO
MBICIIb, MPOBOAUTH €€ aHauu3. CTyIeHThl IOJDKHBI IOATOTOBUTH IIPE3CHTALIMI0 HAa OCHOBE
MaTepuasoB, NPeAOCTaBIEeHHBIX MpenoAaBareneil. VX 1enp u3yuynTh MaTepuaibl, IpeaCcTaBIsIOIINe
co00il pa3Hble TOUKHU 3pEHHUS, MPEACTABUTH ITH pa3Hble TOUKM 3PEHMS, NMPOBECTH UX aHAJIN3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHE.

5 cemectp
1. Bonipocsl 111 yCTHOTO Onpoca
Tema 14. History of Books

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?
What jobs dealing with the book production can you name?
What tools and objects that were used in the book production can you name?
What printing technologies do you know?
What for a woodcut was used?
What is movable type?
What do you know about Johannes Gutenberg?
What did Gutenberg invent? What was the role of his invention
. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?
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Tema 15. Illustration

What is an illustration?

What is a frontispiece?

What types of illustration can you name?

What styles of illustration do you know?

What image creation techniques do the illustrators use in their work?

AR
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Tema 16. Typefaces

1. What is a typeface?

Name as many typefaces as you know, according to their usage?
Can you define what typeface is used in the text?

What trends in typography development can you name?

Ll

2. Texkyumias JeKCMKO-rpaMMaTHYecKasi KOHTpoJibHasA padora (Tema 14-15)
1) [ToctaBbre TIaronbl B CKOOKaxX B MPaBHIIbHYIO (opMy repyHAMs:
In spite of (to be) tired they continued working.
My friend succeeded in (translate) this difficult text.
We were informed of his (leave) the town.
He likes (listen) to.
I can’t help (think) about it.
They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?
She is afraid of (tell) you the truth.
Her (invite) to the conference is known to everybody.
. After (graduate) from the Institute we shall work at different plants.
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3. TeMbl YCTHBIX COOOLIICHMIA:
1) History of books.
2) Illustration.
3) Typeftaces.

4. Keiic-3apaua “Advantages and disadvantages of different illustration styles” (Tema

16)
Beeoenue 6 memy:

There are many styles of illustration and a variety of visual styles. From expressive images of
natural elements to impressive character development to subtle depictions of daily life, illustration is
an incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenus: paboTa B rpyIax mo 3-4 yeiaoBeka.
Buinonnenue ketica: KOMHCCHSI paCCMaTpPUBAET 3asIBKH U OL[CHUBAET X I10 CICAYIOIIUM KPUTEPUIM:
PacKpbITHE TEMBI, UHTEPECHOE MPEICTABICHUE MaTepHralia, HaJTMYie HAIJIAJHOTO MaTepHaia.

O1eHoYHbIE CPEACTBA VISl CAMOCTOATEIbHOM PaGoThi: MOATOTOBKA I'PYNTIOBOii MPe3eHTAIINU
1o TeMaM Kypca.

Pa3ButHe HaBHIKOB pa6OTbI B KOMaHAC, YMCHUA 06pa6aTBIBaTL HUCTOYHUKH, BBIACIIATH ITIABHYHO
MBIC]Ib, TMPOBOMUTH ¢¢ aHaiu3. CTYyIeHThl JOJKHBI TOATOTOBUTH MPE3CHTAIMI0 HAa OCHOBE
MaTc€puaioB, MPEAOCTABICHHBIX Hpenoz[aBaTeneﬁ. Nx LEJIb U3YUUTh MaTCpHraJIbl, MTPEACTABIIAIOIINC
CO60ﬁ Pa3HbBIC TOYKH 3PCHUSA, NPCACTABUTH 3TU PA3HBIC TOYKH 3PCHUS, IMPOBCCTU UX AHAIN3 U
BBICKa3aTh CBOE 00OCHOBAHHOE MHEHHE.
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6 cemectp
1.Bomnpocsl il YCTHOTO Onpoca

Tema 17. Book Design

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18. Postpress Operations

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?

7. What is the purpose of the cover?

Tema 19. Types of Binding

. What is binding?

. How many methods of binding do you know? What are they?
. What is case binding?

. What is perfect binding?

. What is saddle-stitching?

. What is comb binding?

. Which is the most expensive binding method?
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2. Tekyias JJeKCUKO-TpaMMaTH4YecKasi KOHTpoJbHas padora (Tema 17-18)
1. BeiOepure u3 ckoOOK COOTBETCTBYIONIYIO (hopMy Tpudactus. [IpeuiokeHus nepeseanre.

. They saw pieces of (breaking, broken) glass all over the room.
. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
. The UK occupies the British Isles (consisting, consisted) of two large islands.
. Is the coat (buying, bought) last year small for you now?
. The man (delivering, delivered) lectures is a well-known scientist.
. When (asking, asked) about this event, he answered nothing.
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II. TlepeBeauTe MPEAIOKESHUST HA PYCCKHH SI3BIK, OOpalias BHUMaHUS Ha CIOXKHBIC (POPMBI
[IpnyacTus 1.

. Having received no answer [ wrote him again.

. Is the new school still being built in your street?

. I have seen the film being shown now.

. Being very ill she couldn’t go to the University.

. Having been written many years ago the book aroused everybody’s interest.

B~ W N =
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III. IlepeBenuTe mpeIOKEHUS HA PYCCKMH SI3bIK, oOpalias BHUMAaHUE HAa HE3aBHCHUMBIN
MPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. Tembl yCTHBIX cO00IIeHUIT: 1)
Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3apaua “Searching for the best book design” (Tema 19)

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what
doesn’t. Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific
patterns in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

@opmam nposedenus: paboTa B TpyIIax 1mo 3-4 yenoBeka.

Bvinonnenue xetica: KOMUCCHSI paCCMaTPHUBACT 3asBKU M OIICHUBACT UX IO CICIYIONUM KPUTCPUSIM:
pacKpBITHE TEMBI, HHTEPECHOE MPEICTABICHIE MaTepraja, HaJudue HarIsIHOTO MaTepurasa.

OueHoyHbIe CPEACTBA VISl CAMOCTOATENbHOM PadOThI: MOATOTOBKA IPYNIIOBOM NPEe3eHTALMU
110 TeMaM Kypca.

Pa3Butie HaBBIKOB pa60TI)I B KOMaHAC, YMCHUA 06pa6aTI)IBaTI> HUCTOYHUKH, BBIACIIATH ITTABHYIO
MBICJIb, MNPOBOAUTHL €€ aHaJiu3. CTy,Z[GHTLI JOJDKHBI TOATOTOBUTHL MPC3CHTAIMIO HAa OCHOBC
MaTepHuaioB, IPENOCTABICHHBIX IIpenoaasaresei. X nenp u3y4uTh MaTepuasl, IPEACTABIAIOINE
coboit Pa3HLBIC TOYKH 3PCHUA, NPCACTABUTH 3TU PA3HBIC TOYKH 3PCHUS, IMPOBCCTU UX AHAIN3 U
BBICKa3aTh CBOE 00OCHOBAHHOE MHEHHE.

7.3.2. IIpoMesKyTOUHAS aTTECTALUA

1 cemecTp
1. UToroBas j1eKCHKO-rpaMMaTHYecKasi KOHTPOJILHasI padoTa.
2. bBecena no npoiIeHHbIM TEMaM.

1. UToroBas jieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAas padora.
1. Complete following sentences with appropriate form of pronoun.
I study at Moscow Polytech. University has many buildings.
We moved to a new flat. is big and light.
We live in a small village. house is small and very pretty.
My sister works in a theatre. She loves job.
What is the colour of your new car? - colour is black.

Al e
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6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is .

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in
the city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love)
rock and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema.
They also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life  (10. to
be) interesting, Mr. Wilson often _ (11. to dream) about the house in the country where he
___(12. to spend) all his time when he (13. to become) a pensioner.

. Put the questions to the sentences with the question words from the brackets.
We visited some very interesting places last summer. (When?)

In Britain most people get information from television. (How?)

Ann works as a lawyer in a large international company. (Where?)

=W

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.

5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
It is a large metal container for liquid or gas.
It has a head, a shaft and a handle.

It is a piece of equipment that changes the movement of an engine into electricity.
It has a blade, a shaft and a handle.

It’s a fixing. You use a screwdriver to screw it into the wood.
It’s a fixing. It is a small flat ring for filling the space between two metal parts.

SR

2. becena no npoiiieHHBIM TeMaM

1. The Tretyakov Gallery
2. The State Hermitage
3. Peredvizhniki

4. Museums and galleries

2 cemecTp
1. UToroBas JieKCHKO-rpaMMaTH4ecKasi KOHTPOJIbHas padora.
2. becena mo npoiiIeHHBIM TEMaM.
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1. UToroBas jJ1eKCHKO-rpaMMaTH4YecKas KOHTPOJbHas padora.
1. Put the verbs in brackets in the right form. Present Simple or Present Continuous.

1. Don't give me any cheese. | (to hate) it!

2. You won't find Jerry and Tom at home right now. They (to study) in the library.

3. Harold Black's a famous pianist. He (to give) two or three concerts every
week.

4.1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, I (not/to check) in yet. I (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

2. It is the first time Susan (to have) a meal in such a luxurious restaurant.

3. You (to speak) to Mary today? Will she come to the competition tomorrow?

4. The first football match (to take) place more than a hundred years ago in Great Britain.
5. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

6. You look great. You  (to be) on a diet?

3. Fill in the gaps with the correct modal verb in the right tense.
1. Last year he (not/to take part) in the competition because he had his leg broken.
At our hotel holiday-makers (to choose) between a single, a double or a family room.
You (to pick) our son up from school at 17.00. Please, don't forget.
I (to leave) my house much earlier because I was afraid to get into a traffic jam and miss
my plane.
You (not/to see) me off if you don't have free time.
When [ was 12 1 (to choose) our holiday destination as my birthday present.
In ten years young people (to enter) the university without entrance exams.
you (to book) the plane tickets yourself? I am very busy this week.
. T am afraid I never (to be) on a diet. I love cakes too much.
0. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

el
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2. Becena no npoiieHHbIM TeMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

w

. cemMecTp
. UToroBasi jiekCMKo-rpaMMaTn4ieckasi KOHTpoJIbHasi padora.
. becena no npoiiieHHBIM TEeMaM.

[\

1. UToroBas JieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAas padora.
1. Fill in the gaps with the right verb in the right form. Active or Passive.
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With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most
metals  (not/to melt) under normal conditions. Metal (not/to know) to ancient people.
The first metal, copper, (to find) by people only 10 000 years ago. Last century all the
metals (to discover). At the moment, of all the metals iron and aluminium (to use)
most often in the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or
2) verb+ed (3d form): produce, make, take, rotate, move
1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.
3. I'liked a toy helicopter on its horizontal axis.
4. Have a look at the robot by our company.
5. 1 was impressed by the machine pizza.

3. HquHTaﬁTe TCEKCT U BCTABbTC NPOIYIICHHBIC CJIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup.
Chances are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round.
It is always round—whether you are looking at the ... or remembering the cup. To depict the mouth
as an oval is a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval;
it is a circle. This circular form is its truth, its reality. The representation of a cup as a circle attached
to the outline of its profile view communicates its concrete reality. In this respect, Cubism can be
considered realism, in a conceptual, rather than perceptional way.

2. Becena no npoiiieHHBIM TeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBas JieKCHKO-rpaMMaTH4ecKasi KOHTPOJIbHAas padora.
2. becena nmo npoiiIeHHbIM TEMaM.

1. UToroBas jieKCUKO-TpaMMaTH4YecKasi KOHTPoJibHasi padora.
1) Boibepume u3z ckobox HysxcHyro gpopmy ungunumusa. Ilpeonosicenus nepesedume.
(To know, to be known) a foreign language is necessary for specialists.
They are glad (to have been passed, to have passed) their exams with good marks.
Our scientists were the first (to be used, to use) this method.
The articles (to find, to be found) in the magazine will help you to make a report.
She wants (to be told, to have been told) the story.

Nk

2) Ilepeseoume npeonodxcenusi Ha pPYCCKUll A3bIK, 00pawas 6HUMAHUe HA UHQOUHUMUBHbBIE
obopomul.
1. They seem to know this man very well.
2. She did not let him tell the truth.
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3. We saw the children play in the garden.
4. This method of teaching is considered to give good results.
5. Everybody knows her to be writing a new article.
3) [IpounTaiite TEKCT U NEpeaalTe €ro OCHOBHBIC HIICH:
In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of
expressing the dynamism of life in the modern, industrial world. For others, the aim was more
practical, intending to find new ways of using materials for building and mass production.
Constructivist artists saw themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and
challenging established traditions. Constructivist artists used glass, wood, and metal in their
constructions.

2. Becena no npoiiieHHbIM TeMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBas J1eKCMKO-rpaMMaTH4YeCKAasi KOHTPOJIbHas1 padoTa.
2. becena mo npoiiIeHHbIM TEMaM.

HroroBas JiekcnKo-rpaMMaTuyecKkasi KOHTpPoOJIbHasi padora.
1) [TepeBenute cremyronye MPEIJIOKCHUS Ha PYCCKUW S3bIK, oOpaias BHUMaHHE Ha (HOPMBI
TePYHIHUS:
1. He prevented me from watching this film.
My son told me of his having broken the car.
Her friend insisted on being invited to the party too.
I don’t mind your keeping the book till Monday.
We know nothing of his having published the article.
This article 1s worth reading.
I could not help writing a letter to her.
She entered the room without noticing him.
His asking for help changes the situation.
10 They understand the importance of learning foreign languages.

00N LR W

2) [IpounraiiTe TEKCT U BCTABbTE MPOIMYLICHHbBIE CJIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed
materials, resulting in printed ... becoming widely available and were no longer restricted to just the
wealthy. This helped improve the lifestyle of the lower class immensely, as people now had access
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to all of this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.

2. becena no npoiaeHHbIM TeMaM:
1. History of printing

2. History of book illustration

3. Typefaces

6 cemecTp
1. UToroBas j1eKCHKO-rpaMMaTHYecKasi KOHTPOJILHasI padoTa.
2. bBecena no npoiieHHbIM TEMaM.

1. UToroBas JieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAas padora.
I. IToctaBbTe I1aron B CkoOKax B mpaBmiibHYIO hopmy [Tpuyactus 1.
I know the problem (to discuss) at the meeting.
(to design) by a famous architect the bridge across the river is both beautiful and strong.
(to live) in Moscow for many years she knew the city very well.
(to examine) the goods were prepared for loading.
Is this new method of work (to use) now?

k=

II. TlepeBenaute mpemnioKeHHWs HA PYCCKUW S3bIK, oOpalas BHUMaHHWE Ha MPHYACTHE U
HE3aBHCHUMBII MPUYACTHBII 000POT.
The article tells about new technologies, the most attention being paid to computer development.
Shocked by the news the old man kept silence.
Looking through the magazine she found a dress of her dreams.
Having lost the key she could not get into the house.
I asked her questions, she giving no answer.
Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

A

III. IIpounTaiiTe TEKCT U NEPENANTE €r0 OCHOBHBIE HJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of
design thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside.
The principles of layout, type selection and use of imagery are complex; the role of a book designer
holds much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a
few basic principles that designers adhere to. Such rules are often there to be broken: legibility
seems like an obvious one, but with more conceptual art books, for instance, sometimes you can get
away with type and layout that challenge the reader to look as much as to read; images can be
layered; stories can be told in traditional, linear formats, or as post-modern, nonlinear modes of
expression

2. becena no npoiiieHHbIM TeMaMm:
1. Book design
2. The book of artist
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3. Postpress operations
4. Types of binding

IIpumep 3K3aMeHALMOHHOTO OMJIeTA.

MHUHHUCTEPCTBO HAYKH U BBICIIEI'O OBPA3OBAHUSI POCCHIICKOM DEJIEPAIIUA
OEJEPAJIBHOE T'OCYJAPCTBEHHOE ABTOHOMHOE OBPA3OBATEJIBHOE
YUYPEXJIEHUE BBICIHIEI'O OBPA3OBAHUSA
«MOCKOBCKHMM NOJJUTEXHAYECKWI YHUBEPCHUTET»
(MOCKOBCKHUM MOJIUTEX)

®dakynereT 0a30BBIX KOMIICTEHIMH, Kaeapa « THOCTpaHHBIC S3BIKI
Jucnumnna « THOCTpaHHBIHN SI3bIK
Bce HampaBiieHust IoAroTOBKU

__Kypc, __ ceMmecTp

3K3AMEHAIIMOHHBIN BUJIET Ne 1

1. JIekcuko-rpaMMaTHyecKasi KOHTPOJIbHAs padoTa.
2. becena no npoiiieHHBIM TEMaM.

VTBeprkIeHO Ha 3aCeNaHUH Ka(eapsl «__ » 202_roga, mpotokon Ne

3aB. xadenpoi / /
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