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1. Hean, 3a1a4n U NJIAaHUPYeMble pPe3y/ibTaThl 00y4YeHusl 10 JUCIUIJINHE
K ocHOBHBIM 1eJIsIM OCBOEHUST AUCHUIUIMHBI « IHOCTpaHHBIH S3bIK» CIEAYET OTHECTH:
KOMIUIEKCHOE€  pa3BUTHE CGHOPMHUPOBAHHBIX HA  MPEIBIAYIIMX  CTYNEHAX 0oOpa3oBaHUs
KOMMYHHKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOMUMBIX st 3((EKTUBHOTO IMOBCEAHEBHOTO H
MpoeCCUOHATBHOTO OOIICHMS, a TAaKKE€ 3HAKOMCTBO CTYJEHTOB C HMU(PPOBHIMU WHCTPYMEHTAMH,
KOTOpBIE KaK CIOCOOCTBYIOT (OPMUPOBAHHUIO HEOOXOMMMBIX HHOSI3BIYHBIX KOMMYHHKATHBHBIX
KOMIIETCHIIMM, TaKk W OOJEr4aroT YCTHOE€ U MHUCHbMEHHOE B3aMMOJCUCTBHE C 3apyOeKHBIMHU
KOJIJIETAMH.
K ocHOBHBIM 3a1a4aM OCBOEHHUS NUCUUILINHBI «THOCTpaHHBIN S3BIK» CIEAYET OTHECTH:
- OCBOGHHE HEOOXOJUMOro JIEKCHUYECKOr0 MHHHMyMa Mg OOINEeHHsS B TIOBCETHEBHBIX U
po¢eCCUOHATBHBIX ENX;
- pa3BUTHE HABBIKOB MPABWIBHOI'O  HUCIOJb30BAaHUSA TI'PAMMATHUYECKUX  KOHCTPYKLIHA,
o0ecTieunBarOMX KOMMYHHUKAIIUIO 0€3 MCKaXEHHUsI CMBICIIA;
- pa3BUTHE YMEHUS BOCIPUHHUMATh MHOCTPAHHYIO pPE€Ub HA CIyX KakK B pPeaJbHOW JKU3HU, TaK U B
(dbopMe BueoNeKIUN U BUAEOPOINKOB B MIHTEpHETE;
- pa3BUTHE HABBIKOB UTCHUS M TIOHUMaHUs OOIIETEXHHUECKON, TEXHUYECKOW 1 HAyYHOU JINTEPATyPhI
Ha MHOCTPAHHOM $3bIKE 10 CBOEMY HAIPaBJICHUIO TOATOTOBKY;
- pa3BUTHE YMEHHSI TPAMOTHO BBIpa)KaTh CBOU MBICIU B YCTHOM U MUCbMEHHOU (hopme;
- pa3BUTHE HaBBIKA MCIOJIb30BaHUS MU(PPOBBIX MHCTPYMEHTOB I (POPMHUPOBAHUS HEOOXOTUMBIX
HMHOSI3bIYHBIX KOMMYHHMKAaTHBHBIX KOMIETEHUMN (OHJAllH TOJIKOBbIE W JIBYS3bIUYHBIE CIIOBapH,
WHCTPYMEHTHI JUIsl IEPEBO/Ia TEKCTOB, UCTIPABIICHUS MUCHbMEHHOW peyH, 3alIOMUHAHNS HOBBIX CIIOB)
- (opmupoBaHUE aIEeKBATHOI'O PEUEBOTO TMOBEACHUS B TIOBCETHEBHBIX M MPOQECCHOHATHHO
OPUEHTUPOBAHHBIX CUTYaALIHSIX;

- hopMUpOBaHUE U PA3BUTHE HABBIKOB CAMOCTOSATEIHHON PabOThI (PabOThI ¢ HHOS3BIYHBIMU
HMCTOYHHKAMHU, TIOUCKA U aHaIM3a HEOOXOIUMOW MH(POPMAIMH, KPUTHIECKOTO MBIIUICHHUS) B TOM
qyclie ¢ MpHUBJICYECHNUEM IU(PPOBBIX UHCTPYMEHTOB (Hampumep: JokyMeHThl Google, cepBuCH s
CO3JIaHUs TIPE3CHTAIMH U T.1.).

OO6yuenue no aucuuminHe « THOCTpaHHBIN A3BIK» HAMPaBIECHO Ha (OPMUPOBAHUE y 00YyUAIOLTUXCS
CIEAYIOINX KOMIIETCHIIUN:

KOI[ N HAUMCHOBAHUC I/IHI[I/IKaTOpr JOCTHKRCHUA KOMIICTCHIIMH
KOMIIeTeHIIu |
VYK-4: cniocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€TI0BOM KOMMYHUKAIIUN

Ha rOCy/IapCTBEHHOM U MHOCTPAHHOM $I3bIKaX B 3aBUCUMOCTH
OT 0coOeHHOCTeH BepOalibHBIX M HEBepOAIbHBIX CPEICTB
KOMMYHMKAIIMIO B YCTHOW U | 0OIIeHuUs

NYK-4.2. Ymeer BecTu OOMEH JenoBod HH(popMmaluend B
YCTHOH M MNUCbMEHHOW (opMax Ha TOCYJapCTBEHHOM U
roCyAapCTBEHHOM S3bIKE | MHOCTPAHHOM SI3bIKaX C Y4Y€TOM CBOEOOpasus CTHIMCTHKH
opuIMaIbHBIX W  HEOMUIMAIBHBIX THCEM, a TaKxKe
COLMOKYJIBTYPHBIX pa3Inyuii B (hopMaTe KOPPECIIOHICHIIH
MHOCTPAHHOM SI3bIKE NYK-4.3. Bemonusier nepeBoa npopecCHOHAIBHBIX TEKCTOB
C MHOCTPAHHOI'O f3bIKa HA IOCYJapCTBEHHBIM sA3BIK PO u ¢
rOCYJIapCTBEHHOIO si3blka P®D Ha HHOCTpAaHHBIM

OCYHICCTBIIATH JACIIOBYIO

nucbMeHHOW — Qopmax  Ha

Poccuiickoit  depeparun  u

2. MecTo IMCHUILVIMHBI B CTPYKTYpe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBIN KypC BXOAWT B TIEpeUYeHb 00s13aTeNIbHOM YyacTh 0s10ka b1 «lucmImmuHb! (MOTYITH )».
JuctunnuHa « IHOCTpaHHBIH S3bIK» JTOTHYECKHU, COJIEPKATETbHO U METOANYECKH CBSI3aHa C JPYTHUMHU
T'YMaHUTapPHBIMU JUCIHUILIMHAMEI B y4eOHOM ITUTaHE, HANPABICHHBIMH HA PACIIUPEHHE KPYrosopa,
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(dhopMHUpOBaHHE TYMaHHUCTHYECKOTO MHUPOBO33PEHHUS W Pa3BUTHE KOMMYHUKATHBHBIX HABBIKOB, a
TaKkkKe ¢ MHOOPMAIIMOHHBIMU TEXHOJIOTHSIMH, KOTOPbIE HANpaBlieHbl HA (OPMUPOBAHUS LIU(POBOTO
CO3HaHMUSI CTYJEHTOB.

3. CTpykTypa U cofep:KaHue JUCHUININHBI

OO01mast TpyJ0eMKOCTh TUCIUTLTNHBI cocTaBisieT 10 3aueTHbix exauauil (360 gacos).

3.1

(o popmam oOyueHus)

3.1.1. Ounas hopma oOydeHHS

Buabl yueOHO# padoThI M TPY10€MKOCTH

Ne Konunyects CemecTtpsl
n/ Buj yueoHoii padoThI ) 1 2 3 4 5 6
n 4acoB
1 | AyauTopHble 3aHATHSA 212 32 36 36 36 36 36
B Tom uncne:
1.1 | Jlexuuu - - - - - - -
1.2 | CemuHapcKkue/mpakTHIECKU 212 32 36 36 36 36 36
€ 3aHATHUs
1.3 | JJaGopaTopHbIe 3aHITHS - - - - - - -
2 | CamocrosiTesibHasi padoTa 220 40 36 36 36 36 36
3 | [IpomexkyTouHasi
aTrecTanus
3auet/aud.3auer/s3K3aMeH 3aue | mud. | 3aue | gud. | 3a4e | IK3ame
T 3a4e | T 3aue | T H
T T
Hroro 432 72 72 72 72 72 72
3.2 Temarudeckuii JIaH M3yYeHUA TUCHMIJIMHBI
(mo popmam oOyueHus)
3.2.1. OuHnas ¢popma 0O0yueHus
TpynoemkocTs, yac
AynuropHasi padora Camo
cTosI
TeJb
Has
Pasnennbi/TemMbl p:go
Nen/ AUCHMILIMHBI 1
. Bcero e Cemuna | Jlabo IIpakr
< pckue/ | paro ek
NPaKTH4 | PHBIE
i as
u €CKME | SAHAT| o
y | cawATa | oms | S
1 Cemectp 1
1.1 Tema 1. Yto Takoe UCKYCCTBO 18 8 10
1.2 Tewma 2. My3zeu Mupa 18 8 10




1.3 Tewma 3. Jyumee B Poccun: 18 8 10
Opmutax. TpeTbsikoBcKast
rayepesl.
1.4 Tewma 4. IlepeBUKHUKHI 18 8 10
2 Cemectp 2
2.1 Tema 5. B xynoxxecTBeHHOM 24 12 12
MAacCTEPCKOM
2.2 Tema 6. Benukue macrepa 24 12 12
23 Tema 7. I'enuii Ban I'ora 24 12 12
3 Cemectp 3
3.1 Tema 8. CTunu 1 HanpaBIICHUS 24 12 12
HCKyccTBa KOoHIA 19- Hauana 20
BEKa
3.2 Tema 9. ®oBuszm 24 12 12
33 Tewma 10. Kyousm 24 12 12
4 Cemectp 4
4.1 Tewma 11. Pycckuii aBaHrapausm 24 12 12
4.2 Tema 12. CynpeMatuszm 24 12 12
4.3 Tewma 13. KoHCTpYKTUBU3M 24 12 12
5 Cemectp 5
5.1 Tema 14. Uctopus KHUTH 24 12 12
5.2 Tema 15. Unmoctpanms 24 12 12
53 Tema 16. lpudter 24 12 12
6 Cemectp 6
6.1 Tema 17. JluzaitH KHUTH 24 12 12
6.2 Tema 18. [Tocneneuarnas 24 12 12
00paboTka
6.3 Tema 19. Buasl nepemiera 24 12 12
HTtoro 432 212 220

3.3 CoaepkaHue TUCIUATLTHHBI

1 cemecTp

Tema 1: UTo Takoe HCKYCCTBO

Jlexcuueckuit MUHUMYM

Buibl HCKYCCTBA, KUBOIKCH, rpaduKa, apXUTEKTYPa, CKYJIbITYPA; HKAHPbHI HKHUBOIIKCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mecronmenusi. MHOJKECTBEHHOE YHCIIO CYIIECTBHUTENbHBIX. Present Simple.
There is/are.

Urenue Bugpt urteHmss  (IpOCMOTPOBOE, O3HAKOMHUTENBbHOE, wu3ydatomee). OrpaboTka
BBITOJTHEHHS 33/IaHHUH 110 3aMOJIHEHUIO TaOJIMII MK THarpaMM Ha OCHOBE IIPOYMTAHHOTO
TEKCTa.

Tl'oBopenue Becena «Ha BricTaBke» Onucanne oObEKTa.

ITucemo IMucemenHoe onmcanue o0bekTa. CBS3YIOIIME CIIOBa and, also, moreover, but, however,

although , besides.

Tema 2: My3eu mupa

Jlexcuueckuit MUHUMYM

My3eii, ncTopusi BOSHUKHOBEHHS, oM My3, KOJUISKIHS, EIEBP




Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammarnka Past Simple. Future Simple. MonansHbIe riaronsl can, may, must. Some, any, no ¥ ux
MPOU3BO/IHBIE.

Urenue Pa3BuTHEe HAaBBIKOB MPOCMOTPOBOTO U O3HAKOMHTENHHOro ureHus. OrpaboTka
BBITTOJTHEHHSI 3aJJaHUI Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTEY.

T'oBopenue Ioarorosuts nHCTPYKIHIO. ClIOBa, YKa3bIBAIOIIHE HA TIOCIEI0BATENLHOCTD ICHCTBHMH:
first, second, third, then, next, after, finally.

ITucemo Hanmcats MHCTPYKIHUIO C TpaBHIIaMH TIOBEJCHUS B OOIIIECTBEHHOM MecTe (B My3ee)

brnok  pasButuss  HaBbIKOB |[lonroroBka npeseHraiuy Ha TeMy «My3en MUpay (3HAKOMCTBO C CaliTOM My3es, TOUCK

CAMOCTOSTENbHOI  paGoTh: [MH(OPMALMK 110 3a/]aHHBIM BOIIPOCaM, OTPabOTKa CTPYKTYPbI IPE3ECHTALIUN).

pa3BUTHE HABBIKOB MOWCKa U

00paboTku HH(pOPMAIHH.

Tema 3: Jlyumiee B Poccun

Jlexcuyeckuiit MUHUMYM

OpMUTaK, APXUTEKTypa, KOJUISKIIMU OPYKHS, IOJIOTHA BEJIMKUX MAacTepOB,
TperbsikoBckas ranepes, [laBen TpeThIKOB, MEIIEHAT, KOJIEKIIHOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaruka Present Continuous. Bripaxxenue to be going to.

Yrenue OtpaboTka BeIMOTHEHNUS 3a1anus « OTBETHTE HA BOMPOCHI».

I'oBopenue Onucanue KapTHHBL [IOBTOpeHHE CITOB [T OMMCaHMs CTaquii mporecca. BeeaeHue
HpYMepa WIN WUTIOCTPALMHU B IIPE3CHTALHIO.

ITuceMo Onucanue JIFOOMMOTO MIeICBPa.

Tema 4: [lepeaBuKHNKH

Jlexcuueckuit MUHUMYM

Co00111ecTBO XyI0)KHUKOB, IIEPEBIKHBIC BEICTABKH, IIPOTECT, OIMUCAHUE
JIEUCTBUTEILHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammarnka MoanbHbIE TIAroabl ¥ UX SKBUBAJIEHTHI.

Urenue OtpaboTka BbIosTHEHNS 3agaHus « OTBETHTE HA BOIIPOCHI).

T'oBopenue Onmncanne nuarpamMmel. [loBTOpeHne CIIOB [T OMMCaHUS CTaaui mporecca. BBegenue
MpUMEpa WK WLTIOCTPAIUU B MPE3CHTAITHIO.

ITuceMmo PemopTaxx/ 0T4eT 0 XyZ0)KECTBEHHOH BBICTaBKE

2 cemecTp

Tema S: B xy0:kecTBEeHHON MacTepCKOi

Jlekcuyeckuii MUHUMYM Mactepckasi-CTyIusl, ToIMacTepbe, MOIBOCPT, OCBEIICHHE, KOMITO3UIIHS, MOJICTh
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammarnka Present Perfect

Yrenue OtpaboTka BeIMONHEHHs 3amaHuil «[lombepute Nydmuil 3aroJioBOK IS KaXKIOTO
ab3ana»

T'oBopeHue Onmucanue 31eMeHTOB 00beKTa. [IOBTOpEHME CITOB IUTsl ONMCAHUS CTaIUi Iporiecca.
BBenenue mpuMepa WM WLTIOCTPAIMU B PE3CHTAITUIO.

ITucemo Onmcanue MOMENICHUS U PaCIIONIOKeHIEe OOBEKTOB B HEM.




Tema 6: Beimkue macrepa

Jlexcuueckuit MUHUMYM Nzobpaxenue venoseka. Jnoxa Bospoxkaenus. Jleonapno na Bunun. Mukenanmpkeno.
Padasne. Tunman. Mactepa ceBeproro Bospoxenue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaruka Cpasuenue Present Perfect/ Past Simple

Urenue OtpaboTKa BHINONHEHNUS 3aJaHuil «B kakoM a03arie ToBOPUTHCS O...»

I'oBopenue [IpenmymecTBa unu HegocTaTKy. JIeKCHKa ISl BRIPa)KSHHSI CBOETO MHEHHS 1
aprymenTanunu (because, lead to, cause, due to, as).
Onucanne nporiecca co3ganus n3o0paxeHust, ucnonb3ys Present Continuous.
Onucanue pe3ysbTaToB, HCIoJb3ys Present Perfect.

IMucemo [IpenmyecTBa uaM HEAOCTATKH XyHAOKECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuma
noctpoenus adzana. Brozsiiee npemioxkenne, koropoe Gopmynupyer Temy adzaria.

Tema 7: I'ennanbubiii Buncent Ban Ior.

Jlexcuueckuii MUHUMYM Teopus nsera. Umnpeccnonnsm. I1ocT- uMIpeccHoHU3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility
I'pammaruka [Ipennoru mecra n BpemeHu. CTeneHn CpaBHEHHSI UIMEH ITpUIaraTelbHbIX.
Urenue OtpaboTKa BBHINOJHEHUS 3alaHui «J/laHHOE YTBEPXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HC COOTBECTCTBYCT UJIM aBTOP HE BBICKA3bIBACT CBOC MHCHHE 110 JITAHHOMY
MOBOJY»
I'oBopenue Jlexkcuka 1u1st BBIp@XKEHHS COTJIACHS MJIM HECOTJIacusl.
To what extent do you agree or disagree? ...
IMucemo JlexcuKa ISl BBIPaXKCHHS COTJIACHS WITK Hecornacus. JIeKCHKa JUisi BRIpaKeHHs
npotuBomnocrasieHus: on the other hand, otherwise, however, although, etc.
Hammcats acce Ha Temy: To what extent do you agree or disagree ...?
3 cemecTtp

Tema 8: CTnim 1 HanpaBJeHUs HCKYCCTBa KOHIA 19- Hayaua 20 Beka

Jlexcuueckuit MUHUMYM

Crtunu 1 HanpaBJeHus uckyccTBa Hauana 20 Beka. [Tapmxckas mkona. AManeo
Moaunbsiau. JIeKCHKa 11 ONMCaHus Ipoliecca co3aanus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Hawubonee yactoTHble pa3oBble r1aroisl: set up, carry out

pa3BUTHE HABHIKOB PabOTHI B
KOMaHsie

I'pammarnka Ipraactre I (Participle I)

Urenue OT1paboTKa BRIITOJIHEHHS 3a1aHIH «3aIlOTHUTE IIPOIMYCKHU B THarpaMMe WK B aHHOTAIIH
K TEKCTy B COOTBETCTBHM C TEKCTOM» M «BpiOepure mnoaxozsiiee OKOHYaHHE
MMPEATIOKECHUA B COOTBETCTBUU C IIPOUYUTAHHBIM TECKCTOM)).

T'oBopeHue Jlexcuka [T BEIpaXKEHUS CPaBHEHUS U IIpOoTHBoOMocTaBieHus. Small talk.

IMucemo Jlexcuka I BEIpAXKEHUS CPABHEHUS M TPOTHBOIOCTABIICHHSL.
Hanmcats scce no Teme: Pycckue npenctaBuTeny NapuKCKol IIKOJIBI

Bbimok pasButus  HaBwikoB |[IpoBenenne mebaros mo teme «The modern challenges in arts and humanities».

CaMOCTOSITEILHON ~ pabOoThI:

Tema 9: ®oBu3M

Jlexcuyeckuii MUHUMYM

ITons I'oren. Aupu Maruce. Annpe [lepeiin.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.




I'pammaruka [puuactue 11 (Participle II)

Urenue OtpaboTKa BHINOJHEHUS 3aMaHui «J/laHHOE YTBEPXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBACT CBOE MHEHHE 110 JAHHOMY
MOBOY»

T'oBopenue YMeHue 1aBaTh OLIEHKY M aHAJIU3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

[Tucemo Hamnucats 0630p o BeicTaBke. Writing a Review.

Tema 10: Kyousm

Jlexcuyeckuii MUHIMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration
I'pammarnka Passive Voice
Urenue OtpaboTKa BBINOMHEHUS 3afaHuil «J/laHHOE yTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
MOBOJY»
Tl'oBopenue Huckyccust ¢ cobeceTHUKOM
IIucemo Omnmncanne KpyroBol AuarpamMmmbl
4 cemecTp
Tema 11. Pyccknii aBaHrapausm
Jlekcuueckuit MUHUMYM ITonsiTue — aBanrapau3M. Pycckue XynoxxHUKM- aBaHrapauctsl: Hatanesa ['ongyaposa,
Muxaun Jlapuonos Bacunuit Kanaunckuii u ero «CUHHM BCaTHUKY.
I'pammaruka [psimast U KOCBEHHast peyb.
Urenue OtpaboTKa BBHIMOJHEHUS 3alaHuil «/laHHOe yTBEpXkKIEHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BBHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
MIOBOJTY»
I'oBopenmue Peer-to-peer discussion. O0yueHne TUanoOrnIecKon pedn
To what extent do you agree or disagree? ...
ITucemo Hanmcarts nmrnyroe nmucemo (e-mail)

Tema 12. CynpemaTusm

Jlexcuueckuii MUHUMYM Cymnpemarnsm u ero uaeoinor Kasumup Manesna. YHOBUC. Dnb JIncnmkmii

I'pammaruka I'epynamii

Urenue OtpaboTKa BBINOMHEHUS 3afaHui «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
MOBOJY»

I'oBopenue [TpuBeneHne 10BOIOB, apryMEHTOB

IMucemo Jlexkcuka Ju1st BBIp@XKEHHsI COTJIacus WM Hecoryiacusi. JIeKcuKa Ayt BhIpayKeHUs
npoTuBomnocrarieHus: on the other hand, otherwise, however, although, etc.
Hammcats acce. Opinion essay.
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Tema 13. KoHcTpykTHBH3M

Jlexcuueckuit MUHUMYM Koncrpykrususm. Bnagumup Tatnus. Anekcanap Poguenko
I'pammarnka Crnoxnoe nornonaenue (Complex Object)
Yrenue OtpaboTKa BBHINTOJHEHUS 3aMaHui «J/laHHOE YTBEPXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
TTOBOTY»
I'oBopenue OOyuenue quanorudeckoit peur. JIekcuka st BRIpaXXEHUS COTIIacCHsl MITH HECOTIIACHSL.
To what extent do you agree or disagree? ...
[ucemo Bar-chart description
5 cemecTp
Tema 14. UcTopust KHUTH
Jlekcuueckuit MUHUMYM CBHUTOK, MaHyCKPHIIT, Kcrutorpadus, HabopHbIi mpudr, nedatnas Gpopma, I'yrrenodepr,
HBan denopos, munuariopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammarnka Wudunutns
Urenue OtpaboTKa BHIOJHEHUS 3alaHuil «J/laHHOE YTBEPXkIEHHWE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
HIOBOJIY»
I'oBopenue JleGatbl (ApryMeHTbl —KOHTpapryMeHThl) JIeKcHKa JU1sl BBIpaXKEHHUsI
npotuBornoctaBieHus: on the other hand, otherwise, however, although, etc.
[Mucemo Beipaskerne coOCTBEHHOTO MHEHUS B IUCbMEHHOM peun. Opinion essay.

Tema 15. UnmocTpanust

Jlexcuueckuit MUHUMYM

®poHTHCINC, PUCYHOK, TpaBIOpa, OyKBHIIA, 3aCTaBKa, OJIOCHAS HIUTIOCTPALIHS,
pa3BOpPOTHAs, KOHIIOBKA.

I'pammaruka VHQUHUTHBHBIE KOHCTPYKIIHN

Yrenue OtpaboTka BbIoTHEHNS 3aganuil «IIpocMoTpoBOE uTeHHE» AHHOTHPOBaHNE
I'oBopenue MoHoIOrn4ecKoe BHICKa3bIBAHUE C YIOTPEOICHIEM HMIIEPATUBHBIX CTPYKTYP.
[Tucemo CocraBneHne HHCTPYKIMH

Tema 16. Ilpugrel

Jlexcuueckuii MUHUMYM

JorneyatHast MOJroTOBKA U e¢ ATarbl. TpanuI[HOHHbIC U IU(PPOBBIC TOMIECUYATHBIC
TexHoJIoruu. BBoj TekcTa, ero 00pabotka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka IloBTOpEHUE: repyHauit

YreHue OtpaboTKa BBHIMOJHEHUS 3alaHuil «J/laHHOE yTBEpXkKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET M aBTOP HE BBICKA3BIBACT CBOC MHEHHE 110 TAHHOMY
MOBOY»

T'oBopenue Obyuenne auanorudeckor peun. TenedoHHBIE IEPETOBOPEI

ITucemo [IpaBuna opopmireHus nenoBoi nepenucku. (Memo)

6 cemecTp




Tema 17. JIu3aiiH KHUTH
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Jlekcuyeckuii MUHUMYM Joneyarka, cragud CO3/aHMsI MEYaTHOI'O MNPOJYKTa, MaKeT, pPacKIaJka, BEpCTKa,
neperieT

I'pammaruka TepyHauii unu UHGUHATHB

UreHue OTtpaboTka BBIIOJHCHUS 3a7aHuil «J[aHHOE YTBEPXKJACHHUE COOTBETCTBYCT MHCHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAET CBOC MHEHHE 110 JAHHOMY
TTOBOY»

T'oBopenue Otuer- npe3eHTanus. BricTyIeHne Ha AeI0BOH BCTpede/COBEIIaHNH.

ITucemo Otuert (Report writing)

Tema 18 IlociaeneuaTHas

oOpabdoTka

Jlexcuyeckuit MUHUMYM

Bunel neuatHoit npoxykuuu. IlocneneyarHslie onepaunu

I'pammaruka Crnoxuble GOPMBI IPUIACTHSL.

Urenue OtpaboTKa BBINOJHEHUS 3afaHui «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HJIM aBTOP HE BBICKA3bIBACT CBOC MHCHHE 110 JAHHOMY
MOBOJY»

I'oBopenmue Omnmcanne pabodero nporecca

[Mucemo Jenosoe mucemo-3amnpoc (Letter of enquiry)

Tema 19 Buasl nepensiéra

Jlexcuueckuii MUHIMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka IToBTOpEHUE BpeMeH

Yrenue OtpaboTka BBINONHEHUS 3alaHUi «/laHHOE YTBEp)KACHHE COOTBETCTBYST MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MU aBTOP HE BBICKA3hIBAET CBOE MHEHUE 10 JAHHOMY
HOBOZY»

I'oBopenue Coobuienue o npodiieMe/HenonagKe Y4acTue B KOH(PEpeHIUH, 1eI0BOM MEPOIPUATHI

[ucemo Jenosas nepenucka. Letter of Complaint.

3.4 Temarnka ceMHHAPCKHX/MPAKTHYECKHUX M JIAOOPATOPHBIX 3aHATHIA

3.4.1. Cemunapckue/IpakTHYeCKH e 3aHATHS

Ounas ¢popma 00yuenust
1 cemecTp

Tema 1. YUto Takoe uckyccTBO (8 4acos)
3ansitue 1. BBenenue HOBOro Jiekcmyeckoro marepuaina mo teme. [loBropenme Present Simple.

O6opot There is/are.

3ansiTue 2. Pa3BuTHE HAaBBIKOB YTCHHS U TTOHUMAaHUS TEKCTA M0 U3y4aeMOM TeMe.
3ansarue 3. becena «Ha BeicTaBke» Onucanne 00bLEKTA.
3ansaTue 4. Texyuuii KOHTpoJb 1O Teme 1.

Tema 2. My3en mupa (8 yacos)
3ausTue 1. BReneHnue HOBOTO JIeKCHUECKOTo MaTtepuana mo teme. Past Simple. Future Simple.

MopanpHEIE TIIarojkl can,

may, must. Some, any, no 4 UX MPOU3BOJIHBIE.
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3ansTie 2. Pa3BuTHE HaBBIKOB YTEHUS M TIOHUMAaHMsI TEKCTA 10 U3y4aeMOU TeMe.
3ansaTue 3. Hanmucanue MHCTPYKLUU ¢ PAaBUIaMHU TIOBEJCHUS B My3€e.
3ansaTue 4. Texyuuii KOHTPOJb IO TEME 2.

Tema 3. Jlyumee B Poccun: Ipmurask. TperbsikoBckas rajepes. (8 yacos)

3ansiTue 1. BBeieHre HOBOTO JIeKCMYECKOro MaTepuaia mo teme. Present Continuous. Beipaxenue
to be going to.

3ansaTue 2. Pa3BuTHe HaBBIKOB UTEHHS U IOHUMaHUS TEKCTA [0 U3y4aeMOU TeMe.

3anaTue 3. Onucanue kapTuHbl. [loBTOpEHNE CIOB AJI ONMMCAaHUA CTaAu rpolecca. Brenenue
IpUMepa WIK WITIOCTPALMK B PE3EHTALHUIO.

3ansaTue 4. Texymuii KOHTPOJb 1O TeEMeE 3.

Tema 4. IlepeaBu:kauku (8 yacon)

3ausTue 1. BReeHue HOBOTO JIGKCHUECKOTO MaTepuaa rmo TeMe. MoJjalibHbIe I1aroibl U ux
SKBHUBAJICHTHI.

3ansiTie 2. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMe.

3ansaTue 3. Onucanue auarpammsl. [loBTOpeHne CI0OB AJis ONMMCAHUA CTaAMM MpoLecca.
3ansTtue 4. Tekymuii KOHTPOJIb MO TeMe 4.

2 cemecTp

Tema S: B xynoxkecrBeHHO# MacTepckoii (12 yacoB)

3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammaTrka. Present Perfect.

3ansTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHUSI TEKCTA [0 U3y4aeMOi TeMe.

3ansaTue 4. Onucanue 1eMeHTOB 00bekTa. [loBTOpEeHre 0B /I ONMUCaHUs CTaaui mpolecca.
BBenenue mpumMepa wiv WITIOCTPALIMU B TPE3CHTAIIHIO.

3ansaTue 5. Onucanue MOMEIIEHUS U PacloI0KeHNE OOBEKTOB B HEM.

3ansTue 6. Tekyiuii KOHTPOJIb MO TEME 5.

Tema 6. Beaimkue macrtepa (12 yacos)

3ausTue 1. BBegeHue HOBOro JIEGKCMUYECKOTO MaTepHalia rmo Teme.

3anstue 2. 'pammaruka. CpaBHenue Present Perfect/ Past Simple.

3ansTue 3. Pa3BuTre HaBBIKOB YTCHUS M IOHUMAHWMSI TEKCTA [0 H3y4aeMOU TeMe.

3ansTue 4. [IpenMyiiecTBa Wi HeAOCTATKU. JIeKCHKa /Jisi BEIPAXKEHHsI CBOGTO MHEHUS U
apryMmenTtanuu. Onucanue mporecca Co3anus N300paKeHus.

3ansTue 5. [IpenMyiiecTBa Wi HEAOCTATKU XyAOKECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
MOCTpOeHHS ab3aria.

3ansTue 6. Tekyuii KOHTPOJIb MO TEME 6.

Tema 7: I'ennajbubiii BuncenT Ban I'or (12 yacoB)

3ausTue 1. BBejeHue HOBOro JIEKCMUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. ['pammatuka. [Ipeanoru mecra u BpemeHu. CTeneHN CpaBHEHHS UMEH MpuilaraTeabHbIX.
3ausTue 3. Pa3BuTHE HABBIKOB YTCHUS U TOHUMAaHUS TEKCTa [0 U3y4aeMoil TeMe.

3ansTue 4. CTpyKTypbI 7151 BRIPAXKESHUS COTTIACHUS WIIM HECOTJIACHs, TPOTHUBOIIOCTABIICHUS.
3ausaTue 5. Hanucanue scce.

3ansTue 6. Tekymuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. CTiniin ¥ HanpaBJIeHUs UCKYCCTBA KOHIA 19- Hayana 20 Beka (12 yacoB)
3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammaruka. [Ipuuactue I (Participle I).

3ansTue 3. Pa3BuTue HaBBIKOB YTEHUS U TOHUMAaHUS TEKCTA MO U3y4aeMOU TeMe.
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3ansaTue 4. Jlekcuka a5 BIpaXSHUs CpaBHEHUS U IpoTUBONOCTaBneHus. Small talk.
3ansaTue 5. Hanicate 3cce nmo teme: Pycckue nmpeacTaBuTeu Napru>KCKOM MIKOJIBI.
3ansaTue 6. Texyuuii KOHTPOJb 1O TeMe 8.

Tema 9. ®oBu3m (12 yacos)

3ansTue 1. BBeieHre HOBOTO JIEKCHUECKOTO MaTepHaia 1o TeMe.

3ansaTue 2. 'pammatuka. [Ipuuactue II (Participle II).

3ansiTue 3. Pa3BuTHe HABBHIKOB UTCHHS M TIOHUMAHUS TEKCTA MO U3y4aeMOl TeMe.
3ansTue 4. TpeHNpPOBKa HABHIKOB J1aBaTh OIICHKY M aHAIU3HPOBATH.

3ausTue 5. Hanucats 0630p o BeicTaBke. Writing a Review.

3ausTue 6. Texynuii KOHTPOIb MO TeMe 9.

Tema 10. Kyousm (12 yacoB)

3ausTue 1. BReneHue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammaTika. Passive voice.

3ansTue 3. Pa3BuTue HaBBIKOB YTEHUS U TOHUMAaHUS TEKCTA MO U3y4aeMOn TeMe.
3anatue 4. J[uckyccusi ¢ COOECETHUKOM.

3ansaTue 5. Onucanue KpyroBou JuarpaMMbl.

3ansaTue 6. Texyuwmii KoHTposb 0 TEMe 10.

4 cemecTp

Tema 11. Pyccknii apanrapausm (12 yacos)

3ansTue 1. BBegeHne HOBOro JIGKCMUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. [ pammartuka. [Ipsimas 1 KOCBEHHAs peyb.

3ausiTue 3. Pa3BuTHE HABBHIKOB YTCHUS U IOHMMAaHUS TEKCTA 110 U3y4aeMOi TeMe.
3anstue 4. Peer-to-peer discussion. OO0ydeHHE THATOTHYESCKON peyn.

3ansaTue 5. Hanmcanue nmuaHOro nuckMa (e-mail).

3ansaTue 6. Tekymuii KOHTPOJIb Mo Teme 11.

Tema 12. Cynpematusm (12 yacoB)

3ausitue 1. BBeeHre HOBOTO JIEKCHUECKOT'0 MaTepuasa 1o TeMe.

3ansaTue 2. ['pammatuka. ['epyHauid.

3ausitue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAHUS TEKCTa M0 U3y4aeMoil TeMe.
3anstue 4. [IpuBeeHre 10BOJ0B, apIyMEHTOB.

3ansaTue 5. Hammucanwue acce. Opinion essay.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 12.

Tema 13. KonctpyxkTuBusm (12 yacon)

3austue 1. BBeneHre HOBOTO JEKCHUECKOT'0 MaTepuasa o TeMe.

3ansTue 2. 'pammaruka. Cinoxxnoe gornonaeHue (Complex Object).

3ansTue 3. Pa3BuTre HABBIKOB YTCHHS U TIOHUMAHUS TEKCTA MO0 U3Y4aeMOU TeMeE.

3ausTue 4. O0ydyeHue auanoruyeckoit peun. JIekcuka ass BRIpaKeHHs COTTIACUS MIIM HECOTJIACHSI.
3aunsTue 5. Bar-chart description.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 13.

5 cemecTp

Tema 14. Uctopust kuuru (12 yacos)

3ansaTue 1. BBeeHne HOBOro JEKCHUECKOr0 MaTepuaa 1o TeMe.

3ansaTue 2. 'pammaTika. UHGUHUTHB.

3ansaTue 3. Pa3BuTHe HaBBIKOB UTEHHS U IOHUMaHUS TEKCTA [0 U3y4aeMOU TeMe.
3ansaTue 4. J[e6aTs! (ApryMeHThl —KOHTpaprymMeHThl) JIekcuka uist BeIpaskeHus
IIPOTUBONOCTABJICHUS.
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3ansTue 5. BeipaxxeHre cOOCTBEHHOTO MHCHHSI B MUCbMEHHOM peun. Opinion essay.
3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 14.

Tema 15. Hiumoctpanus (12 yacos)

3ausTue 1. BBegeHnue HOBOro JIGKCMUYECKOTO MaTepHalia rmo TeMe.

3anstue 2. 'pammaruka. MTHGUHUTHBHBIC KOHCTPYKITUU.

3ansiTue 3. Pa3BuTHE HABBHIKOB YTCHUS U TOHUMAaHUS TEKCTA M0 U3y4aeMoOil TeMe.
3ansTue 4. MoOHOIIOTMYECKOE BBICKAa3bIBAHUE C YIIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYDP.
3ansaTue 5. CocTaBiieHne UHCTPYKIIH.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 15.

Tema 16. pudtsi (12 yacos)

3ansTue 1. BBegeHnue HOBOro JIEKCUUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. ' pammartuka. [loBropeHue: repyHaui.

3ausTue 3. Pa3BuTHE HABBHIKOB YTCHUS U TOHUMAaHUS TEKCTa [0 U3y4aeMoil TeMe.
3anstue 4. O0yueHue auanorndeckoit peun. TenepoHHBIC TEPETOBOPHI.
3ansTue S. [IpaBuna opopmienus genoBoii nepenucku. (Memo).

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 16.

6 cemecTp

Tema 17. JIu3aiin kuuru (12 yaco)

3ausTue 1. BBenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammatuka. ['epynanii wim nHQUHATHB.

3ansiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMe.
3ausaTue 4. OTueT-npe3eHTanys. BeICTyIUICHHE Ha IEJIOBOM BCTpeUe/COBEIIAHUY.
3ansaTue 5. Otuet (Report writing).

3ansaTue 6. Texyuwmii KOHTpOJb 1O TEME 17.

Tema 18. Ilocieneuatnas oopadorka (12 yacon)

3ausTue 1. BBeneHue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansTue 2. 'pammaruka. ClI0)XKHBIE OPMBI TPHYACTHSL.

3ansiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHHSI TEKCTA [0 U3y4aeMoOi TeMe.
3ansTue 4. Onncanne pabodero mnporecca.

3ansTue S. J/lenosoe nuceMo-3amnpoc (Letter of enquiry).

3ansaTue 6. Texyuwmii KOHTPOJIb 1O TEME 18.

Tema 19. Buasl nepemiera (12 yaco)

3ausTue 1. BBenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3aunatue 2. ['pammaruka. [loBropenue BpemeH.

3ansTue 3. Pa3BuTre HaBHIKOB YTCHHsSI M TIOHUMAHUS TEKCTa MO U3y4aeMoOil TeMeE.

3ansaTue 4. CoobuieHne o nmpodieme/Henonaake Y4actue B KOHPEPEHIINH, 1€T0BOM MEPOTIPUSITHH.
3anstue S. Jlenosas nepenucka. Letter of Complaint.

3ansTue 6. Texymuii KOHTpoJIb IO TeMe 19.

3.5 Tematuka KypcoBbix padoT
He npexgycmorpeno.
4. Y4yeOHo-MeToAnYecKoe 1 HHPOPMALIMOHHOE 00ecTieyeHue

4.1 HopmatuBubie 1okymMeHTbI H [OCTbI

He npenycmotpeno
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4.2  OcHoBHasl JuTEpaTypa

1. beuia T.A. English reader for students of art. Yuebnoe nocodue. — M. : MI'VII,
2010 — 102 cTp.

2. Tepexuna O.B., Kpacunsaukosa JI.B. AHrnuiickuil s3bIK U1l TOIUTPaUCTOB. -
M.: MI'VII umenn MBana ®@enoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3™“Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJHUTEJbHASI JIUTEPATYypPa

I. beuis T.A. IlpakTuyeckuil KypC AaHIVIMMCKOIO SI3bIKA [JIs XYJOKHUKOB U
au3aiiHepoB. YueoHoe mocooue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonuna A.A., Caaksn A.C. Anrimiickas rpammatuka XXI Beka. — M.:Dkcemo,
2015 - 496 ctp.

3. CnoBapb COBPEMEHHOI'0 aHTJIMUCKOTO sA3bIKa B KapTuHKaxX. Coct. M.®. ABTaiikuHa.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4 DjaekTpoHHBbIE 00pa3oBaTeJbHbIE PECYPChI

o [lepBslii cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?i1d=4289

Tperuii cemecTp:


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
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https://online.mospolytech.ru/course/view.php?1d=7267

UYeTBepThlii cEMeECTp:
https://online.mospolytech.ru/course/view.php?1d=9207

[TsTe1il cemecTp:
https://online.mospolytech.ru/mod/page/view.php?1d=284967

[Iecrout cemecTp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluneH3MoHHOe MW  CBOOOJHO  PACHPOCTPaHsAEMOEe  MPOrpaMMHOE
o0ecneueHue
HE IPEITyCMOTPEHO

4.6 CoBpemeHHble TIpoeccHOHATIbHBbIE 0a3bl JAHHBIX U HH(OPMALMOHHBIE
CIIPaBOYHbIE CUCTEMbI
www.Macmillandictionaries.coT
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

S. MarepnanbHO-TeXHHYECKOe o0ecnedeHue

Hoyt0Oyxk - 1.
Cwmaptaocka - 1.

6. Metoanyeckue peKOMeH AU

6.1 Mertoanueckue peKOMeHIAMH JIJIsI MIPENOABATEJsI 10 OPraHU3ANHH
00yueHust

«MHOCTpaHHBI S3BIK» — OJHA M3 0a30BBIX AMCLUUIUIMH JI0OOro ywyeOHoro uiaHa. B
COBPEMEHHOM Mupe 0e3 3HaHMsI MHOCTPAaHHOIO SI3blKa HEBO3MOXKHO T'OBOPUTb O BCECTOPOHHEH
MOJrOTOBKH OynyImux HHXeHepoB. OCHOBHOM KypC JaHHOM MPOrpaMMBbl pa3padoTaH A CTYACHTOB,
paHee M3y4aBIIMX aHIVIMACKUM S3bIK. Benymmas nenb TaHHOTO Kypca — Pa3sBUTHE y CTYIEHTOB
WHOSI3BIYHON  TPOECCHOHATFHO-KOMMYHHUKATHBHOW ~ KOMIIETEHIIMM B TOBCEJHEBHOW W
npodeccroHanbHO cdepe obmieHus. [TockonpKy B 00pa3oBaTEIbHOM MPOCTPAHCTBE AUCIUTIIIMHA
«MHOCTpaHHBIN A3BIK» OTHOCUTCS K OJIOKY T'yMaHUTAPHBIX TUCIUILINH, OHa IMEET BaKHOE 3HaYCHHE
B ()OPMHUPOBAHUH COLUOKYJIBTYPHOTO OOJIMKA COBPEMEHHOI'O KOHKYPEHTOCIIOCOOHOr0 CIIEIIUAINCTA.

CrpyKTypa Kypca COCTaBjJ€Ha C Y4Y€TOM IIOCIEIOBATEIBHOIO IBMKEHMSI OT IMPOCTOrO K
CJIO)KHOMY, OT 0OLIeil Jiekcuku u Oojee MpodecCHOHATBbHO-OPUEHTUPOBAHHOM, YTO MO3BOJIAET
OCYILECTBHUTH TIOCJIEIOBATEIBHBIA TEepexo] OT 00Iero s3bplka K obOmerexHudeckomy. [lanHas
pabodas mporpaMma CTPOUTCSI Ha COUETAHWU TAKMX HPUHIMIIOB OOY4YEeHMs, KaK JMHEHHOCTh U
MOJIyJIbHOCTh, (YHIAMEHTaJIbHOCTh M MPAarMaTUYHOCTb, OPHUEHTHPOBAHHOCTH HA JIMYHOCTD
CTyJEHTA.

Kypc cocTout u3 1Byx 06J0KOB: MPaKTHUECKUE 3aHATHUS U CAMOCTOSITENIbHASI padoTa CTYICHTOB,
KOTOPOH OTBOJAMTCSI 3HAUMTENbHAs 4acTh y4eOHbIX yacoB. [IpakTuueckue 3aHATHUSA TOJKHBI OBbITH
MOCTPOEHBI TAKMM 00pa3oM, YTOObI M3y4aeMbIil M 3aKPETUISIEMbIi B X0/I€ BBITIOJTHEHUS YIIPaKHEHUN
JIEKCUKO-TPaMMaTHYeCKM  MaTepuall 00s3aTeJbHO HAaxXOJWJ BBIXOJ B  IPOJYyLHPOBAHUU
COOCTBEHHBIX BBICKA3bIBAHWM CTYJIEHTOB B YCTHOM M NMUCbMEHHOM peud. VIMEHHO C 3TOil Leibro
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KaXKJIbIN coJiep KaTeNIbHBIN pa3/iel JUCIUIUIMHBI BKITtoUaeT B ce0s yactu «I oBopenue» u «Ilucemoy,
L[eJbI0 KOTOPBIX U SBISETCS BBEACHHE U 3aKperIeHHWE OMPEETICHHOTO TeMaTHYeCKOTo Oyioka
JIEKCUKO-TPAaMMaTHYECKUX KOHCTPYKIMM U CO3JaHUE HEOOJBIIMX YCTHBIX U NHCbMEHHBIX
COOOIIIeHNH Ha 33/IaHHYIO TEMY B COOTBETCTBUH C U3YyYaeMbIM B JaHHBI MOMEHT Pa3/IeNIOM.

[lenbl0 caMOCTOATENBHOM PabOTHI CTYNIEHTOB SIBISETCS, MPEXKIE BCETO, Pa3BUTHE HABHIKOB
HEeOoOXOIMMBIX B JaibpHeleld mpodecCHoHaTbHON JKU3HH, TAaKUX KaK HABBIKOB CaMOOOYUYEHUS U
CaMOpPAa3BUTHS U HABBIKOB PaOOTHI B IPyTINax.

YcnenHoe OCBOeHHE pa3pa0OTaHHOM MporpamMmbl MO HMHOCTPAHHOMY  SI3BIKY JTOJIKHO
c(OpMHUPOBAThH y CTYJCHTOB 3HaHUsI OOIIETEXHUUECKOHN JIEKCUKU, YMEHHS TOTOBUTh NPE3EHTALNN U
MUCaTh 3CCE, HABBIKM CaMOCTOSITENIbHOM pabOThl € IENbl0 TMOMCKAa M aHalu3a TpedyeMoit
uHpOpPMAIUY, TEM CaMbIM IOJTOTOBHUB MPOYHBIA (YHAAMEHT IJIsI OCBOEHUS NMPO(ECCHOHAIBHON
WHOSI3bIYHON TEPMUHOJOTUU U PAa3BUTHUS HHOS3BIYHBIX TMPOQPECCHOHATHHO-KOMMYHHUKATUBHBIX
HaBBIKOB Ha CJEIYIOIINX CeMeCTpax O0yUYeHHUSI.

6.2 MeToanyeckue yKa3zaHusi JJIsi 00y4arOMMXCsl 0 OCBOEHUIO N CIHILTAHBI

[Iporpamma oOyuenust no gucuuivinHe "MHOCTpaHHBIM s3BIK" HMMEET Cleayroline
0COOEHHOCTH:

- Halu4Ke npogeccuoHalIbHO-OPUEHTUPOBaHHbIX (1 - 6 cemecTpsl) OJI0KOB,

- BBIJIEJICHHE CAaMOCTOSITEIbHON pabOThl B aBTOHOMHBIM BHUJI pabOThI CTY/IEHTOB, KOTOPBIN
OLIEHUBAETCS OTJENIHO U UMEET Npo(hecCHOHAIbHO-OPUECHUTUPOBAHHBIHN XapakTep,

- UCIIOJIb30BaHUE OaINIbHO-PEUTUHIOBON CHUCTEMBI KAaK OCHOBBI JIJIS1 OLICHKY 3HAHUN U YMEHUN
CTYZICHTOB U BBICTaBJICHUS UTOIOBOM OLICHKH B KOHIIE KaXI0r0 CEMECTPA.

Jucnumnnuna "MHocTpaHHbIE A3bIK" U3y4YaeTcs CTyAEHTaMU 6 CeMecTpOB. DTO 03HAYAET, UTO
C CcaMoro IEepBOr0 CeMecTpa CTYAEHThI JOJDKHBI IMPaBHIBHO IOCTPOUTH CBOIO PabOTy Hax
COBEPILIEHCTBOBAHUEM CBOEI'0 YPOBHS BJIaJICHUSI HHOCTPAHHBIM A3BIKOM: IIPOPadaThIBATh HOBYIO
JIEKCHKY I10 U3y4aeMbIM TeMaM, BHUMATEIbHO YNTATh MpeiaracMble TEKCThI, 00paliias BHUMaHHE
Ha HOBBIE CJIOBA M UCIIOJIb30BAHUE PA3HBIX IPAMMATHYECKUX KOHCTPYKIUHI, aKTUBHO Y4aCTBOBATh
B TPYMNIOBBIX OOCYXIeHMAX M (hopMax pabOThl Ha 3aHATHAX, CAMOCTOSTEIBHO CO37aBaTh
CBSI3aHHBIC YCTHBIC U TUCbMEHHBIE TEKCTHI 110 U3Y4a€MbIM TEMAM.

B pamkax pucuurmiwebl «MHOCTpaHHBIA S3BIK» BHUABl CAMOCTOSTEIBHONH pPabOTHI
OpPraHM30BaHbl 10 IPHUHIHILY «OT IMPOCTOrO K ciloxHOMy». Ha mepBom cemectpe 3anauden
CaMOCTOSATENIbHOW  pabOThl  ABNSETCS HAYYUTh CTYJACHTOB HAaxXOJUTh 3alpalldBacMylo
IpernoiaBaTesieM HH(GOPMAIHIO U AeaTh KPaTKylo CIPaBKy 110 OCHOBHBIM MOMEHTaM. Pe3ynbTar
paboThI peICTaBIACTCS B BUJE MPE3CHTAIIUH.

Ha BTOpOM cemecTpe 3amadeii 3TOro Buia JESTCIBHOCTH SBISETCS Pa3BUTUE KPUTUYECKOTO
MBILIUICHUS] CTY/ACHTOB. B KauecTBe 3aJjaHMs Ha CaMOCTOSTEIbHYIO pPabOTy CTyIeHTam
IIPENIAraeTcsl O3HAKOMHUTBCS C HECKOJBKMMM HCTOYHUKAMH M, KPUTUYECKH HMX OCMBICIIHB,
[IOATOTOBUTH TPYIIIOBYIO IIPE3EHTALIUIO.

Ha tpeTthem u yeTBEepTOM ceMecTpax 3ajaueil caMOCTOATEIIbHON padOThl SBJISETCS HAYUNUTh
CTyACHTOB pabotaTh ¢ rpadukaMu (KpyroBol M CTOJOYATON AMarpaMMamH, JTUHEHHBIMU
rpauKaMu): YUTaTh JUArPAMMBI, BBIIEISTH OCHOBHBIE U BTOPOCTEIICHHBIE MOMEHTBI, OIIUCHIBATH
JarpaMMbl Ha HHOCTPAHHOM si3bIKe. Pe3ynbraT paboThl mpeacTaBiseTcss B BUAE€ MUCHMEHHOTO
OINMCaHMs JUarpaMM M YCTHOM IIPE3eHTalM Ha OCHOBE MCIIOJIb30BaHUs IPa(hUKOB.

Ha marom u mecToM ceMecTpax caMOCTOsITeNbHas paboTa 3aKI04aeTcss B MPOBEACHUU
IPYNIOBBIX A€0aTOB C ILENbI0 (OPMHPOBAHUS HABBIKOB apryMEHTHPOBaHUS U pabOThl B
KOMaHJax.

Bce nmnpennokeHHble BUABI CaMOCTOATEIbHOM pPabOThI HAamNpsMYIO CBS3aHBl C
HCIOJIb30BAHUEM JICKTPOHHBIX PECYPCOB HIIM KOMITBIOTEPHOTO IPOTPAMMHOT'0 00€CTIeYEeHHUS, UTO
TaKXe CIIOCOOCTBYET Pa3BUTHUIO NMPO(ECCHOHAIBHBIX HABBIKOB CTYJEHTOB, HEOOXOIUMBIX B UX
nanpHeimei npoheccuoHalIbHON AEATEIbHOCTH.
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O 7. ®OHJ OLIEHOYHBIX CPEACTB

o 7.1. MeToabl KOHTPOJISI U OLICHUBAHUA Pe3yJIbTATOB 00y4eHUsI

B nporiecce 00yueHHs NCTIOIB3YIOTCS CIIEAYIONINE OLIEHOYHBIE (POPMBI CAMOCTOSITEIBHOM
paboThI CTYIEHTOB, OIIEHOYHBIE CPE/ICTBA TEKYIEr0 KOHTPOJIS YCIIEBAEMOCTH U MPOMEKYTOUHBIX
aTTeCTalUu.

K onieHOYHBIM cpeacTBaM TEKYIIEro KOHTPOJISI OTHOCSTCS:

- KOHTpOJIbHas padora,

- YCTHBIU Ompoc,

- JOKJIa[/COOOIIEHHE,

- KeHc-3a7a4u,

- ponieBas urpa,

- onmucaHue rpaduKos.

K o1nieHOYHBIM CpesicTBaM CaMOCTOSITENILHOM paOdOThI

- IOJArOTOBKA MPE3EHTAlUI;

- 1ebatsl.

K oneHo4YHBIM cpecTBaM MPOMEKYTOYHOTO KOHTPOJISI OTHOCUTCS:

- UTOr'OBasl JIEKCUKO-TpaMMaTHUYeCKasi KOHTPOJIbHAs paboTa Ha IPOBEPKY 3HAHUS U3yUYEHHOTO
JIEKCUYECKOT0 ¥ TPaMMAaTHYECKOr0 MaTeprana;

- Oecema c mperojaBaTelieM II0 TPOWIECHHBIM TeMaM C [ENbI0 KOHTPOJS YPOBHS
c(hOpMUPOBAHHOCTH HABBHIKOB OOIICHHSI B TUITUYHBIX CUTYAIIHSIX.
OO0pa3ipl 3a1aHAN 71 TPOBEJICHUS TEKYIIETO KOHTPOJIS, TEMBI JJIsl IPE3EHTAIUN B 3CCe, 3aaHus

JUTSL CAMOCTOSTEIILHOM PabOThI CTYICHTOB, 00pa3ell HTOrOBOM KOHTPOJILHON paOOThI IPUBEICHEI B
o.7.3.

7.2 llIkaJjia 1 KpUTEPHUHU OLICHUBAHUSA Pe3yJIbTATOB 00y4YeHUsI
[Tokazarenem olleHUBaHUS KOMIETEHIIMA Ha PAa3IMYHBIX dJTanax ee (GopMHupoBaHHS SBISETCA
JOCTHKEHHE 00yUaroIIMMHKCS IIJIaHUPYEMBIX PE3YJIbTaTOB O0YUEHUS MO AUCIUIIMHE.
YK-4 - cioco6HOCTb 0CYIIECTBIISITH 1€JI0BY0 KOMMYHHKAIMIO B YCTHOM M MHCbMEHHO# Gopmax Ha
rocyapcreeHHoM si3bike Poccniickoii @egepanyu M HHOCTPAHHOM SI3bIKE

[TpoMerxyTouHas aTTecTanus o0yJaronmxcs B popme 3aueTa/3K3aMeHa MPOBOTUTCS IO pe3yIbTaTaM
BBHITIOJTHEHHSI BCEX BUJOB yueOHOW pabOThl, MPEAYCMOTPEHHBIX yYEeOHBIM IUIAHOM TIO JIaHHOU
JTUCITUTUTAHE, TIPA 3TOM YYHTBIBAIOTCS PE3yJIbTAThl TEKYIIETO KOHTPOJISI YCIIEBAEMOCTH B TCUCHHE
cemecTpa. O1eHKa CTeTeHN JOCTHKEHUS 00YyJarOIIUMUCS TUIAHUPYEMBIX PE3yJIbTaTOB 00YUESHHS 110
JTUCITUIUIMHE TPOBOJTUTCS TpeToAaBaTelieM, BEIYIIMM 3aHATHS 110 JUCIUIUIAHE, METOJIOM
JKCIEepTHON oneHKU. [lo uToram mMpOMEXYyTOUHOM aTTecTallud IO JUCIUIUIMHE BBICTABISICTCS
OLIEHKa 3aUTEHO/HE 3a4TEHO Wi
«YZOBIETBOPUTEITHHOY/«XOPOILOY»/«OTINUHO»/ HEYTOBIETBOPUTEILHO» B 3aBHCHUMOCTH  OT
MIPETYCMOTPEHHON YUEOHBIM TUIAHOM (POPMBI IIPOMEKYTOUYHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu O0OnycKaiomesi moibKo CmyOeHmbl, 6bINOJIHUBUIUE 6Ce
8UObL YUeOHOU pabomul, npedyCMomperHble paboueli npocpammoll no oucyuniune « Mnocmpanuulil
SA3bIKY. GbINOIHEHUe OOMAUHUX 3A0aHUL, BLINOJHEHUE MEKYWUX KOHMPOIbHLIX pabom, 8blNOIHeHUe
CamMocmosmenbHol pabomei.

[IpumenseTcs bannbHo-peiimunzo8an cucmema OYeHUBARUsA CTYICHTOB.

Ounas ¢popma o0yueHus
MaxkcumanpHOe KOJIMUYECTBO 0aioB, KOTOPOE CTYAECHT MOXKET HaOpaTh 10 pe3ysbTaTaM ceMecTpa,
cocrasisger 100 6amtoB. U3 Hux 40 0anioB OLIEHUBAIOT ayJUTOPHYIO paboTy cryaeHTa, 10 6amios -
pe3yNbTaT BBINOJIHEHUS CaMOCTOATENbHOU paldoThl, 50 0ayuioB MpUXOIATCS HA MPOMEKYTOUHYIO
aTTECTaLUIO.
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Ayoumopnan paooma: maxkcumym 40 6annos
"] BBITIOJIHEHUE JOMAITHUX 3aJaHuil, paboTa Ha 3aHATHSIX (OTBETHI HA YCTHBIE BOIIPOCHI,
ydacTue B 00CYXJIEHUSIX, POJeBbIX Urpax) — 20 0ajioB MO UTOTaM CEMECTpa;
] BBIMOJHEHUE JIEKCHUKO-TPAMMATUYECKUX KOHTPOJBHBIX paloT (BCEro 2 KOHTPOJbHBIC
pabotel) — 20 6amtoB (1o 10 6amIoB 3a KaXKAyK KOHTPOJILHYIO PadboTy).

Camocmoamenvnaa padboma: maxcumym 10 éannoe
‘1 1 cemectp: mpe3eHtauus - 10 GamnoB (M3 HUX MakcUMyM B 7 OajuIOB OLICHMBAETCA
MIPe3eHTalMs CaMoro J0KJaa 1 3 0aia — OTBET Ha BOMPOCHI 110 TEME JIOKJIaJa).

'] 2 cemectp: rpynnosas mnpe3zeHtauus — 10 OamioB (M3 HUX MakCUMyM B 7 OaylioB
OLIEHUBAeTCs Mpe3eHTallds CaMoro JAoKiana M 3 Oamia — OTBET Ha BONPOCH MO TeMe
JOKJIaaa).

"1 3 cemecTp: MOATOTOBKA MTPE3EHTALMH HA OCHOBE onucaHus rpa¢pukoB — 10 6amioB (u3 HUX
MaKCHUMyM B 7 0aJIJIOB OLIEHUBAETCS MPE3EHTAlLlMsl caMoro JI0KiIaaa u 3 0ajmia — OTBET Ha
BOIIPOCHI 110 TEME JAO0KIa/a).

Ilpomesrccymounas ammecmayun: maxcumym 50 é6annoe
] JeKCcHUKO-TpaMMaTH4YecKasl KOHTPOJIbHas pabota — 25 6amios
] Oecena ¢ mpenoAaBaTeneM Mo MPOHACHHBIM TeMaM — 25 6aioB

Ta6n1/1ua COOTBETCTBUM Ha6paHHBIX CTYACHTOM 0asoB OLICHKC «3aUTEHOY/ «HE 3aYTEHO» U
OIMMMCAHUC PE3YJIbTATOB!:

Crof0ananHas
HIxana
IIKaJaa Kpurtepun ouennBanus
OLICHUBAHUSA
OLICHUBAHUSA

BrimotHeHBI BCE BU/IBI y4eOHOI paboTHI,
[IPEAYCMOTPEHHBIE y4eOHBIM IUTAHOM. Crynent
JIEMOHCTPUPYET COOTBETCTBHE 3HAHUM, YMEHU, HABBIKOB
NPUBEICHHBIM B TaONWIIAX WHAMKATOpPAM, OINEPHUPYET
NpUOOPETEHHBIMU 3HAHUSIMH, YMEHUSIMH, HaBBIKAMH,
MMPUMCHSCT ux B CUTyalusax 6BITOBOFO n
npodeccroHanbHOr0 B3aumonaeucTBus. [Ipu 3Tom Moryr
6I>ITI> AO0MYHICHBI HC3HAUYUTCIILHLIC OIJ_II/I6KI/I, HETOYHOCTHU B
BbIOOpE  a/JeKBaTHBIX  JIGKCHYECKHUX  €IUHUI U
rpaMMaTHYECKHUX CTPYKTYP.

55— 100 3auteHo

He BbmosHeH oawH uiau Oojiee BUAOB Y4eOHOW paboOTHI,
MPEAYCMOTPEHHBIX  y4e€OHBIM TIJITAHOM. Crynent
JIEMOHCTPHUPYET HEMOJHOE COOTBETCTBHUE 3HAHUMN, YMEHUH,
HAaBBHIKOB TIPHUBEJACHHBIM B TaOJHIAX WHAUKATOPAM,
JIOTIYCKAIOTCSl  3HAYUTENIbHBIC  OIIMOKH, TPOSBIISETCS
OTCYTCTBHE 3HAHUH, YMEHHW, HABBIKOB [0 OCHOBHBIM
BHJIaM PEUYECBOM JIEATEIBHOCTH (ayIUpOBaHUE, TOBOPECHHE,
YTEHUE U THUCHMO), CTYJEHT HUCIIBITHIBACT 3HAYUTEIbHBIC
3aTPyJHEHUS TPU ONEPUPOBAHUM 3HAHUSIMH U YMEHUSMH
MIPH UX TEPEHOCE HA HOBBIE CUTYAIIUU OOIICHUS.

0—>54 He 3aureno
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Tabnmuma cooTBeTCTBUN HAOpPAaHHBIX CTYJACHTOM OaIOB MATHOAUTLHOW IKAle OICHUBAHHS U
OTHCaHUE Pe3yIbTaTOB:

Crob0ananHas
IIaTnoanabuasn
HIKAJIA Kpurtepun ouennBanus
IIKAJIA OLIEHUBAHUSA
OLlCHUBAHHUSA

BroimmonHensl  Bce  BUAbl  yueOHOW  paboTHI,
Mpe1ycCMOTpeHHbIe yueOHbIM TuiaHoM. CTyaeHt
JIEMOHCTPUPYET COOTBETCTBUE 3HAHUH, YMEHUHU,
HABBIKOB NPUBEIACHHBIM B TaOIHIIAX HHIMKATOPAM,
OTepHUpyeT NPHOOPETCHHBIMU 3HAHUSAMHU, YMEHUSMU,
86 - 100 OtnnyHO HaBbIKAMHM, TPUMEHSET HUX B  CHUTyalusax
MOBBIIIEHHON cNoXKHOCTH. Ilpu 3TOM MOTYT OBITH
JIOTIYIICHbI HE3HAUUTENbHbIE OMNUOKHA, HETOUHOCTH,
3aTpyHEHUS TIpU AHAIUTUYECKUX  OIEepalusx,
MepeHoce 3HAaHMM W  yYMEHUH Ha  HOBBIC,
HECTaHJApPTHBIE CUTYaLUH.

[IpakTH4ecKr ILEJIMKOM BBINOJHEHBI BCE BUABI
y4eOHOM paboOThl, MPEIyCMOTPEHHBIE YUYEOHBIM
mw1adoM. CTyIeHT JOEeMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUW, HABBIKOB IIPUBEJICHHBIM B
TabIMIax WHIMKATOpaM, ornepupyer
MIPUOOPETEHHBIMH 3HAHUSIMHU, YMEHUSIMH, HABBIKAMH,
IPUMEHSIET KX B  CHUTyalUUsX  IOBBIIICHHON
cinoxHOocTU. [Ipm 3TOM MOryT OBITH JOIYIIEHBI
OTAeNbHbIe  HerpyOble  OMMOKH, HETOYHOCTH,
3aTpy/lHEHUS TIpU AHAIUTUYECKUX  OIeparusx,
IIEpeHoce 3HAHMW M YMEHUH Ha  HOBBIE,
HECTaHIapTHBIC CUTYyalUN.

71 -85 Xopouio

YacTUyHO BBITIOJIHEHBI BCE BHUJIbI YueOHON pabOTHI,
MpeAyCMOTpeHHbIEe yueOHbIM 1U1aHOM. CTyaeHT
JEMOHCTPHUPYET YAOBIECTBOPUTEIBHOE COOTBETCTBHE
3HaHUM, YMEHUN, HABBIKOB IIPUBEJCHHBIM B
55-70 Y I0BJIETBOPUTENLHO |TAONHMIIAX HMHIMKATOpAM, YacTUYHO OIEpPUPYET
NpuOoOpPETEHHBIMU 3HAHUSIMU, YMEHHUSIMU, HABBIKAMH,
WCIIBITBIBAET JOCTATOYHO CEPhE3HbIE 3aTPYIHEHUS
MPU ONIEPUPOBAHUU 3HAHUSIMU U YMEHUSIMU TIPU UX
MIEPEHOCE Ha HOBBIE CUTYyalUH.

He BbmonHen oguH win Oosiee BUIOB Y4eOHOM
paboThl, MPEAYCMOTPEHHBIX YYEOHBIM TLIAHOM.
CTyneHT NeMOHCTPUPYET HEIMOJIHOE COOTBETCTBHE
HeynoBnerBopurenbH |3HAHWWA, YMEHMM, HaBBIKOB IPUBEJCHHBIM B

0 TabmIax WHJUKATOpaM, JIOITyCKAOTCS
3HAYUTENIbHbIE OLIMOKH, MPOSIBISIETCS OTCYTCTBUE
3HAHUI, YMEHUM, HAaBBIKOB IO DAY IOKa3aTelei,
CTYJI€HT WCIBITHIBAET 3HAUYUTEIIbHBIC 3aTPYIHECHUS
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IIpY ONIEPUPOBAHUU 3HAHUSMU U YMEHUAMU IIPU UX
IIEPEHOCE HA HOBBIE CUTYaLUU.

7.3  OueHo4HbIe CpPeACTBA

7.3.1. Tekymuuii KOHTPOJIb
1 cemecTp

1. Bonpocs! AJis1 YCTHOIO Onpoca

Tema 1

15.

16
Tema 4

17
18
19
20

What is art in your opinion?
Give your definition of art.
What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.
. How many buildings does the Hermitage have? Say a few words about each of them.
. What do you know about Jordan Stairs of the Hermitage?
. Name a few artists whose pictures are exhibited in the Hermitage.
. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?
. What facts do you know about the Tretyakov Gallery?
What do you know about P.M. Tretyakov?
. How many works of art does the Tretyakov gallery have?

. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
. Name as many of Peredvizhniki artists as you can.

. What were the genres of Peredvizhniki paintings?

. Speak about one of the Peredvizhniki artists.

2. Texkymasi JileKCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasi padoTa

21

a) Open the brackets and put the verbs into the Present Simple Tense.

. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to
get) tired from the job?” Tom replied —No, I (to do/not)”
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22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/ To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. I have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening __ next Monday _ room number 10.
31. c) Complete following sentences with the right form of adjectives.
32.1.1am astudentnow. I have  (little) free time than before.

33.2. Notebooks are (expensive) than desktop computers.

34.3. Walking is not as (fast) as cycling.

35.4. The film was (bad) than I thought.

36.5. Yesterday I bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbl YCTHBIX COOOLICHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue ¢ memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

Dopmam nposedenus: paboTa B rpymmax mo 3-4 yejoBeka.

Pewenue ketica: KOMHCCUS pPAaCCMAaTpPHUBACT 3asBKM M OICHUBACT HX [0 CJCIYHOIIUM
KPUTEPHUSIM: OOBEKTHBHOCTH BEIOPAHHOTO IapameTpa, HACKOJIBKO JOCTOBEPHYIO MH(POPMALIUIO OH
NPEAOCTaBISIeT; PEaNIn3yeMOCTh NPOEKTa; WHHOBALUMOHHOCTH WUACH; I(PPEKTUBHOCTH pabOTHI
npubdopa).

OueHoYHbIE CPEACTBA IS CAMOCTOSATEILHOM Pa00ThI: MOATOTOBKA MPe3eHTALMH HA TeMY
«Bexymmi Mmy3eit MUpa»

1 3anamue: xopoumne W 1uioxue npeseHtauuu. CTpykTypa npeseHtanuu. Yacte "BBenenue".
Pacnpenenenre Tem: KaXIblii CTYJEHT BbIOMpaeT My3eil, Mo KOTOpoMy OH Oyjaer jaenartb
MIPE3EHTALUIO.

JlomamrHee 3ajaHWe: O3HAKOMHTCS C CalTOM BBIOpaHHOTO My3es. OTBETUTh Ha CIEAYIOLIUE
BOIIPOCHI: OCHOBHBIE€ pa3leibl CalTa, Kakhe OTAENbl €CTh B My3€€, IOCTOSIHHbIE W BPEMEHHBIE
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BBICTaBKH, ITPOrpaMMbl 00y4YEeHHMsI, KaKasi IpOrpaMMbl HHTEpECHA JIMYHO BaM U nouyeMy. CocTaBUTH
BBEJICHUE K CBOEH NPE3ECHTALMH.

2 3anamue: TIPOBEPKA BBIMIOJIHEHUS JOMAIIIHETO 3ajaHus. PaccMoTpeHue dvacTeil mpe3eHTanuu
"OcHoBHas yacTh" 1 "3axmoyeHue". OnpeaenuTh IBe 0053aTeNIbHBIC YaCTH MPE3CHTAIIH.

JlomaliHee 3aJaHue: COCTaBUTh OCHOBHYIO 4acTb Ipe3eHTauuu. Omnpenenurcs ¢ TEMOH TpeTbel
YacTH Mpe3eHTalun, 000CHOBATh CBOI BHIOOD.

3 3anamue: IMPOBCPKaAa BBIMMOJIHCHUA AOMAIIHCTO 3aJaHus. CocraBiicHHE 3aKIIIOYNTEIIFHON YacTH
Ipe3CHTAlUU.

JlomamiHee 3ajaHue: TOATOTOBUTH TMPE3CHTALMIO JUISl BBICTYIUIEHHS Ha  MEXKIyHapOJIHOM
CTyJeH4YecKkoM (popyme.

4 3anamue: CTyICHTHI BBICTYIIAIOT CO CBOMMU MPE3EHTAIMAMH Ha MEXKIYHAPOIHOM CTYAECHYECKOM
dbopyme, T7Ie OHU 3HAKOMSITCS C MUPOBBIMH JIHJIepaMH B My3eHHOU cdepe U MOTYT 3a/aTh CBOU
BOIPOCHI IIPEICTABUTENSIM MY3€€B.

2 cemecTp
1. Bonpocs! AJis1 YCTHOTO onpoca

Tema 5

1. What definition can you give to the term of an art studio?

2. What were the features of artist’ studios and workshops development through the centuries?
3.  What objects are the usual components of an art studio?

4.  What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Is the term “great masters” similar to the term “old masters™?
7.  What great masters can you name?

8. What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekymiasi JiIeKCHKO-TpaMMaTHYeCcKasi KOHTPOJIbHasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
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bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.
b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
1. You .... (to talk) during your exam tomorrow.
2. He ... (to cook) tonight because he's going to a restaurant.
3. We ... (to forget) to lock all the doors before we leave.
4. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
7. ... (She / to wear) ... jewelry at school?
8. The museum was free. So we ... pay to get in.
9. ....(You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
c) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMbl YCTHBIX COOOLICHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beeoenue ¢ memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenus: paboTa B rpyIax mno 3-4 4enoBeka.

Bovinonnenue xetica: KOMUCCHSI PACCMaTPUBACT 3asiBKU M OIICHUBACT UX IO CJICIYIOIIAM KPUTEPUSIM:
3¢ (HEeKTHBHOCTH, SKOHOMHUYECKAs IIeJIECO00PA3HOCTh, YAOOCTRBO.

OueHo4yHbIe cpecTBa /I CAMOCTOSITEJIbHOM PadoThl: MOAr0OTOBKA IPYNIOBOI Mpe3eHTAlMHI
10 TeMaM Kypca.

PazButue HaBBIKOB paboOThl B KOMaHjAe, yMEHHs 0OpalaThiBaTh HCTOYHUKHU, BBLIEISATDH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHanu3. CTyIE€HThI TOJKHBI TOATOTOBUTH MTPE3EHTAIMIO0 HA OCHOBE
MaTepHuaJioB, NPeIOCTAaBICHHBIX NpenoaaBaresneil. VX 1enb u3yduTh MaTepualibl, PeICTaBIISIONIIEe
co00#1 pa3Hble TOUKH 3pPEHUs], MPEACTABUTH 3TU pa3Hble TOYKU 3PEHUS, MPOBECTU UX AHAIU3 U
BbICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

3 cemecTp
1. Bonipocsl 11s1 YCTHOTO Onpoca

Tema 8
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1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

3. How did Japanese paintings affect ‘Impressionism’?

4. Can you name any art works of the ‘Impressionists’?

5. What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
6. What is ‘Pointillism’?

7.  How did 'Expressionism' come into existence?

8. Who were the most influential painters of 'Expressionism'?

Tema 9

9. What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JIeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padoTa

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot  (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbl YCTHBIX COOOLIIEHMIA:
1) Styles and movements of art in the 19™-20™ centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
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styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.

Dopmam npogedenusi: padboTta B rpymnmnax no 3-4 yeiaoBeka.

Buvinonuenue ketica: KOMACCHUSI paCCMAaTPHUBACT 3asBKH U OICHUBAET MX TIO CJICIYIOIUM KPUTCPUSIM:
PacKpbITHE TEMbI, HHTEPECHOE MPEICTaBICHIE MaTepralla, HaJJMJue HarJsIHOTO MaTepuania.

OueHouHbIE CPeACTBA /ISl CAMOCTOSITEIbHONH Pad0ThI: MOATOTOBKA I'PYNIIOBOM Npe3eHTAluN
10 TeMaM Kypca.

PazButue HaBBIKOB pabOTHI B KOMaHJAE, yMEHHS OOpaOaThIBaTh MCTOYHUKHU, BBLICTSATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHanu3. CTyIeHThI JOJDKHBI TOATOTOBUTH MIPE3EHTAIIMI0 HA OCHOBE
MaTepHaioB, MPEAOCTAaBICHHBIX Mpernoaasareneil. VX nenb u3yuynTh MaTepuabl, IpeacTaBIsIoNIIe
co0oi pa3Hble TOUYKU 3pEHMsS, MPEJCTaBUTh 3TU Pa3HbIe TOUYKU 3pPEHHUs, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

4 cemecTpa

1. Bonpocs! AJis1 YCTHOIO Onpoca

Tema 11

1. What is the meaning of avant-garde?

2. Speak about the milestones in the development of the Russian art in the early 20" century.
3.  What Russian artists could be called avant-garde?

4.  What do you know about Neo-Primitivism?

5. Name the major Neo-Primitivism artists.

6. Do you remember any facts about Wassily Kandinsky?

7. Speak about life and work of Kazimir Malevich.

Tema 12

8. When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about El Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texymasi JIeKCMKO-rPAMMATH4Y€eCKasl KOHTPOJIbHasi padoTa

1) Boibepume u3z ckobok nysucnyto popmy ungpunumusa. Ilpeonosicenus nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time I must leave at 7 o’clock.
3. She will be the second (to be spoken, to speak) at the meeting.
4. We had (to change, to be changed) the time of our party.
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I am waiting (to have told, to be told) the results.

2) Ilepesenute IpeIOKEHUS HA PYCCKUH A3BIK, OOpalias BHUMaHue Ha UHOUHUTHBHBIE 00OPOTHI.

Nk W=

They watched the train leave the platform.

You cannot make me invite your friends to this party.
This building was considered to be very old.

She is known to have lived in London for some years.
He is sure to give us useful information.

3. TemMbl yCTHBIX COOOIIEHHIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam nposedenusi: padboTta B rpymnmax no 3-4 yeiaoBeka.

Boinoanenue ketica: KOMACCHS paccMaTpuBacCT 3a4BKHU U OHCHHUBACT UX I10 CICAYIOIIHUM KPpUTCPUAM:
PACKPBITUEC TEMbI, HHTCPCCHOC IIPCACTABJIICHUC MATCpUaJid, HAJIMYNUEC HATTIAAHOTO MaTCpUralia.

OuneHo4YHbIe CpeCcTBa I CAMOCTOSATEIbHONH padoThl: MOATOTOBKA IPYNNOBOii Mpe3eHTalnu
10 TeMaM Kypca.

Pa3zButue HaBBIKOB pabOThl B KOMaHJE, yMEHUs 00paOaThiBaTh MCTOUHUKH, BBIICIATH IJIABHYIO
MBICIIb, TPOBOAUTH €€ aHanu3. CTyIeHThl JOJKHBI IOJATOTOBUTH IMPE3EHTALMI0O HAa OCHOBE
MaTepHaJioB, NPEIOCTABICHHBIX NpenoaaBareneil. VX 1nenb u3y4uTh MaTepualibl, PeICTaBIISIONIIE
co00#1 pa3Hble TOUKH 3pEHUs], MPEACTABUTh 3TU pa3Hble TOYKU 3PEHUS, MPOBECTU HUX AHAINU3 U
BbICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

5 cemectp

1. Bompocs! a1 yCTHOTO onpoca

Tema 14

1
2
3
4.
5.
6
7
8

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?
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9. What did Gutenberg invent? What was the role of his invention
10. What is the Bible 427
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkyuiasi JIeKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHAsA padoTa
1) ITocTaBbTe TIIATOJIBI B CKOOKAX B MPaBUWIBHYIO (HOPMY TepyHIUS:
In spite of (to be) tired they continued working.
My friend succeeded in (translate) this difficult text.
We were informed of his (leave) the town.
He likes (listen) to.
I can’t help (think) about it.
They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?
She is afraid of (tell) you the truth.
Her (invite) to the conference is known to everybody.
0. After (graduate) from the Institute we shall work at different plants.

=P o0k w~

3. TeMbl YCTHBIX COOOIIIEHMIA:
1) History of books.
2) Illustration.
3) Typefaces.

4. Keiic-3anaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenus: padbota B rpymnmax mo 3-4 yeiaoBexa.
Buvinonnenue ketica: KOMUCCHUSI paCCMAaTPHUBAET 3asBKU U OIICHUBAET MX 1O CJICIYIOIUM KPUTCPUSIM:
PacKpBITHE TEMBI, HHTEPECHOE MPEICTABICHIE MaTepralla, HaJJHIue HaTrJsIHOTO MaTepuaa.
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OuneHoYHBIE CPeACTBA AJISl CAMOCTOSITEIbHON Pa0d0oThI: MOATOTOBKA I'PYNIIOBOM Mpe3eHTalul
10 TeMaM Kypca.

Pa3Butne HaBBIKOB pa6OTBI B KOMaHJC, YMCHUA 06paGaTBIBaTB HCTOYHUKH, BBIACIIATH

TJIaBHYIO MBICIIb, TIPOBOAWUTL €€ aHAJIN3. CTy,HCHTBI JOJIKHBI ITOATOTOBUTD NMPE3CHTAINIO HA OCHOBE
MaTepuajioB, MPEAOCTABICHHBIX HpenonaBaTeneﬁ. Hx uens HU3YYUTHb MaTCpualibl, IPCACTABIAIOIINC
coOoi Pa3HbIC TOYKH 3PCHUA, NPECACTABUTL OTHU PA3HBIC TOYKHU 3PCHUSA, IIPOBCCTU HX aAHAIIN3 U
BBICKA3aTh CBO€ 00OCHOBAHHOE MHEHHE.

6 cemectp

1.Bonpocskl 1Jist YCTHOTO Onpoca

Tema 17

~N NN kW~

. What is book design?

. Do different book genres have different trends to consider while creating a book cover design?
. What is the role of a book cover?

. Can the book cover design give the book a chance of success?

. How does the cover of a nonfiction book differ from the cover of the fiction one?

. Can a fiction or a non-fiction book cover be made with the help of Canva?

. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1
2
3

. What is postpress?

. Name the products produced in the finishing sector.

. Name the operations carried out in postpress section.
4.
5.
6.
7.

Name the types of folders used in print shops.

Can a three-knife trimmer automatically handle the trimming of books with flaps?
Can finishes be gloss or matte?

What is the purpose of the cover?

Tema 19

~N NN kW

1.
2.

. What is binding?

. How many methods of binding do you know? What are they?
. What is case binding?

. What is perfect binding?

. What is saddle-stitching?

. What is comb binding?

. Which is the most expensive binding method?

2. Tekyuiasi JIeKCHKO-rpaMMaTH4YecKas KOHTPOJIbHAs padoTa.
1. BeiOepute U3 ckoOOK COOTBETCTBYIONIYIO (hopMy mpuyactusi. [IpeanoxeHus nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

I1. IlepeBeiute npenIoxKEeHNs: Ha PYCCKUH SI3bIK, 0Opalas BHUMaHHS Ha CJIOKHBIE (POPMBI
[TpuuacTus 1.

Having received no answer I wrote him again.

Is the new school still being built in your street?
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3. I have seen the film being shown now.
4. Being very ill she couldn’t go to the University.
5. Having been written many years ago the book aroused everybody’s interest.

III. IlepeBenuTe npe1yIoKEHNUs HA PYCCKUM S3bIK, 0Opaliasi BHUMaHUE HAa HE3aBUCUMBIi
MPUYACTHBIA 00OPOT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbl YCTHBIX COOOLICHMIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue ¢ memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam nposedenusi: padboTa B rpyImax mo 3-4 yejaoBeka.

Bvinonnenue ketica: KOMACCHS PaCCMaTPUBACT 3asBKU M OLICHUBACT UX MO CIEAYIOIIUM KPUTEPUSIM:
PacCKpbITHE TEMBI, HHTEPECHOE MPEICTABIICHIE MaTepralia, HaJJMIUe HATJISTHOTO MaTepuaia.

OueHo4YHbIE CPeACTBA IJIS CAMOCTOSITEIbHOM PadoThI: MOATOTOBKA IPYNIIOBOM NMpe3eHTAlNN
1o TeMaM Kypca.

Pa3BuTHe HaBBIKOB pabOThl B KOMaHe, yMEHHS 00pabaThiBaTh WCTOYHHKH, BBIACIATH
FJIaBHYIO MBICJIb, HpOBOIII/ITB €€ aHaJIn3. CTYIIGHTBI JOJI>)KHBI ITOATOTOBHUTH npe3eHTaumo Ha OCHOBC
MaTepuasoB, MPeI0CTaBICHHBIX MpernoAaBaTesneii. MX menb u3ydnTh MaTepHabl, TPEACTABISIONTNE
CO6OI>'I pasHme TOYKHN 3peHI/ISI, HpeIICTaBI/ITB 9THU paSHBIe TOYKHN 3p€HI/I$I, HpOBeCTI/I X aHaJIu3 "
BBICKa3aTh CBOE 00OCHOBAHHOE MHEHHUE.

7.3.2. IIlpomMe:xyTOUHAS aTTeCTALUA

1 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4eCKasi KOHTPOJIbHasA padora.
2. Becea no npoiiieHHbIM TeMaM.

1. UTorosasi 1eKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.
1. Complete following sentences with appropriate form of pronoun.
1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.
3. We live in a small village. house is small and very pretty.
4. My sister works in a theatre. She loves job.
5. What is the colour of your new car? - colour is black.
6. My friends don’t have much money. lives are quite difficult.
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7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life  (10. to be)
interesting, Mr. Wilson often  (11. to dream) about the house in the country where he ~ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

. Complete following sentences with the right form of adjectives.

. My brother has a (tidy) room than me.

. Australia is (big) than England.

.I'm (good) now than yesterday.

. She's got (little) money than you, but she doesn't care.

. Cats are not as (intelligent) as dogs.

. He thinks Chinese is (difficult) language in the world.
. Valencia played (bad) than Real Madrid yesterday.

NN DN R W =N

Task 5. Guess a word by its description. Write down the word.
. It is a large metal container for liquid or gas.
. It has a head, a shaft and a handle.

. It is a piece of equipment that changes the movement of an engine into electricity.
. It has a blade, a shaft and a handle.

. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

AN N kW —

2. Becena 1o npoiijiecHHbIM TeMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

b s

2 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4eCKasi KOHTPOJIbHAasA padoTa.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi jieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
1. Don't give me any cheese. | (to hate) it!
2. You won't find Jerry and Tom at home right now. They (to study) in the library.
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3. Harold Black's a famous pianist. He (to give) two or three concerts every week.
4.1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, I (not/to check) in yet. I (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

2. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday I (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You  (to be) on a diet?

AN L W

. Fill in the gaps with the correct modal verb in the right tense.

. Last year he (not/to take part) in the competition because he had his leg broken.

. At our hotel holiday-makers (to choose) between a single, a double or a family room.
. You (to pick) our son up from school at 17.00. Please, don't forget.

A (to leave) my house much earlier because I was afraid to get into a traffic jam and miss
my plane.

5.You (not/to see) me off if you don't have free time.

6. When [ was 12 1 (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? I am very busy this week.

9.1 am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

AW~ W

2. becena mo npoiiIeHHbIM TEMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBasi JeKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHasi padora.
2. Becega mo npoiaeHHbIM TEMaM.

1. UToroBas JiekCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padoTa.

1. Fill in the gaps with the right verb in the right form. Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb~+ed (3d form): produce, make, take, rotate, move
1. Please, work with the pictures at the workshop yesterday.

2. We noticed a car very quickly towards us.
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3. Tliked a toy helicopter on its horizontal axis.
4. Have a look at the robot by our company.
5. I was impressed by the machine pizza.

3. [IpounTaiiTe TEKCT ¥ BCTaBbTE MPOMYIIICHHBIC CIIOBA!

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. becena mo npoiIeHHbIM TEMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi JeKCHKO-TPaMMAaTH4YeCKasi KOHTPOJIbHasA padora.
1) Boibepume u3 ckobox uyucnyito hopmy ungpunumusa. Ilpeonodicenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodicerus Ha pyCCKUll I3blK, 00pawas BHUMAaHUe Ha UHGUHUMUBHbLE 0O0POMbI.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5 Everybody knows her to be writing a new article.

3) [IpounTaiiTe TEKCT U MepeaiTe ero OCHOBHBIC HUIIEH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.
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2. becena no npoiieHHBIM TeMaM:

1. Surrealism
2. Russian avant-garde art
3. Constructivism

S cemecTp
1. UToroBasi JeKCHKO-TPaMMAaTH4YeCKasi KOHTPOJIbHas1 padora.
2. bBecena mo npoiiieHHbIM TEMaM.

1. UToroBasi JieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.

1) IlepeBenute crienyromue MpeaioxKeHUst Ha PYCCKH A3bIK, oOpalias BHUMaHue Ha pOpMbl
TePYHIUA:

1.

2
3
4
5.
6.
7
8
9.
1

He prevented me from watching this film.

. My son told me of his having broken the car.

Her friend insisted on being invited to the party too.
I don’t mind your keeping the book till Monday.

We know nothing of his having published the article.
This article is worth reading.

I could not help writing a letter to her.

She entered the room without noticing him.

His asking for help changes the situation.

0. They understand the importance of learning foreign languages.

2) IIpounTaiite TEKCT U BCTaBbTE MPOIYIIEHHBIE CJIOBA!

resulting in printed ...

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ...
Arguably the most important ...

Gutenberg Bible in 1455.

2. Becena mo npoiaeHHBIM TeMaM:

1. History of printing
2. History of book illustration
3. Typetaces

6 cemecTp
1. UToroBasi JieKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena mo npoiiIeHHBIM TeMaM.

1. UToroBasi JeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.

I. IloctaBbTe rnaron B ckoOkax B nmpaBuiibHYI0 hopmy [Ipruactus 1.

1. I know the problem (to discuss) at the meeting.

2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.

4. (to examine) the goods were prepared for loading.

5. Is this new method of work (to use) now?

to date.
in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ..
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ...

. into a single device

to be mass produced was The
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II. TlepeBenute mnpenIoKeHUS HA PYCCKHM s3bIK, OOpaiiasi BHUMaHHME HAa NpUYACTHE U
HE3aBUCUMBII IPHYACTHBIH 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. T asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

III. TIpouunTaiiTe TEKCT U NMEepeaanTe €ro OCHOBHBIEC UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. Becega mo npoieHHbIM TeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding

IIpumep 73K3aMeHANIMOHHOTO OUJIETA.

MUHHUCTEPCTBO HAYKH 1 BBICIIET'O OBPA30BAHUS POCCUMCKON DOEJEPAIIN
®EJNEPAJTIBHOE 'OCYJAPCTBEHHOE ABTOHOMHOE OBPA3OBATEJIBHOE YUYPEXKJIEHUE BHICHIEI'O
OBPA30OBAHUA
«MOCKOBCKHU NOJUTEXHUYECKN YHUBEPCUTET»
(MOCKOBCKHWM MMOJIUTEX)

QaxynpTeT 0a30BBIX KOMIIETEHIHH, Kadenpa « ITHOCTpaHHBIE S3BIKI
Jucnunnuna « THOCTpaHHBII SI3BIK»
Bce HanpaBneHNs: TOATOTOBKU

__ Kypc, _ cemecTp
3K3AMEHAHI’IOHHBIP1 BUJIET Ne 1

1. Jlekcuko-rpamMmmaTHueckast KOHTpOJIbHas paboTa.
2. becena mo NpoleHHBIM TEMaM.

YTBepKAeHO Ha 3aceaHu Kadeapbl «  » 202 _ropa, mpotokon Ne

3aB. kadeapoit / /
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