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1. Henn, 321244 U IVIAaHUPYEMbIE Pe3yabTAThHI 00y4eHHUsl 110 JUCHHUILINHE
K 0cHOBHBIM 1€JIIM OCBOCHUS AUCHUIUIMHBI «IHOCTpAHHBIN S3bIK» CIENYET OTHECTH:
KOMIIJIEKCHOE€ ~ pa3BUTHE  C(OPMHPOBAHHBIX HAa  NPEABIYHIMX  CTYNEHSAX  0Opa3oBaHUsA
KOMMYHHUKATHBHBIX HaBBIKOB CTYJEHTOB, HEOOXOAMMBIX IS 3((HEKTUBHOIO MOBCEAHEBHOTO U
Ipo(eCCHOHATILHOIO OOLIEHMS, a TaKK€ 3HAKOMCTBO CTYJIEHTOB C LU(POBBIMU HHCTPYMEHTAMH,
KOTOpBIE KaK CIIOCOOCTBYIOT (POPMHPOBAHUIO HEOOXOAMMBIX MHOS3BIYHBIX KOMMYHHMKATHBHBIX
KOMIIETEHIIMM, Tak M OOJIErdaroT YCTHOE M HUCbMEHHOE B3aUMOJEWCTBUE C 3apyOeKHBIMU
KOJIJIEraMH.
K ocHOBHBIM 3aa4aM OCBOEHUS IUCUUILIMHBI «IHOCTpaHHBIN A3BIK» CIEAYET OTHECTH:
- OCBOEHHE HEOOXOAMMOTO JICKCHUYECKOT0 MHUHHUMyMa JUIsi OOIIeHHS B TIOBCEAHEBHBIX H
poeCCUOHATILHBIX LIENAX;
- pa3BUTHE HABBIKOB  IIPaBUJIBHOIO  MCIIOJIb30BAaHUS  IPAaMMATUYECKUX  KOHCTPYKLUH,
o0ecrneynBarIIX KOMMYHHUKAIMIO 0€3 NCKa)KEHHs CMBICIIA;
- pa3BUTHE YMEHHUS BOCIHPUHMMATh MHOCTPAHHYIO PE€UYb Ha CIyX KaK B peaJlbHOM KU3HH, TaK U B
(dbopme BUICOIEKIMI U BUIEOPOIUKOB B IHTEepHeTE;
- pa3BUTHE HABBIKOB YTEHUS U IOHUMaHUS OOIIETEXHUUECKOH, TEXHUYECKON U Hay4YHOU JTUTEepaTyphbl
Ha MHOCTPAHHOM S3bIKE 10 CBOEMY HaIpPaBIEHUIO IOATOTOBKU;
- pa3BUTHE YMEHHSI TPAMOTHO BBIPa)KaTh CBOM MBICIIH B YCTHOW M MMCBMEHHOM (hopMe;
- pa3BUTHE HaBbIKA HCIOJIb30BAHUS LIUPPOBBIX HHCTPYMEHTOB il (POPMHUPOBAHUS HEOOXOAUMBIX
MHOSI3bIYHBIX KOMMYHHMKAaTUBHBIX KOMIIETEHUMI (OHJIaliH TOJIKOBbIE M JBYS3BbIYHBIE CIIOBapH,
MHCTPYMEHTBHI JUIsl IEPEBOa TEKCTOB, UCIIPABJICHUS IMCbMEHHOM peyn, 3allOMUHAHUS HOBBIX CJIOB)
- (GopMHUpOBaHHME aJIEKBAaTHOTO PEYEBOTO TOBEACHHUS B TIOBCEIHEBHBIX WU NPOPECCHOHATHHO
OpPUEHTUPOBAHHBIX CUTYaLUsX;

- (OopMUPOBAHUE U PA3BUTHE HABBIKOB CaMOCTOSITEIbHON paboThl (paboThl ¢ MHOSA3BIYHBIMU
MCTOYHHMKAMH, [IOUCKA U aHAJIM3a HEOOXOOMMON MH(POpPMAaLUU, KPUTUYECKOIO MBILIUIEHUS) B TOM
qlCclie ¢ IPUBJICYEHUEM IU(PPOBBIX HHCTPYMEHTOB (Hampumep: JokyMeHThl Google, cepBuCH! 1id
CO3JIaHMs MTPEe3eHTALU U T.11.).

OO6yuenue o nucruIuinHe «HOCTpaHHBIN SA3BIK» HAMpaBiIeHO HA (POPMUPOBAHUE Yy 00YJAIOIINXCS
CHEAYIOIIMX KOMIIETEHIIHI:

Koa u HamMeHOBaHue NHaukaTopsbl J0CTHKEHUS KOMIIETEHIIUH
KOMIIETeHIIU I
YK-4: cnocoOHOocTh | UYK-4.1. YuuThiBaeT 0COOEHHOCTH JI€TOBOM KOMMYHUKAITHH

Ha roCyZapCTBEHHOM M MHOCTPAHHOM S3bIKaX B 3aBUCUMOCTH
0T 0COOEHHOCTEH BepOaNbHBIX M HEBEPOAIbHBIX CpEACTB
KOMMYHHKAIIMI0 B YCTHOW U | oOuieHus

NYK-4.2. Ymeer BecTu 0OMeH JenoBod MH(popMmanuen B
YCTHOM M THUChMEHHOW (opMax Ha TrocyJapCTBEHHOM U
roCcyZapCTBEHHOM A3bIKE | THOCTPAHHOM SI3BIKaX C Y4ETOM CBOEOOpa3usi CTUIMCTHUKU
opuIMaNbHBIX W HEoQUIMAIBHBIX IMHCEM, a TaKke
COLIMOKYJIBTYPHBIX pa3ianuuii B popMaTe KOPPECIIOHICHIIH
MHOCTPAaHHOM SI3bIKE NVYK-4.3. BeinonHser nepeBoj NpopeccCHOHaIbHBIX TEKCTOB
C MHOCTPAHHOIO $3bIKa HAa TOCYIapCTBEHHBIN s3bIK PD u ¢
roCyIapCTBEHHOrO si3blka PD Ha MHOCTpaHHBIN

OCYHICCTBJIATH ACIOBYIO

NUCBMEHHOW  opmax  Ha

Poccuiickoit  ®enepanuun  u

2. MecTo TMCUMILUIMHBI B CTPYKTYPe 00pa3oBaTe/ibHOI NPOrpaMMbl
JlaHHBII Kypc BXOJIUT B TIEpeUeHb 00s13aTenbHON YacTu 010Kka b1 «/luctummuaer (MOIymn)».
Jucuunnuna « IHOCTpaHHBIN SI3bIK» JTOTHYECKH, COAEPIKATETbHO U METOJUYECKHU CBSI3aHa C IPYTrUMU
TYMaHUTapHBIMU JUCUUIUIMHAMH B Y4eOHOM IUIaHEe, HAaIpaBJIEHHBIMU Ha paclIMpeHHe Kpyro3opa,
(dbopMUpOBaHHE TYMAaHUCTHYECKOTO MHPOBO33PEHUS M Pa3BUTHE KOMMYHUKATHBHBIX HABBIKOB, a
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TaKXke ¢ HH(POPMAITMOHHBIMU TEXHOJIOTUAMH, KOTOPBIE HAIIPaBJIEeHB! Ha (HOPMUPOBAHHS LIU(PPOBOTO
CO3HAHHUA CTYICHTOB.

3. CTpyKTypa u coaep:KaHue JUCHUILINHBI

OO011ast TpyI0€MKOCTh TUCIHMILINHBI cocTaisteT 10 3aueTHbix eaunull (360 gacos).

3.1 Buabl yueoHOoii padoThI H TPYT0EMKOCTh
(o popmam oOyueHus)

3.1.1. Oynas ¢opma oOyyeHus

Ne Koauyectn Cemectpbl
n/ Buj yueOHoi1 padoThl 0 1 2 3 4 5 6
n 4acoB
1 | AyauTopHble 3aHATHSA 212 32 36 36 36 36 36
B Tom uncie:
1.1 | Jlexkuuu - - - - - - -
1.2 | CemuHapcKue/MpakTHYECKU 212 32 36 36 36 36 36
€ 3aHATHS
1.3 | JIaGoparopHbIe 3aHATHUS - - - - - - -
2 | CamocTosiTeqbHasi paGoTa 148 28 24 24 24 24 24
3 | IpomexyTouHas
aTTecTanus
3auet/mud.3auer/FK3aMeH 3aue | aud. | 3aue | gud. | 3aue | dK3ame
T 3aue | T 3aue | T H
T T
Hroro 360 60 60 60 60 60 60
3.1.2. OuHo-3a04Has popma 00yUdeHuUs
Ne Kosmuects CemecTpbl
n/ Bua yueOHoii padoThI ) 1 2 3 4 5 6
n 4acoB
1 | AyauTopHble 3aHATHA 104 14 18 18 18 18 18
B Tom uncie:
1.1 | Jlexuu - - - - - - -
1.2 | Cemunapckue/IpakTHIeCKu 104 14 18 18 18 18 18
€ 3aHATHS
1.3 | JTabopaTopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTeJbHAsA padoTa 256 40 42 42 44 44 44
3 | IpomexyTouHasi
aTTecTanus
3auet/nud.3auer/IK3aMeH 3aue | aud. | 3aue | mud. | 3aue | sK3ame
T 3adqe | T 3a4qe | T H
T T
Hroro 360 54 60 60 62 62 62

3.2 TemaTuyeckuii NiaH U3y4YeHUs TUCHUILTUHBI
(mo popmam oOyueHus)




3.2.1. Ounas ¢popma oOyyeHus

TpynoemMkocTh, yac
AyauTopHasi padora Camo
cTos1
TeJIb
Hasi
pabo
Pasznesnl/TeMbl Ta
Nen/ AUCHMILIHHBI
n B 1 Cemuna | Jlabo
cero e IIpakT
K pckue/ | pato HHecK
IPaKTU4 | pHBIC
H eckne | samar|
U HOATO
3aHATUS | WA
u TOBKaA
1 Cemectp 1
11 Tema 1. Uto Takoe UCKYCCTBO 15 8 7
1.2 Tema 2. My3en mupa 15 8 7
13 Tema 3. Jlyumiee B Poccuu: 15 8 7
Opmutax. TpeTbsiKoBcKas
rajepesi.
14 Tema 4. [lepenBuxHUKH 15 8 7
2 Cemectp 2
2.1 Tema 5. B XynoxecTBeHHOU 20 12 8
MacTepCKOU
2.2 Tema 6. Benukue mactepa 20 12 8
2.3 Tema 7. I'ennii Ban 'ora 20 12 8
3 Cemectp 3
3.1 Tema 8. Ctunu 1 HanpaBlIeHUs 20 12 8
UCcKyccTBa KoHIa 19- nagana 20
BEKa
3.2 Tema 9. ®oBuzm 20 12 8
3.3 Tewma 10. Kyousm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckwmii aBaHTapan3M 20 12 8
4.2 Tema 12. Cynpematusm 20 12 8
4.3 Tema 13. KoHcTpyKTHBH3M 20 12 8
5 Cemectp 5
5.1 Tema 14. Mcropust KHUTH 20 12 8
5.2 Tema 15. Mnnroctparust 20 12 8
53 Tema 16. pud et 20 12 8
6 Cemectp 6
6.1 Tewma 17. Jluzaitn kHuTH 20 12 8
6.2 Tema 18. [ocneneuarHas 20 12 8
o0OpaboTka
6.3 Tewma 19. Bunel neperuiera 20 12 8
Hroro 360 212 148

3.2.2 OuHo-3a04Has popma 00yICHHS




TpyaoeMkocTs, yac

AyauTopHasi padora Camo
cTos1
TeJb
Hasi
pabo
Pasznesnl/TeMbl Ta
Nen/ AUCHUTLTHHBI
J
n Cemuna | JlaGo
Bcero e IIpakT
K pckue/ | pato HecK
IPaKTU4 | pHBIC
i} as
" eCKHE | SAHAT| o
g | damTaA | wa |
1 Cemectp 1
11 Tema 1. Uto Takoe UCKYCCTBO 14 4 10
1.2 Tema 2. My3en mupa 14 4 10
13 Tema 3. Jlyumiee B Poccuu: 14 4 10
Opmutax. TpeTbsakoBcKas
rajepes.
14 Tewma 4. [lepenB>KHUKH 12 2 10
2 Cemectp 2
2.1 Tema 5. B xynoskecTBeHHOM 20 6 14
MAaCTEPCKOU
2.2 Tema 6. Benukue macrepa 20 6 14
2.3 Tema 7. I'ennii Ban ['ora 20 6 14
3 Cemectp 3
3.1 Tema 8. Ctunu 1 HanpaBlIeHUs 20 6 14
UCcKyccTBa KoHIa 19- nagana 20
BEKa
3.2 Tema 9. ®oBuszm 20 6 14
3.3 Tema 10. Kyousm 20 6 14
4 Cemectp 4
41 Tema 11. Pycckuii aBaHrapausm 20 6 14
4.2 Tema 12. Cynpematusm 20 6 14
4.3 Tema 13. KorcTpykTHBH3M 22 6 16
5 Cemectp 5
5.1 Tewma 14. VicTopust KHUTH 20 6 14
5.2 Tema 15. Miroctparust 20 6 14
5.3 Tema 16. pudte 22 6 16
6 Cemectp 6
6.1 Tewma 17. Jluzaitn kHUTH 20 6 14
6.2 Tema 18. [Tocneneyarnas 20 6 14
o0paboTka
6.3 Tema 19. Buasl neperuiera 22 6 16
Hroro 360 104 256

3.3  Conaep:xanue TUCHUILTHHBI

1 cemectp
Tema 1: YUTo Takoe HCKYCCTBO




Jlekcuueckuii MUHIMYM

Buabl nckyccrsa, )KMBOIKCH, Irpadyka, apXUTEKTYypa, CKYJIBITYpa; JKaHPbl KUBOIIHCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaTrka Mecronmenusi. MHOXXECTBEHHOE YHCIIO CYIIECTBUTENBHBIX. Present Simple.
There is/are.

Urenue Bupbl  urteHms (IPOCMOTPOBOE, O3HAaKOMHUTENBHOE, u3ydaromee). OtpaboTka
BBINTOJTHEHHA 3a1aHUH 110 3aII0JIHEHUIO TaOJIMII MK JUarpaMM Ha OCHOBE IPOYUTAHHOTO
TEKCTa.

I'oBopenue Becena «Ha BricTaBke» Omucanue o0bekTa.

ITuceMo IMucsmenHoe omucanne oobekTa. Ces3yromue ciosa and, also, moreover, but, however,

although , besides.

Tema 2: My3eu mupa

Jlexcuueckuii MUHUMYM My3ei, ucTopust BOSHUKHOBEHHUS, 10M My3, KOJUIEKIIUs, LIEAEBD
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammatrka Past Simple. Future Simple. MogansHsIe riarossl can, may, must. Some, any, N0 u ux
TIPOHU3BO/THBIE.

Urenne PasBuTne HAaBBHIKOB TPOCMOTPOBOTO M O3HAKOMHTENBHOrO uTeHHA. OTpaboTka
BBITIOJIHCHUS 33]JaHHUI Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTEY.

T'oBopenue [oxaroroButh HHCTpYKIHMIO. CIIOBA, YKA3hIBAIOIINE HAa TIOCIEOBATEIILEHOCTD JCHCTBHUI:
first, second, third, then, next, after, finally.

ITucemo HanmcaTs HHCTPYKIHIO C IpaBHIIaMU MTOBECHUS B OOIIIECTBEHHOM MecTe (B My3ee)

Biok  pasButus  HaBbikOB |[loaroroBka mpeseHTanuy Ha TeMy «My3en Mupay (3HAKOMCTBO ¢ CAUTOM My3esl, TOUCK

CaMOCTOATENLHON — PabOTHL: uH(OpPMaLIUK 10 3alaHHBIM BOIIPOCaM, OTPa0OTKA CTPYKTYPBI IIPE3ECHTAINN).

Pa3BUTHUC HABBIKOB IOMCKA U

00paboTKK HH(POPMAITHH.

Tema 3: Jlyumiee B Poccuu

Jlexcuueckuit MUHUMYM

3pMI/ITa)K, APXUTEKTYpa, KOJIJICKIHUH OPYKHs, ITOJIOTHA BEJIMKHUX MaCTEPOB,
Tperbskosckas ranepes, [lasen TpeTbsikoB, MeLIEHAT, KOJUIEKLIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaTrka Present Continuous. Beipaxenue to be going to.

Yrenue OTpa6OTKa BBIITIOJIHCHHU A 3aJaHUA «OTBeTHTE HA BOIIPOCHI».

FOBopeHI/Ie Onucanue KapTHUHEI. HOBTOpeHI/Ie CJIOB IJIA OIIMCaHHUA CTaI[I/Iﬁ mpounecca. BBeIleHI/Ie
npuMepa Win WUIIOCTpAalK B IPE3CHTAIUIO.

ITucemo Onucanue 11001MMOro meaeBpa.

Tema 4: IlepeaBukHUKHU

Jlexcnyeckuit MUHIMYM

COO6H1€CTBO XYHOOXXHHUKOB, IIEPEABUKHBIC BBICTABKH, IPOTECT, OMMMCAHUE
JIEWCTBUTEIBHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka

Monam)m)le TJ1aroJibl 1 UX 5KBUBAJICHTHI.

Yrenne

O’I‘pa60TKa BBITIIOJTHCHH A 3a1aHUA «OTBeTHTE HA BOIIPOCHI».




T'oBopenue Omnucanue aguarpamMmbl. [loBTOpeHUE CIIOB JUIS ONMCAHUs CTaaui mporecca. Beeaenne
npuMepa Win WUIIOCTpalK B IPE3CHTAILUIO.

[Tucemo PemopTasx/ oT4eT 0 Xy10’KeCTBEHHO! BHICTABKE

2 cemecTp

Tema 5: B Xy0:kecTBeHHOH MacTepCcKoi

Jlexcnyeckuit MUHUMYM Macrepckas-CTyIus, IIoAMacTepbe, MOIBOEPT, OCBEIIECHIE, KOMITO3UIIHS, MOJICTh
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammaTrka Present Perfect

Urenue OtpaboTka BbImosHEeHUs 3ananuil «[lombepure JMydmuidi 3arojIOBOK Ui Ka)kKAOTO
a03ara»

T'oBopenue Omnwucanue 3eMeHTOB 00beKTa. [IOBTOpEHNE CIIOB I OMTUCAHNUS CTaANH TpoIiecca.
BBeI[eHI/Ie npuMepa 1jin WUIIOCTPAINH B IPE3CHTALUTO.

ITucemo Onucanne NOMCIICHUA U PACIIOJIOKCHUC 00BEKTOB B HEM.

Tema 6: Besimkue macrepa

Jlekcnueckuii MUHUMYM Uzobpakenne genoBeka. dmoxa Bozpoxnenus. Jleonapno na Burun. Mukenanmkeno.
Pacdasme. Tunmman. Mactepa ceBeprOro Bospoxnenre.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaTrka Cpasuenne Present Perfect/ Past Simple

Urenne OtpaboTKa BBINOIHEHHS 3ajaHnil «B kakoM a03aiie rOBOPUTHCS O...»

T'oBopenue IIpeumymiecTBa uay HeocTaTKU. JIEKCHKa 7S BEIPasKEHUSI CBOETO MHEHUS U
aprymenrain (because, lead to, cause, due to, as).
Omnucanue mporecca co3Ianus u300pakeHus, ucnosp3ys Present Continuous.
Omnwmcanue pe3ynbTaToOB, UCIONB3Ys Present Perfect.

ITucemo [IpenmymecTBa WM HEMOCTATKU XyA0KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBmna
mocTpoeHus ab3ana. Broasiee npemioxkeHne, KOTopoe GopMyIHpyeT TeMy ad3ama.

Tema 7: N'ennaabubiii Buncent Baun INor.

Jlexcuueckuit MUHUMYM Teopus usera. Umnpeccuonusm. IlocT- UMIIPECCHOHU3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility
I'pammaruka IIpennoru mecta u BpeMeHu. CTeNeHN CpaBHEHUS] UMEH NIPUIIaraTeIbHBIX.
UreHue OtpaboTka BBINONHEHUS 3ajaHui «/laHHOE YTBEpP)KJCHHE COOTBETCTBYET MHEHHIO
aBTOpPaA TCKCTA, HE COOTBETCTBYCT UJIM ABTOP HE BBICKA3bIBACT CBOC MHCHUC 110 JaHHOMY
TOBOAY»
FOBOpeHI/IC Jlekcuka JUTA BBIPpAXKCHUA COTJIaCUs UJIN HECOTJIaCHsl.
To what extent do you agree or disagree? ...
ITucemo Jlekcuka JJIA BBIPAXKCHUA COTJIaCHsA W HECOTJIaCusl. Jlexcuka JJIA BBIPAXKCHUA
nporuBomocTasienus: on the other hand, otherwise, however, although, etc.
Hamucats scce Ha Temy: To what extent do you agree or disagree ...?
3 cemecTp

Tema 8: CTuiu U HanpaBJIeHUs UCKyccTBA KoHua 19- nayana 20 Beka

Jlexcnyeckuit MUHIMYM

Cruin 1 HanpaBJIeHus HcKyccTBa Hadana 20 Beka. [Tapmkckas mkoma. Amaneo
Moaunbsiau. JIekcrka Juist omucanwust mpoiiecca co3aanus oobekrta: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
HawnbGonee yacToTHbie (ppazoBbIie r1arodisl: set up, carry out
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I'pammaTrKa Ipuuacrtue | (Participle 1)

Yrenne OtpaboTKa BBIIOJIHEHMS 3aaHNii «3aM0IHHUTE TPOIYCKH B JUATPAMME HITH B aHHOTALIHN
K TEKCTY B COOTBETCTBHH C TEKCTOM» H «BpiGepure moaxozsiiee OKOHYAHUES
[PEIJIOKESHHS B COOTBETCTBUH C IIPOYMTAHHBIM TEKCTOM.

T'oBopenue Jlexcuka A7 BRIpaXKEHHUs cpaBHeHusI 1 mpotuBonocTasieHus. Small talk.

IMucemo Jlexcuka JUIs BBIPaXKEHHS CPAaBHEHHS M IIPOTUBOIOCTABICHHUSI.
Harmucats scce 1o Teme: Pycckue mpencTaBUTeNH NapiKCKOH IIKOITBI

brok passurus  mHaBbikoB |[IpoBenenue nebaros mo Teme «The modern challenges in arts and humanities».

CaMOCTOATENFHOW  paboTHI:

pa3BHUTHE HABBIKOB PabOTHI B

KOMaHzIe

Tema 9: doBu3M

Jlexcuueckuii MUHUMYM Ions N'oren. Aupu Matuce. Annpe Jepeits.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaTrka Ipuuactue |1 (Participle 11)

Urenue OtpaboTKka BBINONHEHUS 3aJaHui «/[aHHOE yTBep:KIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HC COOTBETCTBYCT UJIM aBTOP HEC BBHICKA3bIBACT CBOC MHCHUC 110 JaHHOMY
TOBOAY»

I'oBopenue YMeHue faBaTh OLCHKY U aHAIU3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

IMucemo Harmicats 0630p o BeicTaBke. Writing a Review.

Tema 10: Kyousm

Jlexcuueckuit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaruka Passive Voice
UreHue OtpaboTka BBIONHEHUS 3aJaHui «/laHHOE YTBEpP)KJEHHE COOTBETCTBYET MHEHHIO
aBTOPA TEKCTA, HE COOTBETCTBYET MIIM ABTOP HE BBICKA3bIBAET CBOE€ MHEHUE 110 JAHHOMY
MIOBOJLY»
I'oBopenue Juckyccus ¢ cobece THUKOM
ITucsmo Onucanue KpyroBoi quarpaMMel
4 cemecTp

Tema 11. Pycckuii aBanrapausm

Jlexcuueckuii MUHUMYM

ITonsTne — aBanrapausM. Pycckue Xy o:kHUKH- aBaHrapaucTel: Hatanbes I'oHuaposa,
Muxawun JlapuonoB Bacunuit Kanaunckuii u ero «CHUHHIA BCaJHUKY.

I'pammarmka [IpsiMasi ¥ KOCBEHHAs Peyb.

Yrenwne OrpaboTka BBINIONHEHHs 3afaHUi «/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOPA TEKCTa, HE COOTBETCTBYET MM ABTOP HE BHICKA3bIBAET CBOE MHEHHE 110 JaHHOMY
MOBO/IY»

T'oBopenue Peer-to-peer discussion. O0yueHue qUanoru4eckoi peun

To what extent do you agree or disagree? ...
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ITncemo

Hamnucats mnunoe muceMmo (e-mail)

Tema 12. CynpemaTusm

Jlexcnueckuii MUHUMYM Cynpemarusm u ero uneosnor Kazumup Manesua. YHOBUC. Onp JIucurxmii

I'pammaTHka I'epynuii

Urenue OtpaboTka BBHINONHEHUS 3aJaHui «/laHHOE yTBEp)KJCHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET UJIM aBTOP HE BBICKA3hIBAET CBOE€ MHEHUE 10 JAHHOMY
TIOBOJIY»

I'oBopenue [TpuBeneHne TOBOJOB, apryMEHTOB

[Mucemo Jlexcuka AJIst BBIPQXXEHUSI COTTIacHsl WM Hecornacus. JIeKcuKa amst BhIpaKeHUs
nporuBomocTasieHus: on the other hand, otherwise, however, although, etc.
Hamucats scce. Opinion essay.

Tema 13. KoHCTPYKTHBU3M

Jlexcuueckuii MUHUMYM Konctpykrususm. Bnagumup Tatnus. Anexcanap PomgdaeHko
I'pammaruka Cnosxnoe nononHenue (Complex Object)
YreHue OtpaboTKa BBINMOJHEHHS 33JaHUl «J{aHHOE yTBEpXJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HC COOTBETCTBYCT UJIM aBTOP HEC BHICKA3BIBACT CBOC MHCHUC 110 JaHHOMY
TIOBOJIY»
I'oBopenue OOy4eHue nuaoruyeckoii peun. JIekcuka Juist BhIpaKeHHs COTIIacHs I HeCOTIacusl.
To what extent do you agree or disagree? ...
IMucemo Bar-chart description
5 cemecTp
Tema 14. UcTopusi KHUTH
Jlexcnyeckuit MUHIMYM CBHUTOK, MaHyCKPHIIT, Kcuitorpadus, HabopHsIi mwpudT, neuatHas Gopma, ['yrrendepr,
Wsan denopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammaTuka Nudunntrs
Urenue OtpaboTKa BBITOJMHEHHS 33laHUN «J[aHHOE YTBEp)KIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBACT CBOE MHEHHUE I10 JaHHOMY
TIOBOJTY»
T'oBopenue Jebats! (ApryMeHTBl —KOHTpapryMeHThl) JIekcuka asst BeIpaskeHust
nportuBonocTasieHus: on the other hand, otherwise, however, although, etc.
[Mucemo Beipaxenne coGCTBEHHOTO MHEHHSI B TUCbMEHHOM pedn. Opinion essay.

Tema 15. MiumiocTpanust

Jlexcuueckuii MUHUMYM

(DpOHTI/ICHI/IC, PUCYHOK, I'paBrOpa, 6yKBI/IHa, 3aCTaBKa, IMMOJIOCHAs WIITIOCTpalus,
Pa3BOpPOTHAsA, KOHIIOBKA.

I'pammaruka

WuhuHUTHBHBIE KOHCTPYKIUH

Yrenue

OtpaboTka BeITOTHEHHS 3a0aHui «II[pocMOTpoBOE YTeHHE» AHHOTHPOBAHNE
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T'oBopenue

MoHostorugeckoe BRICKa3bIBaHNE C YIIOTPEOICHNEM NMIIEPATUBHBIX CTPYKTYP.

ITucemo

CocraBieHre HHCTPYKIHI

Tema 16. pu¢rsi

Jlexcuueckuii MUHUMYM JlomedaTHas MOATOTOBKA U €€ ATaIbl. T paanuIiioHHbIe W TH(POBEIC JONCYaTHEIC
TexHonoruu. BBoj Tekcra, ero oopadorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka [loBTOpEHue: repynauii

Urenwne OtpaboTka BBINONHEHUs 3ajaHui «/laHHOE yTBEp)KJCHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET UJIM aBTOP HE BBICKA3hIBAET CBOE MHEHUE 10 JAHHOMY
MIOBOJTY»

I'oBopenue O0yuenne nuanorundeckor peun. TenedoHHbIE IEPETOBOPHI

[Tucemo [TpaBuna oopmieHns aenoBoit nepenucku. (Memo)

6 cemecTp

Tema 17. Iu3aiin KHUTH

Jlekcnueckuii MUHUMYM JoneyaTka, craguy co3laHMs NMEYaTHOTO MPOJYKTa, MAaKET, PacKiajKa, BEpCTKa,
TIeperuIeT

I'pammaruka I'epyaauii nnn MHOUHUTHB

Urenne OtpaboTKa BBHITOJMHEHHs 3amaHui «JlaHHOE yTBEpXJIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBAET CBOE MHEHHE 10 JAHHOMY
HIOBOTY»

I'oBopenue Ortuer- npe3eHTanus. BricTynienue Ha 1e0BoH BCTpede/COBEIAHMN.

[Mucemo Oruet (Report writing)

Tema 18 ITocaeneyaTHas o0padoTKa

Jlexcuueckuii MUHUMYM

Buns! nedatHo# npoaykiwn. [TocneneyaTHeie onepanui

I'pammarmka CroxHbie OPMBI IPUIACTHSL.

Yrenwne OrpaboTka BBITIONHEHHsT 3afaHHi «/laHHOE YTBEpKICHHE COOTBETCTBYET MHCHHIO
aBTOPAa TEKCTa, HE COOTBETCTBYET MM ABTOP HE BHICKA3bIBAET CBOE MHEHHE 110 JaHHOMY
TIOBOJTY»

I'oBopenue Onucanue pabodero mporecca

IMucemo Henosoe miucsmo-3anpoc (Letter of enquiry)

Tema 19 Buasl nepeniiéra

Jlexcnyeckuit MUHIMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka

HOBTOpCHI/IG BpPEMCH

Yrenue

OtpaboTKa BBIONHEHUS 3ajaHui «/laHHOE YTBEpP)KACHHE COOTBETCTBYET MHEHHIO
aBTOPa TEKCTA, HE COOTBETCTBYET WJIM ABTOP HE BBICKA3BIBAET CBOE MHEHUE 10 JAHHOMY
TIOBOILY»
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T'oBopenue Coobmienue o mpobiemMe/HenoNaaKke YdacTre B KOHQEPECHIINH, 1EJI0BOM MEPOITPUSTHI

IMucemo Henosas nepenucka. Letter of Complaint.

3.4 Temarnka ceMHHAPCKHX/MPAKTHYECKHX M JJA0OOPATOPHBIX 3aHATHIA
3.4.1. CemuHapckue/mpakTH4ecKue 3aHATHSA

Ounas popma 00yuenunst

1 cemecTp

Tema 1. Uto Takoe HcKyccTBO (8 yacoB)

3anstue 1. BeneHre HOBOTO JieKCHUecKoro marepuaia mo teme. [loBropenue Present Simple.
O6oport There is/are.

3ansTue 2. Pa3BuTre HaBBIKOB YTEHUS M TOHUMAHHS TEKCTA MO U3y4aeMOi TeMe.

3ansaTue 3. becena «Ha BoicTaBke» Onucanmne oobekTa.

3ansaTue 4. Tekymuii KOHTPOJIb 110 Teme 1.

Tema 2. My3eun mupa (8 yacoB)

3ansiTue 1. BBeqeHue HOBOTO JieKCHUeCcKoro Matepuaia o teme. Past Simple. Future Simple.
Mopainbnblie Ti1aroiisl can, may, must. Some, any, no u Ux IPOU3BOIHbIC.

3ansTue 2. Pa3BuTHEe HABBIKOB YTEHUS M IOHUMAHHS TEKCTA 110 U3y4aeMOil Teme.

3ansTue 3. Hanucanue HHCTPYKIMHU C ITPaBUJIAMH [TOBEICHHS B My3€€.

3ansTue 4. Tekymuii KOHTPOJIb 1O TEME 2.

Tema 3. Jlyumee B Poccun: Dpmurtazk. TperbsikoBckasi rajiepest. (8 yacos)

3ansTue 1. BeeneHne HOBOro JIEKCHUECKOTo MaTepraia rmo Teme. Present Continuous. Beipakenue
to be going to.

3ansTue 2. Pa3BuTre HaBBIKOB YTEHUS M TOHUMaHMS TEKCTA MO U3y4aeMoil TeMe.

3ansrue 3. Onucanne kapTuHbL. [IoBTOpEeHNE CIIOB /7151 ONMCAHUS CTaJHii poriecca. BBenenne
IIpUMepa WIN WLTIOCTPALMY B TPE3ECHTALIMIO.

3ansrue 4. Texynwii KOHTPOIB 1O TeMe 3.

Tema 4. TepenBuzknuku (8 yacon)

3ansTue 1. BBeneHrne HOBOTO JIEKCHYECKOTO MaTepraia 1o Teme. MoJjanbHbIe TI1arojbl H UX
SKBUBAJICHTHI.

3ansTue 2. Pa3BuTre HABBIKOB YTEHUS M TOHUMAHHS TEKCTA 110 U3y4aeMOil Teme.

3ansTue 3. Onucanue quarpaMmsl. [IoBTopeHMe ClIOB I OMUCAHUS CTaAni Mpolecca.
3ansaTue 4. Tekymuii KOHTPOJIb 1O TeMe 4.

2 cemecTp

Tema 5: B xynoxxecTBeHHOiT MacTepckoii (12 yacoB)

3ansrue 1. BBenenrne HOBOTO JIGKCHYECKOTO MaTepHaa 1o Teme.

3ansTue 2. ['pammaTuka. Present Perfect.

3ansTue 3. Pa3BuTHE HaBBIKOB UTECHUS M IIOHUMAHUS TEKCTA IO U3y9aeMOH TeMe.

3anstue 4. Onucanue 37eMeHTOB 00bekTa. [loBTOpeHHe CIIOB At ONUCAHUs CTAMi Ipoliecca.
BBenenue npumepa WM WILTIOCTPALMY B MPE3EHTALUIO.

3ansTue 5. Onucanue NOMENEHHs U PacoI0KEeHNE 0ObEKTOB B HEM.

3ansTue 6. Texynwii KOHTPOIB 1O TeMe 5.

Tema 6. Betmkue mactepa (12 yacoB)
3anarue 1. BBC,Z[GHI/IG HOBOTI'O JICKCHYCCKOTO MaTCpHraJia 1o TCMC.
3ansaTue 2. ['pammaruka. CpaBaenue Present Perfect/ Past Simple.
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3ansaTue 3. Pa3BuTHE HABBIKOB YTCHUS U MOHUMAHUS TEKCTA 0 U3y4aeMOil TeMe.

3ansrue 4. [IpeumymiecTBa wim HemocTaTKU. JICKCHKA 151 BBIPAKSHHSI CBOCTO MHECHUS
aprymenTanuu. Onucanue mpouecca co31aHusi H300paKeHusI.

3ansrue 5. [IpenmymiecTBa Wim HEJOCTATKH XYI0KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuia
MOCTpOEHHs ab3ara.

3ansTue 6. Tekymuii KOHTPOJIb 1O TeMe O.

Tema 7: I'enunajibHblii Buncent Ban Ior (12 yacoB)

3ansitue 1. BBeneHne HOBOro JIEKCUYECKOr0 MaTepuaa 1o TeMe.

3ansrue 2. 'pammatuka. [Ipennoru mecra u Bpemenu. CTeneHu CpaBHEHHSI UMEH MPHIIaraTeibHbIX.
3ansiTtue 3. Pa3BuTne HaBBIKOB YTEHUS U IOHUMaHMSI TEKCTA IO U3y4aeMOl TeMe.

3ansaTue 4. CTpyKTyphl ISl BBIPAKEHUS COIVIACHS WM HECOTJIACHS, IPOTUBOIIOCTABIICHUSI.
3ansaTue 5. Hanucanue scce.

3ansrue 6. Texynwii KOHTPOIB IO TEME 7.

3 cemecTp

Tema 8. CTuim u HanpaBJieHUs MCKyccTBa KoHna 19- Havana 20 Beka (12 yacoB)
3ansTue 1. BBeneHre HOBOTO JISKCHYECKOTO MaTepHaa o TeMe.

3ansTue 2. 'pammaruka. [Ipuuactue | (Participle I).

3ansiTue 3. Pa3BuTHe HABBIKOB UTCHHS U TIOHUMAHUS TEKCTA M0 H3y4aeMOi TeMe.
3ansTne 4. Jlekcuka Jis BRIpOKCHUsI CpaBHEHUs U nipoTuBomnoctasieHus. Small talk.
3ansaTue 5. Hanncate scce o reme: Pycckue npeactaBuTeNn NapuKCKOM MIKOJIBL.
3ansTue 6. Tekymuii KOHTPOJIb 1O TeMe 8.

Tema 9. ®oBusm (12 yacos)

3anarue 1. BBeneHrne HOBOTO JIGKCHYECKOTO MaTepHUaa 1o Teme.

Bausitue 2. 'pammatuka. [puaactue 11 (Participle I1).

3ansiTue 3. Pa3BuTHe HABHIKOB YTCHHS U MOHUMAHUS TEKCTA 110 U3y4aeMOi TeMe.
3ansiTue 4. TpeHHMPOBKA HABBIKOB J[aBaTh OIICHKY U aHAJIM3UPOBATh.

3ansiTue 5. Hanmcate 0630p o BeictaBke. Writing a Review.

3ansrue 6. Texyuwmii KOHTpob MO TeMe 9.

Tema 10. Kyou3sm (12 yacoB)

3auarue 1. BBeneHrne HOBOTO JIGKCHYECKOTO MaTepHuaa 1o Teme.

3ansTue 2. ['pammaTuka. Passive voice.

3ansitue 3. Pa3BuTHe HaBBIKOB UTEHHS U IOHUMAHUS TEKCTA 110 U3y4aeMoi Teme.
3aunsartue 4. J[uckyccusi ¢ COOECETHUKOM.

3anstue 5. Onucanue KpyroBoi 1uarpamMMmsl.

3anstue 6. Texymuii KoHTpOIIB 11O TEme 10.

4 cemecTp

Tema 11. Pycckmii apanrapausm (12 yacos)

3ansrue 1. BBenenre HOBOTO JIGKCHYECKOTO MaTepHuaa 1o Teme.

3ansTue 2. ['pammaruka. [Ipsmas u KoCBEHHAs peyb.

3ansTue 3. Pa3BuTHe HABBIKOB UTEHUS M IIOHUMAHUS TEKCTA MO0 U3yIaeMOH TeMe.
3ansrue 4. Peer-to-peer discussion. OOyueHue AMaTOTHYSCKON PEyH.

3anstue 5. Hanucanue muanoro mucema (e-mail).

3ansTue 6. Texymmii KOHTPoOJb 1Mo Teme 11.

Tema 12. Cynpemaru3sm (12 yacoB)
3ansTue 1. BBenenrne HOBOTO JIGKCHYECKOTO MaTepHaa 1o TeMe.
3anstue 2. ['pammaruka. ['epynauid.
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3ansitue 3. Pa3BuTHE HABBIKOB UTCHHSI U TIOHUMAHUS TEKCTA 110 H3y4aeMOU TeMe.
3ansrue 4. [IpuBeneHune 10BOI0B, apryMEHTOB.

3ansrue 5. Hanucanue scce. Opinion essay.

3anstue 6. Tekyuuii KOHTPOJIb 1O Teme 12.

Tema 13. KoncrpykruBusm (12 yacos)

3ansiTue 1. BBeneHne HOBOTO JIGKCHYECKOTO MaTepralia 1o TeMe.

3ansrue 2. ['pammaruka. Cinoxnoe nononsenue (Complex Object).

3ansiTue 3. Pa3BuTre HABBIKOB YTCHHUS U TIOHMMAaHHS TEKCTa [0 U3y4aeMOi TeMe.

3ansTue 4. O0ydeHue auanornueckoil peun. JIekcuka Jist BBIpaXKEHHSI COTJIACHS HITH HECOTJIACHSL.
3ansrue 5. Bar-chart description.

3ansTue 6. Texymmii KOHTPOJb 10 Teme 13.

5 cemecTp

Tema 14. UcTtopus kuuru (12 yacos)

3anstue 1. BBenenre HOBOTO JIGKCHYECKOTO MaTepHUaa 1o Teme.

3ausaTue 2. 'pammaruka. UabuHUTHB.

3anstue 3. Pa3BuTre HaBBIKOB YTEHUS ¥ IOHUMAHUS TEKCTA 110 H3y4aeMOU TeMe.
3ansaTue 4. J[e6atsl (ApryMeHThl —KOHTpapryMeHThl) JIekcuka Jist BBIpaskeHus
IIPOTUBOIIOCTABJICHHUS.

3ansiTue 5. BoipakeHre COOCTBEHHOTO MHEHHSI B MUChbMEHHOH peur. Opinion essay.
3ansTue 6. Texymmii KOHTPOJb 1O Teme 14.

Tema 15. Maawcrpanus (12 yacos)

3ansitue 1. BBeneHue HOBOro JIEKCUYECKOr0 MaTepuaa 1o TeMe.

3ansrue 2. ['pammaruka. UTHQUHUTHBHBIE KOHCTPYKITHH.

3ansTue 3. Pa3BuTre HaBBIKOB YTEHUS U TOHUMaHMS TEKCTA MO U3y4aeMoil TeMe.
3ansitue 4. MoHOJIOTHYECKOE BBICKa3bIBAHUE C YIIOTPEOJICHUEM UMIIEPATUBHBIX CTPYKTYP.
3ansaTue 5. CocraBieHHe HHCTPYKIIUH.

3ansTue 6. Texymuii KOHTPOJb 10 Teme 15.

Tema 16. lpudrsei (12 yacos)

3aunaTue 1. BBenenrne HOBOTO JIGKCHYECKOTO MaTepHUaa 1o Teme.

3ansTue 2. ['pammaruka. [ToBTopenue: repyHui.

3anstue 3. Pa3BuTre HaBBIKOB YTEHUS M TOHUMAHHS TEKCTA MO U3y4aeMOi TeMe.
3anstue 4. O6yueHue nuanorndyeckoil peuu. TenedoHHbIE IEPETOBOPHI.
3ansaTue 5. [IpaBuna opopmienus nenoBoil nepenucku. (Memo).

3ansTue 6. Texkymuii KOHTPOJb 10 Teme 16.

6 cemecTp

Tema 17. u3aiin kauru (12 yacos)

3ansTue 1. Beenenne HOBOTo JIEKCHYECKOT0 MaTepuaa 1o TeMe.

3ansrue 2. 'pammaruka. I'epyHanit uiam vHOUHUTHB.

3ansTue 3. Pa3BuTrHe HaBBIKOB YTEHHS ¥ TIOHUMAHHS TEKCTA IO U3Y9aeMOU TEME.
3ansrue 4. Otyer-npe3eHTanys. BeicTyniueHne Ha Je0BON BCTpede/COBEIaHHH.
3ansTue 5. Oryer (Report writing).

3ansTue 6. Texymuii KOHTPOIb 10 Teme 17.

Tema 18. ITocieneuyaTHasi 06padoTka (12 yacon)

3ansrue 1. BBenenre HOBOTO JIGKCHYECKOTO MaTepHuaa 1o Teme.

3ansTtue 2. ['pammaruka. Cinoxxsble (OpMBbI IPUYACTHUSI.

3ansTue 3. PazBuTre HaBHIKOB YTECHUS U TIOHUMAHUS TEKCTA MO H3y4aeMO TEME.
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3ansaTue 4. Onucanue paboyero mpoiecca.
3ansrue 5. JlenoBoe nmucemo-3ampoc (Letter of enquiry).
3ansTue 6. Texymmii KOHTPOJb 110 Teme 18.

Tema 19. Buasl nepemiera (12 yacon)

3ansrue 1. BBeneHre HOBOTO JIGKCHYECKOTO MaTepuaa 1o Teme.

3aunsarue 2. ['pammaruka. [loBTopeHne BpemeH.

3ansTue 3. Pa3BuTHE HABBIKOB UTECHUS M IOHUMAHUS TEKCTA M0 U3YIaeMOi TeMe.

3ansrue 4. Coobmienue o mpobaeme/Hernonaake Ydactue B KOHPEpEHINH, 1EJI0BOM MEPOIIPUSATHH.
3ansrue 5. [lenosas nepenucka. Letter of Complaint.

3aunsrue 6. Texymuii KOHTpOJIb 110 Teme 19.

3.5 TemaTuka KypcoBbix pador
He npenycmotpeno.

4, Y4yeOHO-MeTOAUYeCKOEe M HHPOPMALIMOHHOE 00ecrieyeHmne

4.1 HopmatusHbie 1o0kyMeHTbI 1 [TOCThI

He npexycmorpeno

4.2  OcHoBHasi JUTEPATYpa

1. beuts T.A. English reader for students of art. Yueonoe mocodue. — M. : MI'VII,
2010 — 102 ctp.

2. Tepexuna O.B., KpacunbaukoBa JI.B. AHruiickuid A3bIK AJ1 MOJIUTPapUCTOB. -
M.: MI'VII umenn UBana ®@enoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJHUTEJbHASI JIUTEepaTypa

1. beuis T.A. IlpakTuyeckuii Kypc aHIJIMMCKOTO S3bIKa I  XYJAOKHUKOB U
nu3aiiaepoB. YueoHoe mocooue. — M.: MI'VII, 2009 — 130 cTp.
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2. Nonmna A.A., Caaksa A.C. Aurmmiickas rpammatuka XXI Beka. — M.:Dkemo,
2015 - 496 cTp.

3. CroBapb COBPEMEHHOTO aHTJIMHACKOTO s13bIKa B KapTuHKax. Coct. M.®. ABTaliKnHa.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004

5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  DiexkTpoHHBbIE 00pa3oBaTebHbIE PeCypPChl

o JlepBslil cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemecTp:
https://online.mospolytech.ru/course/view.php?id=4289

Tpernii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267

UYerBepTsill ceMeCTp:
https://online.mospolytech.ru/course/view.php?id=9207

[TaTe1il cemectp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

IITecToi1 cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

45  JIluueH3uOHHOE U CBO0OIHO pacnpocTpaHsieMoe NporpamMmMHoe
o0ecneueHune
HE MIPEIYCMOTPEHO

46 CosBpemennbie npodecCHOHAIbHBbIE 0a3bI JAHHBIX U MH(pOPMAIHOHHBIE
CHpaBO‘{HbIe CUCTEMBI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

S. MarepunanbHO-TeXHHYECKOe oO0ecreyeHune

Hoyt0yxk - 1.
Cwmaptaocka - 1.


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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6. MeTtoanveckue peKOMEHIAIUH

6.1 Meroauueckue peKOMEHIANMH IJIsI PENOJABATE/s 110 OPraHU3aIUI
o0y4eHust

«lHOCTpaHHBIA S3BIK» — OJHA M3 0a30BBIX JUCLHUIUIMH JiI0Ooro ydeOHoro uiaHa. B
COBPEMEHHOM MHpe 0e3 3HaHMsS MHOCTPAHHOI'O fA3bIKa HEBO3MOXKHO T'OBOPHUTH O BCECTOPOHHEH
MOJIrOTOBKH Oy IyIX HHXeHepoB. OCHOBHOM KypC JaHHOM MPOrpaMMBbl pa3padoTaH AJsl CTYACHTOB,
paHee M3y4YaBIIMX AHIVIMHCKMN S3bIK. Benymas menp NaHHOIO Kypca — PAa3BUTHE Y CTYIEHTOB
WHOSI3BIYHON  TPO(ECCHOHATBHO-KOMMYHUKATHBHOW  KOMIIETEHIIMM B TMOBCEJHEBHOW W
npodeccuoHanbHOM cdepe odmenus. Ilockonbky B 00pa3oBaTenbHOM IPOCTPAHCTBE TUCLMITIIMHA
«VHOCTpaHHBIH S3bIK» OTHOCUTCSA K OJIOKY T'YMaHUTAPHBIX JUCLUIUIMH, OHA UMEET Ba)KHOE 3HAUCHHE
B (hopMUpOBaHNH COLIMOKYJIBTYPHOIO O0JIMKA COBPEMEHHOI'0 KOHKYPEHTOCIIOCOOHOI O ClIEIMAIHCTA.

CtpyKTypa Kypca COCTaBJIEHAa C Y4YE€TOM IOCJIEI0BATEIbHOTO JIBM)KEHUSI OT IPOCTOrO K
CIIO)KHOMY, OT OOIIeH JIeKCUKU U Oosee npodeccuoHalIbHO-OPUEHTUPOBAHHON, YTO MO3BOJISET
OCYILIECTBHUTDH TIOCJICAOBATEILHBIA TIEPexXo/l OT OOmIero si3plka K oOmerexHuueckoMy. JlaHHas
pabouas mporpamMma CTPOUTCSI Ha COYETAHWU TAKUX MPHUHLUIOB OOy4YeHMs, KaK JIMHEHHOCTb U
MOJIYJIbHOCTh, (DYHJIAMEHTAJIbHOCTb M IPAarMaTUYHOCTb, OPUEHTHMPOBAHHOCTb HA JIMYHOCTH
CTYZCHTA.

Kypc coctout u3 1Byx 0J0KOB: IPAKTUYECKUE 3aHIATHUS U CAMOCTOSATEIbHAsI paboTa CTyIEHTOB,
KOTOPOM OTBOAMTCS 3HAUMUTENIbHAs 4acTh y4yeOHbIX yacoB. IIpakTuyeckue 3aHATUS JOKHBI OBITH
MOCTPOEHBI TAKMM 00pa30M, 4TOOBI M3y4aeMbIi M 3aKPETISIEMbIi B X0/1€ BHIITOTHEHHS YIIPasKHEHHH
JIEKCUKO-TPAaMMAaTHYEeCKUH  MaTepuaia o00s3aTelbHO HAXOAWJ BBIXOA B  MPOJYLHUPOBAHUU
COOCTBEHHBIX BBICKA3bIBAHWH CTYJCHTOB B YCTHOW M MUCHMEHHOW pedd. VIMEHHO C 3TOH LEeNbIo
KaX/IbIi cofiepKaTeIbHbIN pa3ien JUCUUIUIMHBI BKII0o4aeT B ce0s yactu «l'oBopenue» u «Ilucemoy,
L[EbI0 KOTOPBIX U SIBISETCS BBEAECHUE U 3aKPEIJIEHUE ONPEEIEHHOT0 TeMaTHYecKOro OJioka
JIEKCUKO-TPAaMMAaTH4YE€CKUX KOHCTPYKLUMH M CO3JaHHE HEOONbIIMX YCTHBIX M MHCbMEHHBIX
COOOIIIeHUH Ha 3a/IaHHYI0 TEMY B COOTBETCTBHH C U3YYa€MbIM B IaHHBIII MOMEHT pa3JIEeloM.

Ienbto camMoCTOATENBbHOM pabOThI CTYJIEHTOB SIBJISIETCS, NMPEKIE BCErO, Pa3BUTHE HABBIKOB
HEOOXOIMMBIX B JajbHeWIIed npoecCuOHANbHON JKU3HM, TaKUX KaK HABBIKOB CaMOOOYYEHUs U
CaMOpa3BUTHUS U HABBIKOB Pa0OTHI B IPyIIIax.

VYcnemHoe ocBoeHUE pa3padOTaHHOM MporpaMmbl MO HMHOCTPAHHOMY S3BIKY JIOJIKHO
c(OpMHPOBATH y CTYJCHTOB 3HAHUS OOIETEXHUYECKOW JIEKCUKHU, YMEHUS TOTOBUTD MPE3CHTALUU U
MUcaTh 3CCE, HAaBBIKM CAMOCTOSITENIbHOM padOThl € 1LENpl0 TOMCKa U aHaiu3a Tpedyemoi
uHpOpMalUY, TEM CaMbIM MOJrOTOBHUB HMPOYHBIA (YyHIAMEHT JUIsl OCBOEHHUS NMpodecCHOHaIbHON
MHOSI3bIYHOM TEPMHUHOJIOTUU M Pa3BUTHS HHOS3BIYHBIX TNMPOPECCHOHAIBHO-KOMMYHUKATUBHBIX
HaBBIKOB Ha CJIEIYIOLINX CEMECTpax 00ydeHus.

6.2 Meroauyeckne yKa3aHus AJ151 00yYaIOUIHXCS 110 0CBOCHHIO THCIHILTHHbI

[Iporpamma oOydeHus 1o jaucuuiuinHe "VIHOCTpaHHBIM S3bIK" HMMEET Cleayolne
OCOOEHHOCTH:

- HanTMYue npodeccroHanbHO-opreHTHPOBaHHbIX (1 - 6 ceMecTpbI) OJI0KOB,

- BBIJICTICHHE CaMOCTOSITEIbHON pabOThl B aBTOHOMHBIM BUA pabOTHl CTYJEHTOB, KOTOPBIA
OLICHHUBAETCS OTJIEIBHO U UMEET MpodeccnoHabHO-OPUEHUTHPOBAHHBIN XapakTep,

- ICTI0JIb30BaHKE OaNTbHO-PEHTHHIOBOM CUCTEMBI KaK OCHOBBI JIJIs1 OLIEHKU 3HAHUH U yMEHUH
CTYZICHTOB U BBICTABJIEHUSI UTOTOBOM OLIEHKH B KOHIIE KaXKI0T'0 CEMECTpa.

Jucuumnnuna "MHOCTpaHHbIE A3bIK" U3y4aeTcs CTyIeHTaMu 6 ceMecTpoB. DTO O3HAYAET, YTO
C CaMoOro MHEepBOTr0 CEMECTpa CTYIEHTHI JOJKHBI NMPaBWIBHO IOCTPOUTH CBOIO PabOTy Haj
COBEPILICHCTBOBAHHEM CBOETO YPOBHS BJIaJICHHSI HHOCTPAHHBIM SI3bIKOM: ITPOPadaThIBaTh HOBYIO
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JICKCHKY I10 U3y4aeMbIM TeMaM, BHUMATEIbHO YUTATh peJIaraéMble TEKCThI, 00palasi BHUMaHUE
Ha HOBBIE CJIOBA U UCIIOJIb30BAHUE PA3HBIX IPAMMATUYECKUX KOHCTPYKLUI, aKTUBHO Y4aCTBOBATh
B TPYIIOBBIX OOCYXACHHUAX M (opMax padOThI HAa 3aHATUAX, CAMOCTOATENBHO CO37aBaTh
CBSI3aHHBIE YCTHBIC U IMCbMEHHBIE TEKCTHI 110 U3Y4a€MbIM TEMaM.

B pamkax pucnumianHbl «HOCTpaHHBIM SA3BIK» BHIBl CAMOCTOSITENBHOW pabOTHI
OpPraHM30BaHbl 10 IPHUHLHILY «OT IMPOCTOro K CloXHOMY». Ha mepBom cemecTtpe 3amaueit
CaMOCTOSITENIbHOW ~ pa0OThl  ABNSETCA HAYYUTh CTYICHTOB HAaXOJUTh 3allpalIdBacMyro
npernoiaBaTeneM HH(HOpMALMIO U AeJaTh KPaTKyIo CIIPaBKY I10 OCHOBHBIM MOMeHTaM. Pe3ynprar
paboThI PECTABIISACTCS B BUJE MTPE3CHTAIIUH.

Ha BTOpOM cemecTpe 3aadeil 3TOro BUAA ACATEIbHOCTH SIBIISIETCS PA3BUTHE KPUTHYECKOIO
MBIIIJIEHUS] CTYAEHTOB. B KauecTBe 3ajaHus Ha CaMOCTOSTENbHYIO paboOTy CTyAEeHTaM
IIPEJIAaraeTcsi O3HAKOMMTBCS C HECKOJIBKMMM HCTOYHUKAMHM M, KPUTHUYECKH HMX OCMBICIIUB,
[IOATOTOBUTH TPYIIIOBYIO PE3EHTALUIO.

Ha TpeThem u yeTBepTOM ceMecTpax 3ajadell cCaMOCTOSTENbHON paboThl ABISETCA HAYUYUTh
CTyIIeHTOB paboTaTh C rpadukamMu (KpyroBol M cTOJOYATOM guarpaMMamu, JHUHEWHBIMU
rpaduKaMm): YUTATh JUArPaMMBbl, BBIIETSATh OCHOBHBIE U BTOPOCTEIIEHHBIE MOMEHTBI, OTUCHIBATh
JyarpaMMbl Ha UHOCTPaHHOM si3blke. Pe3ynbTar paboThl MpeacTaBiseTcss B BUJE NTUCbMEHHOIO
OIMCAaHMs JUarpaMM M YCTHOM MPE3EHTAllMU Ha OCHOBE MCII0Jb30BaHMs IPpahuKOB.

Ha nsgTtom m miecrom ceMmecTpax camocTOsITeNbHAs padoTa 3aKIIOYaeTcss B IPOBEACHUU
IpYNIOBBIX 1e0aToB ¢ 1enbio (OPMUPOBAHUS HABBIKOB apryMEHTUPOBAHHUA U pabOThl B
KOMaHJ1ax.

Bce mpennoxeHHbIE BUABI CaMOCTOATENBHON paOOThl  HAmNpsMYyKO CBSI3aHBI  C
HCII0JIb30BAHUEM 3JIEKTPOHHBIX PECYPCOB MM KOMIIBIOTEPHOIO MPOrpaMMHOI0 00eCIIeueH s], YTO
TaK)X€ CIIOCOOCTBYET Pa3BUTHIO MPO(ECCHOHATBHBIX HABBIKOB CTY/AEHTOB, HEOOXOIUMBIX B MX
JanpHeHel npopeccuoHanbHON AeATEIbHOCTH.

C 7. MOH/1 OLIECHOYHBIX CPeICTB

o 7.1. MeToabl KOHTPOJIS M OLIECHUBAHUS Pe3YJIbTATOB 00yYeHH S

B mporecce 00yueHMs UCTIONB3YIOTCS CIEAYIOIINE OLIEHOUHbIE (POPMBI CaMOCTOSITETHHOM
paboThI CTYIEHTOB, OLIEHOYHBIE CPEJICTBA TEKYIIEr0 KOHTPOJISI YCIIEBAEMOCTH U IPOMEKYTOUHBIX
aTTecTallui.

K o11eHOYHBIM CpecTBaM TEKYIIETO KOHTPOJIS OTHOCSATCS:

- KOHTpOJIbHasI paboTa,

- YCTHBIH 0mpoc,

- JOK7JaJ/Cco00IIeHHE,

- Kelic-3a1a4n,

- poJieBas urpa,

- OnHMcaHue rpauKoB.

K o1ieHOYHBIM cpesicTBaM CaMOCTOSATENBHOM paboThI

- NOATOTOBKA MPE3EHTAaIIN;

- nebarTsl.

K onieHOYHBIM cpeAcTBaM MPOMEXYTOUHOTO KOHTPOJISI OTHOCUTCSI:

- UTOTOBast JIGKCUKO-TpaMMaTHyecKasi KOHTPOJIbHAsl pab0Ta Ha MPOBEPKY 3HAHHSI H3yYEHHOTO
JIEKCUYECKOT0 U IPaMMaTHYeCKOro MaTepuara;

- Oecema c TmpenojaBarelieM IO TPOMJIEHHBIM TeMaM C IIeJbI0 KOHTPOJS YPOBHS
c(hOpPMUPOBAHHOCTH HABBIKOB OOIIEHUSI B TUITUYHBIX CUTYaLIUSIX.
OO0pa31bl 3aaHui 7151 TPOBEACHHSI TEKYILET0 KOHTPOJISI, TEMBI JJIsl IPE3eHTAlUi U 3cce, 3alaHus
JUISL CAMOCTOSITENIbHON pabOThI CTYAEHTOB, 00pa3el] UTOrOBO KOHTPOJIBHOW paboThl MPUBEIEHBI B
m.7.3.
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7.2 . llIkana 1 KPUTEPUH OLIEHUBAHUSA Pe3yJIbTATOB 00y4eHMs
[lokazarenem oOllEHMBaHMSI KOMIIETEHIIMM Ha PA3IMYHBIX JTanax ee (OPMUPOBAHUS SBISETCS
JTOCTHKEHHE 00yUYaOIUMHKCS TUIAHUPYEMBIX PE3YJIbTAaTOB 00yUEHUS 110 AUCIUIUIMHE.
YK-4 - ¢cnioco6HOCTh 0CYIIECTBIIATH 1€J0BYI0 KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHOI (popMax Ha
rocy/1apcTBeHHOM si3bIKe Poccuiickoi @egepaniu 1 HHOCTPAHHOM fI3bIKe

[TpomesxyTouHas arTecTanus 00ydaromuxcs B popme 3auera/sK3aMeHa MPOBOAUTCS 110 pe3yibTaTaM
BBITIOJIHEHUSI BCEX BHJOB Y4YeOHOW pabOThHI, MPEIyCMOTPEHHBIX YYECOHBIM IUIAHOM I10 JaHHOU
JTUCIUIUIAHE, TIPU 3TOM YYHUTBHIBAIOTCS PE3yJAbTaThl TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH B TCUCHHE
cemectpa. OIeHKa CTETeHU JTOCTHKCHHS 00yUJarOIIMMUCS TUIAHUPYEMBIX PE3yJIbTaTOB 00yUSHHS 10
JTUCIUIUIMHE TPOBOJUTCS MpPEMoAaBaTelieM, BEAyIIUM 3aHATHS 10 JUCIUIUIMHE, METOJOM
OKCHEpTHOW OmeHKH. [lo WToraM MpPOMEKYyTOUYHOW aTTeCTallid MO TUCIMILIMHE BBICTABISCTCS
OLICHKA 3a4TeHO/HE 3a4TEHO Wi
«yIIOBJICTBOPUTEIBLHO»/ «XOPOII0»/ OTIIMYHOY»/ «HEYJAOBICTBOPUTEIILHO» B 3aBHCUMOCTH  OT
MPETYCMOTPCHHON YIEOHBIM TUIAHOM (POPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu 00OnycKaiomest moibKo CMYOeHmbl, GbINOJHUSUIUE BCe
8UObL Y4eOHOU pabomul, npedyCMOmMpeHHble paboueli npocpammor no oucyuniune « Mnocmpaumwiil
SA3bIKY. BbINOJIHEHUE OOMAUHUX 3A0AHUL, 8bINOIHEHUE MEKYWUX KOHMPOIbHbIX pabom, 8bINOIHEHUe
camocmosmenvHol pabomol.

[TpumensieTcs GarnbHo-pelimunzo06as cucmema OUeHUBAHUs CTYJICHTOB.

Ounas popma o0ydeHus
MakcumanbHOe KOJIMYECTBO 0aIOB, KOTOPOE CTYIEHT MOXKET HadpaTh 10 pe3ysibTaTaM ceMecTpa,
coctasisieT 100 6ammos. U3 Hux 40 6aymioB OleHUBAIOT ayJUTOPHYIO paboTy cryaenTa, 10 6amios -
pE3yNbTaT BBIOJHEHUS CaMOCTOSTENbHOU paboThl, 50 GayuloB MPUXOAATCS HA MPOMEKYTOYHYIO
aTTECTaIHIO.

Ayoumopnasn paboma: maxcumym 40 6annoe
T BBINOJIHEHHE JOMAIHUX 33JaHuii, paboTa Ha 3aHATHIX (OTBETHl Ha YCTHBIE BOIPOCHI,
ydacTue B 00CYKIEHHX, POJIeBbIX Urpax) — 20 0ayIoB O UTOraM CEMECTPa;
T BBINOJIHEHHE JIEKCUKO-TPAMMAaTHUYECKUX KOHTPOJIBHBIX paboT (Bcero 2 KOHTPOJIbHBIE
pabotsl) — 20 6aioB (mo 10 6aymioB 3a KaXXayr0 KOHTPOJIBHYIO PaboTy).

Camocmossmenvnan pavoma: maxcumym 10 6annos
[ 1 cemectp: mpeseHtamusi - 10 6amioB (M3 HUX MakCMMyM B 7 OajsioB OLIEHHUBAETCS
MPE3EHTAaINsI CaMOro JIOKJaaa u 3 6ayia — OTBET Ha BOMPOCHI IO TEME JTOKIAa).

[ 2 cemecTp: rpymmoBas mpe3eHTanuss — 10 0amioB (M3 HUX MakCUMyM B 7 0aioB
OILICHUBAETCS TPE3EHTAlMsI CaMoro JoKjiana W 3 Oamma — OTBET Ha BOMPOCH MO TEME
JIOKIIa/1a).

[ 3 ceMecTp: MOATOTOBKA MPE3CHTAIIMHN Ha OCHOBE onrcanus rpadgukoB — 10 6ayuioB (M3 HUX
MakCUMyM B 7 OaJlJIOB OIIEHMBAETCs MpPE3eHTalUsl caMoro Jokjiaaa u 3 6amia — OTBET Ha
BOITPOCHI TIO TEME JTOKJIaa).

Ilpomesrccymounan ammecmayusn: maxcumym 50 dannoe
C JEeKCHUKO-TpaMMaTHuYecKas KOHTpOJbHas pabota — 25 6aioB
T Oecena c mpemnojaBaTeyieM Mo MPOUIeHHBIM TeMaM — 25 0aJuToB

Tabnuiia COOTBETCTBUI HAOPAHHBIX CTYJCHTOM OAJUIOB OIICHKE «3a4TCHOY»/ «HE 3aUTCHO» W
OIUCAHUE PE3YJbTATOB:
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Crod0amiibHas
HIKAaJIa
OLICHUBAHUS

MIxauaa
OLICHUBAHUSA

Kpurepun onenuBanusi

55— 100

3auTeHo

BrinonHeHsl BCE BU/IbI y4ueOHOM paboThI,
IPEJYyCMOTPEHHbIE  Y4E€OHBIM IUTAHOM. Crynent
JIEMOHCTPHUPYET COOTBETCTBUE 3HAHUM, YMEHU, HABBIKOB
IPUBEJCHHBIM B TaOMMLAX MHIUKATOpaM, OIEepUupyer
IPUOOPETEHHbIMA  3HAHUSIMM, YMEHHUSMH, HaBBbIKAMH,
OpUMEHSeT  HUX B CUTyauusix  OBITOBOTO M
npodeccruoHanbHOro B3aumoseiicteus. [Ipu stom moryr
OBITh ONYIEHB! HE3HAYUTEIbHBIE OIIMOKH, HETOUHOCTH B
BbIOOpE  aJeKBATHBIX  JIGKCHYECKMX  €AMHUI U
IrpaMMaTH4YECKUX CTPYKTYP.

0—54

He 3auteno

He BbimonHeH oauH uinu Oosiee BUAOB y4eOHOH paboThI,
MPETyCMOTPECHHBIX YaeOHBIM IIJIAHOM. CryneHt
JEMOHCTPHUPYET HEMOJIIHOE COOTBETCTBUE 3HAHUMN, YMEHUH,
HABBIKOB TPHBEACHHBIM B TaONMIAX WHIAMKATOPAM,
JOMYCKAIOTCA  3HAYUTENbHbIE OIIUOKU, TPOSBISETCS
OTCYTCTBHE 3HAHWM, YMEHUW, HABBIKOB IO OCHOBHBIM
BUJIaM PEYEBOU AESITENbHOCTH (ayJUpOBAaHUE, TOBOPEHHE,
YTCHHE W THUCHMO), CTYJCHT HCIBITHIBACT 3HAYUTEIHHBIC
3aTpyJHEHHS TIPU ONEPUPOBAHUH 3HAHUSIMHU U YMEHUSIMHU
IIPH UX TIEPEHOCE HA HOBBIE CHUTYAIH OOIICHUS.

Tabnuia cooTBETCTBHI HaOPAaHHBIX CTYJCHTOM OaJIOB MATHOAJUIBHOM IIKAlle OICHUBAHUS W
OITUCAHUE PE3YJIbTATOB:

Crob6annnuas
HIKaJIa
OLICHMBAHUSA

IIarudanabuas

IIKAJa ONCHUBAHUA

Kpurepun ounennBanus

86 - 100

OT1anyHOo

BoimonHensl  Bce  BuAbl  yueOHOW  paboOTHI,
MpeAyCMOTpPEHHBIE Yy4eOHBbIM TIaHOM. CTyleHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHWM, YMEHUHU,
HaBbIKOB MPUBEJEHHBIM B TaOJMIAX WHAWKATOPAM,
orepupyeT NPHOOPETECHHBIMU 3HAHUSIMU, YMEHUSMU,
HaBbIKaMHU, TpPUMEHSeT MX B  CHUTyalMsX
MOBBIIIEHHON cllokHOCTH. [Ipu 3TOM MOTYT OBITH
JIOTIYIIIEHbl HEe3HAYUTENIbHbIE OIINOKH, HETOUHOCTH,
3aTpyJHEHUS] I[P AHWIUTUYECKUX  OINEpalusx,
IIepeHOCe 3HAaHUM M yMEHUM HAa  HOBBIE,
HECTaH/IapTHBIE CUTYaLUH.

71-85

Xopouio

[IpakTyecky IIEIMKOM BBIIOJHEHBl BCE BHJbI
yuyeOHOl paboThl, MpeITyCMOTPEHHbIE Y4eOHBIM
m1aHoM. CTyIOeHT JeMOHCTPUPYET COOTBETCTBUE
3HaHU#, yMEHUH, HaBBIKOB IPHUBEICHHBIM B
Tabnuax MHJIUKATOpaMm, omnepupyer
IpUOOPETEHHBIMH 3HAHUSMU, YMEHUSMH, HABBIKAMH,
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OpUMEHSET WX B  CUTyallusiX  IOBBIIICHHON
cio)kHocTU. [Ipm 3TOM MOTYT OBITH JIONYIICHBI
OTJICNbHBIE ~ HETpyOble  OMMOKH, HETOYHOCTH,
3aTPy[IHEHUS TIPU AHAIUTHYECKUX  OIepalusXx,
IIEpEeHOCe 3HAaHUM M yMEHUHM HAa  HOBBIC,
HECTaHIaPTHBIC CUTYAIIH.

YacTUYHO BBIMIOJIHEHBI BCE BUJBI y4eOHON pabOThI,
MpEeIyCMOTpEeHHbIE y4eOHbIM IutaHoM. CTyAeHT
JEMOHCTPHUPYET yIOBIETBOPUTEIHLHOE COOTBETCTBHE
3HaHUM, YMEHUH, HABBIKOB IIPUBEICHHBIM B
55-70 Y I0BIETBOPUTENBHO |TAaOJMWIIAX HWHIWKATOpaM, YacTHYHO OIEPUPYET
MPUOOPETEHHBIMH 3HAHUSIMHU, YMCHHUSIMH, HABBIKAMH,
UCHBITHIBACT JOCTATOYHO CEPhE3HBIC 3aTPyTHEHUS
IIPH ONICPUPOBAHUH 3HAHUSIMH M YMCHHSMH TIPU UX
IIEPEHOCE Ha HOBBIE CUTYAIUU.

He BbimonHeH oauH unu Oojee BHUIOB YyueOHOM
paboThl, MPEAYCMOTPEHHBIX YYE€OHBIM IJIAHOM.
CTyzneHT NIEeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
HeynoBnerBoputensH |Tabaunax MH/IMKATOpaM, JIOITyCKarOTCA

0 3HAYUTEIbHBIC OIIMOKH, IMPOSBISETCS OTCYTCTBUE
3HAHWW, YMEHUH, HaBBIKOB IO psANy IIOKa3aTeleH,
CTYJEHT HCIHbITHIBAET 3HAUUTENIbHbIE 3aTPYIHEHUS
IIPY ONIEPUPOBAHMU 3HAHMSMHM M YMEHHUSAMH IIPU UX
IIEPEHOCE HA HOBBIE CUTYALIHH.

OuHo-3a0uHast popma o0ydeHust

MakcumanbHOe KOJIMYECTBO 0aIoB, KOTOPOE CTYACHT MOXKET HadpaTh M0 pe3yibTaTaM CeMecTpa,
coctasisieT 100 6ammoB. M3 Hux 20 6aymuioB OleHUBAIOT ayJUTOPHYIO paboTy cryaeHTa, 30 6aymios -
pE3yNbTaT BBITOJHEHUS CaMOCTOSITENbHOUW paboThl, 50 GayuloB MPHUXOAATCS HA MPOMEKYTOYHYIO
aTTeCTaIHIo.
Ayoumopnasn paboma: maxcumym 20 6annoe

_  BBINOJHEHHUE JOMAIlIHUX 3aJaHui, padoTa Ha 3aHATHUAX (OTBETHl Ha YCTHBIE BOIIPOCHI,

ydacThe B 00CYKICHUSX, pOJIEBBIX Urpax) — 20 0aJUTOB 1O UTOTaM CeMecTpa.

Camocmoamenvnan pavoma: maxcumym 30 6annos
® BEHINOJIHEHHUE 33JaHUI 3ydaeMoro Kypca, pasmenienHoro 8 LMS Moodle.

Ilpomesrccymounan ammecmayusn: maxcumym 50 dannoe
T JeKCUKO-TpaMMaTHyecKas KOHTpOJbHas pabota — 25 0aiios;
T Oecena c mpernoaBaTelieM 10 POHICHHBIM TeMaM — 25 0aJljIoB.

Ta6J'II/IL[a COOTBETCTBUM Ha6paHHLIX CTYACHTOM 0aoB OIICHKC «3aYTEHO»/«HE 3a4TCHO» M
OIMMCAHUEC PE3YJILTATOB!

CrobdannbHas
Ixana
K12 Kpurepun ouenuBanus
OLICHUBAHUS
OLICHUBAHUS
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55—100

3auTeHo

BrinonHensl BCE BU/IbI y4ueOHOM paboThI,
IPEJYyCMOTPEHHbIE  Y4E€OHBIM IUTAHOM. Crynent
JIEMOHCTPHUPYET COOTBETCTBUE 3HAHUM, YMEHUI, HABBIKOB
IPUBEJCHHBIM B TaOJMMIAX WHIUKATOPaM, OIEpUpYyeT
IPUOOPETEHHbIMA 3HAHUSIMM, YMEHHUSMH, HaBBIKAMH,
OpUMEHSIeT  HUX B CUTyauusix  OBITOBOTO M
npodeccuoHanbHOro B3aumoseiicteus. [lpu stom moryr
OBITh ONYILEHBI HE3HAYUTEIbHBIE OLIMOKH, HETOUHOCTH B
BbIOOpE  a/JEeKBATHBIX  JIGKCHYECKMX  €AMHUI U
IrpaMMaTH4YECKUX CTPYKTYP.

0—54

He 3auteno

He Bemonnen onuH unu 6osee BUAOB y4eOHOH pabOTHI,
MPEyCMOTPEHHBIX y4eOHBIM IJIAHOM. CryneHt
JEMOHCTPHUPYET HEMOJIHOE COOTBETCTBHE 3HAHUM, YMEHUH,
HABBIKOB TPHBEACHHBIM B TaONMIAX WHIMKATOPAM,
JOMYCKAlOTCAd  3HAYUTENbHbIE OIIUOKU, TMPOSBISETCS
OTCYTCTBHE 3HAHWM, YMEHUW, HABBIKOB IO OCHOBHBIM
BUJIaM PEYEBOU JEATEIbHOCTU (ayAUpOBaHUE, TOBOPEHHE,
YTCHHE W MHUCHMO), CTYJCHT HCIBITHIBACT 3HAYUTCIHHBIC
3aTpyJHEHHS TIPU ONMEPUPOBAHUM 3HAHUSIMHU U YMEHUSIMU
IIPH UX TIEPEHOCE HA HOBBIE CHUTYAIH OOIICHUSI.

Ta6J11/1ua COOTBETCTBUI Ha6paHHLIX CTYACHTOM 0a10B MATHOAUILHOM IIKaje OLICHUBAaHUA U
OIMMCAHUC PC3YJILTATOB!

CrobdaniabHas
HIKaJIa
OLICHUBAHUS

IIarudanabuas

HIKAJIA OHCHUBAaHUA

Kpurepun ounennBanns

86 - 100

OT1IHn4HO

BoimonHensl  Bce  BuAbl  yueOHOW  paboOTHI,
OpeayCMOTpEeHHbIe y4eOHbIM MIaHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHHI, YMEHUHU,
HaBBIKOB NPHUBEIEHHBIM B TaOJIHMIIAX WHAMKATOpaM,
onepupyeT NpUOoOPETEHHBIMU 3HAHUSIMH, YMEHUSAMU,
HaBbIKaMHM, IPUMEHSIET WX B  CUTyalUsx
MOBBIIIEHHON CIOXHOCTU. [Ipu 3TOM MOryT OBITH
JIOMYILIeHbl HE3HAUYUTENIbHbIE OMNOKH, HETOYHOCTH,
3aTpyAHEHUS TPH AHAIUTUYECKHUX  OIEepanusix,
IIepeHOCe 3HAaHUM M yYMEHUH HAa  HOBBIC,
HECTaHJIapTHBIE CUTYaLUH.

71-85

Xopomuio

HpaKTI/I‘IeCKI/I IICJINMKOM BBIIIOJJHEHBI BCE€ BUIBI
yueOHOW paboThl, MPEIyCMOTPEHHBIE YYEOHBIM
wranoM. CTyIeHT JE€MOHCTPUPYET COOTBETCTBHUE
3HaHWW, YMEHHH, HAaBBHIKOB MPHUBEACHHBIM B
TabIMIax HHIUKATOpaM, OIepupyeT
MPUOOPETEHHBIMH 3HAHUSMU, YMEHUSMH, HABBIKAMH,
IPUMCHSCT nux B CUTyaluusax HOBBIIIIEHHON
cnoxHocTd. llpu 3TOM MOTYT OBITH JOIMYIIECHBI
OTHENbHbIE  HEerpyOble  OmMOKH, HETOYHOCTH,
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3aTpyAHEHUS TPU  AHAIUTHUYECKUX  OIepalrusx,
MepeHoce 3HAaHUM M YMEHUMH Ha  HOBBIE,
HECTaHJIaPTHBIC CUTYAIUH.

55-70

YIIOBJ'ICTBOPI/ITCJIBHO

YacTUYHO BBIIOJIHEHbI BCE BU/bI y4yeOHOW paboTshl,
MpEeayCMOTpEeHHbIE y4eOHbIM IutaHoM. CTyAeHT
JEMOHCTPUPYET yIOBJIECTBOPUTEIBLHOE COOTBETCTBHE
3HaHUM, YMEHUH, HABBIKOB IIPUBEICHHBIM B
TaOIMIAX MHIUKATOpaM, YacTUYHO OIEpUpyeT
NpUOOPETEHHBIMU 3HAHUSMH, YMEHHUSIMU, HABBIKAMH,
UCIBITBIBAECT JOCTAaTOYHO CEPBE3HBIE 3aTPyJHEHUS
IIPY ONEPUPOBAHUU 3HAHUSAMU U YMEHUSAMM IIPU UX
IIEPEHOCE Ha HOBBIE CUTYallUH.

HeynosnerBopurensx
0

He BwimonHen oauH wiam Oojiee BHAOB Y4eOHOM
paboThl, MpPEeIyCMOTPEHHBIX YUYEOHBIM ILIAHOM.
CTyZneHT NeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HAHWW, YMEHHMH, HAaBBIKOB IIPUBEICHHBIM B
TabIMIax UH/IMKaTOpam, JIOITyCKaroTCA
3HAYUTENIbHbIE OIIMOKH, IMPOSBISAETCS OTCYTCTBUE
3HaHUM, YMEHHM, HABBIKOB IO psANy IOKa3aresew,
CTYICHT WCIBITBIBAECT 3HAUYUTENIbHBIE 3aTPYIHEHUS
IIPY ONEPUPOBAHUM 3HAHUSIMHU M YMEHUSIMHU MpPU UX
IIEPEHOCE HAa HOBBIE CUTYaLUH.

7.3  OueHoYHbIE CpPeICTBA

7.3.1. Tekyummii KOHTPOJIb

1 cemecTp

1. Bonpocsl iJist yCTHOTO onpoca

Tema 1

1.
2.
3.

Tema 2

~No o

8.

Tema 3

What is art in your opinion?
Give your definition of art.

What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

9. Give some information about the State Hermitage.
10. How many buildings does the Hermitage have? Say a few words about each of them.
11. What do you know about Jordan Stairs of the Hermitage?
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12. Name a few artists whose pictures are exhibited in the Hermitage.
13. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?
14. What facts do you know about the Tretyakov Gallery?

15. What do you know about P.M. Tretyakov?

16. How many works of art does the Tretyakov gallery have?

Tema 4

17. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
18. Name as many of Peredvizhniki artists as you can.

19. What were the genres of Peredvizhniki paintings?

20. Speak about one of the Peredvizhniki artists.

2. Texymasi JeKCHKO-TPaMMaTH4YecKasi KOHTPOJIbHas padoTa

a) Open the brackets and put the verbs into the Present Simple Tense.

21. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. you ever (to
get) tired from the job?” Tom replied —“No, I (to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. | have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening __next Monday __room number 10.
31. c¢) Complete following sentences with the right form of adjectives.
32.1. lamastudent now. | have ___ (little) free time than before.

33. 2. Notebooks are (expensive) than desktop computers.

34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than I thought.

36. 5. Yesterday | bought (late) model of iPhone.

37. 6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOLIECHHIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Bseoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.
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Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

Dopmam nposedenus: paboTa B Tpymiax 1o 3-4 genoBexa.

Pewenue xetica: KOMHUCCHA paccMaTpuBacT 3adBKH W OLNCHUBACT HX II0 CICAYIOLIUM
KPUTEPHUSIM: OOBEKTUBHOCTh BBHIOPAHHOTO MapaMeTpa, HACKOJIbKO JOCTOBEPHYIO MH(POPMALUIO OH
IpeaoCTaBIACT, PEAIU3YEMOCTh IIPOCKTA, HWHHOBAIIMOHHOCTb HIACH; 3(1)(1)€KTI/IBHOCTI> pa60TbI
pubopa).

OueHovHbIe CPeACTBA VISl CAMOCTOSATEIbHOM Pa00ThI: MOATOTOBKA MPE3eHTALMU HA TeMY
«Bexymmii My3eii Mupa»

1 3anamue: xopomue u 1uioxue npeseHtrauuu. CtpykTypa mnpeseHTanuu. Yacte "Bmenenue.
Pacnipenenenne Tem: KaxAblii CTYIEHT BBIOMpaeT My3el, MO KOTOpOMY OH OyAeT mJenarhb
MIPE3EHTALIMIO.

JlomaniHee 3ajaHMe: O3HAKOMUTCA C CallTOM BBIOpaHHOro My3es. OTBETUTh Ha ClEIyHOINe
BOIPOCHI: OCHOBHBIE pa3feibl caiiTa, Kakue OTHENbl €CTb B My3€e, IOCTOSIHHbIE U BpPEMEHHBIE
BBICTABKH, [IPOrpaMMbl 00y4€HHUs, KaKas porpaMMbl MHTEPECHA JINYHO BaM U nodyemy. CocTaBUTh
BBEJICHHE K CBOEH MpEe3eHTALHU.

2 3anamue: TIPOBEpKa BBINIOJIHEHMS JOMAIIHETO 3afaHus. PaccMoTpeHHe dacTell Npe3eHTaluu
"OcHoBHas yacTp" 1 "3akmtouenue". OnpenenuTs 1Be 00s3aTeNIbHbIE YaCTH MPE3CHTAIUH.

JlomalliHee 3a/laHue: COCTABUTh OCHOBHYIO 4acTh Ipe3eHTanuu. Omnpenenurcs ¢ TEMOH TpeTben
4acTH Mpe3eHTalli, 000CHOBATH CBOI BHIOOP.

3 3amamue: TIpOBEpKa BBITIOJHEHHS JIOMAIIHEro 3afaHusi. CocTaBieHHE 3aKITIOYMTENBHON YacTh
Hpe3eHTalNH.

JlomariHee 3a/aHue: TMOATOTOBUTH TPE3CHTALMI0 IS BBICTYIUICHUS Ha MEXIYHAPOJIHOM
CTyJIeHYeCKOM (hopyme.

4 3anamue: CTYIEHTHI BBICTYAIOT CO CBOMMM MPE3EHTALUIMHU Ha MEXYHAPOJAHOM CTYI€HYECKOM
¢dbopyme, T1Ie OHU 3HAKOMSTCS C MUPOBBIMHU JIMJEpaMU B MY3€HHOH cdepe W MOTyT 3a7aTh CBOU
BOIIPOCHI IIPEICTABUTENISAM MY3€EEB.

2 cemecTp
1. Bonpocel AJis1 YCTHOTO ONpoca

Tema 5

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

SR A

Tema 6

6. Isthe term “great masters” similar to the term “old masters”?
7. What great masters can you name?

8. What techniques of old masters' paintings do you know?
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9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekyumas JleKCMKO-TPAaMMaTHYecKasi KOHTPOJIbHasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
.You .... (to talk) during your exam tomorrow.
He ... (to cook) tonight because he's going to a restaurant.
We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
. ....(You/to swim) ... when you were 10?
0. Hurry up! The check-in .... (to start) in three hours and we are still at home.
¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

BPOO~NOUAWNER

3. TeMBbI YCTHBIX COOOIIEHMIT:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Bseoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
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especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenusi. paboTa B TpyIax 1mo 3-4 yenoneka.

Buvinonuenue xeiica. KOMACCHUSI paccMaTpruBacT 3aABKHU U OLCHUBACT UX I10 CICAYIOIIHUM KPUTECPUAM:
3¢ EKTUBHOCTH, SKOHOMHYECKAs 11€71€C000pa3HOCTh, YA00CTBO.

OueHoYHbIE CPeICTBA IJIS CAMOCTOSITEILHOM PaGoThI: MOATOTOBKA TPYNIIOBOii Mpe3eHTalluu
o0 TeMaM Kypca.

PaBBI/ITI/IC HABBIKOB paGOTBI B KOMAaHJC, yMeHI/ISI 06p363,TBIBaTB HUCTOYHHKHU, BBIACIIATH
TJIABHYIO MBICITh, IPOBOJUTH €€ aHan3. CTyIEHTHI JOJDKHBI MOJATOTOBUTH MPE3CHTAIIMI0 HA OCHOBE
MaTepI/IaJIOB, HpeI{OCTaBHeHHI)IX HpeHOﬂaBaTeHeﬁ. Nx ICJIb I/I3yT-II/ITI> MaTepI/IaJ'H)I, HpeIICTaBJIFIIOHII/IC
co00i pa3Hble TOYKH 3PEHHUsS, MPEICTaBUTh ATH pa3Hble TOYKH 3PCHHS, MPOBECTH HMX aHAIU3 U
BBICKA3aTh CBOE 000CHOBAHHOE MHEHHE.

3 cemecTp
1. Bonmpocsl 1Jis1 yCTHOTO ONpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did "Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N WD

Tema 9

9.  What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century’*?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texyumas JIeKCMKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa
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1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot ____ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMBbl YCTHBIX COOOIIIEHHIA:
1) Styles and movements of art in the 19"-20" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.
Dopmam nposedenus. paboTa B rpymnmax mno 3-4 yenoseka.
Buvinonuenue ketica. KOMUACCHS paccMaTpuBacT 3a4BKU U ONCHHUBACT HUX IO CICAYIOIIUM KPUTCPUSAM!
PACKPBITHE TEMBI, HHTCPCCHOC IPCACTABJICHUC MaTCprajid, HAJIMYUC HATJTIAAHOTO MaTCpUuaja.

OueHoYHBIE CPEACTBA /ISl CAMOCTOSITEILHOM Pa00ThI: MOATOTOBKA IPYNIIOBOI NPe3eHTAMHA
110 TeMaM Kypca.

PazButue HaBBIKOB PabOThI B KOMaHjE, yMEHHUs 00palOaThlBaTh HCTOYHHMKH, BBIICISATH
TJIaBHYIO MBICJIb, TIPOBOAUTEL €€ aHAJIN3. CTYI[CHTI)I JOJDKHBI MOATOTOBUTH NPE3CHTALIMIO HA OCHOBEC
MaTEpHaJIOB, IPEAOCTaBICHHBIX Npenoaasarenei. VX nenb u3ydnTh MaTepUaibl, IPEACTABISAIOLINE
coOoit Pa3HBIC TOYKH 3pCHUA, MPECACTABUTL 3TU PA3HBIC TOYKU 3PCHUA, MPOBECTU HUX aHAIW3 U
BbICKa3aTh CBOE 000OCHOBAaHHOE MHEHHUE.

4 cemecTpa
1. Bonpockl /il YCTHOT0 OIpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

. Speak about life and work of Kazimir Malevich.

Tema 12

8.  When was Suprematism declared?

NookrwhE
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9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about EI Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texymasi JieKCMKO-rpaMMaTH4YeCKasi KOHTPOJIbHAasi padoTa

1) Boibepume uz cko6ok nysicuyro popmy ungunumuea. Ilpeonoxcenus nepeseoume.
1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time | must leave at 7 o’clock.
3. She will be the second (to be spoken, to speak) at the meeting.
4. We had (to change, to be changed) the time of our party.
5. lam waiting (to have told, to be told) the results.

2) Ilepesenute MpeNIOKESHUS Ha PYCCKHIA A3bIK, OOpaliiasi BHUMaHUE Ha HHOUHUTHBHBIE 00OPOTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

arLONE

3. TeMbl YCTHBIX COOOLIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”
Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either

this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.

The word “futurists’” was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became

a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their

philosophies.
Dopmam nposedenusi: paboTa B TpyIIax 1o 3-4 genoBeka.
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PacKpbITUE TEMbI, MHTEPECHOE MPECTABIEHNE MaTepHaa, HaIuune HarjasAHOro MaTepuaia.

OueHo4YHbIE CpeCTBA JJIS1 CAMOCTOATENbHON PadoThI: MOArOTOBKA I'PYNNOBON NMpe3eHTAlUN

10 TeMaM Kypca.

Pa3BuTHe HaBEBIKOB pa6OTBI B KOMaHIEC, YMCHUA O6pa6aTHBaTB HUCTOYHUKH, BBIACIIATH I'JIaBHYIO
MBICJIb, HOPOBOJAUTHL €€ aHaJIu3. CTYI[GHTBI JOJDKHBI TOATOTOBUTH IMPE3CHTAIMIO Ha OCHOBC
MaT€puraloB, IPEAOCTABIICHHBIX HpCHO,HaBaTCHCﬁ. Hx LEJIb U3YYUTh MaT€pualibl, IMIPCACTABIAIOIINC
co0oif Pa3HBIC TOYKHU 3pCHUA, MPEACTABUTL 3TH PA3HBIC TOYKU 3PCHUA, MMPOBCCTU HX AHAIM3 U

BBICKA3aTh CBOE 000CHOBAHHOE MHEHHE.

5 cemecTp

1. Bompocsl 1Jis yCTHOTO ONpoca

Tema 14

CoNooak~wNE

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

NN E

2. Texyuiasi JieKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAasi padoTa

1) [ToctaBbTE IIIAroNIbl B CKOOKAaX B MPaBHIIbHYIO (hOPMY TE€PYHIHSL:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

| can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.
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9. Her (invite) to the conference is known to everybody.
10. After (graduate) from the Institute we shall work at different plants.

3. TeMblI YCTHBIX COOOIIEHUI:
1) History of books.
2) lllustration.
3) Typefaces.

4. Keiic-3apaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenus. paboTta B TpyIax mno 3-4 yenoneka.
Buvinonuenue ketica. KOMUACCHS paccMaTpruBacT 3a4BKU U OUCHHUBACT HUX I10 CICAYIOIIUM KPUTCPUSAM!
PACKPLITUC TEMbI, HHTCPCCHOC IIPCACTABIICHUEC MAaTCpUaJId, HAJIMYHUC HATI'JIAJHOIO MaTcepuaiia.

OueHoYHbIE CPEACTBA AJISI CAMOCTOATEIbHON PadoThl: MOATOTOBKA rPyNIOBOI NMPe3eHTALMU
10 TeMaM Kypca.

Pa3BuTHe HaBBIKOB pabOTHl B KOMaHJE, YMEHHS 00padaTbiBaTh HCTOYHHKH, BBIACIATH
l"J'IaBHyI-O MBICJIb, HpOBO}II/ITL €€ aHaJIn3. CTy,I[CHTI:I JOJID)KHBI ITOATOTOBUTH HpGSGHTaHI/IIO Ha OCHOBC
MaTrepuaioB, NPeIOCTaBICHHBIX MpenoAaBaTeneil. Mx menb n3yunutb MaTepualibl, TpeaCcTaBISIONINE
CO60fI paszle TOYKHN 3p€HI/I$I, HpeI[CTaBI/ITI) 9THU pa3HBI€ TOYKHN 3pCHI/I$I, HpOBCCTI/I X aHalIn3 "
BBICKA3aTh CBOE 000CHOBAHHOE MHEHHE.

6 cemectp
1. Bonpochl 1J1s1 YCTHOTO ONpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

. What is postpress?

. Name the products produced in the finishing sector.

. Name the operations carried out in postpress section.

. Name the types of folders used in print shops.

. Can a three-knife trimmer automatically handle the trimming of books with flaps?
. Can finishes be gloss or matte?

. What is the purpose of the cover?

~NOoO Ok, W
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Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. TeKymaﬂ JICKCUKO-TPaMMaTH4Y€CKasd KOHTPOJbHAasA paﬁoTa.
I. Ber6epuTte n3 cko60k cOOTBETCTBYIONTYIO (hopmy npudactus. [Ipemnoxkenus nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

I1. [TepeBenuTe nMpeAnoKEeHUS HA PYCCKHM A3BIK, 0Opallias BHUMAaHUS Ha CI0XKHBIE (POPMBI
[Ipuuacrus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

I11. [lepeBenute npeanoKeHUs Ha PyCCKUi A3bIK, 0Opallas BHUMaHUE HA HE3aBUCUMBII
MIPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbl YCTHBIX COO0OLICHMIL:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam nposedenus. paboTa B rpymnmax mno 3-4 yenoseka.

Bovinonnenue xetica: KOMACCHS paCCMAaTPHUBAET 3asBKH U OI[CHUBAET UX T10 CIICTYIONIIM KPUTEPHUSIM:
pacKpbITHE TEMbI, UHTEPECHOE MPEICTABICHUE MaTepralla, HaIuYie HarJsIHOr0 MaTepuaia.
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OueHo4HbIe CPeACTBA /I CAMOCTOSITE/IbHON padoThl: MOAr0OTOBKA IPYNIOBOii Mpe3eHTauun
10 TeMaM Kypca.

Pa3Butue HaBBIKOB PabOThI B KOMaHjAe, YMEHHS 0OpadaThiBaTh HCTOYHUKH, BBIIEIATH
IJIAaBHYIO MBICIIb, IPOBOAUTH €€ aHaiu3. CTyIeHThI JOJDKHBI IOJTOTOBUTH MIPE3EHTALMIO HA OCHOBE
MaTEepUaJIoB, IPEAOCTaBIEHHbIX NpenoaaBareneid. VX 1enp u3yduTb MaTepuasl, IPeICTaBIsIONIIe
co0Ol pa3Hble TOYKH 3PEHUs, NPEACTaBUTh ATU pa3Hble TOUKU 3PEHUs, IMPOBECTU UX AHAIMU3 U
BbICKa3aTh CBOE 000CHOBAaHHOE MHEHHUE.

7.3.2. IllpoMe:kyTOUHAS ATTECTAIUS
1 cemectp
1. UToroBasi JieKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHAasi padoTa.

2. Becea no npoigeHHBIM TEMaM.

Hrorosasn JIEKCHKO-TPAMMaAaTH4Y€CKasd KOHTPOJbHAdA paGOTa.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - ___ colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always __ (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he __ (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also __ (9. to have) a good dinner in a nice restaurant. Though the Wilson's life __ (10. to be)
interesting, Mr. Wilson often ___ (11. to dream) about the house in the country where he __ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Annworks as a lawyer in a large international company. (Where?)

. Complete following sentences with the right form of adjectives.

. My brother has a (tidy) room than me.

. Australia is (big) than England.

I'm (good) now than yesterday.

. She's got (little) money than you, but she doesn't care.

. Cats are not as (intelligent) as dogs.

. He thinks Chinese is (difficult) language in the world.
. Valencia played (bad) than Real Madrid yesterday.

~NOoO U WNE A

Task 5. Guess a word by its description. Write down the word.
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1. Itis a large metal container for liquid or gas.
2. It has a head, a shaft and a handle.
3. Itis a piece of equipment that changes the movement of an engine into electricity.
4. It has a blade, a shaft and a handle.
5
6

. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

Becena mo npoiiieHHBIM TeMaM
1. The Tretyakov Gallery
2. The State Hermitage
3. Peredvizhniki
4. Museums and galleries

2 cemecTp
1. MToroBas JIeKCHKO-rpaMMaTHyecKasi KOHTPOJIbHasi padora.
2. Becena mo npoiiIeHHBIM TeMaM.

HUTorosas jieKCHKO-TPAaMMaTH4YeCKasi KOHTPOJIbLHasi padoTa.
. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
. Don't give me any cheese. | (to hate) it!
. You won't find Jerry and Tom at home right now. They (to study) in the library.
. Harold Black'’s a famous pianist. He (to give) two or three concerts every week.
It often (not / rain) in the summer, but today it (rain).
« Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

you (to take) any vitamins at the moment?

. At first | didn’t like my job, but | (to begin) to enjoy it now.

~NOoOURWNPR P
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. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, I (not/to check) in yet. |
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

.You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.
.You look great. You ___ (to be) on a diet?

(toarrive)

o O B W DN

. Fill in the gaps with the correct modal verb in the right tense.

. Last year he (not/to take part) in the competition because he had his leg broken.

. At our hotel holiday-makers (to choose) between a single, a double or a family room.
.You (to pick) our son up from school at 17.00. Please, don't forget.

I (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5.You (not/to see) me off if you don't have free time.

6. When I'was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

WD W
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Bbecena no npoiiieHHbIM TEMaM:
1. My favourite Russian Artist
2. My Favourite Western Acrtist
3. Van Gogh

3 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHAasi padoTa.
2. Bece/ia mo mpoiijiIeHHBIM TeMaM.

1. UToroBasi JieKCHKO-rpaMMaTH4YeCcKasi KOHTPOJIbHAasi padoTa.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
__(not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. 1liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. HpO‘{HTaP’ITe TCKCT U BCTAaBbTC NPOMYIICHHBIC CJIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

Becena mo npoiiieHHBIM TeMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4. Fauvism
5.Cubism. Pablo Picasso

4 cemecTp
1. UroroBasi JIeKCHKO-TpaMMaTHYecKasi KOHTPOJIbHasi padora.
2. Bece/ia mo mpoiijieHHBIM TeMaM.

HUToropas j1eKCMKO-TpaMMaTH4YeCKasi KOHTPOJIbHAasi padoTa.
1) Boibepume uz cko6ok nysicHyro popmy ungunumuea. Ilpeonosxcenus nepeseoume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
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8. She wants (to be told, to have been told) the story.

2) Ilepesedume npednodicenus Ha pyccKull s13vlK, 00pauyas HUMAHUE HA UHGUHUMUBHbLE 0O0POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) INpounTaiiTe TEKCT ¥ MEpeAalTe €ro OCHOBHBIC UICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

Becena no npoiiieHHBIM TeMaM:
1. Surrealism

2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UtoroBasi JiIeKCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasi padoTa.
2. Bece/ia o npoiiieHHBIM TeMaM.

Hrorosas JIEKCHKO-TPAMMAaTH4Y€CKasA KOHTPOJbHAA paﬁoTa.

1) [MepeBenute craeayronKe MPEUIOKEHHUS Ha PYCCKUI A3bIK, 0Opaliasi BHUMaHUE Ha ()OPMBI
TepyHIIH:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. 1don’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. Thisarticle is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.
10. They understand the importance of learning foreign languages.

2) HpO‘-IHT@.fITG TCKCT U BCTABBTC MPOIMYIMICHHBIC CJIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
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Gutenberg Bible in 1455.
Beceua mo l'lpOfI}ICHHLIM TEMaM:
1. History of printing
2. History of book illustration
3. Typefaces

6 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHAasi padoTa.
2. Becena nmo npoiiIeHHBIM TeMaM.

1. AroroBas JIEKCHKO-TPaAMMaAaTH4Y€CKasAd KOHTPOJbHAasA paGOTa.
I. [ToctaBbTe rI1aros B ckoOKax B mpaBuiibHYyI0 Gopmy [Ipuuactus 1.
1. 1 know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

Il. IlepeBenuTe mpeuioKEeHUsS HAa PYCCKUH SI3bIK, oOpallas BHUMaHUE Ha MPUYACTHE U
HE3aBUCHUMBIN IIPUYACTHBINA 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. l asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I1l. [IpounTaiiTe TEKCT U NiepeiaiiTe €ro OCHOBHBIE UJIEH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

becena mo npoiiieHHbIM TeMaM:
1.Book design
2.The book of artist
3. Postpress operations
4. Types of binding
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