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1. enn, 3a1a4n ¥ NJIAHUPYEMble Pe3yJbTaThbl 00y4eHHs M0 TUCHUIINHE
K 0CHOBHBIM LieJIIM OCBOCHUS AUCHUILINHBI «IHOCTPaHHBIN A3BIK» CIIELYET OTHECTH:
KOMIUIEKCHOE ~ pa3BUTHE CQOPMHUPOBAHHBIX HAa  NPEABLAYIIMX  CTYHEHAX  00pa3oBaHuUs
KOMMYHHKATUBHBIX HAaBBIKOB CTYJI€HTOB, HEOOXOAUMBIX A 3(P(HEKTUBHOIO IMOBCEIHEBHOIO M
poeCCHOHATBLHOTO OOIICHHS, a TaK)Xe€ 3HAKOMCTBO CTYJCHTOB C IIU(PPOBBIMH WHCTPYMEHTAMH,
KOTOpbIE KaK CIOCOOCTBYIOT ()OPMHPOBAHHUIO HEOOXOAMMBIX HHOS3BIYHBIX KOMMYHHUKATHBHBIX
KOMIIETEHIIMI, TaK W OO0JIer4yaroT YCTHOE M THCBbMEHHOE B3aUMOICWUCTBHE C 3apyOeKHBIMH
KOJUIETaMH.
K ocHOBHBIM 3a1a4aM O0CBOEHUS IUCUUIUIMHBI «VIHOCTpaHHBIN S3BIK» CIIEyET OTHECTH:
- OCBOEHHE HEOOXOJUMOI0 JIEKCHYECKOI0 MHUHMMYyMa JUlsl OOLICHHS B IIOBCEIHEBHBIX MU
po(heCcCHOHANBHBIX TEIISX;
- pa3BUTHE HABBIKOB IPABWIBHOTO  MCIOJb30BAaHUS  I'PAMMaTHYECKUX  KOHCTPYKLUH,
o0ecreunBaroIINX KOMMYHUKALINIO 0€3 HCKa)KEHUS CMBICIIA;
- pa3BUTHE YMEHHUs BOCIPUHHMMATH MHOCTPAHHYIO PEUb HA CIyX KAK B PEAJIbHOM XXU3HU, TaK U B
¢dbopme BuIeONIEKINI U BHICOPOINKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTEHUS U IOHUMAaHUS OOIIETEXHNYECKOH, TEXHUUECKOW U HAy4YHO! JIUTepaTyphbl
Ha MHOCTPAHHOM SI3bIKE 110 CBOEMY HalpaBJICHUIO IIOJIIOTOBKH;
- pa3BUTHE YMEHUs IPaMOTHO BbIPaXKaTh CBOU MBICIIHM B YCTHOM M MUCbMEHHOM (hopme;
- pa3BUTHE HaBBIKA MCIOIH30BAHUS IHU(PPOBBIX HHCTPYMEHTOB /ISl (POPMHPOBAHUS HEOOXOIUMBIX
MHOS3BIYHBIX KOMMYHHKATHBHBIX KOMIETEHLUH (OHJIAliH TOJIKOBBIE M JIBYSI3bIYHBIC CIIOBapH,
MHCTPYMEHTBHI JJIsl IEpPEBOia TEKCTOB, UCIIPABICHUS IMCbMEHHOMN pedH, 3alIOMUHAHNS HOBBIX CJIOB)
- (opMHUpOBaHME aJIeKBAaTHOI'O PEYEBOr0 IOBEACHUS B IOBCEIHEBHBIX U INPO(eCcCHOHAIBHO
OpPUEHTUPOBAHHBIX CUTYaIUsX;

- (popMupOBaHUE U pa3BUTHE HABBIKOB CAMOCTOSATENILHONW padoThl (pabOThI C MHOS3BIYHBIMU
MCTOYHHMKAMH, TIOUCKA W aHAJIM3a HEOOXOAMMOM MH(OPMAIINH, KPUTHIECKOTO MBIILIICHHUS) B TOM
qucie ¢ IpUBJIeUEeHUEM LU(POBBIX MHCTPYMEHTOB (Hampumep: 1okyMeHThl Google, cepBHCHI LIS
CO3JIaHUs MIPE3CHTALNM U T.11.).

OO6yuenue no aucuuminHe «/HOCTpaHHBIHN SA3bIK» HaNpaBiIeHO Ha GopMUpoOBaHHUE Y 00yJaromuxcs
CIIEYIOIINX KOMIIETEHIINN:

KOH U HAUMCHOBaAHHE I’IHI[I/IKaTOpLI JOCTHKCHUA KOMIIETCHIINN
KOMIIETeH U
YK-4: ciocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€7I0BOM KOMMYHUKALIUN

Ha TOCYJapCTBEHHOM ¥ MHOCTPAHHOM $SI3bIKaX B 3aBUCUMOCTH
0T ocoOeHHOcTell BepOalbHbIX U HEBEPOATbHBIX CPENICTB
KOMMYHHUKAIIMIO B YCTHOW | | OOLICHMS

NVYK-4.2. YMmeer Bectu oOMEH JenoBoil mH(popMmanued B
YCTHOW M NHUCBMEHHOW ¢opMax Ha TOCYIapCTBEHHOM U
rocy1apCTBEHHOM SI3BIKE | MTHOCTPAHHOM $SI3bIKaX C Y4YETOM CBOEOOpasusi CTHIIMCTUKU
opuMaANBHBIX U HEOQUIHMATbHBIX IHCEM, a TaKxKe
COLIMOKYJIBTYPHBIX pa3inyuii B hopMaTe KOPPECTIOHICHIIH
MHOCTPAHHOM SI3BbIKE NYK-4.3. Brinonnser nepeBoA npodeccrnoHalbHbIX TEKCTOB
C MHOCTPAHHOTO s3blKa Ha TOCYJapCTBEHHBIN s13bIK PD u c
rOCYJIapCTBEHHOTO si3bIKa P® Ha HHOCTpaHHBII

OCYHICCTBJIATDH ACIIOBYHO

nUcbMEHHOW  ¢opMax  Ha

Poccuiickoit  ®enepanuun 1

2. MecTo IMCHUIIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBII Kypc BXOIUT B IEpeUYeHb 00s13aTebHOM yacTu 010ka b1 «JlucuunmuHe! (MOIYIH)».
Hucunnnmna « THOCTpaHHBIN A3BIK» JOTHYECKHU, COJIEPHKATETBHO K METOUYECKH CBSI3aHa C IPYTUMHU
TYMaHUTapHBIMU AUCIUITMHAME B y4eOHOM IUTaHEe, HANPaBIEHHBIMU Ha PAacIIMPEHHE KPyrosopa,
dbopMHUpOBaHHE TYMaHUCTHUYECKOTO MHPOBO33PEHHUS M Pa3BUTHE KOMMYHUKATHBHBIX HABBIKOB, a
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Takke ¢ MHOOPMALMOHHBIMU TEXHOJIOTHSIMH, KOTOPbIE HampaBieHbl Ha (popMHUpoBaHUS HU(POBOTrO
CO3HaHMUSI CTYJACHTOB.

3. CTpyKTypa U coJep:kaHHe TUCHUILINHBI

OO1ast TPYA0EMKOCTh AUCIUIUIMHBI COCTaBIIsACT 12 3aueTHBIX eauHuIl (432 vaca).

3.1

(mo popmam oOydeHMS)

Bunbl yueOHoli paboThl H TPY10€MKOCTh

3.1.1. Ounas dbopma oOyueHus
n/ KoanuectB CemecTpbl
n Buj yuedoHoii padoThI 0 1 2 3 4 5) 6
4acoB
1 | AyautopHble 3aHAITHS 212 32 36 36 36 36 36
B ToM uucne:
1.1 | Jlekuun - - - - - - -
1.2 | Cemunapckue/mpakTH4eCKu 212 32 36 36 36 36 36
€ 3aHITHS
1.3 | JIabopaTopHbI€ 3aHATHS - - - - - - -
2 | CamocTosiTeJbHAs padoTa 220 40 36 36 36 36 36
3 | IpomexyTouHas
aTrecTanus
3advet/nud.3auer/3K3aMeH 3ade | aud. | 3aue | mud. | 3aue | sk3ame
T 3a4e | T 3age | T H
T T
Hroro 432 72 72 72 72 72 72
3.1.2. OuHo-3a04yHas popma 00yUeHHs
Ne Konuyects CemecTpsl
n/ Buj yueoHoii padoThl 0 1 2 3 4 5 6
n 4acoB
1 | AyautopHble 3aHATHUS 104 14 18 18 18 18 18
B Tom unce:
1.1 | Jlekmun - - - - - - -
1.2 | CemuHapcKue/mpakTHIECKN 104 14 18 18 18 18 18
€ 3aHATUS
1.3 | JlaGopaTopHbIe 3aHSATHS - - - - - - -
2 | CamocTosiTeJbHAsA paboTa 328 58 54 54 54 54 54
3 | [TpomexyTounas
arrecranus
3auet/aud.3auer/sK3aMeH 3aue | mud. | 3aue | mud. | 3aue | ax3ame
T 3a4e | T 3age | T H
T T
Hroro 432 72 72 72 72 72 72

3.2

(mo popmam 0OyueHus)

TeMaTHyecKuil NVIAH U3YYEeHHUS AUCHUIIUHBI




3.2.1. Ounas hopma oOydeHHS

TpynoeMkocTsb, yac
AynurtopHasi padora Camo
cTost
TeJlb
Hasl
pabo
Pasjnenni/Temsl Ta
Nenr/ JTUCIHUILINHBI
I B 1 Cemuna | JIabo
cero e [Ipakr
« pckue/ | paro HecK
MPAKTUY | PHBIC
. eckue | samar|
u MOJIr0
| amaTEs | oms |
1 Cemectp 1
1.1 Tema 1. UTo Takoe HCKYCCTBO 18 8 10
1.2 Tema 2. My3zen mupa 18 8 10
1.3 Tewma 3. JIyumiee B Poccuu: 18 8 10
Opmutax. TpeTbsikoBckas
rayepest.
1.4 Tema 4. [lepe1BIKHUKHT 18 8 10
2 CemecTp 2
2.1 Tema 5. B xynoxecTBeHHOM 24 12 12
MAacCTEpPCKOH
2.2 Tema 6. Benukue macrepa 24 12 12
2.3 Tema 7. I'ennit Ban ['ora 24 12 12
3 Cemectp 3
3.1 Tema 8. CTuin 1 HanpaBIeHUS 24 12 12
UCKyccTBa KOoHIA 19- Hauana 20
BEKa
3.2 Tema 9. ®oBuzm 24 12 12
3.3 Tema 10. Kyouzm 24 12 12
4 Cemectp 4
4.1 Tema 11. Pycckuit aBanrapausm 24 12 12
4.2 Tema 12. Cynpemarusm 24 12 12
4.3 Tema 13. KoHCTpyKTHBH3M 24 12 12
5 Cemectp 5
5.1 Tema 14. McTopust KHUTH 24 12 12
5.2 Tema 15. Mmmoctparus 24 12 12
5.3 Tema 16. Ipudts! 24 12 12
6 Cemectp 6
6.1 Tema 17. JluzaiiH KHUTH 24 12 12
6.2 Tema 18. [Tocneneuarnas 24 12 12
00paboTka
6.3 Tema 19. Bunsl nepemiera 24 12 12
Hroro 432 212 220

3.2.2 OuHo-3a04Has popMa oOyueHus




Tpynoemkocth, yac
AynurtopHasi padora Camo
CTOs1
TeJlb
Has
pabo
Pa3neanl/TeMbl Ta
Nenr/ JTUCIHUILINHBI
I B " Cemuna | Jlabo
cero e [Ipakr
« pckue/ | pato HtecKk
NPAaKTUY | pHBIC
. eckue | samar| o
u MOJIrO
y | amaTEs | oms |
1 Cemectp 1
1.1 Tema 1. Uto Takoe UCKycCTBO 18 4 14
1.2 Tema 2. My3zeu mupa 18 4 14
1.3 Tewma 3. JIyumiee B Poccuu: 18 4 14
Opmutax. TpeTbsikoBcKas
rajepes.
1.4 Tewma 4. IlepeaBr>KHUKHT 18 2 16
2 CemecTp 2
2.1 Tema 5. B Xyn0okeCTBEHHOI 24 6 18
MAacCTEpPCKOH
2.2 Tema 6. Bennkue macrepa 24 6 18
2.3 Tema 7. I'ennit Ban ['ora 24 6 18
3 Cemectp 3
3.1 Tema 8. CTiin 1 HanpaBIeHUS 24 6 18
UCKyccTBa KOoHIA 19- Hauana 20
BEKa
3.2 Tema 9. @oBusMm 24 6 18
3.3 Tema 10. Kyousm 24 6 18
4 Cemectp 4
4.1 Tema 11. Pycckwuii aBanTrapm3m 24 6 18
4.2 Tema 12. Cynpemaruszm 24 6 18
4.3 Tema 13. KoHCTpyKTHBH3M 24 6 18
5 Cemectp 5
5.1 Tema 14. McTopust kKHUTH 24 6 18
5.2 Tema 15. MnmocTparust 24 6 18
5.3 Tema 16. Hpudtsr 24 6 18
6 Cemectp 6
6.1 Tema 17. JluzaiiH KHUTH 24 6 18
6.2 Tema 18. [Tocneneuarnas 24 6 18
00paboTka
6.3 Tema 19. Bunsl nepeniera 24 6 18
Hroro 432 104 328
3.3 Coaep:xaHue THCHATIHHBI
1 cemecTp

Tema 1: YUTo Takoe HCKYCCTBO




Jlekcnueckuiit MUHUMYM

BI/IILI)I HCKYCCTBA, KUBOIUCH, rpa(bm(a, APXUTCKTYpa, CKyJ‘ILHTypa; JKaHpbI JXKUBOIIUCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka MecTtonmeHnns. MHOXeCTBEHHOE YHCIIO CYLIeCTBUTENBHBIX. Present Simple.
There is/are.

Urenue Bunbt  yreHus (IpocMOTpOBOE, O3HaKOMHTENbHOE, u3ydatomee). OtpaboTka
BBITIOJTHEHUSI 33/IaHHH 10 3aII0JIHCHUIO TaOJINI] WIIN UarpaMM Ha OCHOBE POYUTAHHOTO
TEKCTa.

I'oBopenue becena «Ha BoictaBke» Omnucanue 0ObeKTa.

ITucemo [MucsMenHoe onrcanne oobekTa. CBsazyromue ciosa and, also, moreover, but, however,

although , besides.

Tema 2: My3en mupa

Jlexcnyeckuit MUHUMYM Myseil, ucropusi BOSHUKHOBEHUS, 10M My3, KOJUIeKIus, IeIEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaruka Past Simple. Future Simple. MonansHbie rnarossl can, may, must. Some, any, no u ux
TIPOU3BOTHBIC.

Urenue Pa3BuTHe HAaBBIKOB NPOCMOTPOBOTO ¥ O3HAKOMHUTENBHOrO 4YTeHHs. OrpaboTka
BBITIOJTHEHUS 3aJJaHUN Ha «BEpHO/HEBEPHO/HE YKAa3aHO B TEKCTEY.

T'oBopenue ITonrotoButh HHCTpYKIMIO. CI0Ba, YKa3bIBAIOLIME HA IIOCIEI0BATEILHOCTD JeHCTBUIL:
first, second, third, then, next, after, finally.

ITucemo HamucaTh MHCTPYKIIHIO C IpaBUJIaMU MTOBEICHUS B 0OIIIECTBEHHOM MecTe (B My3ee)

Brmox  pasButms  HaBEIKOB [[loAroToBka mpe3eHTanMu Ha TeMy «My3en Mupay (3HaKOMCTBO C CalfTOM My3esi, TOUCK

CAMOCTOATENBHON  paGoTsr: [AHPOPMALIMK 10 3a1aHHBIM BOIIPOCAM, OTPabOTKa CTPYKTYPhI IPE3CHTALIUH).

pa3BUTHE HAaBBIKOB TMOMCKA U

00paboTKK HH(POPMAITHH.

Tema 3: Jlyumee B Poccun

Jlexcuyeckuit MUHUMYM

3pMI/ITa)K, APXUTEKTYpa, KOJUICKIUU OPYKHs, ITOJOTHA BEJIMKUX MAaCTEPOB,
TperbsikoBckas ranepes, IlaBen TpeTbsakoB, MELIEHAT, KOJUIEKILIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammatuka Present Continuous. Beipaxenue to be going to.

Yrenue OTpa6OTKa BBIINIOJITHEHUA 3a1aHUs «OTBeThTE HA BOIIPOCHD.

FOBOpeHI/Ie Omnuncanne KapTHHBI. HOBTOpeHI/Ie CJIOB AJId OIIMCaHUs CTa,Z[I/Iﬁ mpounecca. BBe):[eHI/Ie
npuMepa Uik WTIOCTpaiu B IPE3CHTALIUTO.

ITncemo Omnucanue J1r00UMOTo mieqeBpa.

Tema 4: [lepeaBukHUKH

Jlexcnueckuit MUHUMYM

COO6H.I€CTBO XYOOXHUKOB, ICPECABHUKHBIC BBICTABKH, ITPOTECT, OITMCAHUEC
JEUCTBUTEIILHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka

MO,HaJ'IBHBIG TJ1aroJibl U UX 5KBUBAJICHTBHI.

Yrenue

OTpa6OTKa BBITIOJTHCHUSA 3aJaHU A «OTBeTbTE HA BOIIPOCHD.




T'oBopenue Omnmcanne quarpaMMel. [loBTOpeHme CIIOB IS OTIMCAHMSA CTaIuii mporecca. Bremenue
TprMepa MIN WIUTIOCTPAITUH B TIPE3CHTAIIHIO.

ITucemo Penoprax/ 0T4ET 0 XyIOKECTBEHHOH BBICTABKE

2 cemecTp

Tema S: B xy10:kecTBEHHOH MacTepCKOM

Jlekcuueckuii MUHIMYM Mactepckasi-cTyaust, oaMacTepbe, MOIBOEePT, OCBEIICHHNE, KOMITO3HIINS, MOJICIH
Aurt studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammarnka Present Perfect

Yrenue OtpaboTka BeITONHEHMs 3amaHuid «llogbepwre Jydmmii 3arojOBOK U Ka)XIOTO
ab3amay»

T'oBopenwue Onucanue 31eMEeHTOB 00beKTa. [IoBTOpeHne CIIOB ISl OTIMCaHUs CTaIui Ipolecca.
BBezneHue nprMepa UM WUTIOCTPALUH B TIPE3CHTALINIO.

[Mucemo OnucaHye MOMEIEHUS U PACIIOJIOKEHUE OOBEKTOB B HEM.

Tema 6: Betmkue macrepa

Jlekcuueckuii MUHUMYM Hzobpaxkenne yenoBeka. dnoxa Bo3poxnenus. Jleonapmo na Burun. Mukenanmxerno.
Padasnp. Turmman. Mactepa ceBeproro BospoxneHue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaTHKa Cpasnenue Present Perfect/ Past Simple

Urenue OTtpaboTKa BBHITIOTHEHUS 3a1aHnii «B kakom ab3arie TOBOPUTHCH O...»

TI'oBopenue [IpenmymiecTBa wiu HeAOCTATKA. JIeKCHKa s BEIpAXKEHUST CBOETO MHEHHUS U
aprymenTtanuu (because, lead to, cause, due to, as).
Omnrcanue mpoiecca co3aanus n300pakeHus, Uemoib3ys Present Continuous.
Onucanue pe3ynbTaToB, HCNOJb3Ys Present Perfect.

ITucemo [IpenmytecTBa UM HEMOCTATKH Xy I0’KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuia
noctpoeHus ab3ana. Boasiee npeaioxkenue, kKotopoe GopMmynupyer Temy ad3ara.

Tema 7: I'ennanbubiidi Buncent Ban I'or.

Jlexcnyeckuit MUHUMYM Teopus usera. Umnpeccuonusm. Iloct- umnpeccuonusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammatnka IIpemoru mecta u BpeMeHn. CTenieHr CpaBHEHNUS UMEH IpUiIaraTeabHbIX.

Urenne OTtpaboTKa BBHIMOMHEHUs 3aiaHui «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAECT CBOE MHEHHE 10 JTAHHOMY
MTOBOAY

I'oBopenue Jlexcuka 11 BRIpa)KEHHsI COTIIACHS MITH HECOTJIACHsL.
To what extent do you agree or disagree? ...

[Mucemo Jlexkcuka [uist BRIpXKEHHS COTIIacHs WM Hecoryacusi. JIekcuka asist BRIpaskeHust
npoTHuBomocTasieHus: on the other hand, otherwise, however, although, etc.
Hamnucats scce Ha Temy: To what extent do you agree or disagree ...?7

3 cemecTp

Tema 8: CTniim 1 HanpaBJIeHUsA HCKYCCTBAa KOHIA 19- Havaua 20 Beka

Jlexcnueckuit MUHUMYM

Crtunu u HanpaBJIeHNs UCcKyccTBa Hadaia 20 Beka. [laprmxckas mkona. Amaneo
Monunbsiau. Jlekcuka Juis Omicanus mpoliecca co3nanus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haubonee yacToTHbie (hpa3oBbie IIarosl: set up, carry out
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I'pammaruka [Mpuuacrue I (Participle I)

UYrenue OTpaboTKa BBHIIOIHEHHUS 33JaHIH «3aI0JHHUTE MPOIYCKH B IMarpaMMe WM B aHHOTAIUN
K TEKCTy B COOTBETCTBUM C TEKCTOM» M «BplOepute moaxojsiiee OKOHYaHHE
MPETI0KEHNS B COOTBETCTBUH C TIPOYUTAHHBIM TEKCTOM».

I'oBopenue Jlexkcuka [uist BRIpa)KEHHSI CPABHEHHS U PpOTHBOINIOCTaBIeHM. Small talk.

[Mucemo Jlekcuka [uis BBIpa)KEHHSI CPABHEHHS U IIPOTHBOIIOCTABIICHUSL.
Hanucats 3cce o teme: Pycckue npeacTaBUTeNN Napu>KCKOU IIKOJIBI

bnox pasButus  HabikoB |[IpoBenenne nedaros mo Teme «The modern challenges in arts and humanitiesy.

CaMOCTOSATENbHOM  paboTHI:

pa3BUTHE HABBIKOB pabOTHI B

KOMaH e

Tema 9: ®oBu3zM

Jlexcuyeckuit MUHUMYM ITons T'oren. Aupu Matucc. Annpe Jlepeii.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammarmka [Mpuuactue 11 (Participle I1)

Urenne OTtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BBICKA3hIBAECT CBOE MHEHHUE 110 JTAHHOMY
MIOBOAY

Tl'oBopenue YMeHue 1aBatTh OLICHKY U aHAJIM3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

ITucemo Hamnmcats 0030p o BbIcTaBKe. Writing a Review.

Tema 10: Kyousm

Jlexcnyeckuit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaTHKa Passive Voice
Yrenue OTtpaboTka BBINOJHEHUS 3amaHuil «J/[aHHOE YTBEpKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BBHICKA3bIBAET CBOE MHEHUE 110 TAHHOMY
TTOBOJIY»
TI'oBopenue Huckyccus ¢ cobece THIKOM
ITucemo Onucanue KpyroBoi auarpaMMbl
4 cemecTp

Tema 11. Pycckuii aBaHrapansm

Jlexcuueckuii MUHUMYM

[Tonstue — aBanrapausm. Pycckue xynoxHuku- apanrapauctel: Hatanss ['onuaposa,
Muxanin JlapuonoB Bacunuit Kanaunckuii u ero «CUHHIM BCaTHUK.

I'pammaTrka I[TpsiMasi 1 KOCBEHHAsl PeYb.

Yrenue OtpaboTka BBINOJNHEHHs 3aJaHuil «/laHHOE YTBEpXKICHHE COOTBETCTBYET MHEHHIO
aBTOpAa TEKCTA, HE COOTBETCTBYET MM ABTOP HE BHICKA3bIBACT CBOE MHEHHE 110 TaHHOMY
MOBOAY»

I'oBopenue Peer-to-peer discussion. O0y4eHue TUaIOrHYecKON peyn

To what extent do you agree or disagree? ...
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ITuceMmo

Hanucats nuunoe mucsmo (e-mail)

Tema 12. CynpemaTuszm

Jlexcnyeckuit MUHUMYM CynpemartusM u ero uaeosnor Kasumup Manesny. YHOBUC. Db Jlnucunkuit

I'pammaruka I'epynnnit

Yrenue OTtpaboTKa BBHIMOMHEHUS 3amaHui «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE 10 JAHHOMY
MOBOAY

Tl'oBopenue IIpuBenenue 10BOJOB, apryMEHTOB

IMucemo Jlexcuka 11 BeIpaske€HUsI COTJIacus WM Hecorylacus. Jlexcuka asis BeIpaXKeHUs
npoTtrBomnocTasieHus: on the other hand, otherwise, however, although, etc.
Hamnmcats 3cce. Opinion essay.

Tema 13. KoHCTPpYKTHBH3M

Jlexcnyeckuii MUHUMYM Koncrpyktususm. Brnagumup Tatnus. Anexcannp Poguenko
I'pammatuka Croxnoe nonoiaenue (Complex Object)
Urenue OtpaboTKa BBHIOMHEHUS 3amaHui «J/laHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBACT CBOE MHEHHUE I10 JAHHOMY
MIOBOIY»
Tl'oBopenue OOy4enue auanoruueckoii peun. Jlekcuka Juis BBIpaKeHHs COTJIACHS WIIM HECOTJIacusl.
To what extent do you agree or disagree? ...
IMucemo Bar-chart description
S cemecTp

Tema 14. UcTopusi KHUTH

Jlexcnyeckuit MUHUMYM CBHUTOK, MaHYCKPHIIT, Kcuorpadusi, HabopHslii wpudT, neyarHas ¢popma, ['yrrenbepr,
NBan ®enopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammaruka NudpuanTHB

Yrenue OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J{aHHOEe yTBEpXJIeHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 IAHHOMY
MOBOIY»

I'oBopenue Jebatsl (ApryMeHTBl —KOHTpapryMeHThl) JIekcuka asst BRIpaskeHUst
nporuBomnocTasienus: on the other hand, otherwise, however, although, etc.

[Mucemo BripaskeHue coOCTBEHHOTO MHEHHS B MIMCbMEHHOH peun. Opinion essay.

Tema 15. UnumocTpanus

Jlexcmueckuit MUHUMYM ®dpoHTHCIHC, PUCYHOK, TPpaBlopa, OYKBHUIA, 3acTaBKa, IOJIOCHAs MITIOCTpaIHs,
pa3BOpPOTHAs!, KOHIIOBKA.

I'pammaruka VHprHUTHBHBIE KOHCTPYKITHH

Urenue OtpaboTka BhInosHeHus 3a1anuii «[IpocMoTpoBOe UTeHHe» AHHOTUPOBaHHE

I'oBopeHnue MoHosoruueckoe BEICKa3bIBaHHE C YIIOTPEOJICHNEM UMIIEPATHBHBIX CTPYKTYD.

IMucemo CocraBieHne HHCTPYKITHHA




Tema 16. pudrol
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Jlexcndeckniit MUHUMYM JloneyaTHast HOATOTOBKA M €€ dTambl. TpaJuliMOHHbIE U U POBBIE JONIEYaTHBIE
texHonoruu. BBoj Tekcta, ero o6padorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image
I'pammaruka IToBTOpeHnue: repyHauii
Yrenue OTtpaboTKa BBHIOMHEHUS 3amaHUi «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 TAHHOMY
MOBOIY»
I'oBopenue OOy4enune auanorndeckoii peun. TenedoHHbIE TIEPETOBOPHI
ITucsmo [TpaBuna odopmiierns nenosoit nepenucku. (Memo)
6 cemecTp
Tema 17. JIuzaiin KHUTH
Jlekcnueckuit MUHUMYM Joneyarka, cragud CO3JaHMs IEYaTHOTO NPOAYKTAa, MAakKeT, pacKialka, BEpCTKa,
HeperieT
I'pammaruka I'epyaauii ninu nHQUHATHB
Urenue OTtpaboTKa BBHIOMHEHUs 3amaHuil «JlaHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 TAHHOMY
MIOBOY»
Tl'oBopenue Ortyer- npe3eHTanys. BricTyruieHHe Ha 1eI0BOI BCTpeue/COBELIaHUH.
ITucemo Ortuer (Report writing)

Tema 18. IlociieneyaTHas o6padoTka

Jlexcuyeckuit MUHUMYM Bunel neyatnoit npoaykuuu. IlocneneuarHele onepanuu

I'pammaruka Crnoxwuble (GOpMBI TpUIACTHS.

Urenne OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBAET CBOE MHEHHUE 110 JAaHHOMY
MOBOJY»

T'oBopenue Omnucanne padouero mporecca

[Mucemo Jenosoe nucbmo-3anpoc (Letter of enquiry)

Tema 19. Buasl nepeniéra

Jlekcuveckuit MUHUMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaTuka [ToBTOpEHME BpeMeH

Yrenne OTpa6OTKa BBITNTIOJIHCHUA 3az1aHm71 «Z[aHHOC YTBEPKACHHUE COOTBECTCTBYECT MHCHHUIO
aBTOpa TCKCTa, HE COOTBETCTBYCT UJIM AaBTOP HE BBICKA3BIBACT CBOC MHCHHEC 110 JaHHOMY
noBoAy»

I'oBopenue Coo01menne o npobieme/Heronaake Yuactue B KOHQEPEHINH, IEJT0OBOM MEPONIPHUATHN

IMucemo Henosas mepemnucka. Letter of Complaint.
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3.4 TemaTHka CEMHHAPCKHX/MPAKTHYECKHUX H JTAG0PATOPHBIX 3aHATHIA
3.4.1. CemuHapckue/IpaKTHYECKUE 3aHATHS

Ounasn gopma o0yueHus

1 cemectp

Tema 1. Uto Takoe HCKYCCTBO (8 4yacoB)

3ansitue 1. BBemenue HOBOro JIeKCHYECKOro marepuaia mo teme. IToBropenue Present Simple.
O6opot There is/are.

3ansaTue 2. PazBuTue HaBBIKOB YTEHMSI U TOHUMAHUS TEKCTa M0 U3Y4aeMOM TeMe.

3aunsartue 3. becena «Ha BricraBke» Onucanue oObeKTa.

3ansTue 4. Texyuuii KOHTPOJIb 1O TeMe 1.

Tema 2. My3eun mupa (8 yacoB)

3ansitue 1. Beenenue HOBOro Jiekcuyeckoro marepuaia mo teme. Past Simple. Future Simple.
MopanbHble T1aroysl €an, may, must. Some, any, no u ux MPOU3BOIHEIE.

3ausiTie 2. Pa3BuTre HABBIKOB YTCHUSI U MOHMMAHHUS TEKCTA 110 U3y4aeMOi TeMe.

BausTue 3. Hanucanue MHCTPYKIIMH C IPaBUJIaAMH TTOBEICHUS B My3€e.

3ansaTue 4. Tekymuii KOHTPOJIb 1O TEME 2.

Tema 3. Jlyumiee B Poccuu: Ipmuraxk. TperbsikoBckasi rajiepes. (8 yacon)

3ansitue 1. BeeneHre HOBOro JiekCHYecKoro Matepuaia mo teme. Present Continuous. BeipaxeHnue
to be going to.

3ansaTHe 2. PazBuTue HaBBIKOB YTCHUs U IOHMMAHUS TEKCTA 10 U3y4aeMOH TeME.

3ansaTue 3. Onucanue kapTunbl. [loBTOpEeHue ciloB 115 onucaHus cTaaui nmpouecca. Beenenue
nprUMepa Wi WUTIOCTPALMU B IPE3EHTALUIO.

3ansaTue 4. Tekymuii KOHTPOJIb 11O TEME 3.

Tema 4. IlepeaBu:kHuku (8 yacos)

3ansaTue 1. BBegeHne HOBOro JIeKCHYECKOro MaTrepraia o teme. MojanbHble IJ1arojsl U UX
DKBHUBAJICHTBHI.

3ansTue 2. PazBuTue HaBBIKOB YTEHMS U MIOHUMAaHUS TEKCTA IO U3Y4aeMOM TeMe.

3ansaTue 3. Onucanue nuarpaMMmel. [loBTOpeHuE CII0B 17151 ONIMCAHUSA CTaAuN IIpoLECCa.
3ansaTue 4. Tekymuii KOHTPOJIb 1O TEME 4.

2 cemecTp

Tema 5: B xynoxxecrBeHHoi MacTepckoii (12 yacoB)

3ausrtue 1. BBeneHrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammaruka. Present Perfect.

3ansaTue 3. PazBuTue HaBBIKOB YTEHUSI U TOHMMAHHUS TEKCTa M0 U3y4aeMoil TeMe.

3anstue 4. Onucanue >1eMeHTOB 00bekTa. [ToBTOpEeHue CI0B A1 ONUCAaHUs CTa Ui mporecca.
BBenenue npumMepa uiu WUTIOCTPALUU B IPE3EHTALIUIO.

3anstue 5. OnucaHue NOMEIIEHUS U PacIoyioKeHNe 0OBEKTOB B HEM.

3ansarue 6. Texymuii KOHTPOJIb ITO TEME 5.

Tema 6. Beiukune macrepa (12 yacos)

3ansaTue 1. BBefeHre HOBOro IEKCUYECKOTO MaTepHalia o TeMe.

3ansitue 2. 'pammaruka. CpaBaenue Present Perfect/ Past Simple.

3ansTue 3. PazBuTre HaBBIKOB YTCHHS U TIOHUMAHUS TEKCTa IO U3y4aeMoil TeMe.

3ansTue 4. [IpenMyiecTBa WA HEAOCTATKU. JIeKCHKa JIJIs BBIPAXKCHUS CBOSTO MHEHHSI U
aprymenTtanuu. Omnrcanue mporecca co3aaHus n300pakeHusl.

3ansTue 5. [IpenMyiecTBa WA HEAOCTATKU XYI0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBmiia
MOCTPOCHU ad3ara.



14
3ansaTe 6. Texyuuii KOHTPOJIb MO TeMeE 6.

Tema 7: I'ennajbubiii Buncent Ban I'or (12 yacoB)

3aunstue 1. BBeneHrue HOBOTO JIEKCUYECKOI0 MaTepuasa 1o TeMe.

3ansaTue 2. ['pammaruka. [Ipennoru mecra u Bpemenu. CTeneHu cpaBHEHHS UMEH MpuilaraTesibHbIX.
3anstue 3. Pa3BuTHEe HABBIKOB YTCHHS M TOHUMAaHUS TEKCTa MO0 U3y4aeMOl TeMe.

3ansaTue 4. CTpyKTyphl 1715 BBIPQXKECHUS COTIIACcHsI UM HECOTJIACusl, IPOTUBOIIOCTABIICHUS.
3ausrue 5. Hanucanue scce.

3ansTre 6. Texyuuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. CTniin 1 HanpaBJIeHUs HCKYCCTBA KOHIA 19- Havaua 20 Beka (12 yacoB)
3ansiTue 1. BBeeHue HOBOIroO JIEKCUYECKOTIO MaTepHaa 1o TeMe.

3anstue 2. 'pammaruka. [Tpugactue | (Participle 1).

3ansitue 3. Pa3BuTHE HABBIKOB YTEHUS U IOHMMAHUS TEKCTA 110 U3y4aeMoOU Teme.
3anstue 4. Jlexcuka 1y BRIpaXCHUs CpaBHEHHS U IpoTHBONIOcTaBieHus. Small talk.
3ansitue 5. Hanucarts scce o teme: Pycckue npeacTaBuTeNn Napu»KCKOM IIKOJIBI.
3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 8.

Tema 9. ®oBu3m (12 yacon)

3ansiTue 1. BBeeHue HOBOIroO JIEKCUYECKOTIO MaTepHaa 1o TeMe.

3ansrue 2. 'pammaruka. [pugacrue II (Participle II).

3ansitue 3. Pa3BuTHE HABBIKOB YTEHUS U IOHMMAaHUS TEKCTA 110 U3y4aeMoOM Teme.
3ansitue 4. TpeHHpPOBKA HABBIKOB JIaBaTh OIICHKY M aHAIM3UPOBATh.

3anstue S. Hanucats 0030p o BeicTaBke. Writing a Review.

3ausrue 6. Texymuii KOHTPOJIb 1O TEME 9.

Tema 10. Kyousm (12 yacos)

3ansTue 1. BBegeHre HOBOro IEKCHYECKOTO MaTepHalia o TeMe.

3ausrtue 2. 'pammatuka. Passive voice.

3ansTue 3. Pa3BuTHEe HABBIKOB YTCHUS U TOHUMAaHUs TEKCTA IO U3y4aeMoil TeMe.
3ausrtue 4. J[uckyccus ¢ coOeCeTHUKOM.

3ansaTue 5. Onucanue KPyroBoi AUarpaMmel.

3ansaTue 6. Texymuii KOHTpoIb 1o Teme 10.

4 cemecTp

Tema 11. Pyccknii apanrapausm (12 yacon)

3ausrtue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3anstue 2. 'pammatuka. [Ipsmas 1 KocBeHHast peyb.

3ansaTue 3. PazBuTue HaBBIKOB YTEHUSI U TOHMMAHHUS TEKCTa MO U3y4aeMoil TeMe.
3ansitue 4. Peer-to-peer discussion. O0y4eHue TUaIOTHIECKOM peun.

3ausTue 5. Hanucanue nnanoro nuckma (e-mail).

3ansaTue 6. Texymmii KOHTpob 1o Teme 11.

Tema 12. Cynpematusm (12 yacoB)

3ansTue 1. BBegeHrne HOBOrO JIEKCHUYECKOTO MaTepHraia o TeMe.

3ansaTue 2. ['pammaruka. ['epyHauii.

3ansiTre 3. Pa3BUTHE HABBIKOB UTCHUS U IOHUMAaHUS TEKCTA 110 U3y4aeMON TEME.
3ansaTue 4. [IpuBeneHue 10B010B, ApryMEHTOB.

3austue 5. Hanmucanue scce. Opinion essay.

3ansaTue 6. Texymuii KOHTpOIb 110 TeEMe 12.
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Tema 13. Koncrpykrususm (12 yacoB)

3anstue 1. BReeHre HOBOTO JIEKCUYECKOI0 MaTepuasa 1o TeMe.

3aunsrue 2. 'pammatuka. Cnoxnoe nonosnenue (Complex Object).

3anstue 3. Pa3BuTHE HABBIKOB YTCHHS M TTOHUMAaHUS TEKCTa MO U3y4aeMOU TeMe.

3ausTue 4. O0ydyeHUe TUATOTMYECKON peun. JIeKCuka JjIs BBIpaKEHUS COTJIACHS MJIM HEeCOTJIaCHs.
3ansitue 5. Bar-chart description.

3ausitue 6. Texkymuii KOHTPOJIb 1O Teme 13.

5 cemecTp

Tema 14. Uctopusi kuuru (12 yacos)

3ansiTue 1. BBeeHue HOBOIrO JIEKCUYECKOTIO MaTepHaa 1o TeMe.

3ansrue 2. 'pammaruka. UHQUHUTHB.

3anstue 3. Pa3BuTHe HaBBIKOB UTEHHS U IIOHMMAHUS TEKCTA 10 U3y4aeMoil Teme.
3ansrue 4. Jle6atsl (ApryMeHThl —KOHTpapryMeHThl) JIeKcHuKa Aiisi BBIpayKECHHS
IPOTHBOIIOCTABJICHUS.

3ansTue 5. BeipaxkeHrne coOCTBEHHOT0 MHCHHUS B MUCbMEHHOM peun. Opinion essay.
3ansaTue 6. Texymuii KOHTpOIb 110 TeMe 14.

Tema 15. Hnmoctpanus (12 yacoB)

3aunstue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepurasa o TeMe.

3anstue 2. 'pammaruka. UTHQUHUTUBHBIE KOHCTPYKIUH.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TIOHMMAHUS TEKCTa 10 U3y4aeMOil TeMe.
3ansaTue 4. MOHOIOTHYECKOE BBICKA3BIBAHUE C YIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYD.
3ansaTue 5. CocraBieHue UHCTPYKIIHM.

3ansaTue 6. Texymuii KOHTpOIb 11O TeEMeE 15.

Tema 16. pudrsi (12 yacos)

3ausrtue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuaa 1mo TeMe.

3ansarTue 2. ' pammaruka. [loBTOpeHue: repynaui.

3ansTue 3. PazBuTue HaBBIKOB YTEHMSI U MOHMMAHUS TEKCTa IO U3Y4aeMOH TeMe.
3anstue 4. O0yuyeHue auanorunyeckot peun. TenepoHHbIE TEPETOBOPHI.
3ausrtue 5. [IpaBuna odhopmiienns nenoBoit nepenucku. (Memo).

3ansaTue 6. Texymmii KOHTpOIb 110 TEMeE 16.

6 cemecTp

Tema 17. JAu3aiin kauru (12 yacoB)

3ansaTue 1. BeeneHne HOBOro JIEKCUYECKOTO0 MaTepHalla o TEME.

3ansarTue 2. 'pammaruka. ['epyHauii wiv uHQUHUTHB.

3ansaTue 3. PazBuTne HaBBIKOB YTEHMsI U TIOHMMAHHUS TEKCTA 10 U3y4aeMOH TeME.
3ansaTue 4. OtueT-npezeHTanus. BeicTymnneHue Ha Je10BOi BCTpeue/CoOBEIaHHH.
3ansrue S. Otyer (Report writing).

3ansarue 6. Texymuii KOHTpPOJIb IO Teme 17.

Tema 18. IlocneneyaTnast 00padorka (12 yacoB)

3aunstue 1. BBeeHre HOBOTO JIEKCUYECKOIO MaTepuaa 1o TeMe.

3ausrtue 2. 'pammatuka. CinoxxHbie (OPMBI TPHUYACTHS.

3anstue 3. Pa3BuTHE HABBIKOB YTEHHS M IOHUMAaHUS TEKCTa MO0 U3y4aeMOu TeMe.
3austue 4. Onucanue padbodvero mporecca.

3ansaTue 5. Jlenosoe nucemo-3ampoc (Letter of enquiry).

3ansaTue 6. Texymuii KOHTpOIb 10 Teme 18.

Tema 19. Buabl nepeniera (12 yacon)
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3ansiTue 1. BBegeHrne HOBOrO JIEKCHUYECKOTO MaTepuraia o TeMe.

3ansaTue 2. 'pammaruka. [loBTopeHue BpeMeH.

3anaTue 3. Pa3BuTie HaBBHIKOB YTEHHS U TIOHUMAHUS TEKCTA MO U3y4aeMOi TeMe.

3anstue 4. Coobuienue o npodaeme/Henonaake Yuactue B KOHQEPEHIINH, 1EJI0BOM MEPOTIPUSITHH.
3aunsrue 5. JlenoBas nepenucka. Letter of Complaint.

3ansaTue 6. Texymuii KoHTposb 1O TeMe 19.

OuHo-3204Has popMa 00yyeHUs

1 cemecTp

Tema 1. Uto Takoe uckyccTBo (4 yaca)

3ansitue 1. Bejenue HOBOro JieKCHYecKoro marepuaia mo teme. [loBropenue Present Simple.
O6opot There is/are.

3anstue 2. Pa3BuTue HABBHIKOB UTEHHUS U MOHMMAaHUS TEKCTa MO u3ydyaemoil teme. becena «Ha
BbIcTaBKe» OrnucaHue 00beKTa.

Tema 2. My3eu mupa (4 yaca)

3ansitue 1. Beenenue HOBOro JIekcuyeckoro marepuaia mmo teme. Past Simple. Future Simple.
MopanbeHble Ti1arosisl can, may, must. Some, any, no 1 UX IpOU3BOAHBIE.

3ansTue 2. Pa3BuTHEe HABBIKOB YTCHHS M TTOHMMAaHUS TEKCTa MO u3ydyaeMmon teme. Hancanue
MHCTPYKIMU C IIPABUJIAMU MOBEICHUS B My3€e€.

Tema 3. Jlyuuiee B Poccuu: Dpmurax. TpeTbsikoBckasi rajepesi. (4 yaca)

3ansTue 1. BBenenue HOBOro JiekCHYECKOro Marepuaina 1o teme. Present Continuous. Beipakenue
to be going to.

3ansaTue 2. Onucanue kapTuHbl. [loBTOpeHue cioB a1 onucanus cTaauil npouecca. Beenenue
nprUMepa Wi WUTIOCTPALMU B IPE3EHTALUIO.

Tema 4. TlepeaBuxkuuku (2 yaca)
3ansaTue 1. Tekynuii KOHTPOIb MO MPOHAEHHBIM TEMAM.

2 cemecTp

Tema 5: B xynosxkecTBeHHON MacTepcKoii (6 yacoB)

3austue 1. BBenenrue HOBOTO JIeKCHYECKOT0 MaTepuaia nmo teme. [ pammartuka. Present Perfect.
3ansTue 2. Pa3BuTHE HABBIKOB YTEHUS U IOHMMAaHUS TEKCTa MO U3ydyaeMou teme. OnrcaHue
AJIEMEHTOB O0BEKTa

3ansartue 3. [loBTOpeHue cioB s onUcaHus CTaaui mpouecca. Beaenue npumepa nimm
WJUTIOCTPAINK B TIpe3eHTaruto. Onucanue MoMeIieH!s ¥ PaciooKeHHe 00bEKTOB B HEM.

Tema 6. Betukue macrepa (6 yacoB)

3ansaTue 1. BBegeHrne HOBOro IEKCUYECKOTO MaTepuaiia mo teme. ['pammaruka. CpaBaenue Present
Perfect/ Past Simple.

3ansTue 2. Pa3BuTHE HABBIKOB YTEHUS M TOHMMAaHUs TEKCTa Mo u3ydyaemoin teme. [Ipeumyriecta
WJIY HeocTaTKu. JIekcuka Jjisl BIpaXXEHUsI CBOET0 MHEHHUS U apryMeHTanuu. Onucanue npouecca
CO3JIaHUs U300paKEHUS.

3ansaTue 3. [IpeumyniecTBa WM HEJOCTATKU XYJ0KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuiia
MOCTPOCHU ad3ara.

Tema 7: I'ennanbublii Buncent Ban I'or (6 yacos)

3anstue 1. BBegenue HOBoro Jekcuueckoro matepuana mno treme. ['pammaruka. [lpennoru Mecra u
BpeMeHu. CTeTeHN CpaBHEHUSI UMEH TTPHIaraTelbHBIX.

3ansTue 2. Pa3BuTHE HABBIKOB YTEHUS M IOHUMAaHUS TEKCTa MO u3ydaeMou TeMe. CTpyKTYpbI JUist
BBIPAYKEHHUSI COTJIACHS WJIM HECOTJIacusl, MpOoTUBOIOcTaBneHus. Hanucanue scce.



17
3ansaTe 3. Texkyumii KOHTPOJIb MO MPONHJEHHBIM TEMAaM.

3 cemecTp

Tema 8. CTniin 1 HanpaBJIeHUs HCKYCCTBA KOHIA 19- Havasa 20 Beka (6 yacoB)

3ansTue 1. BBegeHrne HOBOro JIGKCUUECKOTO MaTepuaia o teme. [ pammaruka. [Ipuyactue |
(Participle I).

3ansiTue 2. Pa3BuTHE HABBIKOB UTCHUS U IOHUMaHUA TEKCTA MO M3ydaemMoil Teme. JIekcuka ajist
BBIPa)KEHUS CPAaBHEHUs U MpoTuBonoctapienus. Small talk.

3ansaTue 3. Hanucats scce o TeMe: Pycckue npeacTaBUTeNM NapuKCKOM IIKOJIBI.

Tema 9. ®oBu3M (6 yacoB)

3ansTue 1. BBegenue HoBoro jekcuyeckoro Marepuaia no teme. I'pammaruka. [Ipuuactue 11
(Participle 11).

3ansTue 2. Pa3BuTHe HABBIKOB UTEHHS M TOHUMAaHUS TEKCTa MO U3ydyaeMon TeMe. TpeHupoBKa
HaBBIKOB JJaBaTh OLIEHKY U aHAJIU3UPOBATh.

3ansaTue 3. Hanucats 0030p o BeicTaBke. Writing a Review.

Tema 10. Kyousm (6 yacos)

3ausTue 1. BBeaeHne HOBOTO JISKCHYECKOTO MaTepraia 1o teme. I’ pammaruka. Passive Voice.
3ausitue 2. Pa3BuTHe HABBIKOB UTCHUSI M IOHUMAHMSI TEKCTA 1O U3ydaeMoi teme. J{uckyccus ¢
CcO0ECETHUKOM.

3ansaTue 3. Onucanue KPyroBoi AMarpaMmsl.

4 cemecTp

Tema 11. Pyccknii aBanrapausm (6 yacos)

3ansaTue 1. BBegeHue HOBOro JIeKCHYECKOro Marepuaiia o reme. I'pammaruka. [Ipsmas u
KOCBEHHAas peyb.

3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS U TTIOHMMAaHUS TEKCTa MO U3ydyaeMoin Teme. Peer-to-peer
discussion. O0y4eHue AUaTOru4ecKoil pedn.

3ansTue 3. Hanucanue nuanoro nuckma (e-mail).

Tema 12. CynpemaTu3sm (6 4acoB)

3ansaTue 1. BeeneHne HOBOro JeKCUYECKOro Marepuaia no teme. I’ pammaruka. ['epynauii.
3ansaTue 2. PazBuTue HaBBIKOB YTEHUS U TOHMMAaHUA TEKCTa Mo u3ydyaeMoil reme. [IpuBenenue
JI0OBOJIOB, apT'yMEHTOB.

3ausrue 3. Hanmucanue scce. Opinion essay.

Tema 13. KoncrpykruBusm (6 uacoB)

3ansaTue 1. BBeeHne HOBOro JIEKCHYECKOr0 MaTepraia o teme. I'pammaruka. CioxHoe
nononuerne (Complex Object). Bar-chart description.

3ansiTue 2. Pa3BuTHe HaBBHIKOB YTEHUS U MIOHMMAaHUS TEKCTa MO U3y4aemoil Teme. O0ydyeHue
JINaJIoTNYeCKOM peun. JIeKcHKa i BBIpaXKEHMS! COTVIACHUS WJIM HECOTJIACHSL.

3anstue 3. Tekymuit KOHTPOJIb O MPOIIEHHBIM TEMaM.

5 cemecTp

Tema 14. Ucropusi kuuru (6 uacon)

3ansaTue 1. BBegeHne HOBOro ieKCHYecKoro Marepuana no teme. [ pammaruka. UHGUHUTHB.
3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTa MO u3y4aemMoit Teme. [lebatsl
(ApryMeHTBI —KOHTpapryMeHThl) JIekcuka /i BRIpaKEHUS IPOTHBOIIOCTABIICHUS.

3austue 3. BeipaxkeHrne coOCTBEHHOTO MHEHHUS B MUChbMEHHOM peun. Opinion essay.

Tema 15. Hiunroctpanus (6 yacos)
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3aunsitue 1. BBeneHrne HOBOTO JIEKCUYECKOTO MaTepuaia mo teme. [ pammartuka. UHGuUHUTHBHBIE
KOHCTPYKIIUU.

3ansTue 2. Pa3BuTue HaBBIKOB YTEHUS U MOHMMAHUS TEKCTa M0 U3y4aeMoil TeMe.
MoHnosioru4eckoe BbICKa3blBaHUE C YIOTPEOJICHHEM UMIIEPATUBHBIX CTPYKTYP.

3ansaTue 3. CocraBieHue HHCTpyKIMi. [loBTOpeHHEe rpaMMaTHKH.

Tema 16. pudrsi (6 yacos)

3ausrtue 1. BBeeHre HOBOro JIEKCUYECKOro Marepuana no teme. [ pammaruka. [loBropenue:
repynauii. [lpaBuna opopmienus aemnosoi nepenucku. (Memo).

3ausTue 2. Pa3BuTHE HABBIKOB YTCHUS M TOHMMAaHUS TEKCTa M0 u3ydyaemon teme. OOyueHue
nuanoruyeckoit peun. TenedoHHbIE TEPETOBOPHI.

3ansaTue 3. Tekynuii KOHTPOJIb MO NPOHAECHHBIM TEMAM.

6 cemecTp

Tema 17. JIuzaiin kHuru (6 yacon)

3ansTue 1. Beegenue HoBoOro jekcuyeckoro Marepuaina no teme. ['pammaruka. ['epynauii win
WH()UHUTHUB.

3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS M TOHMMAaHUS TEKCTa M0 U3ydaemon teme. Otuer-
IIPE3CHTALINS.

3ansrue 3. Otyer (Report writing). BeicTyruienne Ha 1e710B0i BcTpeue/COBEIIaHNH.

Tema 18. ITocaeneuarHas o6padorTka (6 yacoB)

3ansitue 1. BBenenue HOBOTO JIGKCHYECKOTO MaTepuaia mo teme. I’ pammaruka. CiioxxHbie (POpMBI
PUYACTHSI.

3ansiTue 2. Pa3BuTHe HAaBBIKOB YTCHHS U TIOHMMAaHUS TEKCTa 0 U3y4aeMoil Teme. Onucanue
pabouero mpoiiecca.

3ausrtue 3. JlenoBoe nmucemo-3amnpoc (Letter of enquiry).

Tema 19. Buasbl nepemniera (6 yacon)

3ansaTue 1. BeeneHne HOBOro JIEKCHYECKOr0 MaTepraia o reMe. I’ pammaruka. [loBropenune
BpeMmeH. JlenoBas nepenucka. Letter of Complaint.

3ansiTue 2. Pa3BuTHe HaBBIKOB UTEHMS U IIOHMMAaHUs TeKcTa Mo u3yyaemoil reme. CooOlieHue o
npobisieMe/Henonaake Yyactue B KOHQEpeHInH, 1€JI0BOM MEPONPUATHH.

3ansaTue 3. Tekynuii KOHTPOJIb MO NIPONACHHBIM TEMaM.

3.5 TemaTtuka KypcoBbix pador
He npexgycmotpeHo.

4, Y4uedHo-MeToaMUYeCcKOEe U HH(OPMALIMOHHOE o0ecrieyeHune

4.1 HopmartuBnble 1okymeHTHI 1 [OCThI

He npenycmorpeno

4.2  OcHoBHas JIMTEpaTypa

1. beuis T.A. English reader for students of art. Yue6noe nmocooue. — M. : MI'VII,
2010 — 102 crp.
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2. Tepexuna O.B., KpacunpaukoBa JI.B. AHrnmiickuil s3Ik 1711 mOJUrpadUucToB. -
M.: MI'VII umenu NUBana ®@engoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTEJBLHAA JTUTEPATYpa

1. beuta T.A. IlpakTHueckuil Kypc aHIVIMMCKOTO SI3bIKa IS XYJIOKHUKOB U
nu3aitHepoB. YdeoHoe nmocodue. — M.: MI'VII, 2009 — 130 crp.

2. Nonuna A.A., Caaksn A.C. Anrnuiickas rpammatuka XXI Beka. — M.:Dkcemo,
2015 - 496 ctp.

3. CrnoBapb COBPEMEHHOT'0 aHTJIMHCKOTO s13bIKa B KapTUHKax. Coct. M.dD. ABTaiikuHa.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JjaekTpoHHBbIEe 00pPa30BaTEIbHbIE PECYPCHI

o Ilepsblil cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tperuii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267

YeTBepThlil cemecTp:
https://online.mospolytech.ru/course/view.php?id=9207



https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
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[TaTs1ii cemecTp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[IlecToit cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3MOHHOe W CBOOOJHO  pacmpocTpaHsieMoe  NPOrpaMMHOe
o0ecreuenue
HE IIPELYCMOTPEHO

4.6 CoBpemenHnblie nmpoeccHoHATbHbIE 0a3bl JAHHBIX W HHPOPMAIMOHHbIE
CIPaBOYHbIE CUCTEMbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MaTepuajabHO-TEXHHYECKOE 00ecnevyeHne

Hoyt6yk - 1.
Cwmaptaocka - 1.

6. MeToauueckue PEKOMEHIAUH

6.1 Meroauueckue peKOMeHIANMH A5 MPENOIABATES M0 OPraHH3aANHH
00y4eHus1

«IHOCTpaHHBIM A3BIK» — OAHA W3 0a30BbIX AUCHMIUIMH JII0OOro ydeOHOro miaHa. B
COBPEMEHHOM MHpe 0e3 3HaHMsS MHOCTPAHHOTO sI3bIKa HEBO3MOXKHO TOBOPHTH O BCECTOPOHHEH
MOATOTOBKU Oyaynux nHxkeHepoB. OCHOBHOM KypcC JaHHOM TPOrpaMMbl pa3paboTaH JjIsl CTYIC€HTOB,
paHee M3y4daBIIMX AHIVIMHCKUN SI3bIK. Benymas menp NaHHOINO Kypca — pPa3sBUTHE y CTYIEHTOB
MHOSI3BIYHOM  MPO(ECCHOHANbHO-KOMMYHUKATUBHOM  KOMIIETEHIIMM B  IOBCEJHEBHOHM U
npodeccuoHanbHON cdepe obmenus. [lockoabky B 00pa3oBaTeIbHOM MPOCTPAHCTBE JUCLUILIMHA
«HOCTpaHHBIH A3bIK» OTHOCUTCS K OJIOKY TYMaHUTAPHBIX TUCLHUIUIMH, OHA UMEET BaXKHOE 3HAUECHUE
B ()OpMHPOBAaHUH COLMOKYIIBTYPHOTO 00JIMKA COBPEMEHHOI'O KOHKYPEHTOCTIOCOOHOTO CIIELUAIUCTA.

CtpykTypa Kypca COCTaBJIEHAa C Y4YE€TOM IOCJIE€IOBAaTEIbHOTO JIBMKEHUS OT MPOCTOrO K
CJIO)KHOMY, OT 0OuIei Jekcuku U Oosee MpodecCHOHATbHO-OPHEHTUPOBAHHOM, YTO MO3BOJISET
OCYIIIECTBUTH TIOCJIEAOBATEIbHBIA TIEPEX0]] OT OOIero s3plka K oOmerexHudeckomy. JlanHas
paOouast mporpaMma CTPOMTCSI Ha COYETaHUHM TAKUX NPHUHIUIOB OOYy4eHUs, KaK JIMHEHMHOCTb U
MOJIyJIbHOCTb, ()YHIaMEHTaJIbHOCTh M MpParMaTH4YHOCTh, OPHUEHTUPOBAHHOCTh HA JIMYHOCTh
CTYJEHTA.

Kypc cocront n3 aByx 0J10KOB: MPaKTHUYECKHE 3aHATUS U CAMOCTOSITENIbHAsA padoTa CTYAEHTOB,
KOTOPOH OTBOJAMTCS 3HAUUTENIbHAS YacTh y4eOHBIX 4acoB. [IpakTHueckue 3aHATHS JOJKHBI OBITH
MIOCTPOEHBI TAKUM 00Pa30M, YTOOBI U3y4aeMblil M 3aKpPEIUIIEMbIil B XO/€ BBIIIOJHEHUS YIIPaXKHEHUN
JIEKCUKO-TPAaMMAaTHYeCKUH  MaTepuaid o00s3aTeNbHO HAXOAWI BBIXOA B  MPOAYLHPOBAHUU
COOCTBEHHBIX BBICKa3bIBAaHWM CTYJEHTOB B YCTHOM M NMUChbMEHHON peun. MIMEeHHO C 3Toi 1enbio
KaX/IbIi coJiep KaTeNbHbIM pa3/ieN AUCHUILTUHBI BKIIoYaeT B ce0s yactu «I'oBoperue» u «Ilucsmoy,
LENbI0 KOTOPBIX U SABIISIETCS BBEJIEHUE U 3aKperyIeHHE OINpeAeNIeHHOT0 TEeMaTU4YecKoro OJoka
JEKCUKO-TPAMMAaTHYECKUX KOHCTPYKLUMH W CO3AaHHME HEOONBUIMX YCTHBIX W IHCBMEHHBIX
COOO0IIIeHNH Ha 33JaHHYIO TEMY B COOTBETCTBHH C M3y4aeMbIM B JIAHHBII MOMEHT Pa3/IelIOM.


https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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Llenpio caMOCTOSTENBHOW PAaOOTHI CTYIACHTOB SIBISETCS, NMPEXKAE BCETO, pa3BUTHE HABHIKOB
HEOOXO/UMBIX B JajbHEUIIEH NMpOoQecCHOHANbHON XKU3HH, TAKMX KaK HAaBBIKOB CaMOOOYUYCHHS U
CaMOpa3BUTHS M HAaBBIKOB PaOOTHI B IPyIIIax.

VYcnemHoe oOcBOeHHE pa3pabOTaHHOW MHPOTpamMMbl 10 HHOCTPAHHOMY SI3BIKY JOJDKHO
cOpMHUPOBATH Y CTY/ACHTOB 3HAHUS OOIIETEXHUYECKOHN JIEKCHKH, YMEHHS TOTOBUTH MPE3EHTAINH U
nycaTh 3CCE, HABBIKM CaMOCTOSITEIbHOM pabOThl C ILENbI0 IOMCKAa M aHauu3a TpeOyemoi
uH(pOpMaIMK, TEM CaMbIM ITOATOTOBUB MPOYHBIA (yHIAMEHT Uil OCBOEHHS NpO(ecCHOHATBHON
MHOSI3BIYHOM TEPMHUHOJOTMHM W PA3BUTHS MHOS3BIYHBIX NPOQEeCcCHOHATHHO-KOMMYHHKATUBHBIX
HaBBIKOB Ha CJICAYIOIINX CEMECTPax 0OyUYCHHUSI.

6.2 Meroauueckne yKa3aHHs 51 00y4AIOIIUXCS 110 0CBOECHHIO U CHHILTHHBI

[Iporpamma oO0y4yenus mno aucuuiuinHe "WHOCTpaHHBINA s3BIK" HMMEET CIenyrolne
OCOOCHHOCTH:

- HAINYHE TpOoeCcCCHOHATHLHO-OPHEHTUPOBAHHEIX (1 - 6 cemecTpbl) GJIOKOB,

- BBIJICJICHHE CaMOCTOSITEIbHOM pabOThl B aBTOHOMHBIM BUJ pabOThl CTYJEHTOB, KOTOPBIH
OLIGHUBAETCS OTICIFHO U HMEET MPOo(hecCHOHATbHO-OPUEHUTHPOBAHHBIN XapakKTep,

- CII0JIb30BaHKE OaNIbHO-PEHTUHIOBOM CUCTEMBI KaK OCHOBBI JUIsl OLICHKHU 3HAHUH 1 yMEHU
CTYJICHTOB U BbICTABJIEHUSI UTOTOBOM OLIEHKH B KOHILIE KaX0I'0 CEMECTpa.

Hucnunnuna "MHOCTpaHHBbIe A3bIK" U3ydaeTcs CTyAeHTaMu 6 ceMecTpoB. JTO O3HAYAET, YTO
C €aMOro IEpBOro CEMecTpa CTYJIEHThl JOJKHBI IPABHIBHO IMOCTPOUTH CBOIO PAbOTYy Haj
COBEpILEHCTBOBAHUEM CBOETO YPOBHS BJIAICHUSI HHOCTPAHHBIM S3bIKOM: MpOpadaThIBaTh HOBYIO
JIEKCHKY I10 H3y4aeMbIM T€MaM, BHUMATEIBHO YATATh PEAaraeMple TEKCThI, 00palias BHUMaHHE
Ha HOBBIE CJIOBA U MCIIOJIb30BAaHUE PA3HBIX IPAMMATUYECKUX KOHCTPYKLMI, aKTUBHO Y4aCTBOBATh
B TPYIIOBBIX OOCYXAEHUSAX U (opMax pabOThl Ha 3aHATUAX, CAMOCTOSTEILHO CO3/1aBaTh
CBSI3aHHBIC YCTHBIEC U ITMCbMEHHBIE TEKCTBI 110 U3y4aeMbIM TEMAM.

B pamkax gucuumuimHbl «MHOCTpaHHBIM  S3bIK» BHABI CaMOCTOSTEIBHOM paboThI
OpraHM30BaHbl IO IPHUHIUIY «OT MPOCTOrO K CIOKHOMY». Ha mepBoMm cemectpe 3amauei
CaMOCTOSITENIbHOW ~ paboThl  ABISETCA HAY4YUTh CTYJACHTOB HAaxXOJUTh 3allpalliBaeMyro
npenojaBaresieM HHPOPMAIUIO U JieJaTh KPaTKYIO CIIPaBKy [0 OCHOBHBIM MOMEHTaM. Pe3ynbpraT
paboThI MPeJICTABIAETCS B BUJIE MTPE3CHTALIUH.

Ha BTOpoM cemectpe 3aiadeit 3Toro Buaa ACSITEILHOCTU SIBISETCS Pa3BUTHE KPUTHUYECKOTO
MBILIUIEHUs] CTYJAEHTOB. B KauecTBe 3aJaHUs HAa CaMOCTOATENbHYIO paboTy CTyAEHTaM
IpeyiaraeTcsi O3HaKOMUTHCS C HECKOJIbKMMU HCTOYHHKAMHU M, KPUTHYECKH HX OCMBICIIHB,
MIOATOTOBUTH TPYIIIOBYIO MPE3EHTALUIO.

Ha tpethem u ueTBepTOM cemecTpax 3afaueil caMOCTOATEIbHONW pabOThI SBISETCS HAy4YUTh
CTYAEGHTOB paboTaTh ¢ rpadukaMu (KpyroBol M CTOJ0YaTOM aMarpamMmamu, JIMHEHHBIMU
rpadukamm): YUTaTh AUArPaMMBbI, BBIIEISATH OCHOBHBIE U BTOPOCTETIEHHbIE MOMEHTBI, OTUCHIBATD
JarpaMMbl Ha MHOCTPAHHOM si3bIke. Pe3ynbTaTr paOoThl MpencTaBiseTcsl B BUIE€ TUCbMEHHOTO
ONMCAHUA JarpaMM U YCTHOM MpPEe3eHTally Ha OCHOBE HCIOJIb30BaHUS IPaUKOB.

Ha nmarom u mectom cemecTtpax camocTosiTeNbHas paOoTa 3akio4aeTcsl B MPOBEICHUHU
IPYNNOBBIX Je0aToB € I1enbio (OPMHUPOBAHUS HABBIKOB apryMEHTHUPOBAaHHA U pabOTHl B
KOMaH/1ax.

Bce npemnoxeHHble BUABI CAMOCTOSTENbHOM pabOTBl HAmpsSMyK CBSI3aHBI C
UCTIOJIb30BaHUEM 3JIEKTPOHHBIX PECYPCOB UM KOMITBIOTEPHOT'O POTrPaMMHOI0 00eCIeueHHsI, YTO
TaK)Ke CIIOCOOCTBYET Pa3BUTHUIO MPO(ECCHOHANBHBIX HABBIKOB CTY/IEHTOB, HEOOXOJUMBIX B MX
nanpHeimei npodeccuoHalbHON AEATENbHOCTH.

0 7. ®oHJ OLIEHOYHBIX CPEICTB
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o 7.1. MeTOoAbI KOHTPOJIfl M OLICHUBAHUS Pe3yJIbTATOB 00y4eHU s

B nporiecce 00ydeHns UCTIONB3YIOTCS CIEAYIOIUE OLEHOYHbIE (POPMBI CAMOCTOATENBHOM
paboThI CTYIEHTOB, OILICHOUYHBIE CPEACTBA TEKYIIET0 KOHTPOJIS YCIIEBAEMOCTH U MTPOMEKYTOUHBIX
aTTecTalui.

K onieHOYHBIM CpeCTBaM TEKYIEro KOHTPOJIS OTHOCSATCS:

- KOHTpOJbHas padoTa,

- YCTHBIN OIpOC,

- IOKJIa[1/COOOIIEHHE,

- Kelc-3a7a4H,

- poJeBas urpa,

- onucaHue rpaduKoB.

K onieHOYHBIM CpeacTBaM CaMOCTOSTEIbLHOU paboThI

- IOAATOTOBKA MPE3eHTaIUI;

- ne0aThl.

K onieHOYHBIM CpeacTBaM MPOMEKYTOUYHOTO KOHTPOJISI OTHOCHUTCS:

- UTOrOBasl JIEKCUKO-TPaMMaTH4eCcKasi KOHTPOJIbHas padoTa Ha IPOBEPKY 3HAHUS U3yUYEHHOT'O
JIEKCUYECKOTO U TPaMMaTU4YEeCKOr0 MaTepuarna;

- Oecema c mpenojaBaTelieM [0 MPOMJIEHHBIM TeMaM C LEJIb0 KOHTPOJS YPOBHSA
c(hOpMHUPOBAHHOCTH HABBHIKOB OOIICHHS B TUIIMYHBIX CUTYaIIHSIX.
O0pa3ubl 3a7jaHUi U1 TPOBEIEHUS TEKYILEr0 KOHTPOJISL, TEMBI JUIsl IPE3EHTALUI U 3cce, 3a/1aHus
JUTSL CAMOCTOSITEIbHON PabOThI CTYACHTOB, 00pa3el] HTOrOBO KOHTPOJIBHOW paboThl MPUBEICHBI B
m.7.3.

7.2. lllkaja 1 KpUTEPUH OIEHNBAHMSI Pe3yJIbTATOB 00yUYeHHU
[TokazaTeneM OlLIEHMBaHUSI KOMIIETCHIIMM Ha PAa3JIMYHBIX d3Tanax ee (HOPMUPOBAHUS SIBISETCA
JTOCTHXKEHNE 00YJarOIUMHUCA TJIAHUPYEMBIX Pe3yIbTaTOB O0yUEHUS MO JUCIHUILTHHE.
YK-4 - ¢cnoco6HOCTH 0CYIIECTBIISITH 1€JI0BYI0 KOMMYHHKAIMIO B YCTHOM M MMCbMEHHOI Gopmax Ha
rocy1apcTBeHHOM si3bike Poccuiickoil @egepaiiuu 1 HHOCTPAHHOM SI3bIKE

[TpomesxyTouHas aTTecTaius o0yJaromuxcs B popMme 3adeTa/sK3aMeHa IPOBOIUTCS IO pe3yabTaTaM
BBITTOJIHEHHUSI BCEX BHJIOB YUEOHOH pPabOThI, MPEIyCMOTPEHHBIX YYEOHBIM IUIAHOM MO JAHHOH
JUCLUIUIMHE, TIPU 3TOM YYUTBIBAIOTCS PE3YJIbTAaThl TEKYIIETO KOHTPOJIS yCIIEBAeMOCTH B T€UECHUE
cemectpa. OneHKa CTeTIeH! TOCTHKEHUS 00yJIarOIUMUCS TUIAHUPYEMBIX PEe3YyIbTaTOB 00YUYECHHUS IO
JUCLUIUIMHE MPOBOJIUTCS TMpernojaBareieM, BeAyIIMM 3aHATUS [0 JUCLUILUIMHE, MEeTOJ0M
OKCHEepTHON omeHKH. [lo mToram mMpOMEXYyTOYHOW aTTeCTAIlMH IO AWCHUIUIMHE BBICTABIISCTCS
OLIEHKa 3aYTEHO/HE 3aYTEHO WIH
«yJIOBIIETBOPUTEIHHOY/«XOPOIIO»/ «OTINIHO»/«HEYAOBIETBOPUTEILHO» B 3aBUCUMOCTH  OT
HPEIYCMOTPEHHOM y4eOHBIM IIIaHOM (DOPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomedxcymounou ammecmayuu O0Onyckaiomcsi moabKo CmyOeHmbyl, 8bINOIHUSUIUE BCe
8UObL YuebHOU pabombl, npedycMompenHvle paboyell npocpammor no oucyuniune « nocmpannulii
A3bIKY. BLINOJHEHUE OOMAWHUX 3A0AHUU, bINOTHEHUEe MEKYWUX KOHMPOTbHBIX pabOom, bINOIHEHUe
camocmosmensHou pabomai.

[Ipumensiercs 6annpHo-peitmunzoean cucmema OUeHUAHUA CTYICHTOB.

Ounas popma o0yueHust
MaxkcumanbHOe KOJMUYECTBO OalioB, KOTOPOE CTYAEHT MOXKET HabpaTh MO pe3ylbTaTaM ceMecTpa,
cocrapiusieT 100 6annos. U3 Hux 40 0aioB OLIEHHMBAIOT ayIUTOPHYIO paboTy cTyaeHTa, 10 6amioB -
pe3ysbTaT BBIOJHEHHUS CaMOCTOSATENbHOW paboThl, 50 GajIOB MPUXOIATCA Ha MPOMEKYTOUHYIO
aTTECTAIHIO.

Ayoumopnan pavoma: maxkcumym 40 6annoe
(] BbIMOJHEHWE IOMAIIHMUX 3a/aHui, paboTa Ha 3aHATHAX (OTBETHI HAa YCTHBIE BOIPOCHI,
ydacTue B 00CYKIEHHSX, POJIeBbIX Urpax) — 20 0asIoB MO UTOTaM CEMECTPa;
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[] BBIMOJIHEHUE JICKCHKO-TPAMMATHYECKAX KOHTPOJBHBIX paboT (Bcero 2 KOHTPOJBHBIE
paboter) — 20 6amnoB (mo 10 6amioB 3a KaKIyt0 KOHTPOIBHYIO paboTy).

Camocmoamenvnas paboma: maxcumym 10 é6annoe
[ 1 cemectp: mpe3enTanus - 10 6amioB (M3 HUIX MAaKCUMYM B

7 OasyIOB OIIEHUBAETCA MPE3EHTAIMsI CaMOro JIOKJIana U 3
0asia — OTBET Ha BOIPOCHI 110 TEME JIOKJIA/I).

2 cemecTp: rpymmoBas npe3eHTanus — 10 6aioB (M3 HUX
MaKCUMyM B 7 OaJsIOB OLIEHUBACTCSl MPE3CHTAIMSI CaMOTO
JoKJaaa u 3 6aia — OTBET Ha BOIIPOCHI MO TEME JI0KJIA/a).
3 ceMecTp: MOJATOTOBKA MPE3EHTAIIMY HA OCHOBE OIMCAHHS
rpa¢pukoB — 10 6amuioB (M3 HUX MakCUMyM B 7 0ajioB
OLICHUBACTCsI MIPE3CHTAIMSI CaMOro JIOKJIana u 3 Oaymra —
OTBET Ha BOIPOCHI 10 TEME JOKJIA/A).

Ilpomesxcymounan ammecmayun: makcumym 50 6annoe
[] nexcHuKo-TpaMMaTHu4ecKasi KOHTpOJIbHas pabora — 25 6amioB
[ Gecema ¢ mperogaBaresieM 1Mo NPOHICHHBIM TeMaM — 25 6ayuioB

Tabnuma cOOTBETCTBUI HAOPAaHHBIX CTYJIECHTOM 0aJUIOB OICHKE «3aUTCHOY»/ «HE 3a4TCHO» H

OIMMCAHUC PE3YJIbTATOB!

CrofdaiibHAA
IIKaJaa
OLICHUBAHUSA

HIxana
OLICHUBAHUSA

Kpurepun onenuBanus

55—100

3aureHo

Brinonnensr BCE BU/IBI yueOHOU paboThl,
MPEyCMOTPEHHBIE y4eOHBIM TJTAHOM. Crynent
JEMOHCTPUPYET COOTBETCTBHE 3HAHUW, YMEHUH, HABBIKOB
MPUBEJICHHBIM B TaONMUIAX WHIUKATOpaM, OIEpUPYET
MPUOOPETEHHBIMU 3HAHUSIMH, YMEHUSMH, HaBBIKAMH,
MpUMEHSAET WX B  CHUTyallUsiXx  OBITOBOTO W
npodeccroHanbHOrO B3aummozeicTeus. [lpu stom moryt
OBITH TOTMYIIEHbI HE3HAYUTEIHHBIE OITMOKH, HETOUHOCTH B
BHIOOpPE ~ aJ€KBaTHBIX  JIEKCHYECKUX  EAMHUIl |
TPaMMaTHYECKUX CTPYKTYP.

0—54

He 3auteno

He BbinosniHeH oauH unu Oosiee BUAOB y4yeOHOH paboTHI,
NPEIYCMOTPEHHBIX  y4eOHBIM IIJIaHOM. CryneHt
JIEMOHCTPUPYET HEMOJIHOE COOTBETCTBUE 3HAHU, YMEHU,
HaBBIKOB MpPHUBEICHHBIM B TaOJIMIAX HHAUKATOpaM,
JOTIYCKAIOTCA ~ 3HAYUTENIbHbIE OIIMOKU, TMPOSBISETCS
OTCYTCTBHE 3HAHUM, YMEHHH, HABBIKOB II0 OCHOBHBIM
BUJIaM pEUYeBON AESITENbHOCTH (ayJUpOBaHUE, TOBOPEHHE,
YT€HUE U MUCbMO), CTYJCHT UCIBITHIBACT 3HAYMTEIbHbIC
3aTpyAHEHUS MPU ONEPUPOBAHUM 3HAHUSAMHU U YMEHUSMHU
IIPU UX NIEPEHOCE HAa HOBBIE CUTYAIMH OOLICHHUS.

TaGJ’II/ILIa COOTBETCTBUM HaGpaHHLIX CTYACHTOM 0a/uIoB MATHOAIILHOM IIIKAJIe OLICHUBAHUA H

OIMHUCAHUE PE3YJIIbTATOB!:
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CrobaiinbHas
IKAJIA
OLICHUBAHUSA

IIaTudanapHas
IIKAJIA OLEHUBAHUSA

Kpurtepuu onennBanus

86 - 100

OTIIMYHO

BbimonHensl  Bce  BuAbl  y4eOHOH  paboTHI,
MpeIyCMOTPeHHBIE y4eOHbIM rnaHoM. CTyneHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHHH,
HaBLIKOB IMPHUBCICHHLIM B Ta6n1/1uax HHJAUKaTOpam,
onepupyeT NpHUOOPETEHHBIMU 3HAHUAMU, YMEHUSAMU,
HaBbIKaAMH, IMPUMCHACT Hnux B CUTyalludax
MOBBIIIEHHON cllo)kHOCTH. [Ipu 3TOM MOryT OBITH
A0ONYIICHBI HC3HAYUTCIIbHBIC OIJ_II/IGKI/I, HETOYHOCTH,
3aTpyJHEHUs] IPU AHWIATUYECKUX  OlEpanusx,
IIEpEHOCE 3HAaHUM M yYMEHMM Ha  HOBBIC,
HECTaHJapTHBIE CUTYaLUH.

71-85

Xopomo

IIpakTH4ecku ILIEIMKOM BBIIOJHEHBI BCE BHJbI
y4eOHO paboThl, MPEeIyCMOTPEHHBIE YUEOHBIM
m1aHoM. CTyneHT JEMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUM, HAaBBIKOB IIPUBEICHHBIM B
TabIuIax UHAMKATOpam, onepupyer
MpUOOPETEHHBIMU 3HAHUSIMH, YMEHHUSMH, HAaBBIKAMH,
IPUMEHSET HX B  CHUTyallUsAX  IOBBILICHHON
cinoxHocTd. Ilpu 3TOM MOryT OBITH JOIYILIEHBI
OTJeNbHble  HerpyOble  OIMOKHM, HETOYHOCTH,
3aTpyJHEHUS] TMpPU AHWIUTUYECKUX  OIEpalusx,
IIEpEHOCE 3HAaHMW M YMEHUH Ha  HOBBIE,
HECTaH/IapTHBIE CUTYaI[1H.

55-70

Y 10BIIETBOPUTEIIHHO

YacTUyHO BBINOJIHEHBI BCE BUJIbI y4eOHON paboThl,
NPEeIyCMOTpPEeHHbIEe y4eOHbIM maHoM. CTyneHT
JE€MOHCTPHUPYET yJIOBIETBOPUTEIBHOE COOTBETCTBHE
3HAaHWW, YMCEHMH, HaBBIKOB IIPUBEACHHBIM B
TabIMUax MHIUKATOpaM, YaCTUYHO OINEpUPYET
PUOOPETEeHHBIMU 3HAHUSIMH, YMEHUSMHU, HaBbIKAMH,
HCIBITBHIBAET JOCTATOYHO CEpPhE3HbIE 3aTPyIHEHUS
IIPY ONEPUPOBAHUM 3HAHUSAMH M YMEHUSMHU IIPU UX
MIEPEHOCE HAa HOBBIE CUTYAIUH.

HeynosnerBopurenbH
o

He Bwimmonnen oaumH wim Oojiee BHUAOB y4eOHOM
paboThl, MPEeIyCMOTPEHHBIX YYEOHBIM IUIAHOM.
CTyZneHT NeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HAaHUW, YMEHMH, HaBBIKOB IIPUBEACHHBIM B
Tabnunax UHANKATOpam, JIOTTYCKaloTCA
3HAYUTENIbHbIE OIIMOKH, MPOSBISIETCS OTCYTCTBHE
3HaHUM, YMEHHH, HaBBIKOB II0 PsAYy IOKa3aTelew,
CTYJIEHT HCIHBITHIBAET 3HAUYUTENIbHBIE 3aTPyJHEHUS
IIpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU IPU UX
IIEPEHOCE HAa HOBBIE CUTYALINH.

OuHo-3a04Has popma 00yueHHust
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MakcuManabHOe KOJIMYECTBO 0aJllIOB, KOTOPOE CTYJEHT MOXKET HaOpaTh MO pe3yipTaTaM CEMecTpa,
cocrasisieT 100 6amnos. M3 Hux 20 6anioB OLEHUBAIOT ayAUTOPHYIO padoTy cTyaeHTa, 30 6ayioB -
pe3yibTaT BBIOJHEHUS CaMOCTOATENbHOW paboThl, 50 GayjIoB NPUXOIATCA Ha MPOMEKYTOUHYIO
aTTECTAIHIO.
Ayoumopnan pavoma: makcumym 20 6annoe
(] BbIMONHEHWE NOMAIIHUX 3aJaHui, padoTa Ha 3aHATHAX (OTBETHI HAa YCTHBIE BOIPOCHI,
ydacThe B 00CYXIEHUX, POJIEBbIX Urpax) — 20 OaIoB [0 UTOraM ceMecTpa.

Camocmoamenvnasa paboma: maxcumym 30 oannos
® BBINOJHEHHE 33JJaHUI U3y4aeMoro Kypca, pazmenienHoro B LMS Moodle.

IIpomerccymounan ammecmayusn: makcumym 50 6annoe
[] JeKcHKo-TpaMMaTH4ecKasi KOHTpOJIbHas padoTta — 25 0aiios;
(1 OGecena c mpenojaBareseM Mo MPOHAEHHBIM TeMaM — 25 6aJuioB.

Tabnmuma COOTBETCTBHI HAOpPaHHBIX CTYJECHTOM OJJIOB OIICHKE <«3a4TEHO»/ «HE 3a4TEeHO» U
OTMHCaHUE PE3YIbTATOB:

Crob0aiibHasA
HIxana

IIKAJ1a Kpurepun onenuBanus
OLICHUBAHUS
OLICHUBAHUS

Brinonnensr BCE BU/IBI yueOHOU paboThl,
MPEyCMOTPEHHBIE y4eOHBIM TLJTAHOM. Crynent
JEMOHCTPHUPYET COOTBETCTBUE 3HAHUW, YMEHUMN, HABBIKOB
MPUBEJICHHBIM B TaOMUIAX WHIUKATOpAaM, OIEPUPYET
MPUOOPETEHHBIMU 3HAHHUSMH, YMEHUSIMH, HaBBIKaAMH,
MPUMEHSAET WX B  CHUTyallUsXx  OBITOBOTO W
npodeccroHanbHOTO B3aummozeicTeus. [lpu stom moryt
OBITH TOMYIIEHBI HE3HAYUTEIbHBIE OITMOKH, HETOYHOCTH B
BHIOOpPE  aJE€KBaTHBIX  JIEKCHYECKHMX  €IWHUIl U
TPaMMaTHYECKUX CTPYKTYP.

55— 100 3a4yTeHo

He BbinosniHeH oauH unu Oosiee BUAOB y4yeOHOH paboTHI,
NPEIYCMOTPEHHBIX  y4eOHBIM IIJIaHOM. CryneHt
JIEMOHCTPUPYET HEMOJIHOE COOTBETCTBUE 3HAHU, YMEHU,
HaBBIKOB MpPHUBEICHHBIM B TaOlMIAX HMHIUKATOpaM,
JIOTIYCKAIOTCS  3HAYUTENIbHbIE OIIMOKU, MPOSIBISETCS
OTCYTCTBHE 3HAHUH, YMEHHH, HABBIKOB II0 OCHOBHBIM
BUJIaM pEYEeBON AESITENBbHOCTH (ayJUpOBaHUE, TOBOPEHHE,
YT€HUE U MUCbMO), CTYJCHT UCIBITHIBACT 3HAYUTEIbHbIC
3aTpyAHEHUS MPU ONEPUPOBAHNUH 3HAHUSAMHM M YMEHUSMHU
IIPU UX IEPEHOCE HAa HOBBIE CUTYAIIUH OOILICHMUS.

0—54 He 3aureno

Tabnuiia COOTBETCTBHMII HAOPAaHHBIX CTYJACHTOM Oa/UIOB MATHOA/UILHOW INKaJe OIICHUBAHHS U
OITMCAaHHUE PE3YJIbTATOB:

Crob0aaabHas
IIaruoanabHas
HIKaJja Kpurepumn oueHnBanus
HIKAJIA OLlCHMBAHNSA
OlleHUBaHUSA
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86 - 100

OT1ianyao

BeimonHensr  Bce  BUABI  yuyeOHOW  paboOTHI,
MpeIyCMOTPeHHbIE Yy4eOHbIM rnaHoM. CTyneHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHHIA,
HaBLIKOB IMPHUBCICHHLIM B Ta6m/1uax HHJUKaTOpam,
ONepUpyeT MPUOOPETEHHBIMU 3HAHUAMU, YMEHUSIMH,
HaBbIKaAMH, MNPUMCHACT nux B CUTyalluiaXx
MOBBIIIEHHON cloXHOCTU. [Ipu 3TOM MOryT OBITH
A0ONYIICHBI HC3HAYUTCIIbHLIC OIJ_II/IGKI/I, HETOYHOCTH,
3aTpyqHEHUS TMpPU AHAIUTUYECKUX  OIEeparusx,
IIEpEHOCE 3HAaHUM M yYMEHMM Ha  HOBBIC,
HECTaHJapTHBIC CUTYaIUH.

71-85

Xopomo

IIpakTH4ecKy ILIEIMKOM BBIIOJHEHBI BCE BHJBI
y4yeOHO paboThl, MPEeITyCMOTPEHHbIE YYEOHBIM
m1aHoM. CTyneHT JEMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUM, HAaBBIKOB IIPUBEJACHHBIM B
TabIuIax UHAMKATOpam, onepupyer
MpUOOPETEHHBIMU 3HAHUSIMH, YMEHHUSMH, HAaBBIKAMH,
IPUMEHSIET HUX B  CHUTyallUsAX  IOBBILICHHON
cinoxHocTd. Ilpu 3TOM MOryT OBITH JOIYILEHBI
OTJeNbHbIe  HErpyOble  OIMOKHM, HETOYHOCTH,
3aTpyJHEHUS] TMpPU AHWIUTUYECKUX  OIEpalusx,
IIEpEHOCE 3HAaHMW M YMEHUH Ha  HOBBIE,
HECTaH/IapTHbIE CUTYaI1H.

55-70

Y 10BIETBOPUTEIBLHO

YacTHUHO BBINIOJHEHBI BCE BUABI y4eOHOU paboTHI,
NpeAyCMOTpEeHHBIE y4eOHBIM IutaHOM. CTymeHT
JIEMOHCTPUPYET YIOBIETBOPUTEIEHOE COOTBETCTBHUE
3HaHUI, yMEHUH, HaBBIKOB IPHUBEJICHHBIM B
TaONMMIIaX WHIWKATOpaM, 4YacTUYHO OMEepUpyeT
PUOOPETEeHHBIMU 3HAHUSIMH, YMEHUSMH, HaBbIKAMU,
WCTIBITBIBAET JIOCTATOYHO CEPHE3HBIE 3aTPyIHEHHS
IIPU ONEPUPOBAHUU 3HAHUSIMU U YMEHHUSIMM MPHU UX
MepeHoCce Ha HOBBIE CUTYAIHH.

HeynosnerBopurensH
0

He Bwimonnen oamH wnm Oojiee BHUAOB y4eOHOM
paboThI, MNpPEeTyCMOTPEHHBIX YYEOHBIM IIAHOM.
CTyZneHT NeMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HAaHWW, YMEHMH, HaBBIKOB IIPUBEACHHBIM B
Tabaunax UHAMKATOpam, JIOTTYCKaroTCA
3HAYUTENIbHbIE OINMOKH, MPOSBISIETCS OTCYTCTBHE
3HaHUM, YMEHHH, HaBBIKOB II0 POy IOKa3aTellew,
CTYJIEHT HCIHBITHIBAET 3HAUYUTENIbHBIE 3aTPyJHEHUS
IIpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU IPU UX
[IEPEHOCE HAa HOBBIE CUTYALINH.

7.3

OueHoyHbIe cpeacTBa

7.3.1. Tekymumii KOHTPOJIb




27

1 cemecTp

1. Bonpocsbl J1st yCTHOTO onpoca

Tema 1

1.
2.
3.

Tema 2

NG

Tema 3

9.

10.
11.
12.
13.
14.
15.
16.

Tema 4

17.
18.
19.
20.

What is art in your opinion?
Give your definition of art.
What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.

How many buildings does the Hermitage have? Say a few words about each of them.
What do you know about Jordan Stairs of the Hermitage?

Name a few artists whose pictures are exhibited in the Hermitage.

Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

What facts do you know about the Tretyakov Gallery?

What do you know about P.M. Tretyakov?

How many works of art does the Tretyakov gallery have?

Who belonged to the Peredvizhniki group and what were their aesthetic principles?
Name as many of Peredvizhniki artists as you can.

What were the genres of Peredvizhniki paintings?

Speak about one of the Peredvizhniki artists.

2. Texymasi 1eKCHKO-TPaMMaTH4YeCKasi KOHTPOJIbHas padoTa

21.

22.
23.
24,
25.
26.
27.
28.
29.
30.

31.

a) Open the brackets and put the verbs into the Present Simple Tense.

Tom (to work) at a bank. He (to be) the manager. He (to start) working

every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He

live) very close to the bank. His brother and sister also (to work) at the bank. But, they
(to live/not) close to the bank. They (to start) working at 9:00 am. In the

bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to

get) tired from the job?” Tom replied —“No, I (to do/not)”

b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

I'm moving to a new flat 7 August.

A large number people gathered to protest.

I'm going to a party New Year's Eve.

I have my gym class Wednesdays.

Please send it back me.

My train leaves 18.40 Platform 1.

This place is exhibitions and shows.

The lecture starts 6 o’clock the evening _ next Monday _ room number 10.
¢) Complete following sentences with the right form of adjectives.
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32.1. lamastudent now. | have ____ (little) free time than before.
33. 2. Notebooks are (expensive) than desktop computers.
34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than I thought.

36.5. Yesterday | bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbl YCTHBIX COOOIIEHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoBeka.

Pewenue xeiica: KoOMUCCHA paccMaTpuBaCT 3adBKHM MW OLOCHUBACT HX IO CJICAYHOIIUM
KpUTCPpUAM: 00BEKTUBHOCTD BLI6paHHOFO napamMeTpa, HaCKOJBKO OTOCTOBCPHYIO I/IH(i)OpMaI_II/IIO OH
MPEIOCTABIISACT; PEAN3yeMOCTh IMPOEKTA; WHHOBAIMOHHOCTh uJeH; 3P(HEKTUBHOCTh PadOTHI
npubopa).

OuneHoYHBIE CPeICTBA /IS CAMOCTOSITEIbHON PadoThl: MOATOTOBKA NMPe3eHTAIUM HA TeMYy
«Benymuii My3ei Mupa»

1 3anamue: xopoume U 1oxue npeseHrauuu. CtpykTypa mnpeseHTtanuu. Yacts "Bmenenue".
Pacnipenenenne Tem: KaxIbli CTYAEHT BBIOMpaeT My3ed, MO KOTOpoMy OH OyneT naenartb
MIPE3EHTALINIO.

I[OM&I.HHGG 3alaHUE. O3HAKOMHUTCA C CalTOM BBI6paHHOI"O My3¢ei. OrBeTuTh Ha CJICAYIOIIHNEC
BOITPOCKEI: OCHOBHBLIC Pa3aCiibl caﬁTa, Kakue OTACJIbl €CThb B MY3€€, IMOCTOAHHBIC W BPEMCHHBIC
BBICTAaBKH, IIPOT'paMMBbIL 06y‘-ICHI/I}I, Kakad nporpaMmmbl UHTCPECHA JIMYHO BaM U MOYCMY. CocTaBuUTh
BBCACHUEC K CBOCH Ipe3CHTAlIN.

2 3anamue: TIPOBEPKA BBHIMOJHEHUS JOMAIIHEro 3aJaHus. PaccMoTpeHHe uacTel Mpe3eHTalHH
"OcHoBHas yacT" u "3akmouenne". OnpenenuTs ABe 003aTEIBHBIC YACTH TTPE3ECHTAIIUN.

JlomamiHee 3agaHMe: COCTaBUTh OCHOBHYIO 4YacTh INpe3eHTauuu. OnpenenuTcss ¢ TEMOW TpeTben
YacTH Mpe3eHTaI1, 000CHOBATH CBOI BHIOOP.

3 3amamue: NPOBEPKA BBHIMOJIHEHUS JOMaNIHero 3aaaHus. COCTaBlIeHUE 3aKIIFOYUTEIBHON 4YacTh
Npe3eHTallHH.



29

JlomaiiHee 3aJaHue: MOJArOTOBHTH MPE3CHTALMIO [UIS BBICTYIUICHHS Ha  MEKIYHAPOIHOM
CTyJeHYEeCKOM (opyMe.

4 3anamue: CTYICHTBI BBICTYIIAIOT CO CBOMMHU IIPE3EHTALUSAMHU HA MEXAYHApPOIHOM CTYAEHYECKOM
dopyme, T1Ie OHM 3HAKOMATCS C MHPOBBIMH JIUJEpaMH B My3eHHOU cepe u MOTryT 3a1aTh CBOH
BOIIPOCHI IIPEICTABUTEIIAM MY3€CB.

2 cemecTp
1. Bonnpocs! /151 yCTHOTO Onpoca

Tema 5

1.  What definition can you give to the term of an art studio?

2. What were the features of artist” studios and workshops development through the centuries?
3. What objects are the usual components of an art studio?

4. What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Isthe term “great masters” similar to the term “old masters™?
7. What great masters can you name?

8.  What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens™?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekymas JJeKCUKO-TpaMMaTH4YeCcKasi KOHTPOJILHAs padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

1. You .... (to talk) during your exam tomorrow.

2. He ... (to cook) tonight because he's going to a restaurant.

3. We ... (to forget) to lock all the doors before we leave.

4. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.

6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
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7. ... (She / to wear) ... jewelry at school?

8. The museum was free. So we ... pay to get in.

9. ....(You/to swim) ... when you were 10?

10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3amaua “Searching for the best arrangement of an art studio”

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

@opmam nposedenusi: padboTta B rpymmax mo 3-4 yeroBeka.

Buvinonnenue retica: KoMUCCUS paccMaTpuBaCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIIUM KPUTCPHUAM:
3¢ (HEeKTUBHOCTh, IKOHOMHUECKas 11€71€c000pa3HOCTh, y100CTBO.

OueHo4HbIe CpecTBa A/ CAMOCTOSITeJIbHON PadoThl: MOATOTOBKA IPYNIIOBOI Npe3eHTAHH
1o TeMaM Kypca.

PazButue HaBBIKOB PabOThI B KOMaHjAE, YMEHHsS 0OpabaThiBaTh HCTOUHUKH, BBIIEIATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHaln3. CTyJeHTbl JOJIKHBI TOATOTOBUTH MTPE3EHTAIIMIO HA OCHOBE
MaTepHalIoB, MPEJOCTaBIECHHBIX MpenojaBareneid. X 1enb u3ydnTh MaTepHaibl, IpeACTaBISIONIE
co00il pa3Hble TOUKH 3pEHMs], MPEJACTABUTHh 3THU pa3Hble TOYKU 3PEHHUS, MPOBECTU UX AHAINU3 U
BBICKa3aTh CBO€ 00OCHOBaHHOE MHEHHE.

3 cemecTp
1. Bonpoce! AJis1 YCTHOTO Onpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N kW
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Tema 9

9. What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive™?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century’?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JieKCHKO-TpaMMaTH4YecKasi KOHTPoJIbHasA padoTa

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot ___ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) Styles and movements of art in the 19""-20'" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3aga4a “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.
Dopmam nposedenusi. paboTa B rpymiax mo 3-4 yeiroBeka.
Buinoanenue xetica. KOMACCHS paccMaTpuBaCT 3asABKU U OLICHUBACT UX I10 CIICAYIOIIUM KPUTCPHUAM:
pacKphITHE TEMBL, HHTEPECHOE MIPEACTABICHUE MaTEpHalla, HAIMYNE HArJIsIAHOTrO MaTepuaa.
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OueHo4YHbIE CPeCTBA AJIS CAMOCTOSATEIbHOM PadoThI: MOAT0TOBKA I'PYNIOBOI NMpe3eHTAIUN
1o TeMaM Kypca.

Pa3BuTte HaBBIKOB pabOThl B KOMaHAe, yMeHUs oOpaldaThiBaThb WCTOYHUKHU, BBIICISTH
TJIaBHYIO MBICJIb, ITIPOBOAUTL €€ aHAJIU3. CTy,[LeHTBI AOJDKHBI ITOATOTOBUTDH MPE3CHTALMIO HA OCHOBC
MaTepuasoB, IPEIOCTaBICHHbIX NpenoaaBaTeneid. X 1enb u3yuynTh MaTepuabl, IpeCTaBIIfIOIINe
coboii Pa3HbIC TOYKHU 3pCHUA, MPCACTABUTL 3THU PA3HBIC TOYKU 3PCHUA, IMMPOBCCTU HUX aAHAIN3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

4 cemecTpa

1. Bonipocsl 111 yCTHOTO onpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

. Speak about life and work of Kazimir Malevich.

Tema 12

8.  When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about EI Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

NO oA wN

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texkyumiasi JieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padoTa

1) Boibepume u3z ckobok Hyschyio popmy ungunumusa. Ilpeonosicenust nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time I must leave at 7 o’clock.
3. She will be the second (to be spoken, to speak) at the meeting.
4. We had (to change, to be changed) the time of our party.
5. I am waiting (to have told, to be told) the results.

2) [lepesenute IpeIOKEHHS Ha PYCCKUH SI3BIK, 0Opalas BHUIMaHHe Ha MHPUHUTHBHBIE 00OPOTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

asrwONE
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3. TeMbI YCTHBIX COOOIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoBeka.

Bvinonnenue ketica: KOMUCCHS pacCMaTPUBAET 3asiBKU M OLICHUBACT UX I10 CIEIYIOIUM KPUTEPUSM:
PacKpbITHE TEMbI, HHTEPECHOE IIPECTABICHNE MaTeprasa, HaJIMuue HarjsJHOro MaTepuara.

OueHoYHBIE CPeICTBA IS CAMOCTOATEIbHOI padoThl: MOATOTOBKA IPYNIIOBOH Mpe3eHTalun
10 TeMaM Kypca.

Pa3Butne HaBBIKOB pa0OTHI B KOMaHJE, yMEHHUS 00padaThiBaTh MCTOYHHUKH, BBIACIATH TIABHYIO
MBIC/Ib, HPOBOIUTH €€ aHainu3. CTyAeHThl JODKHBl IMOJATOTOBUTH IPE3EHTAllMI0 HA OCHOBE
MaTepuasoB, IPEIOCTaBICHHbIX NpenoaaBaTeneil. VX 1enp n3yuuTh MaTepualibl, NpeACcTaBIsIoNe
co0Oi pa3Hble TOYKM 3pEHHUs, MPEJCTaBUTh ATHU pa3Hble TOUKU 3pPEHUsS, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

5 cemecTp

1. Bompocs! 1Jis1 YCTHOTO onpoca

Tema 14

LCoNoOARWNE

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?
13. What is a frontispiece?
14. What types of illustration can you name?
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15. What styles of illustration do you know?
16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkymasi JieKCUKO-TPpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa
1) [TocraBbTe TIIAr0OIBI B CKOOKAX B MPaBUIIbHYIO (DOPMY TepYHIMS:
In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.

10. After (graduate) from the Institute we shall work at different plants.

NN E

3. TeMbI YCTHBIX COOOIIEHMHIA:
1) History of books.
2) llustration.
3) Typefaces.

4. Keiic-3agaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoneka.
Buvinonnenue ketica. KOMAUCCHS paccMaTpuBacCT 3aABKHU U OLICHUBACT UX I10 CIICAYIOIIHUM KPUTCPHUAM:
PACKPBLITUC TEMbI, MHTCPECHOC MPCACTABICHUC MaTCpHaJida, HAJIMYUC HATJIAJHOTI'O MaTepuaja.

OneHoYHBIE CPEICTBA AJIS CAMOCTOSITEIbHON PadoThI: MOATOTOBKA IPYNIIOBOM NPE3eHTALIUH
1o TeMaM Kypca.

Pa3Butue HaBBIKOB PabOThI B KOMaHjAE, YMEHHS 0OpabaTbiBaTh HCTOYHUKH, BBIIEIATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHain3. CTyJeHThl JOJIKHBI MOATOTOBUTH MIPE3EHTAIMIO HA OCHOBE
MaTepHalIoB, MPEJOCTaBICHHBIX MpenoaBareneid. X 1enb u3ydnTh MaTepHaibl, IpeACTaBISIONIe
co00il pa3Hble TOUKH 3pEHMs], MPEIACTABUTHh 3TU pa3Hble TOYKU 3PEHHUs, MPOBECTU HUX aHAINU3 U
BBICKA3aTh CBOE 00OCHOBAaHHOE MHEHHE.

6 cemectp
1.Bonpocskl 11l YCTHOTO OIpoca
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Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Texkymasi JieKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.
I. BeiGepuTe 13 ckoOOK COOTBETCTBYIOLTYIO (hopMy npuyactus. [Ipennoxenus nepeBeaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. ITepeBenuTe npenokKeHNs: Ha pyCCKUH SI3bIK, 0Opaliasi BHUMaHMI Ha CIOKHBIE (POPMBI
[Tpuuactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

I11. [lepeBeauTe MpeUIOKEHUS HA PYCCKHM A3BIK, 0Opalias BHUMaHUE Ha HE3aBUCUMBIH
MPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.
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3. TemMbl YCTHBIX COOOIIEHUIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3apa4a “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

@opmam nposedenus: pabota B rpyriax mo 3-4 yeiaoBeka.

Buvinonnenue ketica: KoMUCCUS paccMaTpuBacCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIUM KPUTCPHUAM:
packpbITUE TEMBI, HHTEPECHOE NIPEICTABIICHUE MaTepHaia, HaJIMYue HarjIIAHOIO MaTepuaia.

OuneHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHONH Pa0d0oThI: MOATOTOBKA IPYNIIOBOI MPe3eHTaAlul
10 TeMaM Kypca.

Pa3BuTne HaBBHIKOB Pa0OTBI B KOMaH/AE, YMEHHS 00padaThiBaTh HCTOYHUKH, BBIIEIATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHan3. CTyIeHThI JOKHBI TOATOTOBUTh MIPE3EHTALMIO HA OCHOBE
MaTepuaioB, IPEIOCTaBICHHbIX NpenojaBareneid. X 1enp u3yduTb MaTepuasl, NpeCcTaBIIsoONIne
co0Ol pa3Hble TOYKM 3pEHHUs, NPEJCTaBUTh ATHU pa3Hble TOUKU 3pPEHUS, IPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

7.3.2. IIpomMe:xyTOYHAS ATTECTAUA
1 cemectp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.

2. Becena no npoiigeHHBIM TEMaM.

1. UTtoroBasi jileKCMKO-TpaMMaTHYecKasi KOHTPOJIbHasA padora.

1. Complete following sentences with appropriate form of pronoun.

1. Istudy at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.

8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2.to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
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also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life (10. to be)
interesting, Mr. Wilson often (11. to dream) about the house in the country where he (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.

5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
1. Itis alarge metal container for liquid or gas.

2. It has a head, a shaft and a handle.

3. Itis a piece of equipment that changes the movement of an engine into electricity.
4

5

6

. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

2. Bbecena mo mpoiijieHHBIM TeMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

el N =

2 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.
2. Becena o npoiiaeHHBIM TEMaM.

1. UTtoroBasi jileKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padoTa.
. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
. Don't give me any cheese. | (to hate) it!
. You won't find Jerry and Tom at home right now. They (to study) in the library.
. Harold Black's a famous pianist. He (to give) two or three concerts every week.
It often (not / rain) in the summer, but today it (rain).
“ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

you (to take) any vitamins at the moment?

. At first I didn’t like my job, but | (to begin) to enjoy it now.

NOoOUAWNER PR

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

2. It is the first time Susan (to have) a meal in such a luxurious restaurant.
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3. You (to speak) to Mary today? Will she come to the competition tomorrow?

4. The first football match (to take) place more than a hundred years ago in Great Britain.
5. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

6. You look great. You __ (to be) on a diet?

3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3.You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5.You (not/to see) me off if you don't have free time.

6. When 1 was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

2. Becea no npoiileHHBIM TeMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBas jieKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.
2. becena mo npoiIeHHbIM TEMaM.

1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. 1liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. IIpounTaiiTe TEKCT ¥ BCTaBbTE MPOIYIIEHHBIE CJIOBA:
Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
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of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. Bece/a no npoiiieHHBIM TeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi J1eKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becena mo npoiiieHHbIM TeMaM.

1. UTtoroBasi jileKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.
1) Buibepume uz cko60ok HyscHyto ghopmy ungpunumusa. Ipeonosicenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodxcenus Ha pyceKuil A3blK, 00paAWas HUMAHUE HA UHGUHUMUBHBLE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IMpounTaiiTe TEKCT U MepeaiiTe ero OCHOBHBIC UJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

2. Bece/ia no npoiiieHHBIM TeMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBas jieKCHKO-rpaMMaTH4ecKasi KOHTPOJIbHas1 padora.
2. Becena no npoiaeHHBIM TEeMaM.
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HNTorosas jJekcuKoO-rpaMMaTudecKkasi KOHTPoJibHasi padora.

1) IlepeBenuTe cienyronue NpeoKeHNs Ha PYCCKUH SI3bIK, 00palias BHUMaHue Ha (hOPMBI
repyHaus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. 1don’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT M BCTaBbTE MPOITYIIICHHBIC CIIOBA!

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.

2. Becea no npoiileHHBIM TeMaM:
1. History of printing

2. History of book illustration

3. Typefaces

6 cemecTp
1. UToroBasi jieKCMKO-rpaMMaTHYecKasi KOHTPOJIbHas padora.
2. becena mo npoiiieHHBIM TeMaM.

1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.
I. [ToctaBbTe rnaron B ckoOkax B mpaBmiibHYyI0 Gpopmy [Ipuuactus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

1I. HCpCBeI[I/ITe OpCAJIOKCHUA Ha pYCCKI/Iﬁ SA3BIK, 06pama;1 BHUMAHHUC Ha NpHUYACTHUC U
HE3aBHCHUMBII MPUYACTHBIN 060POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. | asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
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7. It being a hot day, they decided to go to the river.

I1l. [IpounTaiiTe TEKCT U MepeaainTe €ro OCHOBHBIC UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. Becea no npoieHHBIM TeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding
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