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1. Henu, 3a1auu ¥ NJIaHUPYeMble pe3yJIbTaThl 00yUeHHsl M0 JUCIHUILINHE
K ocHOBHBIM 1eJIIM OCBOEHUS AUCHUILTUHBI «IHOCTPAaHHBIH SI3BIK» CIEIyeT OTHECTH:
KOMIUIGKCHOE  pa3BUTHE C(HOPMHUPOBAHHBIX HA  MPEABIAYNIMX  CTYNEHSX  00pazoBaHUs
KOMMYHHMKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOAMMBIX Al 3()PEKTUBHOTO MOBCEIHEBHOTO U
po(hecCHOHAFHOTO OOIIEHUS, a TaKKEe 3HAKOMCTBO CTYJCHTOB C HU(DPOBBIMH UHCTPYMEHTAMH,
KOTOpbIE KaK CIIOCOOCTBYIOT (POPMHUPOBAHUIO HEOOXOTUMBIX HHOS3BIYHBIX KOMMYHUKATHBHBIX
KOMIIETCHIIMA, TaK W OOJEer4aroT YCTHO€ W NHUCHhMEHHOE B3aWMOJCHCTBHE C 3apyOeHBIMU
KOJUJIETaMH.
K ocHOBHBIM 3a1a4aM OCBOCHUS TUCHUTUTHHBI « THOCTpaHHBIN S3BIK» CJIETYET OTHECTH:
- OCBOEHHE HEOOXOIMMOro JIEKCUYECKOTO0 MHUHUMyMa Jjsi OOLIEHUS B IOBCEAHEBHBIX U
po(heCcCHOHANBHBIX TEIIAX;
- pa3BUTHE HAaBBHIKOB MPABWIBHOTO  HCIOJb30BAaHUS  IpaMMaTHUYECKHX  KOHCTPYKLHH,
o0ecreYnBaroIMX KOMMYHHUKAIHIO 0€3 NCKaKEHUSI CMBICTIA;
- pa3BUTHE YMEHHUS BOCIPHUHMMATh MHOCTPAHHYIO peUb Ha CIyX KakK B peajlbHOW JKU3HU, TaK U B
¢dopme BUIEONIEKINI U BHICOPOINKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTEHHS W TOHMMAaHUS OOIIETEXHUYECKOW, TEXHHMYECKOW U Hay4dHOI
JIUTEepaTyphl HA UHOCTPAHHOM $SI3BIKE TI0 CBOEMY HAIIPABJICHHUIO MMOATOTOBKH;
- pa3BUTHE YMEHHUS I'PAMOTHO BhIPaXKaTh CBOM MBICIH B YCTHOW W TUCHbMEHHOU (hopMe;
- pa3BHUTHE HABbIKA UCTOJIb30BAHUS IU(PPOBBIX HHCTPYMEHTOB ISl (OPMHUPOBAHUS HEOOXOIUMBIX
WHOSI3BIYHBIX KOMMYHHUKATUBHBIX KOMITCTECHIIMH (OHJIAH TOJKOBBIC M JBYS3bIYHBIC CIIOBApH,
MHCTPYMEHTHI JJIsl IEPeBOia TEKCTOB, UCIIPABIICHHSI MMCbMEHHOM pedr, 3alIOMUHAHNS HOBBIX CJIOB)
- (opmupoBaHHE aIEKBAaTHOTO PEUYEBOTO IIOBEJCHHUS B IOBCETHEBHBIX M IMPOQPECCHOHATBHO
OpPUEHTUPOBAHHBIX CUTYaIUsX;

- (hopMHUPOBAHUE U PA3BUTHE HABBIKOB CAMOCTOSATEIIBHON PabOThI (pabOTHI ¢ MHOSI3BITHBIMHU
MCTOYHUKAMH, MOKMCKA W aHajan3a HeoOXoIMMOoil mHGOpMaluU, KPUTHUYECKOTO MBIIUICHUS) B TOM
YHUCIIe ¢ MPHUBJICYCHUEM IUPPOBBIX WHCTPYMEHTOB (HampuMmep: MokyMeHThl Google, cepBUCHI Is
CO3aHUS MPE3EHTAINH U T.J1.).

OOGyuenne no aucturuHe «HOCTpaHHBIN S3BIK» HAMPaBICHO HA (POPMUPOBAHUE Yy O0YUAFOIIHXCS
CIEQYIOINX KOMIETECHIINM:

KO)I N HAUMCHOBAHUC I/IH)II/IKaTOp])I JOCTHKCHHUA KOMIICTCHIINHU
KOMIIeTEHIIU
VK-4: criocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH JIETIOBOM KOMMYHHUKAIIUN

Ha rocyJJapCTBEHHOM M MHOCTPAaHHOM SI3bIKaX B 3aBUCUMOCTH
0T 0coOeHHOCTell BepOaNbHBIX M HEBEpOAIbHBIX CPEACTB
KOMMYHHKAIIMI0O B YCTHOM W | oOmieHus

NVYK-4.2. Ymeer Bectu 0OMEH JenoBod HH(poOpMalend B
YCTHOM M MHUCBbMEHHOW (opMax Ha TOCYIapCTBEHHOM U
roCyJapCTBEHHOM S3BIKE | MTHOCTPAHHOM SI3bIKaX C YYETOM CBO€OOpa3us CTHIMCTHKH
opUIMANBHBIX W HEO(QUUHUATbHBIX IHCEM, a TaKke
COLIMOKYJIBTYPHBIX pa3inuuii B hopMaTe KOPPECTIOHACHIINH
MHOCTPAaHHOM SI3bIKE NYK-4.3. Beimonnser nepeBoj npodeccuoHalIbHbIX TEKCTOB
C MHOCTPAHHOIO f3blKa Ha TOCYJapCTBEHHBIN A3bIK PD u ¢
rOCyJIapCTBEHHOIO si3blka PO Ha HHOCTpAaHHBII

OCYLIECTBIISATh JIEJIOBYIO

nUChbMEHHOW  ¢dopMax  Ha

Poccniickoit  ®enepauuun U

2. MecTo AUCHHMILVIMHBI B CTPYKTYype 00pa30BaTeIbHON MPOrpaMMbl
JlaHHBIi Kypc BXOOUT B IMepedyeHb oO0s3aTenbHOW uactu Onoka Bl «Jlucuumimzen
(Momymn)». JucnuniuHa «/HOCTpaHHBIM SA3BIK» JIOTUYECKH, COAEPIKATENBHO M METOJUUYECKU
CBfi3aHA C JPYT'MMH TYMaHHUTapHBIMHM AMCUUIUIMHAMM B y4eOHOM IUIaHE, HalpaBIEHHBIMH Ha
pacmupeHue Kpyrosopa, (GOpMHpPOBaHHWE TyMAaHHUCTHUYECKOTO MHPOBO33PCHHS U Pa3BUTHE
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KOMMYHUKAaTHBHBIX HaBBIKOB, a TakXke C WHPOPMAIIMOHHBIMU TEXHOJOTHSMH, KOTOPBIC
HarnpaBJeHbl Ha GOPMHUPOBaHUS IIU(PPOBOTO CO3HAHMS CTYICHTOB.
3. CTpyKTypa U coepKaHHe JHCIHILIHHbI
OO1ast TPyI0€MKOCTh AUCIUILUTMHBI COCTaBIIsACT 12 3aueTHbIX enuuuil (432 vaca).
3.1  Buabl yueoHoii paboThI H TPYA0EMKOCTH
(mo popmam oOyueHus)
3.1.1. Ounas dbopma oOyueHus
n/ KoauuecTB CemecTphbl
n Bup yue0Hoii padoThI 0 1 2 3 4 5 6
4acoB
1 | AyauTopHble 3aHATHS 212 32 36 36 36 36 36
B ToM uucne:
1.1 | Jlekuuu - - - - - - -
1.2 | CemuHapcKue/mpakTHIECKU 212 32 36 36 36 36 36
€ 3aHATHSI
1.3 | JJaGopaTopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTeibHasi padoTa 220 40 36 36 36 36 36
3 | IIpomexxyTouHas
aTTecTalus
3auet/aud.3auer/sK3aMeH 3aue | aud. | 3aue | mud. | 3aue | sx3ame
T 3age | T 3a4e | T H
T T
Hroro 432 72 72 72 72 72 72
3.2 TemaTnyeckuii IJIaH U3y4eHUs TUCUUIINHBI
(o popmam oOyueHus)
3.2.1. Ounas ¢popma 0OyueHus
TpyaoemkocTs, yac
AyauTopHasi padora Camo
cTost
TeJIb
Hasi
pado
Pa3nesnl/Tembl Ta
Nen/ AUCIHHNJIMHBI
J
Cemuna | Jlabo
Bcero e [Ipaxr
pckue/ | paro
K HYECK
NPaKTHY | pHbBIC
I ast
ecKHe | 3aHST
" HOATO
3aHATUS | W
u TOBKa
1 Cemectp 1
1.1 Tema 1. What is Art? 18 8 10
1.2 Tema 2. The World Treasury 18 8 10




1.3 Tema 3. The Best in Russia 18 8 10

1.4 Tema 4. Peredvizhniki 18 8 10

2 CemecTtp 2

2.1 Tema 5. At the Art Studio 24 12 12

2.2 Tema 6. Great Masters 24 12 12

2.3 Tema 7. Genius of Van Gogh 24 12 12

3 Cemectp 3

3.1 Tema 8. Styles and Movements of 24 12 12

Art in the 19"-20" Centuries

3.2 Tema 9. Fauvism 24 12 12

3.3 Tema 10. Cubism 24 12 12

4 Cemectp 4

4.1 Tema 11. Introduction to The 24 12 12

Russian Avant-Garde Art

4.2 Tema 12. Suprematism 24 12 12

4.3 Tema 13. Constructivism 24 12 12

5 Cemectp 5

5.1 Tema 14. History of Books 24 12 12

5.2 Tema 15. lllustration 24 12 12

5.3 Tema 16. Typefaces 24 12 12

6 Cemectp 6

6.1 Tema 17. Book Design 24 12 12

6.2 Tema 18. Postpress Operations 24 12 12

6.3 Tema 19. Types of Binding 24 12 12
Hroro 432 212 220

3.3 Conaep:xanue IUCHUATLTHHBI

1 cemecTp
Tema 1: What is Art?

Jlekcnueckuit MUHUMYM

Bunpl nckyccrsa, JKMBONMCH, TpadyKa, apXUTEKTYpa, CKYJIBITYPa; XKaHPbI KHBOIIHCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mectoumennsi. MHOKECTBEHHOE YHCIIO CYIECTBUTENBHBIX. Present Simple.
There is/are.

Urenue Bunget  uTeHus (IPOCMOTPOBOE, O3HAKOMHTENBHOE, u3ydaromiee). OtpaboTka
BEITIOJIHCHUS 3aJlaHUl 10 3alOHCHUIO TaONWI[ WIM JHarpaMM Ha OCHOBE
MPOYUTAHHOTO TEKCTA.

TI'oBopenue Becena «Ha BricTaBke» Onucanue oObeKTa.

ITucemo IMucemennoe onucanue o0bekTa. Casi3yromue cinoBa and, also, moreover, but, however,

although , besides.

Tema 2: The World Treasury

Jlexcnueckuii MUHUMYM

My3eli, ucTOpUsl BOSHUKHOBEHUS, 10M My3, KOJuIeKIMsl, LIeIEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaruka

Past Simple. Future Simple. MomanbHsIe T1arosst can, may, must. Some, any, no u ux
TIPOU3BOJHBIC.




Urenue Pa3zBuTHe HaBBIKOB INPOCMOTPOBOIO M O3HAKOMHTENbHOro ureHHs. OTpaboTka
BBITIOJIHEHNA 3a/JaHUH Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTE.

I'oBopenue IHoxaroroButs UHCTPYKIHIO. CII0Ba, YKa3bIBAIOIIKE HA IIOCIE0BATEIbHOCTD NEHCTBUM:
first, second, third, then, next, after, finally.

[Tucemo Hanucare MHCTPYKIUIO C MIPaBUIIaMK MOBE/ICHHS B OOLIIECTBEHHOM MecTe (B My3ee)

brmox pa3Butus  HaBbIKOB [[loaroroBka mpe3eHTanuu Ha TeMy «Mysen Mmupa» (3HAKOMCTBO C CalTOM My3esd,

CaMOCTOSITENIbHON ~ PaboThI: |TOMCK MH(MOPMALIMH 110 33/IAHHBIM BOTIPOCAM, OTPabOTKa CTPYKTYpPBI IPE3CHTALIMH).

pa3BUTHE HABBIKOB MOHMCKA U

00paboTku HHPOPMALIHH.

Tema 3: The Best in Rus

sia

Jlexcnueckuit MUHUMYM

3pMI/ITa)K, APXUTCKTYPaA, KOJUICKIIUU OPYIKHS, [IOJIOTHA BEJIMKHUX MAaCTCPOB,
TpeTLﬂKOBCKaH rajepes, T1aBen TpeTLHKOB, MCICHAT, KOJUICKIINOHEP

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaTrka Present Continuous. Berpaxenwe to be going to.

Yrenne OTpa6OTKa BBIINIOJIHCHUA 3a1aHUA «OTBeThTE HA BOIPOCHD».

FOBopeHHe Omnucanne KapTHUHBI. HOBTOpeHI/Ie CJIOB IJId OITMCaHUs CTaJ:[I/Iﬁ mponecca. BBGJI[eHI/Ie
npuMepa Ui WUTIOCTPALlMU B IPE3CHTALUTO.

ITucemo Onucanue JTI0OUMOTO meaeBpa.

Tema 4: Peredvizhniki

Jlexcnueckuit MUHUMYM

COO6III€CTBO XYAOKHHUKOB, NEPCABHUKHBIC BLICTABKH, IPOTECT, OIIMCAHUC
HeﬁCTBHTeHbHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

rpaMMaTI/IKa MOZ[aJ'IBHI)Ie IJ1arojibl 1 X 3KBHUBAJICHTHI.

Yrenwne OTpa6OTKa BBIINIOJIHCHUA 3aJaHUA «OTBeThTE HA BOIPOCHD».

I'oBopenue Onucanue quarpaMmel. IloBTOpeHHe ClOB U1 ONUCaHUA CTaauil mporecca. Beenenue
npuMepa Wi WUTIOCTPpALlMU B IPE3CHTAIUTO.

ITucemo PenopTaxc/ OT4YET O XyﬂO)}(GCTBCHHOﬁ BBICTABKC

2 ceMecTp

Tema 5: At the Art Studio

Jlekcnueckuit MUHUMYM

MaCTepCKaSI-CTYL[I/IH, noaAMacTephbEL, MOJ'IL6€pT, OCBCHICHUEC, KOMITO3HUIIUA, MOJCIIb
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammaTrka Present Perfect

Yrenue OtpaboTka BeITONHEeHHs 3amaHwmii «llogOepure ydmwii 3aroOBOK U KaKIOTO
ab3amay»

TI'oBopenue Omnmcanue 31eMeHTOB 00bekTa. [IoBTOpeHNE CIOB ISt OMTUCAHMUS CTaIIi IpoIiecca.
Breaenne nmpuMepa WM WLTIOCTPAIMH B TTPE3CHTAIIHIO.

ITucsmo Ornrcanue MOMENICHNS U PACTIONOKEHHE OOBEKTOB B HEM.

Tema 6: Great Masters

Jlekcnueckuit MUHUMYM

Wzobpaxenue yenoseka. drnoxa Bosposxaenus. Jleonapno na Burun. Mukenanmkerno.
Pacdasne. Turmman. Mactepa ceBeproro Bospoxnenue.




Great masters, Renaissance, Sfumato, Impasto, manner

I'pamMmarunka Cpasuenue Present Perfect/ Past Simple

Urenne OTtpaboTKa BBIOJIHEHUS 33/laHuil «B kakom ab3arie TOBOPUTHCS O...»

I'oBopenme [IpenmymecTBa wim HegoCcTaTKH. JIGKCHKA AT BRIpaXKEHHUS CBOETO MHEHHUS 1
aprymenTtanuu (because, lead to, cause, due to, as).
Omnmcanue mporecca co3naHus n3odpaxkeHms, ucnonbiys Present Continuous.
Omnucanue pe3ynbTaToB, UCHoib3ys Present Perfect.

ITucsmo [IpeumyiecTBa WM HEAOCTATKH XyA0KECTBEHHbIX TeXHUK. CTpyKTypa 3cce. [IpaBuiia

mocTpoeHus ab3ana. Beomsiee npeanoxkerne, KOTopoe GopMyIupyeT TeMy ab3ara.

Tema 7: Genius of Van Gogh

Jlekcnueckuii MUHUMYM

Teopus usera. Umnpeccuonusm. IlocT- uMIpeccuoHU3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

FpaMMaTI/IKa Hpennorn MECTa U BpCMCHHU. Crenenu CpaBHCHHS MMCH NpHUIaraTCibHbIX.

Urenue OtpaboTKa BBHIMOJMHEHHs 3aiaHui «JlaHHOe yTBEpXIEHHWE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTA, HE COOTBCTCTBYCT HJIM aBTOP HE BLICKA3bIBA€CT CBOE MHEHUE 110
JAHHOMY TIOBOZY»

I'oBopenue Jlexcuka Juist BBIp@KEHHS COTIIacHsl WIIM HECOoTJIacusl.
To what extent do you agree or disagree? ...

[Mucemo Jlexcrka Ut BBIpaXKEHHSI COTTIAcHS MM Hecoryacusl. JIeKCHKa 11 BRIpasKeHNS
npotuBomnocTasnenus: on the other hand, otherwise, however, although, etc.
Hanmcats acce Ha Temy: To what extent do you agree or disagree ...?

3 cemecTp

Tema 8: Styles and Movements of Art in the 19"-20" Centuries

Jlexcnueckuii MUHUMYM

Crunn 1 HanpaBJIeHUs UcKyccTBa Hadaia 20 Beka. [Tapmxckas mkxomna. Amaneo
Moawibsinu. JIekcHKa 1 OMUCcaHus Ipoliecca co3aanus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haubouee yactoTHbIe (hpa30BbIC IIIATOJIBL: set up, carry out

Pa3BUTHUC HABBLIKOB pa6OTI>I B
KOMaH/JC

I'pammaruka Ipuuacrtue 1 (Participle I)

Urenue OTtpaboTKka BBIMOJNHEHUS 3aJaHUN  «3aloJHUTE TMPOMYCKH B JUarpaMMe WIH B
AQHHOTAIlUM K TEKCTy B COOTBETCTBHHM C TEKCTOM» H «BbiOepute moaxomsiiee
OKOHYAHHE TPETIOKCHUS B COOTBETCTBHHU C MMPOYUTAHHBIM TEKCTOM.

T'oBopenue Jlexcuka Jutst BEIpaXKEHUS CpaBHEHUS U ITpoTHBOMocTaBieHus. Small talk.

IMucemo Jlexcuka Juist BRIpaKEHUS] CPABHCHUS M TPOTHBOIIOCTABIICHHSL.
Hammcats 3cce mo Teme: Pycckue npencTaBuTeny NapukKCKOH MIKOITBI

Brmox pasButus  HaBbeIkOB ([IpoBenenue mebaros mo teme «The modern challenges in arts and humanitiesy.

CaMOCTOSATENEHOW ~ pabOoTHI:

Tema 9: Fauvism

Jlekcnueckuii MUHUMYM

ITons N'oren. Aupu Martucc. Annpe Jlepein.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammatuka

Ipuuactue 11 (Participle II)

Yrenne

OtpaboTKa BBHIOMHEHHUs 3amaHui «JlaHHOE yTBEpXKICHHWE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MM aBTOP HE BBHICKAa3bIBA€T CBOE MHEHHE IIO




JTaHHOMY ITOBOZY»

TI'oBopenue ‘YMeHue 1aBaTh OLEHKY U aHAIIU3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

[Mucemo Hanucats 0030p o BricTaBke. Writing a Review.

Tema 10: Cubism

JlekcHuecKuii MUHEMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammaTrka Passive Voice

Urenue OTtpaboTKa BBIIOTHEHUS 3amaHUi «/[aHHOE yTBepKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM aBTOP HE BBICKA3bIBA€T CBOE€ MHEHHE IIO
JIAaHHOMY IIOBOAY»

I'oBopenue Juckyccust ¢ codeceJHUKOM

[Tucemo Omnmcanue KpyroBoi TuarpaMMel

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art

Jlexcnueckuii MUHUMYM

ITonsitue — aBanrapausm. Pycckue Xyno:xHuku- aBanrapauctel: Hartanes I'oH4aposa,
Muxaun Jlapuonos Bacunuit Kangunackuii u ero «CUHUI BCagHUK.

I'pammaTrka [Mpsimast 1 KOCBEHHAS PEYb.

Yrenue OtpaboTka BBINIONHEHHs 3ajaHuil «/laHHOE YTBEPKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BBICKA3bIBACT CBOC MHEHHE MO
JIAHHOMY TIOBOJY»

I'oBopenue Peer-to-peer discussion. O0yueHue AUATOTHYECKON peUr
To what extent do you agree or disagree? ...

IMucemo Hamucatp muynoe nuceMo (e-mail)

Tema 12. Suprematism

Jlexcnueckuit MUHUMYM

Cynpematusm u ero uzaeonor Kazumup Manesuu. YHOBUC. Db Jlucunxuit

I'pammaruka I'epynnuii

Urenue OtpaboTKa BBHIMOJHEHHs 3alaHui «JlaHHOE YTBEpXKIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM AaBTOP HE BBICKA3bIBAET CBOE MHEHHUE IIO
JJAHHOMY IIOBOZY»

I'oBopenue IIpuBeneHue 10BOIOB, apTyMEHTOB

IMucemo Jlexcuxka 11t BeIpakeHus coriacus Win Hecornacusi. JIekcuka 11 BIpaskeHUs

npoTtuBonocTaieHus: on the other hand, otherwise, however, although, etc.
Hanmcats 3cce. Opinion essay.

Tema 13. Constructivism

Jlexcnueckuii MUHUMYM

Koncrpykrususm. Brnagumup Tatnun. Anekcanap Pomguenko

I'pammatuka

Cnoxnoe nonosirenue (Complex Object)
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Yrenue OtpaboTka BBITIONHEHUs 3adaHuii «JlaHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WIJIM aBTOP HE BBICKA3bIBAECT CBOE MHEHHE IO
JaHHOMY NOBOAY»

T'oBopenue OO6yueHre qHanornIecKoil peun. JIekcuka st BBIpQKEHHUS! COTTIACHS HJTH HECOTIIACHSI.
To what extent do you agree or disagree? ...

[Mucemo Bar-chart description

S cemecTp

Tema 14. History of Books

Jlekcnueckuii MUHUMYM

CBUTOK, MaHYCKpPHIIT, Kcuiiorpadusi, HabopHsIi mpudt, megatHas Gopma, ['yrrendepr,
WBan ®enopos, muanatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammatuka Wudunutus

Urenne OtpaboTKa BBHIOMHEHHS 3afaHUH «JlaHHOE YTBEPXKICHHUE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM aBTOP HE BBHICKa3bIBa€T CBOE MHEHHE II0
JTAaHHOMY TIOBOZLY»

I'oBopenue JlebaTs! (ApryMeHTHl —KOHTpapryMeHThl) JIeKcHKa A1 BBIpaXKeHHs
npotuBomocTasiaenus: on the other hand, otherwise, however, although, etc.

[Mucemo BripaxxeHne coOCTBEHHOTO MHEHHS B MUCBbMEHHON peun. Opinion essay.

Tema 15. Hlustration

Jlekcnueckuit MUHUMYM

®dpoHTHCTIHC, PUCYHOK, TpaBlopa, OYKBHIIA, 3aCTaBKa, OJIOCHAS MILTFOCTPAIIHS,
Pa3BOpPOTHAs!, KOHIIOBKA.

I'pammaruka NupuHUTHBHBIC KOHCTPYKIIUH

Yrenne OTtpaboTka BBITIOTHEHUS 3a1aHui «[I[pocMOTpoBOE UTeHNEY» AHHOTHPOBAHUE
TI'oBopenue MOHOJIOTHYECKOE BRICKA3bIBAHUE C YIIOTPEOJICHUEM HMITCPATUBHBIX CTPYKTYD.
IIucemo CocrapneHne HHCTPYKLUI

Tema 16. Typefaces

Jlekcnueckuit MUHUMYM

Z[oneanHaﬁ IIOATrOTOBKA U €€ 3Tallbl. Tpal[I/IHI/IOHHLIC u L[I/I(l)pOBLIe J0II€4YaTHBIC
TexHonoruu. BBoj Tekcra, ero obpabdotka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka IToBTOpEHUE: TepyHaUI

Urenne OtpaboTKa BBHIOMHEHUS 3amaHUi «JlaHHOE yTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MM aBTOP HE BBHICKAa3bIBA€T CBOE MHEHHE IIO
JAHHOMY TIOBOJIY»

I'oBopenue OO0yuenue nuanorndeckoit peun. TenedoHHbIE EPErOBOPHI

ITucemo [paBuna opopmieHus Ae0Boit nepenucku. (Memo)

6 cemecTp

Tema 17. Book Design

Jlexcnueckuii MUHUMYM

Jlomewatka, CTagumM CO3JaHMS I€9aTHOTO MPOAYKTa, MaKeT, packiaaka, BEpCTKa,
TeperuieT
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I'pammatuka l'epynauii wim nHQUHUATHB

Urenue OTtpaboTKa BBIONTHEHUS 3alaHUi «/[aHHOE yTBepXKIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOpP HE BBICKA3bIBa€T CBOE MHEHHE II0
JAaHHOMY TIOBOZIY»

I'oBopenue Ortuer- npe3eHTalys. BrICTyIIeHHE Ha JeTI0BOW BCTpeUe/COBEIAHHH.

IMucemo Ortuer (Report writing)

Tema 18. Postpress Operations

Jlexcnueckuii MUHUMYM

Buppsl neuatnoit npoaykuuu. [locineneyatHsie onepanuu

I'pammatuka CrnoxHble GOPMBI TPUIACTHSI.

Urenue OtpaboTKa BHIOJMHEHHs 3alaHui «JlaHHOE YTBEpXKIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM aBTOp HE BHICKAa3bIBa€T CBOE MHEHHUE II0
JAHHOMY IIOBOIY»

I'oBopenue Onucanue pabouero npouecca

[Mucemo Jenosoe nmucsmo-3amnpoc (Letter of enquiry)

Tema 19. Types of Binding

JlekcHuecKuii MUHEMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka [ToBTOpEHUE BpeMeH

Urenne OtpaboTKa BBHITONHEHUs 3amaHUi «J[aHHOE yTBEpXICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJHM aBTOP HE BBHICKA3bIBACT CBOE MHEHHE II0
JTAHHOMY TIOBOZY»

T'oBopenme Coobmienue o mpobiemMe/Henonaake Ydactre B KOH(pepeHIINH, JeT0BOM MEePOTIPUITHI

IMTucemo Henorast nepenucka. Letter of Complaint.

3.4 Temaruka cCeMHHAPCKUX/MPAKTHYECKHUX U JIA0OPATOPHBIX 3aHATHIA

3.4.1. CemuHapckue/mMpaKTHYeCKHEe 3aHATHS

Ounas popma o0yueHust

1 cemecTp

Tema 1. What is Art? (8 uacos)

ausTue 1. BBeneHue HOBOro JeKCHYECKOTo Mmarepuana mo teme. [loBTopenue Present Simple.
O6opot There is/are.

3ansTue 2. PazBuTue HaBBIKOB YTCHHS U MOHUMAaHUS TEKCTa MO U3y4aeMoOl TeEME.

3ausrtue 3. becena «Ha BricTaBke». Onucanue oObeKTa.

3ansaTue 4. Texyuuii KOHTPOJIb MO TeMe 1.

Tema 2. The World Treasury (8 uacos)

3ansitue 1. Beeenue HOBOro JIekcHYecKoro Marepuaia mo teme. Past Simple. Future Simple.
MopanbHble T1aroysl €an, may, must. Some, any, no U ¥x MPOU3BOIHBIE.

3ausitue 2. Pa3BuTre HaBBIKOB YTCHHSI ¥ TOHMMAHMUS TEKCTA [0 U3y9IaeMOii TeMe.

3anaTue 3. Hanucanue MHCTPYKIIMH C TIPaBUJIAMHU TIOBEICHHS B My3€e€.

3ansaTue 4. Tekyuuii KOHTPOJIb 1O TEME 2.

Tema 3. The Best in Russia (8 uacos)
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3anstue 1. BeeneHre HOBOro JIeKCHUYECKOro MaTepuaina mo Teme. Present Continuous. BeipaxeHnue
to be going to.

3ansaTue 2. PazBuTye HaBBIKOB YTCHMSI U TIOHMMAHHS TEKCTA 110 N3y4aeMON TEME.

3ansaTue 3. Onucanue kaptunbl. [loBTOpEeHue coB A onucaHus cTaauil npouecca. Beenenue
nprUMepa WIK WUTIOCTPALUU B PE3EHTALIUIO.

3ansaTue 4. Tekyuuii KOHTPOJIb 1O TEME 3.

Tema 4. Peredvizhniki (8 uacos)

3ansaTue 1. BeeneHne HOBOro JIEKCHYECKOT0 MaTepralla o TeMe. MoaajbHbIe I1arojsl U UX
HKBHUBAJICHTHI.

3ansaTHe 2. PazBuTue HaBBIKOB YTEHMSI U IOHMMAHUS TEKCTA 110 N3y4aeMOl TEME.

3ansarTue 3. Onucanue nuarpaMmsbl. [loBTOpeHue ClIoB A5 ONKUCAHUS CTaAul Ipouecca.
3ansaTue 4. Tekynuii KOHTPOJIb 1O TEME 4.

2 ceMecTp

Tema 5: At the Art Studio (12 gyacos)

3ansaTue 1. BBegeHre HOBOro JIEKCHYECKOT0 MaTepHalia o TeMe.

3ansrue 2. 'pammaruka. Present Perfect.

3ansaTue 3. PazBuTue HaBBIKOB YTEHHSI U TOHUMAHUS TEKCTA MO U3y4aeMOl TeMe.

3austue 4. Onucanue 3J1eMeHTOB 00bekTa. [loBTOpEeHUe CI0B /I OMUCaHus CTaui mpolecca.
BBenenue npruMepa Wiy WUTIOCTPALIMU B IPE3CHTALIUIO.

3ansaTue 5. Onucanre NOMELEHUS U PACIIOJI0KEHUE OOBEKTOB B HEM.

3ansaTne 6. Texyuuii KOHTPOJIb MO TEME 5.

Tema 6. Great Masters (12 yacoB)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuasa o TeMe.

3ansitue 2. 'pammaruka. CpaBaenue Present Perfect/ Past Simple.

3ausitue 3. Pa3BuTHe HABBIKOB YTEHUS M TOHUMAaHUS TEKCTA M0 U3y4aeMoOu TeMe.

3ansTue 4. [IpeumyniecTBa Wi HeAOCTaTKU. JIekcHKa J1sl BBIpa)KEHUSI CBOETO MHEHHUS U
apryMmeHTanuu. Onucanue nporecca Co3JaHus n300paskeHHsL.

3ansTue 5. [IpenmyniecTBa Wi HEAOCTATKU XyA0KECTBEHHBIX TeXHUK. CTpyKkTypa scce. [IpaBuna
NOCTPOEHHUs ab3ana.

3ansaTue 6. Texyiuii KOHTPOJIb MO TEME 6.

Tema 7: Genius of Van Gogh (12 gacos)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuasa o TeMe.

3ansatne 2. I'pammaruka. Ilpenmorm wmecra u BpeMeHu. CTeneHHW CpaBHEHUS HUMEH
npuiaraTeabHbIX.

3ansTue 3. PazBuTue HaBBIKOB YTEHHSI U MOHUMAHUS TEKCTA MO N3y4aeMOl TeMe.

3ausitue 4. CTpyKTYpHhI 1JIs1 BRIPOXKEHUS COTJIACcCHs WM HECOTJIACHS, IPOTUBOMOCTABICHHUS.
3ansrue 5. Hanucanue scce.

3ansaTue 6. Tekyuiuii KOHTPOJIb O TEME 7.

3 cemecTp

Tema 8. Styles and Movements of Art in the 19"-20™ Centuries (12 uacos)
3austue 1. BBeneHne HOBOTO JIEKCUYECKOTO MaTeprasa o TeMe.

BausaTue 2. 'pammaruka. [Tpuuactue | (Participle I).

3ansitue 3. Pa3BuTHe HABBHIKOB YTCHHS U IIOHUMAHUS TEKCTa 0 U3y4aeMOi TeMe.
3ansaTue 4. Jlekcuka st BRIpaKE€HUSI CpaBHEHUSI U TpoTUBonocTasieHus. Small talk.
3ansaTue 5. Hanucats 3cce o teme: Pycckue npeactaBuTeNn NapuKCKOM MIKOJIbI.
3ansaTue 6. Tekynuii KOHTPOJb 1O TEME 8.
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Tema 9. Fauvism (12 gyacoB)

3austue 1. BBenenue HOBOTO JIEKCUYECKOTO MaTeprasa o TeMe.

3ansrue 2. ['pammaruka. [Ipugacrue II (Participle II).

3ansitue 3. Pa3BuTHe HABBHIKOB YTCHHS U IIOHMMAHUS TEKCTa 0 U3y4aeMOi TeMe.
3ansaTue 4. TpeHNpPOBKA HABBIKOB J]aBaTh OLIEHKY M aHATTU3UPOBATh.

3austue 5. Hanmucats 0030p o BeicTaBke. Writing a Review.

3ansaTue 6. Tekyniuii KOHTPOJIb 1O TEME 9.

Tema 10. Cubism (12 gyacoB)

3ausitue 1. BBeneHre HOBOTO JIGKCUYECKOTO MaTepraia o TeMe.

3ansrue 2. ['pammaruka. Passive voice.

3ausitue 3. Pa3BuTHe HABBIKOB YTCHHS M TIOHUMAHHS TEKCTA MO U3y4aeMOU TEMe.
3ansrue 4. Jluckyccus ¢ co0eceTHUKOM.

3ansaTue 5. Onucanue KPyroBou guarpamMmmal.

3ansaTue 6. Texymmii KoHTpob 110 Teme 10.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (12 yacos)

3ansaTue 1. BBegeHre HOBOro IEKCHYECKOT0 MaTepHalia o TeMe.

3ansaTue 2. 'pammaruka. [Ipsimas 1 KOCBEHHas peub.

3ansaTue 3. PazBuTue HaBBIKOB YTEHHSI U MOHUMAHUS TEKCTA MO U3y4aeMOl TeMe.
3ansitue 4. Peer-to-peer discussion. O0y4eHue TUaoOru4ecKoil peyn.

3ansitue 5. Harmucanue nuyroro nuckMa (e-mail).

3ansaTue 6. Texymumii KOHTpob 110 Teme 11.

Tema 12. Suprematism (12 yacos)

3ansTue 1. BBeenue HOBOro JIEKCHYECKOTO MaTepHaa 1o TeMe.

3ansarTue 2. 'pammaruka. ['epyHnuii.

3ansTue 3. Pa3BuTHe HABBIKOB UTCHHS U IIOHUMAHHUS TEKCTA IO U3y4aeMoOl TeMe.
3ansTue 4. [IpuBeneHue 10B0I0B, apIryMEHTOB.

3aunsTue 5. Hanucanue scce. Opinion essay.

3ansaTue 6. Texymuii KOHTpOIb 10 Teme 12.

Tema 13. Constructivism (12 uacos)

3ansitue 1. BBenenue HOBOTO JIGKCHYECKOTO MaTepHasa o TeMe.

3ansaTue 2. [')pammaruka. Crnoxxkrnoe nononHerue (Complex Object).

3ansitue 3. Pa3BuTHe HABBIKOB UTCHHS U TIOHUMAHUS TEKCTa 110 U3y4aeMOM TeMe.

3ansaTue 4. O0y4eHue quanorudyeckor pedn. JIeKcuka Juist BRIPaKCHUS COTIIACHUS MIIH HECOTJIACHS.
3ansitue 5. Bar-chart description.

3anstue 6. Texymuii KOHTPoOIb IO Teme 13.

5 cemecTp

Tema 14. History of Books (12 uacoB)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuaia o TeMe.

3aunstue 2. 'pammaruka. MHGUHNUTHB.

3austue 3. Pa3BuTHe HABBIKOB YTCHUS M IOHUMAHUS TEKCTA M0 U3y4aeMOU TeMe.
3anstue 4. J[e6atol (ApryMeHThl —KOHTpapryMeHThl) JIekcuka 1uist BeIpaskeHust
IIPOTUBONOCTABICHHUS.

3ansTue 5. BeipaxkeHne coOCTBEHHOT0 MHEHHUS B MUCbMEHHOM peun. Opinion essay.
3ansarTue 6. Texymuii KOHTpOIb 10 TeMe 14.

Tema 15. lllustration (12 gacosB)
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3ansaTue 1. BeeneHre HOBOro JIEKCHYECKOr0 MaTeprala o TeME.

3ansaTue 2. 'pammarrka. MHQUHUTUBHBIE KOHCTPYKIIHH.

3ansaTue 3. PazBuTue HaBBIKOB YTCHMSI U TIOHMMAHUS TEKCTA 110 N3y4aeMON TEME.
3ansaTue 4. MoHOIOrM4YeCKO€E BHICKA3bIBAHUE C YIIOTPEOJIEHUEM UMIIEPATUBHBIX CTPYKTYP.
3anstue 5. CocTaBiieHUEe HHCTPYKIMH.

3ansaTue 6. Texymuii KOHTpOIb 10 Teme 15.

Tema 16. Typefaces (12 yacoB)

3ansaTue 1. BeegeHue HOBOro JIEKCHYECKOr0 MaTepHalla o TEME.

3ansarTue 2. 'pammaruka. [loBTOpeHue: repyHauii.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U IOHMMAHUS TEKCTA 110 U3y4aeMO TEME.
3austue 4. O6yuyenue auanorundeckoit peun. TenedoHHbIE IEPETOBOPHI.
3ansrue S. [IpaBuna opopmienus nenoBoii nepenucku. (Memo).

3ansaTue 6. Texymuii KOHTPOIIb 110 TEMe 16.

6 cemecTp

Tema 17. Book Design (12 yacoB)

3anstue 1. BBeieHre HOBOTO JIEKCUYECKOT0 MaTepuasa o TeMe.

3aunsrTue 2. 'pammaruka. ['epyHauii i nHGUHATHUB.

3austue 3. Pa3BuTHe HABBIKOB YTEHUS U TOHUMAaHUS TEKCTA [0 U3y4aeMoOu TeMe.
3aunstue 4. OTuer-nipe3eHTanus. BricTyIieHHE Ha I€T0OBOM BCTpeUe/COBEIIAHNUH.
3ansaTue 5. Oruer (Report writing).

3ansaTne 6. Texyuuii KOHTPOJb 110 TeMe 17.

Tema 18. Postpress Operations (12 uacos)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO MaTepuasa o TeMe.

3aunsTue 2. 'pammartuka. CinoxxHbIe (GOPMBI TPHYACTHS.

3ausitue 3. Pa3BuTHe HABBIKOB YTEHUS M TOHUMAaHUS TEKCTA M0 U3y4aeMou TeMe.
3aunstue 4. Onucanue padboyero mporecca.

3ansaTue 5. JlenoBoe mucemo-3amnpoc (Letter of enquiry).

3ansaTne 6. Texyuuii KOHTPOJb 1O TeMe 18.

Tema 19. Types of Binding (12 uacos)

3austue 1. BBeieHre HOBOTO JIEKCUYECKOTO0 MaTepuaia o TeMe.

3ansaTue 2. ['pammatuka. [loBTropeHue BpemeH.

3ansTue 3. PazBuTre HABBIKOB YTCHHSI M TIOHMMAHUS TEKCTA MO NU3y4aeMOl TeMe.

3ansaTue 4. Coobiienue o mpobieme/Henonaake Yuactue B KOHPEPEHIINH, 1eJI0BOM MEPOIPUSITHH.
3ansaTue 5. Jlenosas nepenmcka. Letter of Complaint.

3ansaTue 6. Texyuuii KOHTPOJIb MO Teme 19.

3.5 TemaTuka KypcoBbix pador
He npenycmoTtpeno.

4. Y4eb6HO-MeTOoAMYeCKOEe U HH(OPMALIMOHHOE 00ecreueHue
4.1 Hopmarusubie 1okyMeHTHI 1 TOCToI
He npenycmotpeno

4.2  OcHoBHas JuUTEpaTypa
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1. Beuin T.A. English reader for students of art. Yuebnoe mocodue. — M.: MI'VII,
2010 — 102 ctp.

2. Bemukas E.B., KonecmmkoBa E.A., Puuyn T.E. m np. English for Specific
Purposes: Art and Design (B2-C1): yae6HOe tocoome. — M.: Illkona Juzaitna HUY
«Bricmas mkona skoHoMukn», OO0 «Areu Tomem auzaita», 2021. — 140 c.

3. CrorameBa O.H., Yecnokosa H.E. Designs that Change the World: English for Art
and Design Students (B2-C1). Yue6Hoe nocodue. — @nunra, 2021. — 175 c.

3. Tepexuna O.B., KpacuibaukoBa JI.B. AHrauiickuii si3bIK A8 TOTUTPaUCTOB. -
M.: MI'VII umenu MBana ®@enopona, 2011. — 143 c.

4. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

5. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

6. Kipphan H. Handbook of Print Media — Springer, 2001

7. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

8. Mumby R. Packaging Technology, 2012

9. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3™Edition, 2018

10. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

11. Thomas Dunn. Flexible Packaging, 2015

12. Ujiie H. Textiles and Fashion, 2015

13. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTEJbHASI JIUTEPATypa

1. beuts T.A. IlpakTHueckuil Kypc aHIVIMMCKOTO SI3bIKa JJIA XYJOKHUKOB U
nu3aitHepoB. YueoHoe nmocodue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonuna A.A., Caaksn A.C. Axrnuiickas rpammatuka XXI| Beka. — M.:DOkcmo,
2015 - 496 crp.

3. CnoBapb COBpPEMEHHOTO aHINIMICKOTO s3bika B KapTtuHkax. Coct. M.OD.
Apgraiikuna. — M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by
Michael T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  DjaeKkTpoHHbIE 00pa3oBaTebHbIE PECYPChI

IlepBbiii cemecTp:
English for the students of Art and Design. 1 Cemectp (Part I)


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
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https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemecTp:
English for the Students of Art and Design (2 cemectp)
https://online.mospolytech.ru/course/view.php?id=4289

Tpernii cemecTp:
English for the Students of Art and Design (3 semester)
https://online.mospolytech.ru/course/view.php?id=7267

YerBepThblil cEMeCTp:
English for the Students of Art and Design (4 semester)
https://online.mospolytech.ru/course/view.php?id=9207

IIsaTeIil cemecTp:
English for the Students of Art and Design (5 semester)
https://online.mospolytech.ru/mod/page/view.php?id=284967

IlecToii cemecTp:
English for the Students of Art and Design (6 semester)
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JlMueH3MoHHOe M CBOOOJHO  PACHPOCTPAHsIEMOE  MPOrpaMMHOE
o0ecrieueHue
HE MIPEAYCMOTPEHO

4.6 CoBpemenHble npodeccHoHAIbHbIE 0a3bl JAHHBIX H HH(OPMAIMOHHbIE
CNIPaBOYHbIE CUCTEMbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MarepuajbHO-TeXHHYeCKOe ofecneyeHne

HoyTt0yk - 1.
Cwmaptrocka - 1.

6. MeToanyeckue peKOMeH AU

6.1 Meroanueckue peKOMEHIAMH IJIsI MPENOJABATES M0 OPraHU3AHH
00y4eHus

«IHOCTpaHHBI S3BIK» — OJHA W3 0a30BBIX AHUCHUIUIMH JHOO0OrO ydeOHOro riaHa. B
COBPEMEHHOM Mupe 0e3 3HaHMA MHOCTPAHHOI'O s3bIKa HEBO3MOYKHO T'OBOPUTH O BCECTOPOHHEH
MOJATOTOBKH OyAymux uWHXeHepoB. OCHOBHOH Kypc MJaHHOW NpPOTpaMMbl pa3paboTaH Iyis
CTYJIEHTOB, paHE€ W3y4YaBIIUX AHIJIMICKUM sA3bIK. Benmymas menp JaHHOrO Kypca — pa3sBUTHE Y
CTYZCHTOB WHOS3BIYHON MPO(ECCHOHATFHO-KOMMYHUKATHBHON KOMIETEHIIMH B TIOBCEIHEBHON U
npodeccuoHanbHoON cdepe obmeHus. [Tockonbky B 00pa3oBaTebHOM MPOCTPAHCTBE JUCLUIUIMHA
«MHOCTpaHHBIH SI3BIK» OTHOCHUTCS K OJIOKYy TyMAaHHUTapHBIX AMCUUIUIMH, OHA HMEET BaXXHOE


https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/mod/page/view.php?id=284967
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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3HaYeHHe B (POPMUPOBAHMU COLMOKYJIBTYPHOI'O OOJIMKAa COBPEMEHHOI'O KOHKYPEHTOCHOCOOHOTO
CIIELIMAJINCTA.

CrpykTypa Kypca COCTaBJIEHa C YYETOM IIOCIEAOBATEIbHOIO IBMXKEHHS OT IPOCTOrO K
CIIO)KHOMY, OT OOmIel JIeKCHMKH u 0ojee MpodecCHOHATBbHO-OPHEHTUPOBAHHOM, YTO TO3BOJISIET
OCYILIECTBUTH IIOCJIEOBATENbHBIM Iepexoa OT o0mero s3blka K obmerexHuueckoMmy. JlaHHas
paboyasi mporpaMMa CTPOMTCS Ha COYETAHUU TAaKUX MPUHIUIOB OOydYeHHUs, Kak JIMHEHHOCTh U
MOJYJBbHOCTb, (YHIAMEHTAJIBHOCTh M IMPAarMaTHYHOCTh, OPUEHTUPOBAHHOCTh HA JIMYHOCTH
CTYyJICHTA.

Kypc cocrour u3 aByX OJOKOB: MpaKTHUYECKHE 3aHATHA M CaMOCTOsTEIbHas paboTa
CTYJIEHTOB, KOTOPOIl OTBOAMTCS 3HAUMTEIbHAs 4acTh y4eOHbIX yacoB. [IpakTuueckue 3aHATUSA
JOJDKHBL  OBITH TOCTPOEHBI TAaKUM 00pa3oM, YTOOBI H3ydaeMbld U 3aKpeIuIieMblii B Xoje
BBIMOJIHEHUSI YNIPAXKHEHUN JIEKCUKO-TpaMMaTHUECKU MaTepHuall 00s3aTesIbHO HaXOAWJ BBIXOJ B
HPOAYLIMPOBAHUU COOCTBEHHBIX BBICKA3bIBAaHUN CTYJICHTOB B YCTHOW M MMCbMEHHON peuu. MIMeHHO
C JTOM MENBI0 KaXABIA COACPKATEIBHBIM paszien AUCIHUIUIMHBI BKJIIOYAeT B ceOs dYacTu
«l"oBopenue» u «IIucbMo», LENIBI0O KOTOPBIX U SBJISIETCS] BBEICHUE U 3aKPEIUICHUE OIPEIEICHHOTO
TEMaTUYECKOIro OJIOKa JIEKCUKO-TPaMMaTU4YECKUX KOHCTPYKUUH U CO3JaHHE HEOOJBIINX YCTHBIX U
INUCbMEHHBIX COOOILEHUI Ha 3aJaHHYI0 T€MY B COOTBETCTBHM C M3y4aeMbIM B JaHHbII MOMEHT
pasneiom.

Ienpto camMOCTOATENBHOM pabOThI CTYJIEHTOB SIBJISIETCS, NMPEXKIE BCErO, PA3BUTUE HABBIKOB
HEOOXOMMBIX B JajJbHEUIIeH NMPOoPecCHOHATBHON KHU3HH, TAKMX KaK HAaBBIKOB CaMOOOyuYeHHs U
CaMOpPAa3BUTHS U HaBBIKOB PaOOTHI B IPyMIax.

VYcnemHoe OCBOGHHME pa3pabOTaHHOW MPOTpaMMbl 10 HHOCTPAHHOMY SI3BIKY JTOJDKHO
c(hOpMHPOBATh y CTYJIEHTOB 3HAHUS OOIETEXHUUECKON JIEKCUKH, YMEHUSI TOTOBUTh IPE3EHTAllUU U
IUCcaTh 3CCE, HABBIKM CAaMOCTOSTEIBHOM pPabOThl € LENbI0 TOWUCKAa W aHaimu3a Tpedyemoi
UH(pOPMALIMU, TEM CaMbIM HOJATrOTOBUB IPOYHBIA (YHIAMEHT JUIsl OCBOEHHs MPO(ecCHOHAIbHON
MHOSI3BIYHOM TEPMUHOJOTHMH W PA3BUTHS HMHOS3BIYHBIX MPOPECCHOHATHFHO-KOMMYHHKATHBHBIX
HaBBIKOB Ha CJIEIYIOLIUX CEMECTPax 00ydeHusl.

6.2 Meroanueckne yKa3aHHus AJ51 00yIAIOMIMXCS 10 OCBOEHHIO THCIHIIIHHBI

[Iporpamma oOydenus mno aucuuruinHe "HMHOCTpaHHBIH S3bIK" HMEET CleIyIOoIIHe
OCOOEHHOCTH:

- HaJn4ure npoecCUOHaTBLHO-OpUEHTUPOBAaHHBIX (1 - 6 cemecTpsl) 6I0KOB,

- BBIJICJICHHE CAMOCTOSITEIbHOM pabOThl B aBTOHOMHBIN BHJI paOOThI CTYJIEHTOB, KOTOPBIN
OIICHUBAETCS OTNEIBHO U UMeeT MpodeccuoHAIbHO-OPUECHUTUPOBAHHBIN XapakTep,

- HWCIIOJIb30BaHUE OANTBHO-PEUTHHTOBOM CHCTEMBI KaK OCHOBBI JJISi OIEHKH 3HAHUU |
YMEHHUH CTYJAEHTOB U BBICTABJIEHUS UTOTOBOW OLIEHKH B KOHLIE KaXJOTr0 CEMECTpa.

Hucummmza "MHOocTpaHHble S3BIK" M3ydaeTcsl CTyJeHTaMu 6 CeMECTpOB. DTO O3HAYaET,
YTO C CaMOTO MEPBOTO CEMECTPa CTYACHTHI JAOJKHBI MPABUILHO MOCTPOUTH CBOIO PabOTy HaJ
COBEPIICHCTBOBAHUEM CBOETO YPOBHSI BJIAJCHUSI MHOCTPAHHBIM SI3BIKOM: TTPOpadaThIBaTh HOBYIO
JEKCUKY M0 H3yYaeMbIM TeMaM, BHHMATEIbHO YWUTATh IMpeajiaraeMble TEeKCThI, oOpalmas
BHUMAaHHE Ha HOBBIE CJIOBA M MCMOJIb30BAHUE PA3HBIX TPAMMATHYECKUX KOHCTPYKIHM, aKTUBHO
y4acTBOBaTh B TPYIIOBBIX OOCYXKIACHHSX M (popmax pabOThl HA 3aHATHUAX, CAMOCTOATEIHHO
CO3/1aBaTh CBSI3aHHBIE YCTHBIE M MUCbMEHHBIE TEKCTHI MO0 U3yYaeMbIM TEMaM.

B pamkax pucturmummHbl «VHOCTpaHHBIM  S3BIK» BHUABI CAMOCTOSTENLHOW PabOTHI
OpPraHU30BaHbl MO NPUHIHUIY «OT MPOCTOrO K CIOKHOMY». Ha mepBoM cemectpe 3amaudeit
CaMOCTOSITENILHOM  paboThl  SBJSIETCS HAYYUTh CTYACHTOB HAXOIUTh 3alpalluBaeMyO
nmpenojaBaresieM HWHPOPMAIMIO W JiedaTh KPaTKyl CIpPaBKy IO OCHOBHBIM MOMEHTaM.
PesynbTaT paboThI IIpeICTaBISETCS B BUIC IPE3CHTAIIHH.

Ha BTOpoM ceMecTpe 3agaueil 3TOro Buaa IESITEIbHOCTH SIBJISAETCS Pa3BUTHE KPUTUUECKOTO
MBIIUUICHUST CTYACHTOB. B KadecTBe 3alaHus Ha CaMOCTOSITENBHYIO paboTy CTyAeHTaMm
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IIPEJUIaraeTcsi O3HAKOMUTHCA C HECKOJIBKMMH HCTOYHUKAMU M, KPUTHYECKHM HX OCMBICIIUB,
MIOATOTOBUTH TPYIIIOBYIO IIPE3EHTALIUIO.

Ha Tperbem u ueTBepTOM ceMecTpax 3ajadeil caMoCTOSTeNbHON paboThl ABISETCA HAYYUTh
CTyIIeHTOB paboTarh ¢ rpadukamMu (KpyroBOM W CTONOYATOH aUarpaMMaMu, JWHECHHBIMU
rpa¢uKaMu): 4YUTaTh JAWArpamMMbl, BBLIEIATh OCHOBHBIE UM BTOPOCTENEHHBIC MOMEHTHI,
ONMCHIBATh JUarpaMMbl Ha MHOCTPAHHOM si3blke. Pe3ynbTaT paboThl IpelcTaBiseTcsl B BHJE
IIUCBMEHHOI'O OIHMCAaHMs JHarpaMM M YCTHOM IPE3CHTalMd Ha OCHOBE MCIIOJIb30BaHUA
rpaduKoB.

Ha nmarom u mectom cemecTpax caMmOCTOsTeNbHas paboTa 3akKi4aeTcsi B MPOBEACHUHU
IPYyNIOBBIX Je0aToB C 1enbio (POPMHUPOBAHUS HABBIKOB apryMEHTHPOBAHHUA U pabOThl B
KOMaHJ1ax.

Bce npenioxeHHble BUABI CAMOCTOSITENBHOM pabOThl HANpPSAMYIO CBSA3aHbl C
UCIIOJIb30BAHUEM 3JIEKTPOHHBIX PECYpPCOB MJIM KOMIIBIOTEPHOTO MPOrPaMMHOI0 OOEeCIeyeHHUs,
YTO TaKXe CIIOCOOCTBYET Pa3BUTHUIO MPO(ECCHOHATBHBIX HAaBBIKOB CTYJAEHTOB, HEOOXOIUMBIX B
UX JajbHeiel npopeccuoHanbHON AeATEIbHOCTH.

0l 7. ®OH/ OLIEHOYHBIX CPEICTB

o 7.1. MeToabl KOHTPOJIA U OLIECHUBAHUSA Pe3yJIbTATOB 00y4YeHH sl

B mponecce 00yueHHs NCTIONB3YIOTCS CIEAYIOMINE OLEHOYHbBIE (POPMBI CAMOCTOSTEIBHOM
paloThI CTYICHTOB, OLIEHOYHBIE CPEJCTBA TEKYIETO KOHTPOJIS YCIEBAEMOCTH U IIPOMEXKYTOUHBIX
aTTecTalui.

K o1LieHOUHBIM CpecTBaM TEKYIIEro KOHTPOJISI OTHOCSTCA:

- KOHTpOJIbHast padoTa,

- YCTHBIH OIpocC,

- JOKJIa[1/COoOOIIIEHHE,

- Keic-3a1aun,

- posieBas urpa,

- onucaHue rpaduKoB.

K o11eHOUYHBIM CpeicTBaM CaMOCTOSITEILHON paboThI

- IOAITOTOBKA MPE3CHTAIUN;

- 1e0aThL.

K onieHOYHBIM CpeIcTBaM MPOMEKYTOUYHOTO KOHTPOJISI OTHOCHUTCS:

- WTOroBasl JIEKCUKO-TpaMMaTH4ecKasi KOHTpOJbHas paboTa Ha TMPOBEpPKY 3HAHUSA
M3YYEHHOTO JIEKCHUECKOI0 M TpaMMaTHYeCKOTr0 MaTepuaa;

- Oecema c mpermojaBaTelieM IO TNPOWICHHBIM TeMaM C IeNbI0 KOHTpPOJIS YPOBHS
c(OPMHPOBAHHOCTH HABBIKOB OOIICHHS B TUITMYHBIX CUTYAIHSIX.
OO0pa31bl 3a1aHKi 17151 TPOBEJICHUS TEKYIIEr0 KOHTPOJIS, TEMBI JJIs IPe3eHTalui 1 3cce, 3aJaHus
JUTSL CAMOCTOSITEIbHON pabOTHI CTYJAEHTOB, 00pa3el] UTOrOBOIl KOHTPOJIBHOM paboThl IPUBEIEHBI B
m.7.3.

7.2. lllkana ¥ KpUTEPUH OLIECHUBAHUSI Pe3YJIbTATOB 00y4YeHHs
[Tokazarenem oOlleHUBaHUS KOMIETCHIIMM Ha PA3JIMYHBIX JTamax ee¢ (OpMHUpOBAHUS SBISCTCS
TOCTHKEHNE 00yYaroIIMMHUCS IJIAHUPYEMbBIX PE3yJIbTaTOB 00yUEHUS MO AUCIUILIHHE.
YK-4 - cioco6HOCTH 0CYHIECTBISATH 1€J0BYI0 KOMMYHHUKALKIO B YCTHOI H MACHLMEHHO# opmax Ha
rocyAapcTBeHHOM si3bIKe Poccuiickoil Deaepanuy 1 HHOCTPAHHOM SI3BIKE

[IpomexxyTounast arrectamusi oOydaromuxcs B ¢GopMme 3adeTa/FK3aMeHa MPOBOAMTCS  TIO
pe3yJibTaTaM BBIIOJIHEHUSI BCEX BUIOB y4eOHOM pabOTHI, MPEAyCMOTPEHHBIX YICOHBIM TIAHOM TI0
JIAaHHOW JUCLUMIUIMHE, MPHU 3TOM YUYUTBIBAIOTCS PE3YyJIbTaThl TEKYIIETO KOHTPOJISI YCIIEBAEMOCTH B
TedeHne cemectpa. OIeHKa CTeNeHH TOCTHKEHHUS OOYYaIOUIMMUCS TUIAHUPYEMBIX pPe3yJIbTaToOB
0o0y4eHus MO NUCIMIUIMHE TPOBOJUTCS TPENOJaBaTeIeM, BEAYIIUM 3aHATHSA 1O JAUCIUILUIMHE,
METOJIOM J3KCIEpTHOW oOuneHku. [lo uToram mNnpoMeKyTOYHOM AaTrTeCTalUH 110 JHUCLUIUIMHE
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BBICTABIISIETCS OIICHKA 3a4TE€HO/HE 3a4TEHO WITH
«YOBJIETBOPUTEIILHO»/«XOPOIII0»/ «OTIHYHO»/«HEYJOBICTBOPUTEIIBHO» B 3aBHCHMOCTH  OT
peyCMOTPEHHON YUeOHBIM TIIAHOM (DOPMBI IIPOMEKYTOUHOTO KOHTPOJISL.

K npomescymounoi. ammecmayuu OONnycKaromesi moabkKo cmyoenmvl, 6blNOJHUSUIUE 6CEe
8UObL YYebHOU pabompl, npedycMompeHuvlie paboyell NPocpammol no oucyuniune « MHocmpanuwiii
A3BIKY. BLINOJIHEHUE OOMAWHUX 3A0aHUL, SbINOJHEHUE MEKYWUX KOHMPOIbHbIX pabom, 6biNOIHEHUe
CamocmosimenbHou pabomai.

[IpumeHsieTcs fannbHO-peimunzo8as cucmema OYeHUeaHus CTyICHTOB.

Ounas ¢popma o0y4eHus
MaxkcumanbHOe KOJIMUYECTBO OalIoB, KOTOPOE CTYACHT MOXKET HaOpaTh MO pe3yjbTaTaM CeMecTpa,
coctasisieT 100 6amnos. U3 Hux 40 0asioB OLIEHHMBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 10 6anios -
pe3yJbTaT BBINOJHEHHUS CaMOCTOATENIbHOW paboThl, 50 OanaoB MPUXOIATCS HA MPOMEXKYTOUYHYIO
aTTECTaIHIO.

Ayoumopnas paboma: maxcumym 40 o6annos
(] BBIMOJIHEHWE OMAIIHUX 3aJaHuid, padoTa Ha 3aHATHAX (OTBETHI HA YCTHBIE BOIPOCHI,
ydacTHe B 00CYXIEHUSX, POJIEBBIX Urpax) — 20 6ayIoB IO UTOraM CEMECTPa;
(] BBINOJIHEHUE JICKCHKO-TPAMMATUYECKAX KOHTPOJBHBIX paboT (Bcero 2 KOHTPOJIbHBIE
paboter) — 20 6amioB (mo 10 6a/mIoB 3a KaXKIyI0 KOHTPOIBHYIO padboTy).

Camocmoamenvnaa paboma: maxcumym 10 d6annoe

O 1 cemectp: npe3eHTarnus - 10 6amioB (M3 HUX MaKCUMyM B 7 OaJIJTIOB OIICHUBACTCS
MIPE3EHTAlMsI CaMOro JI0KJIaaa U 3 6aia — OTBET Ha BOMPOCHI IO TEME JIOKJIaa).

O 2 cemectp: rpymnmoBas npe3eHTanus — 10 0amioB (M3 HUX MakCUMyM B 7 0asioB
OIICHUBAETCS MPE3CHTAINS CaMOTO0 J0KIIaia U 3 0ajuia — OTBET Ha BOIPOCHI 10 TEME JI0KJIA/a).

N 3 cemecTp: MOATOTOBKA MPE3EHTAIIMK Ha OCHOBE onucaHus rpapukoB — 10 OamioB
(M3 HUX MaKCUMyM B 7 0aJJIOB OIICHMBAETCS MPE3EHTallMs CaMOro JI0KJIaaa u 3 0ajuia — OTBET
Ha BOIPOCHI 0 TEME JIOKIaa).

Ilpomercymounan ammecmayun: makcumym 50 6annoe
[ JeKCcHKO-TpaMMaTH4ecKasl KOHTpPOJIbHas pabora — 25 6amioB
(1 Oecena ¢ mpernoaBaTesieM 1o MPOHJACHHBIM TeMaM — 25 0ajuioB

Ta6JII/IHa COOTBETCTBUH Ha6paHHBIX CTYACHTOM 0ajIoB OILICHKC «3aUYTEHOY/ «HE 3aUYTEHO» U
OIMUCAHUC PC3YJIbTATOB!

CrobaaabHas
Ixkana

IKajaa Kpurtepun onennBanus
OLICHUBAHUS
OlLleHUBAHUS

BrinonHeHsl BCE BH/IbI yueOHOM paboTHI,
NPEJYCMOTPEHHbIE  y4E€OHBIM  IUIAHOM. CryneHt
JIEMOHCTPHUPYET COOTBETCTBUE 3HAHMI, YMEHU, HABBIKOB
NPUBEJCHHBIM B TaOMUIAX HMHIUKATOpaM, OIEpUpYeET
MPUOOPETEHHBIMU  3HAHUSIMH, YMEHUSIMH, HaBBbIKaMH,
IOpUMEHSeT  HUX B CHUTyauusix  OBITOBOTO M
npoeCCHOHATFHOTO B3auMoAeHCcTBHs. [Ipu 3TOM MOTyT
OBITH OITYIIEHBl HE3HAYUTEIbHBIE OIIMOKH, HETOYHOCTH B
BHIOOpPE  AQJEKBAaTHBIX  JIEKCHYECKUX  €AMHULl U
IrpaMMaTUYECKUX CTPYKTYP.

55—100 3a4TeHo
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He BemosiHeH oawH wiu Oojee BUAOB y4eOHOU pabOTHI,
IPELYCMOTPEHHBIX y4eOHBIM IJTAHOM. Crynent
JEMOHCTPUPYET  HEMOJIHOE  COOTBETCTBHE  3HAHUM,
YMEHU, HaBBIKOB MPUBEIECHHBIM B TabIumIax
WHIMKATOpaM, JOIYyCKAIOTCA 3HAYHMTEIbHBIC OIIHOKH,
0—54 He 3aureno | mposBIISIeTCS OTCYTCTBUE 3HAHWWM, YMEHHUH, HABBIKOB I10
OCHOBHBIM BHJIaM PEYEBOH JEATEIHHOCTH (ayJIUpPOBAHHE,
FOBOpeHI/Ie, YTCHUC U HI/ICBMO), CTYI[GHT HCIIBITBIBACT
3HAYUTCIIBHBIC  3aTPYJAHCHHUS  TPH  ONCPHPOBAHHUH
3HAHUAIMU U YMCHI/ISIMI/I HpI/I nux HepeHoce Ha HOBBIC
CUTYaIlU! OOIICHHUS.

Tabmuia CcOOTBETCTBUMU HAOPAHHBIX CTYJEHTOM OajyIOB MATHOAJIPHOM IIKaJle OICHUBAHUS W
ONMCaHUE Pe3yJIbTATOB:

Crob0anabHas
IIaTuoaibHas
HIKaJ1a Kputepun onennBanus
IIKAJIA OLleHUBAHUSA
OLlCHUBAHUSA

BeimonHensl  Bce  BUABI  y4eOHOM  paboTHI,
MpeAyCMOTpeHHbIE y4eOHBbIM T1aHOM. CTyleHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHUH,
HABbIKOB NPUBEJICHHBIM B TAONMIIAX HHIUKATOPAM,
onepupyer puoOpeTeHHBIMU 3HAHUSAMH,
86 - 100 OT1muaHO YMEHHSIMH, HaBBIKAMH, PUMEHSET X B CUTYAIHSIX
MOBBIIIEHHON CcloKHOCTH. [Ipu 3TOM MOTYT OBITH
JIOTIYIIEHbl HEe3HAYUTENIbHbIE OIINOKU, HETOYHOCTH,
3aTpyJlHEHUS TIpU AHAIUTUYECKUX  OIEpalusx,
IIEpEeHOCe 3HAaHUM W yYMEHUMHM Ha  HOBBIE,
HECTaH/IapTHBIE CUTYaLUH.

[IpakTHuecku IIEIMKOM BBIIOJHEHBI BCE BHUJbI
y4eOHOM paboThl, MPeayCMOTPEHHbIE YUEeOHBIM
mwi1aHoM. CTyIeHT JOEMOHCTPUPYET COOTBETCTBUE
3HAHWUM, YMEHHI, HABBIKOB IMPUBEACHHBIM B
TabIMIax MHAMKATOpam, orepupyer
MPUOOPETEHHBIMU 3HAHUSAMH, YMEHUSIMH,
HaBbIKAMHU, IPUMEHSET HUX B  CUTyalMsX
MOBBIIEHHON COXKHOCTU. [Ipu 3TOM MOryT OBITH
JOMYIIEHBl  OTAENbHBIE  HEerpyOble  OHIMOKH,
HETOYHOCTH, 3aTPyJHEHMsS] TPU aHATUTHUYECKHUX
olepanusx, NepeHoce 3HaHUN U YMEHUN Ha HOBBIE,
HECTaH/JapTHBIE CUTYaIUH.

71-85 Xoporo

YacTUYHO BBIMOJHEHBI BCE BUIBI y4eOHON padOTHI,
NpeayCMOTpEeHHbIe y4eOHbIM maHoM. CTyneHT
JEMOHCTPHUPYET YIOBIETBOPUTEIHHOE COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
TabIMIax MHIMKATOpaM, YacTUYHO ONEpUpyeT
proOpeTeHHBIMU 3HAHUSAMH, YMEHHSIMH,

55-70 Y 10BIETBOPUTEIEHO
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HaBBIKAMH, HCIBITHIBAET JIOCTATOYHO CEPHE3HBIC
3aTpyJlHEHUSI IIpU ONEPUPOBAHUU 3HAHMSIMH U
YMEHHUSMH PU UX IEPEHOCE HA HOBBIE CUTYALIUH.

HeynosnerBopurensH
0

He BwmonHen oawH wnm Oojiee BHIOB Y4eOHOM
paboThl, MNPEeTyCMOTPEHHBIX YYEOHBIM IUIAHOM.
CTyeHT N1eMOHCTPUPYET HEIOJIHOE COOTBETCTBUE
3HAaHUH, YMEHMH, HABBIKOB IIPUBEIECHHBIM B
Tabnuuax WHJUKATOpaM, JIOIy CKarOTCSI
3HAYUTENIbHbIE OIIMOKH, IMPOSBISETCS OTCYTCTBHUE
3HaHUHM, YMEHHH, HaBBIKOB II0 PSAY ITOKa3aTesew,
CTYJEHT HCIHBITHIBAET 3HAYUTENIbHBIE 3aTPyIHEHUS
IIpU ONEPUPOBAHUM 3HAHUSMHU M YMEHUSMHU MPHU UX
IIEPEHOCE HAa HOBBIE CUTYALINH.

7.3  OueHoyHbIE cCpeACTBA
7.3.1. Tekyuuii KOHTPOJIb

1 cemecTp
1. Bonipocsl 11 YCTHOTO onpoca
Tema 1. What is Art?

1. What is art in your opinion?
2. Give your definition of art.

3. What genres of painting do you know?

Tema 2. The World Treasury

1. What types of museums can you name?

2. What are the names and “occupations” of nine Muses?

3. How can you remember their names?

4. What is the difference between an art gallery and an art museum?
5. Name any of the great museums and speak about their collections.

Tema 3. The Best in Russia

0 N o O A W DN P

Tema 4. Peredvizhniki

. Give some information about the State Hermitage.

. How many buildings does the Hermitage have? Say a few words about each of them.
. What do you know about Jordan Stairs of the Hermitage?

. Name a few artists whose pictures are exhibited in the Hermitage.

. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

. What facts do you know about the Tretyakov Gallery?

. What do you know about P.M. Tretyakov?

. How many works of art does the Tretyakov gallery have?
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1. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
2. Name as many of Peredvizhniki artists as you can.

3. What were the genres of Peredvizhniki paintings?

4. Speak about one of the Peredvizhniki artists.

2. Texymasi JeKCHKO-TpaMMaTH4YecKasi KOHTPoJibHasi padora (Tema 1-2)

a) Open the brackets and put the verbs into the Present Simple Tense.
Tom (to work) at a bank. He (to be) the manager. He (to start) working every day
at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to live) very close to
the bank. His brother and sister also (to work) at the bank. But, they (to live/not) close
to the bank. They (to start) working at 9:00 am. In the bank, Tom (to be) the boss.
His employee asked him one day. you ever (to get) tired from the job?” Tom replied —No, I
(to do/not)”

b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

1. I'm moving to a new flat 7 August.

2. A large number people gathered to protest.

3. I'm going to a party New Year's Eve.

4. | have my gym class Wednesdays.

5. Please send it back me.

6. My train leaves 18.40 Platform 1.

7. This place is exhibitions and shows.

8. The lecture starts 6 o’clock the evening _ next Monday ___ room number 10.
c¢) Complete following sentences with the right form of adjectives.

1. I am a student now. | have ____ (little) free time than before.

2. Notebooks are (expensive) than desktop computers.

3. Walking is not as (fast) as cycling.

4. The film was (bad) than I thought.

5. Yesterday | bought (late) model of iPhone.

6. Chinese is one of (difficult) languages of all.

7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIIEHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 3)

Beeoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality
of his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way,
happiness belongs to a wider class of subjective judgement of life, which is usually referred to as
‘subjective well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s
happiness (what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of
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the instrument, its operation principle).

@opmam nposedenus: padboTa B rpyImax mno 3-4 yeiaoBeka.

Pewenue xeiica: KOMHCCHSI pacCMaTpUBaeT 3asBKM M OIICHUBACT HX [0 CJCIYHOIIUM
KPUTEpUSIM: OOBEKTUBHOCTh BBIOPAHHOTO MapaMeTpa, HACKOJIBKO JIOCTOBEPHYIO MH(DOPMAIHIO OH
NPEJIOCTABIISCT;, PEATU3yeMOCTh IPOEKTa; WHHOBAIMOHHOCTh HIcH; 3(PPEKTHBHOCTh PaOOTHI
npubdopa).

OueHoYHBIE CPEICTBA /ISl CAMOCTOAITE/ILHON PadoThI: MOAT0TOBKA NPe3eHTALMH HA TeMy
«Bexymui My3ei Mupa»

1 3anamue: xopoume u Ioxue npeseHtauuu. CTpykrypa npeseHrauuu. Yacte "Benenue'.
Pacnipenenenue TeM: KaXIplii CTYIEHT BBIOMpAeT My3€, MO KOTOpOMY OH OyIeT nenaTh
IIPE3CHTALINIO.

JlomamHee 3ajaHue: O3HAKOMUTCA C CalTOM BBIOpaHHOro My3es. OTBETUTh Ha ClEQYIOIINE
BOIIPOCHI: OCHOBHBIEC DPA3feNbl CanTa, KaKUe OTAEIbI €CTb B My3€€, IIOCTOSHHBIE U BPEMCHHBIC
BBICTAaBKH, [TPOrpaMMbl 00y4€HHUs, KaKas MporpaMMbl HHTEpECHA JIMYHO BaM U nodyemy. CocTaBUTh
BBCJICHUE K CBOCH IPE3CHTALUU.

2 3amamue: NPOBEPKA BBINOJHEHMs JOMAIIHEro 3ajaHus. PaccMoTpeHue uacTel Ipe3eHTaluu
"OcHoBHas yacTp" u "3akarouenue". OnpenenuTs ABe 00sS3aTeNIbHbIE YaCTH MPE3CHTALIUH.

JlomaliHee 3ajaHue: COCTaBUTh OCHOBHYIO 4acTb Ipe3eHTanuu. Onpenenurcs ¢ TEMOH TpeTben
YaCcTH Mpe3eHTaluu, 000CHOBATh CBOIl BHIOOD.

3 3anamue: IMPOBEPKA BBINMOJIHCHUA AOMAIIHCTO 3aJaHUs. CocTaByicHHE 3aKIIOYUTEIIFHONM YacTu
MMpEe3CHTalU.

HOMaHIHee 3aAaHuC. TOJATOTOBUTH IMPC3CHTALIUIO [JId BBICTYIUICHUA Ha MCKIAYHApPOOAHOM
CTY/IEHYECKOM (opyMe.

4 3anamue: CTYACHTHI BBICTYIIAIOT CO CBOMMHU IMPE3CHTAUAMHA Ha MCKIYHAPOAHOM CTYyACHUYCCKOM
(bopyMe, TAC OHU 3HAKOMATCA C MHUPOBBIMHU JIMJACpAMU B MYSCﬁHOﬁ C(I)epe U MOI'yT 3a1aTb CBOU
BOIIPOCHI MPCACTABUTCIIAAM MY3€CB.

2 cemecTp
1. Bonpocel AJis1 yCTHOTO Onpoca

Tema 5. At the Art Studio

What definition can you give to the term of an art studio?

What were the features of artist” studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

gk

Tema 6. Great Masters

Is the term “great masters” similar to the term “old masters”?

What great masters can you name?

What techniques of old masters' paintings do you know?

Can you name any works created by Leonardo da Vinci?

Why was da Vinci called a polymath?

Who painted the fresco “School of Athens”?

. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

8. What do you know about the great German painter and printmaker Albrecht Durer?

NoghkwdE
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Tema 7. Genius of Van Gogh

What nationality was Vincent Van Gogh?

What can you say about his manner of painting?

Name a few of his pictures.

What was the most productive period of Van Gogh's life and how long did it last?
What do you know about the Yellow House?

Was the mystery of Vincent van Gogh’s cutting ear revealed?

Where can you see the works of Vincent van Gogh?

NookwdpE

2. Texymiasi JeKCHKO-rpaMMaTH4YecKasi KOHTPoJibHas padora (Tema 5-6)
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become
a banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for
the bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans
and t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

You .... (to talk) during your exam tomorrow.
He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
....(You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

¢) Write down the definition of the words:

tough, roll, light, composite, flexible, sink, inlet, conductor.

N e N N O

3. TeMbl YCTHBIX COOOIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio” (Tema 7)

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to
mixed media artist — every artist needs their own artistic space in order to create the best work
possible. There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday
life or family. Think of the artist studio as the office for the artist. Some artists like to work from
home or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.
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@opmam npogedenus: paboTa B rpymnmnax mno 3-4 yenoneka.
Bvinonnenue ketica: KOMACCHSI paCCMaTPUBAET 3asiBKU M OIICHUBAET MX 10 CIEAYIOMIMM KPUTEPHSIM:
3¢ (HEeKTUBHOCTh, SKOHOMHUYECKAsI 11eTIECO00Pa3HOCTh, YA00OCTBO.

OueHouHbIe CcpeCcTBA A1 CAMOCTOSITEIbHOM PadoThl: MOAr0OTOBKA IPYNIOBOii Mpe3eHTAlNH
10 TeMaM Kypca.

Pa3zBuTue HaBBIKOB pabOThl B KOMaHJE, yMEHHs 00pabaThlBaTh HCTOUYHUKH, BBIIEIATH
IJIaBHYIO MBICIIb, IPOBOJIUTH €€ aHayn3. CTyI€HThI JOJKHBI IOATOTOBUTH ITPE3EHTALIMI0O HA OCHOBE
MaTepHaJIoB, IIPEIOCTAaBICHHBIX NpenojaBarenaei. Mx 1enb u3yduTs MaTepuasl, IPeICTABIAIONINE
co0OM pa3Hble TOYKM 3PEHHUS, MPEJCTABUTh ATH pa3Hble TOYKU 3pPEHHS, MPOBECTH MX aHAIU3 U
BbICKa3aTh CBOE 000OCHOBAaHHOE MHEHHUE.

3 cemecTp
1. Boipocskl 11t YCTHOTO o1npoca
Tema 8. Styles and Movements of Art in the 19th-20th Centuries

1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N ok w

Tema 9. Fauvism

. What is ‘Fauvism’ famous for?

. Who was the initiator of ‘Fauvism’?

. What do you know about Paul Cezanne?

. Define the meaning of the term “School of Paris”.

. Who were the brightest representatives of the School of Paris?

. Who were the twin chiefs of the School of Paris?

. What is "Beehive"?

. Speak about the life and work of any artists connected with the School of Paris.

CONO Ol A~ WN P

Tema 10. Cubism

1. Why do we call ‘Cubism’ a truly revolutionary style?

2. Can you name the artist, who worked in the style of Cubism?

3. Discuss some of ‘Cubists’ paintings.

4. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
5. What is Synthetic Cubism? Give examples of works.

6. What are the features of Analytic Cubism? Give examples.

2. Tekyasi JIeKCHKO-rpaMMaTH4YecKast KOHTpPoJibHast padora (Tema 8-9)

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot __ (to split) into simpler
substances or (to build) from simpler substances by any ordinary chemical or physical
method. At the moment 118 elements (to know) to people. 92 of them (to occur)
naturally, while the rest (to prepare) artificially by now. Last century elements (to
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classify) into metals, non-metals, and metalloids based on their properties. Elements’ properties

(to correlate) with their placement in the periodic table. Several years ago composite
materials with better qualities (to develop), which greatly (to improve) product’s
durability in future.

3. TeMbl YCTHBIX COOOIIEHHUIA:
1) Styles and movements of art in the 19"-20" centuries.
2) Fauvism.
3) Cubism.

4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity” (Tema 10)
Beeoernue 6 memy:

The 19th Century was a period when Europe and the world experienced rapid and profound changes

in all areas. This period was one of huge social change and urbanisation, which was instigated by

the birth of science as a profession and two huge Industrial Revolutions, which defined the period

as the age of the machine, impacting every level of society and improving just about every part of

everyday life. Art, and especially painting, in the 19th Century was no different. The changes over

the course of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the

dawn of Modernity. Over the course of the 19th Century many innovative and original art

movements and styles were born. Some were of these movements were short-lived and only

flourished within small districts, whilst others were widespread and had a profound effect on the

evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic

freedoms transitioned.

Dopmam nposedenus: padboTa B rpyIax mno 3-4 yeiaoBeka.

Buinonnenue ketica. KOMACCHS paccMaTpuBaCT 3aABKU U OLICHUBACT UX 110 CJICAYIOIUM KPHUTCPUAM!

PACKPLITUC TEMbI, MHTCPCCHOC IIPCACTABICHUC MaTCpUaid, HAJTNYNC HATJTIAJHOI'O MaTCpuaJia.

OuneHoYHBIE CpeICTBA /ISl CAMOCTOSITEIbHON Pa0d0oThI: MOATOTOBKA IPYNIIOBOM Npe3eHTaAluN
10 TeMaM Kypca.

Pa3BuTHe HaBBIKOB pabOThl B KOMaHJE, YMEHHs 00pabaThiBaTh HCTOYHUKH, BBIIEIATH
IJIaBHYIO MBICIIb, IPOBOJUTH €€ aHaIn3. CTyJI€HTHI JOJIKHBI TIOATOTOBUTH MIPE3EHTAIIMI0O HA OCHOBE
MaTEpHaJIOB, IPEAOCTABICHHBIX NpenogasarTenei. Vx 1enp n3yuynuTs MaTepuasl, MpeACTaBIAIOINE
co00#1 pa3Hble TOUKH 3pPEHMS], MPEJACTABUTH 3TU pPa3HbIE TOUKU 3PEHHUSA, NPOBECTH MX aHAIMU3 U
BBICKa3aTh CBOE 000OCHOBAaHHOE MHEHHE.

4 cemecTp
1. Bonmpocs! AJ151 yCTHOTO ONIpoca
Tema 11. Introduction to The Russian Avant-Garde Art

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

Speak about life and work of Kazimir Malevich.

NoakowdE

Tema 12. Suprematism
1. When was Suprematism declared?
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2. Describe any Suprematists work.

3. What is UNOVIS?

4. Why is the “Black Square” of Malevich a big deal?

5. What do you know about El Lissitzky?

6. Name any similarities or differences between Suprematism and Constructivism.

Tema 13. Constructivism

1. What is Constructivism?

2. Name the artists who developed Constructivism.

3. Describe the best examples of Constructivism in architecture.

4. What was the role of Constructivism in Russian culture?

5. What do you know about the history of printing and book illustration in Russia?
6. Speak about some examples of book illustration by the avant-garde artists.

7. Describe the work and style of any artist mentioned in this course.

2. Texkymasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPoJibHas padora (Tema 11-12)
1) Boibepume u3z ckobok nyscnyio popmy unpunumusa. Ilpeonosicenus nepesedume.
1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time I must leave at 7 o’clock.
3. She will be the second (to be spoken, to speak) at the meeting.
4. We had (to change, to be changed) the time of our party.
5. | am waiting (to have told, to be told) the results.

2) Ilepesenyte MpeIIOKEHHS Ha PYCCKHU SI3BIK, 0Opaiasi BHUMaHUe Ha WHPHUHUTHBHBIE 00OPOTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

arowpnE

3. TeMbI YCTHBIX COOOIIEHMIi:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs” (Tema 13)
Beeoernue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the 1910s.
Back then, the public and the artists themselves used words that either stressed either this art’s
oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector. The word
‘futurists’ was the most popular, due to its international use. Speaking of the Avant-Garde
movement as a whole, the critic Abram Efros wrote that “Futurism has become the official art of the
new Russia.” The Avant-Garde was all about the diversity of languages and concepts, both
individual and collective. One person’s individual style very often became a group style, as the
important artists had their adherents and students.
3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

@opmam npogedenus: paboTa B rpymnmnax mno 3-4 4enoBeka.

Bvinonnenue ketica: KOMUCCHsI pacCMaTPUBAET 3asiBKU M OLICHUBAET UX 110 CIEAYIOIIUM KPUTEPHSIM:
pacKpbITHE TEMbI, HHTEPECHOE NIPECTaBICHNE MaTeprasa, HaJluune HarjasAHOro MaTepuaa.
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1o TeMaM Kypca.

PazBpuTne HaBBIKOB pa6OTI)I B KOMaHIC, YMCHUA 06pa6aTI)IBaTI) HCTOYHHKH, BBIACIIATH TI'JIABHYIO
MBICJIb, HPOBOAUTHL €€ aHaJIu3. CTy,I[CHTBI JOJKHBI MOATOTOBUTH MPE3CHTAIHUKO Ha OCHOBC
MaTepHraIoB, IPCIOCTABIICHHBIX npenonaBaTeneﬁ. Nx CJIb U3YUUTh MAaTCpUAJIbl, ITPECACTABIAIOUINC
coboit pa3HbIC TOYKH 3pCHUA, NPCACTABUTHL 3TH PA3HBIC TOYKHU 3PCHUA, IMPOBCCTU HUX aAHAJIU3 U

BBICKA3aTh CBOE 000CHOBAHHOE MHEHME.

S cemecTp

1. Bompocsl 1j1s yCTHOTO 0npoca

Tema 14. History of Books

LCoNoOA®WNE

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15. Hlustration

a0 E

What is an illustration?

What is a frontispiece?

What types of illustration can you name?

What styles of illustration do you know?

What image creation techniques do the illustrators use in their work?

Tema 16. Typefaces

1.

2.
3.
4

NGO~ wNE

What is a typeface?

Name as many typefaces as you know, according to their usage?
Can you define what typeface is used in the text?

What trends in typography development can you name?

2. Texkymasi JJeKCHKO-TpaMMaTH4YeCKasi KOHTPoJibHas padora (Tema 14-15)
1) ITocTaBbTe rarosisl B CKOOKax B MPaBUIIbHYIO (hOpMY repyHIus:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.

Would you mind (open) the window?

She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.
10. After (graduate) from the Institute we shall work at different plants.
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3. TeMbl YCTHBIX COOOIIEHMIA:
1) History of books.
2) Hlustration.
3) Typefaces.

4. Keiic-3amaua “Advantages and disadvantages of different illustration styles” (Tema
16)

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of
natural elements to impressive character development to subtle depictions of daily life, illustration
is an incredibly versatile artistic practice. Creating an illustration is a great way to visualize the
ideas. Compelling illustrations can bring a character to life or create a compelling brand image.
Illustrative styles are influenced by various types of art and artistic movements. While there are
specific genres of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
@opmam npogedenus: paboTa B rpymmax mno 3-4 4enoBeka.
Buvinonnenue xeiica: xoMuccus paccMaTpuBacT 3aABKHU U OCHUBACT UX I10 CICAYIOIIUM KPHUTCPHUAM:
PACKPBITUEC TEMbI, HHTCPCCHOC NNPCACTABIICHUC MAaTCpUajid, HAJIMIHUC HAITIAAHOTO MaTCpuralia.

OueHo4YHbIE CPeACTBA IS CAMOCTOSITEIbHOM Pa00ThI: MOAT0TOBKA IPYNIIOBOI MPe3eHTAlUMN
10 TeMaM Kypca.

Pa3zButne HaBEHIKOB paGOTBI B KOMaHIAC, YMCHUA O6pa6aTBIBaTB HUCTOYHHUKH, BBIICIATH
[JIaBHYIO MBICIIb, IPOBOJIUTH €€ aHan3. CTyIEHTHI JOJKHBI MOATOTOBUTH MPE3EHTAINIO HA OCHOBE
MaTCpHraIoB, NPCAOCTABIICHHBIX npenoz[aBaTeJIeﬁ. Hx OCJIb U3YYUTH MAaTCpUaibl, MPCACTABIIAIONINC
co00i1 pa3Hble TOUKH 3pEHHs], MPEACTaBUTh 3TU pa3Hble TOYKU 3PEHHUS, NMPOBECTU HUX aHAIHU3 U
BBICKa3aTh CBOE 000OCHOBAaHHOE MHEHHE.

6 cemecTp
1.Bonpocekl 1St YCTHOTO ONpoca

Tema 17. Book Design

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18. Postpress Operations

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?
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Tema 19. Types of Binding

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Texkymasi JJleKCHKO-TpaMMaTH4YeCKasi KOHTPoJibHas padora (Tema 17-18)
I. BeiGepuTe U3 ckoOOK COOTBETCTBYMOLLYIO (hopmy mpuuactus. [Ipeanoxenus nepeeaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. [TepeBenuTe MpeAsIOKEHUS HA PYCCKHUI S3bIK, 0Opalas BHUMAaHHUS Ha CIIOXKHBIE (OPMBI
[Ipuuacrus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

II1. TlepeBenuTe npeAoKEeHUS HA PYCCKUM SA3bIK, 0Opaias BHUMaHUE Ha HE3aBUCUMBII
NPUYACTHBIA 00OPOT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbI YCTHBIX COOOIICHMUIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design” (Tema 19)

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what
doesn’t. Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific
patterns in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.
@opmam nposedenus: padboTa B rpyIax no 3-4 yeiaoBeka.

Buvinonnenue xeiica: xoMuccus paccMaTpuBaACT 3aABKU U OLICHUBACT UX T10 CJICAYIOIIUM KPUTCPUAM:
pacKpbITHE TEMBI, HHTEPECHOE NIPEACTAaBICHUE MaTepHraja, HaIMYue HarlIAgHOIO MaTepuaa.
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OuneHoYHBIE CPeICTBA /ISl CAMOCTOAITEIbHON Pa0d0ThI: MOAT0TOBKA IPYNIIOBOM Mpe3eHTalul
10 TeMaM Kypca.

Pa3BuTue HaBBIKOB pabOThl B KOMaHJE, YMEHHs 00pabaThiBaTh HCTOYHUKH, BBIIEIATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHaIn3. CTyJI€HThI JOJIKHBI TOATOTOBUTH MPE3EHTAIIMIO HA OCHOBE
MaTepHaloB, MPEeIOCTABICHHBIX NpenoaBarenaeid. Mx 1enb u3yduTh MaTepualibl, IPeICTABISIONINE
co00i1 pa3Hble TOUKH 3pEHHs], MPEJACTABUTH 3TU Pa3HbIE TOYKU 3PEHHUS, NPOBECTH MX aHAIMU3 U
BBICKa3aTh CBOE 000CHOBAaHHOE MHEHHE.

7.3.2. IIpomMe:xkyTOYHAS aTTECTAUSA
1 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.

2. becea no npoiAeHHbIM TEMaM.

1. UToroBasi ileKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padoTa.

1. Complete following sentences with appropriate form of pronoun.

1. | study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.

8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in
the city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love)
rock and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema.
They also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life ___ (10. to
be) interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he
___ (12. to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.
5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
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It is a large metal container for liquid or gas.
It has a head, a shaft and a handle.

It is a piece of equipment that changes the movement of an engine into electricity.
It has a blade, a shaft and a handle.

It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.
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2. Becena mo npoiiIeHHbIM TeMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

el A

2 cemecTp
1. UToroBasi 1eKCMKO-rpaMMaTH4eCKasi KOHTPOJIbHasA padora.
2. Becea no npoiiieHHbIM TeMaM.

1. kroroBas JIEKCUKO-TPaAaMMaAaTHY€CKasd KOHTPOJbHAasA paﬁoTa.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.

1. Don't give me any cheese. | (to hate) it!

2. You won't find Jerry and Tom at home right now. They (to study) in the library.

3. Harold Black's a famous pianist. He (to give) two or three concerts every
week.

4.1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You ___ (to be) on a diet?

o OB~ WD

3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3.You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When | was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? I am very busy this week.

9. 1 am afraid | never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.
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2. Becena no npoieHHBIM TeMaM:
1. My favourite Russian Aurtist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAasA padora.
2. becena no npoiAeHHbIM TEMaM.

1. UToroBasi jileKCMKO-rpaMMaTiu4iecKasi KOHTPOJIbHasA padoTa.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most
metals ___ (not/to melt) under normal conditions. Metal (not/to know) to ancient people.
The first metal, copper, (to find) by people only 10 000 years ago. Last century all the
metals (to discover). At the moment, of all the metals iron and aluminium (to
use) most often in the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. | liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. 1 was impressed by the machine pizza.

3. HquHTaﬁTe TCKCT U BCTABLTC IIPOIMYIUICHHBIC CJIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup.
Chances are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round.
It is always round—whether you are looking at the ... or remembering the cup. To depict the mouth
as an oval is a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval;
it is a circle. This circular form is its truth, its reality. The representation of a cup as a circle
attached to the outline of its profile view communicates its concrete reality. In this respect, Cubism
can be considered realism, in a conceptual, rather than perceptional way.

2. Becea no npoiiIeHHBIM TeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBas jJjeKCHKO-rpaMMaTH4ecKasi KOHTPoOJIbHasi padora.
2. becena no npoiiieHHbIM TeMaM.

1. UToroBasi JIeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasI padoTa.
1) Boibepume u3z ckobok nysxcnyio popmy unpunumusa. I[lpeonosicenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
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They are glad (to have been passed, to have passed) their exams with good marks.
Our scientists were the first (to be used, to use) this method.

The articles (to find, to be found) in the magazine will help you to make a report.
She wants (to be told, to have been told) the story.

O No G

2) Ilepeseoume npeonodcenus: Ha PyCcCKuil A3bIK, 00PAUAs BHUMAHUE HA UHGUHUMUBHbIE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IIpounTaiiTe TEKCT U MEPEIANTE €r0 OCHOBHBIC HJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical,
intending to find new ways of using materials for building and mass production. Constructivist
artists saw themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and
challenging established traditions. Constructivist artists used glass, wood, and metal in their
constructions.

2. Becena no npoiiiIeHHbBIM TeMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi jieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena mo npoiIeHHbIM TEMaM.

HTorosas jekcuKO-rpaMMaTHyecKasi KOHTPOJIbHasi padora.

1) [TepeBenuTe cnemyromue MPeAJIOKEHUS HAa PYCCKUH S3bIK, 0Opalas BHUMaHUe Ha GOPMBI
TepyHOU:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. Tdon’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT ¥ BCTaBbTE MPOIYIICHHBIE CIIOBA:
Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
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invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed
materials, resulting in printed ... becoming widely available and were no longer restricted to just the
wealthy. This helped improve the lifestyle of the lower class immensely, as people now had access
to all of this information and education they hadn’t before. The first ... to be mass produced
was The Gutenberg Bible in 1455.

2. Becena no npoiiIeHHBIM TeMaM:
1. History of printing
2. History of book illustration
3. Typefaces

6 cemecTp
1. UToroBasi jileKCMKO-rpaMMaTu4YecKasi KOHTPOJIbHasA padora.
2. becena mo npoiieHHbIM TEMaM.

1. UToroBas jieKCMKO-rpaMMaTH4YecKasi KOHTPoOJIbHasi padora.
I. TToctaBbTe raroa B ckoOkax B mpaBuiibHy0 hopmy [IpruuacTtus 1.
1. 1 know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenute mpeIoKEHUS HA PYCCKHUM S3bIK, OOpalllas BHUMaHWE Ha MPUYACTHE U
HE3aBUCHUMBIN TIPUYACTHBIN 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. I asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. TIpounTaiiTe TEKCT U NepeaiTe ero OCHOBHBIC HIICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of
design thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside.
The principles of layout, type selection and use of imagery are complex; the role of a book designer
holds much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a
few basic principles that designers adhere to. Such rules are often there to be broken: legibility
seems like an obvious one, but with more conceptual art books, for instance, sometimes you can get
away with type and layout that challenge the reader to look as much as to read; images can be
layered; stories can be told in traditional, linear formats, or as post-modern, nonlinear modes of
expression

2. Bece/ia o NpoiiIeHHBIM TeMaM:
1. Book design
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2. The book of artist
3. Postpress operations
4. Types of binding

IIpumep 3K3aMeHalINOHHOTO OUJIeTA.

MUHHUCTEPCTBO HAYKH U BBICIIETO OBPA3OBAHUS POCCUMCKON DOEJEPALINN
DEJEPAJIBHOE 'OCYJAPCTBEHHOE ABTOHOMHOE OBPA30OBATEJIBHOE
YUYPEXJIEHUE BBICHIET'O OBPA30OBAHUSA
«MOCKOBCKUM MOJUTEXHUYECKUU YHUBEPCUTET»
(MOCKOBCKHH NOJIUTEX)

®DaxynpTeT 0a30BBIX KOMIETEHINH, Kadenpa «IHOCTpaHHBIE S3BIKI)
Jucnumnrza «THOCTpaHHBIH S3BIK»

Bce HanpaBieHus: mOArOTOBKH

___Kype, __ cemecTp

3K3AMEHALIMOHHBIN BUJIET Ne 1

1. Jlekcuko-rpaMMaTHYeCcKast KOHTPOJIbHAs padoTa.
2. becena no npoiiIEcHHBIM TEMaM.

YTBeprk/IeHO Ha 3aceNaHuH Kapeapsl «_ » 202_ropa, mpotokos Ne

3aB. kadenpoit / /



