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1. enn, 3a1a4n ¥ NJIAHUPYEMble Pe3yJbTaThbl 00y4eHHs M0 TUCHUIINHE
K 0CHOBHBIM LieJIIM OCBOCHUS AUCHUILINHBI «IHOCTPaHHBIN A3BIK» CIIELYET OTHECTH:
KOMIUIEKCHOE ~ pa3BUTHE CQOPMHUPOBAHHBIX HAa  NPEABLAYIIMX  CTYHEHAX  00pa3oBaHuUs
KOMMYHHKATUBHBIX HAaBBIKOB CTYJI€HTOB, HEOOXOAUMBIX A 3(P(HEKTUBHOIO IMOBCEIHEBHOIO M
npoeCCHOHATIBHOTO OOILICHHS, a TaK)Xe€ 3HAKOMCTBO CTYACHTOB C HHU(POBBIMH MHCTPYMEHTAMH,
KOTOPbIE KaK CIOCOOCTBYIOT (DOPMUPOBAHMIO HEOOXOAMMBIX HMHOSI3BIYHBIX KOMMYHHMKATHBHBIX
KOMIIETEHIIMI, TaK W OO0JIer4yaroT YCTHOE M THCBbMEHHOE B3aUMOICWUCTBHE C 3apyOeKHBIMH
KOJUIETaMH.
K ocHOBHBIM 3a1a4aM O0CBOEHUS IUCUUIUIMHBI «VIHOCTpaHHBIN A3BIK» CIIEYET OTHECTH:
- OCBOEHHE HEOOXOJUMOI0 JIEKCHYECKOI0 MHUHMMYyMa JUlsl OOLICHHS B IIOBCEIHEBHBIX MU
po(heCcCHOHANBHBIX TEIISX;
- pa3BUTHE HABBIKOB IPABWIBHOTO  MCIOJb30BAaHUS  I'PAMMaTHYECKUX  KOHCTPYKLUH,
o0ecreunBaroIINX KOMMYHUKALINIO 0€3 HCKa)KEHUS CMBICIIA;
- pa3BUTHE YMEHHUS BOCIPUHHMMATbh MHOCTPAHHYIO P€Yb HA CIyX KaK B PEaJlbHOM JKU3HU, TaK U B
¢dbopme BuIeONIEKINI U BHICOPOINKOB B IHTEpHETE;
- pa3BUTHE HABBIKOB YTEHUS U IOHUMAaHUS OOIIETEXHNYECKOH, TEXHUUECKOW U HAy4YHO! JIUTepaTyphbl
Ha MHOCTPAHHOM SI3bIKE 110 CBOEMY HalpaBJICHHUIO IOTOTOBKU;
- pa3BUTHE YMEHUS IPAMOTHO BBIPaXKaTh CBOM MBICIIM B YCTHOW M MUCBMEHHOH (opme;
- pa3BUTHE HaBBIKA MCIOIH30BAHUS IHU(PPOBBIX HHCTPYMEHTOB /ISl (POPMHPOBAHUS HEOOXOIUMBIX
MHOS3BIYHBIX KOMMYHHKATHBHBIX KOMIETEHLUH (OHJIAliH TOJIKOBBIE M JIBYSI3bIYHBIC CIIOBapH,
MHCTPYMEHTBHI JIJIsl IEpEBOia TEKCTOB, UCIPABICHUS MIMCbMEHHOMN pedr, 3alIOMUHAHKS HOBBIX CJIOB)
- (opMHUpOBaHME aJIeKBAaTHOI'O PEYEBOr0 IOBEACHUS B IOBCEIHEBHBIX U INPO(eCcCHOHAIBHO
OpPUEHTUPOBAHHBIX CUTYaIUsX;

- (popMupoBaHUe U pa3BUTHE HABBIKOB CAMOCTOSITENILHON paboThl (pabOThl C MHOS3BIYHBIMU
UCTOYHHMKAMH, TIOUCKA U aHAJIM3a HEOOXOAMMON MH(OPMAILINU, KPUTUIECKOTO MBIIUICHHUS) B TOM
qucie ¢ IpUBJIeUEeHUEM LU(POBBIX MHCTPYMEHTOB (Hampumep: 1okyMeHThl Google, cepBHCHI LIS
CO3JIaHUs MIPE3CHTALNM U T.11.).

OOyuenue no aucuuminHe «/IHOCTpaHHBIHN SA3BIK» HaNpaBlieHO Ha GOPMHUPOBAHKE Y 00ydarOIUXCs
CIIEYIOIINX KOMIIETEHIINN:

KOH U HAUMCHOBaAHHE I’IHI[I/IKaTOpLI JOCTHKCHUA KOMIIETCHIINN
KOMIIETeH U
YK-4: ciocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€7I0BOM KOMMYHUKALIUN

Ha TOCYJapCTBEHHOM ¥ MHOCTPAHHOM $SI3bIKaX B 3aBUCUMOCTH
0T ocoOeHHOcTell BepOalbHbIX U HEBEPOATbHBIX CPENICTB
KOMMYHHUKAIIMIO B YCTHOW | | OOLICHMS

NVYK-4.2. YMmeer Bectu oOMEH JenoBoil mH(popMmanued B
YCTHOW M NHUCBbMEHHOW (opMax Ha TrOCylapCTBEHHOM U
rocy1apCTBEHHOM SI3BIKE | MTHOCTPAHHOM $SI3bIKaX C Y4YETOM CBOEOOpasusi CTHIIMCTUKU
opuMaANBHBIX U HEOQUIHMATbHBIX IHCEM, a TaKxKe
COLIMOKYJIBTYPHBIX pa3inyuii B hopMaTe KOPPECTIOHICHIIH
MHOCTPAHHOM SI3BbIKE NYK-4.3. Brinonnser nepeBoA npodeccrnoHalbHbIX TEKCTOB
C MHOCTPAHHOIO s3blKa Ha rOCYJapCTBEHHBIN sA3bIK PD u ¢
rOCYJIapCTBEHHOTO si3bIKa P® Ha HHOCTpaHHBII

OCYHICCTBJIATDH ACIIOBYHO

nUcbMEHHOW  ¢opMax  Ha

Poccuiickoit  ®enepanuun 1

2. MecTo IMCHUIIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBII Kypc BXOIUT B IEpeUYeHb 00s13aTebHOM yacTu 010ka b1 «JlucuunmuHe! (MOIYIH)».
Hucunnnmna « THOCTpaHHBIN S3BIK» TOTUYECKHU, COJEPHKATETbHO U METOAUYECKH CBSI3aHA C APYTUMH
TYMaHUTapHBIMU AUCIUITMHAME B y4eOHOM IUTaHEe, HANPaBIEHHBIMU Ha PAacIIMPEHHE KPyrosopa,
dbopMHpOBaHHE TYMaHUCTHUYECKOTO MHPOBO33PEHHUS M Pa3BUTHE KOMMYHUKATHBHBIX HABBIKOB, a
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Takke ¢ HHOOPMALIMOHHBIMU TEXHOJIOTHSIMH, KOTOPbIE HalpaBiieHbl Ha GOpMUPOBaHUS LU(POBOTO
CO3HaHMUSI CTYJACHTOB.

3. CTpyKTypa U coJep:kaHHe TUCHUILINHBI

OO01mast TpyA0€MKOCTh JUCIUTUINHBI cocTaBiseT 12 3aueTHbix eaunuil (432 yaca).

3.1

(mo popmam oOydeHMS)

Bunbl yueOHoli paboThl H TPY10€MKOCTh

3.1.1. Ounas dbopma oOyueHus
n/ KoanuectB CemecTpbl
n Buj yuedoHoii padoThI 0 1 2 3 4 5) 6
4acoB
1 | AyautopHble 3aHAITHS 212 32 36 36 36 36 36
B ToM uucne:
1.1 | Jlekuun - - - - - - -
1.2 | Cemunapckue/mpakTH4eCKu 212 32 36 36 36 36 36
€ 3aHITHS
1.3 | JIabopaTopHbI€ 3aHATHS - - - - - - -
2 | CamocTosiTeJbHAs padoTa 220 40 36 36 36 36 36
3 | IpomexyTouHas
aTrecTanus
3advet/nud.3auer/3K3aMeH 3ade | aud. | 3aue | mud. | 3aue | sk3ame
T 3a4e | T 3age | T H
T T
Hroro 432 72 72 72 72 72 72
3.1.2. OuHo-3a04yHas popma 00yUeHHs
Ne Konuyects CemecTpsl
n/ Buj yueoHoii padoThl 0 1 2 3 4 5 6
n 4acoB
1 | AyautopHble 3aHATHUS 104 14 18 18 18 18 18
B Tom unce:
1.1 | Jlekmun - - - - - - -
1.2 | CemuHapcKue/mpakTHIECKN 104 14 18 18 18 18 18
€ 3aHATUS
1.3 | JlaGopaTopHbIe 3aHSATHS - - - - - - -
2 | CamocTosiTeJbHAsA paboTa 328 58 54 54 54 54 54
3 | [TpomexyTounas
arrecranus
3auet/aud.3auer/sK3aMeH 3aue | mud. | 3aue | mud. | 3aue | ax3ame
T 3a4e | T 3age | T H
T T
Hroro 432 72 72 72 72 72 72

3.2

(mo popmam 0OyueHus)

TeMaTHyecKuil NVIAH U3YYEeHHUS AUCHUIIUHBI




3.2.1. Ounas hopma oOydeHHS

TpynoemMkocTh, 4ac

AynurtopHasi padora Camo
cTOs
TeJb
Has
pabo
Pazneanl/TeMbl Ta
Nenr/ JTUCIHUILINHBI
n B a Cemuna | Jlabo
cero e [Ipakr
« pckue/ | pato HecK
MPAKTUY | PHBIC
. eckue | samar|
u MOJIr0
| dawaTms | oms | S
1 Cemectp 1
1.1 Tema 1. What is Art? 18 8 10
1.2 Tema 2. The World Treasury 18 8 10
1.3 Tewma 3. The Best in Russia 18 8 10
1.4 Tewma 4. Peredvizhniki 18 8 10
2 Cemectp 2
2.1 Tema 5. At the Art Studio 24 12 12
2.2 Tewma 6. Great Masters 24 12 12
2.3 Tema 7. Genius of Van Gogh 24 12 12
3 Cemectp 3
3.1 Tema 8. Styles and Movements of 24 12 12
Art in the 19"-20" Centuries
3.2 Tema 9. Fauvism 24 12 12
3.3 Tema 10. Cubism 24 12 12
4 Cemectp 4
4.1 Tewma 11. Introduction to The 24 12 12
Russian Avant-Garde Art
4.2 Tema 12. Suprematism 24 12 12
4.3 Tema 13. Constructivism 24 12 12
5 Cemectp 5
5.1 Tewma 14. History of Books 24 12 12
5.2 Tewma 15. Illustration 24 12 12
5.3 Tema 16. Typefaces 24 12 12
6 Cemectp 6
6.1 Tema 17. Book Design 24 12 12
6.2 Tema 18. Postpress Operations 24 12 12
6.3 Tema 19. Types of Binding 24 12 12
Htoro 432 212 220
3.2.2 OuHo-3a0uHas popMa oOyueHus
TpyaoemkocTsb, yac
Pa3nesnl/Tembl AyautopHasi padora Camo
Nen/ AUCHUTIIHHBI CTOA
n TeJlb




Bcero Hasl
pabo
Ta
1 Cemuna | Jlabo
e IIpakr
K pckue/ | pato HtecK
NPAaKTUY | pHBIC
i as
" €CKHE | 3aHST HOAro
y | camaTEs | oms o B
1 Cemectp 1
1.1 Tema 1. What is Art? 18 4 14
1.2 Tema 2. The World Treasury 18 4 14
1.3 Tema 3. The Best in Russia 18 4 14
14 Tewma 4. Peredvizhniki 18 2 16
2 Cemectp 2
2.1 Tema 5. At the Art Studio 24 6 18
2.2 Tema 6. Great Masters 24 6 18
2.3 Tema 7. Genius of Van Gogh 24 6 18
3 Cemectp 3
3.1 Tema 8. Styles and Movements of 24 6 18
Art in the 19"-20" Centuries
3.2 Tema 9. Fauvism 24 6 18
3.3 Tema 10. Cubism 24 6 18
4 Cemectp 4
4.1 Tema 11. Introduction to The 24 6 18
Russian Avant-Garde Art
4.2 Tema 12. Suprematism 24 6 18
4.3 Tema 13. Constructivism 24 6 18
5 Cemectp 5
5.1 Tema 14. History of Books 24 6 18
5.2 Tema 15. Illustration 24 6 18
5.3 Tema 16. Typefaces 24 6 18
6 Cemectp 6
6.1 Tema 17. Book Design 24 6 18
6.2 Tema 18. Postpress Operations 24 6 18
6.3 Tema 19. Types of Binding 24 6 18
HToro 432 104 328

3.3 Coaep:xkaHue THCHATLIHHBI

1 cemecTp
Tema 1: What is Art?

Jlexcnueckuit MUHUMYM

Bunp! nckyccrsa, >KMBOIMCH, rpaduika, apXUTEKTYpa, CKYJbITYpa; *KaHpPbl KHUBOIIUCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mecronmenus. MHOKECTBEHHOE YUCIIO CYIIECTBUTENbHBIX. Present Simple.
There is/are.
Urenue Bunpl  uyteHuss (IpOCMOTpPOBOE, O3HAKOMHTENbHOE, wu3ydaromiee). OtpaboTka

BBITNTIOJITHCHUA 3aHaHHﬁ 110 3aI10JITHCHHUIO Ta6J'lI/IH WK 1uarpaMm Ha OCHOBE IPOYUTAHHOTO
TCKCTA.




I'oBopenue

Becena «Ha BricTaBke» Omnncanne o0ObeKTA.

ITnceMmo

[MuceMenHoe onmcanue oobekta. Cessyronrue ciosa and, also, moreover, but, however,
although , besides.

Tema 2: The World Treasury

Jlexcnyeckuit MUHUMYM Myseii, ucropust BOSHUKHOBEHUS, 10M My3, KOJLIeKIys, HIeeBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaruka Past Simple. Future Simple. MozmaneHble rnaroisst can, may, must. Some, any, no ¥ ux
TIPOU3BOIHBIE.

Yrenue Pa3BuTHe HAaBBIKOB NPOCMOTPOBOTO ¥ O3HAKOMHUTENbHOro ureHus. OrpaboTka
BBITIOJTHEHUS 3aJJaHUH Ha «BEPHO/HEBEPHO/HE YKAa3aHO B TEKCTEY.

I'oBopenue IMonroroBuTs nHCTpYKIHEO. CI0Ba, YKa3bIBAIONINE HA IIOCIIEIOBATEIFHOCTD JCHCTBHII:
first, second, third, then, next, after, finally.

ITucemo HanucaTs MHCTPYKIIHIO C IpaBUJIaMU MTOBEICHUS B 0OIIIECTBEHHOM MecTe (B My3ee)

brmok  pasButus  HaBbIKOB [[loaroTOBKa Mpe3eHTanMK Ha TeMy «My3er Mupay (3HAaKOMCTBO € CaliTOM My3es, TOUCK

CaMOCTOATENLHON — pabOTHL: nH(opManuK 1o 3aJaHHBIM BOIPOCaM, OTpabOTKa CTPYKTYPBI IIPE3CHTALIUH).

Pa3BUTHUC HABBIKOB IOUCKA U

00paboTkK MHPOPMALIUH.

Tema 3: The Best in Russia

Jlexcuyeckuit MUHUMYM

BpMI/ITa)K, APXUTCKTYpa, KOJUICKIIUU OPYKHs, [TOJOTHA BEJIMKUX MAaCTEPOB,
TpertbsixoBckas ranepes, IlaBen TpeTbsakoB, MELIEHAT, KOJUIEKIIUOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammatuka Present Continuous. Bripaxkenue to be going to.

Yrenue OtpaborTka BhInosHeHust 3a7anusi «KOTBEThTE Ha BOIIPOCHI.

I'oBopeHnue Onucanue kapTuHbL. [loBTOpEeHNE CI0B I ONMUCaHUS CTaauil nporecca. Beenenue
NpUMepa WM WLTIOCTPALMK B TPE3CHTAIHIO.

IMucemo Omnucanne T00MMOTO HIeAEBpA.

Tema 4: Peredvizhniki

Jlexcnyeckuit MUHUMYM

COO6H_ICCTBO XYHAOXHUKOB, IEPCABHUKHBIC BBICTABKH, ITPOTECT, OIIMCAHUEC
JIEUCTBUTENHHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka MopanbHble IJIarojibl U X YKBUBAJICHTBHI.
Urenue OTtpaboTKa BRIIOTHEHUS 3a1aHus «OTBEThTE HA BOIIPOCHD».
I'oBopenue Onwucanne quarpaMMmel. [loBTopeHne ClI0OB IS OTIMCaHMSA CTaIuil mporecca. Brenenue
prMepa WK WIUTIOCTPAITUH B TIPE3CHTAIIHIO.
IMucemo PemopTaxx/ oT4eT 0 Xy/I0KECTBEHHOM BBICTABKE
2 cemecTp

Tema 5: At the Art Studio

Jlexcnyeckuii MUHUMYM

MaCTepCKaﬂ-CTy)II/ISI, noaMacTephbe, MOJ'H:66pT, OCBCIICHHUEC, KOMIIO3UIIUA, MOACIIb
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form




I'pammaTHka Present Perfect

Yrenue OrpaboTka BbimonHeHus 3amanuil «[logbepure Jydmiuii 3aroJIOBOK Uil KasKIOrO
abzama»

T'oBopenue Omcanue 5eMeHTOB 00bekTa. [IOBTOpEeHHE CIIOB [UIsl ONMCAHMS CTAIHi MpoLecca.
BBezieHue nprMepa HIiTH WUTIOCTPAIUH B PE3CHTAIHIO.

IMucbmo Ormucanue MOMEIICHHS U PACIIONIOKEHNE 0OBEKTOB B HEM.

Tema 6: Great Masters

Jlexcnyeckuit MUHUMYM N3o6pakenue yenoBeka. Jnoxa Bospoxnenus. Jleonapao na Bunun. Mukenanpxerno.
Pagasne. Tunman. Macrepa ceBepHoro BosposxaeHue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaruka Cpasnenne Present Perfect/ Past Simple

YUrenue OTtpaboTKa BBHITIOTHEHUS 3a1aHnil «B kakom ab3arie TOBOPUTHCH O...»

T'oBopenue [MpeumymiecTBa nim HeAOCTATKH. JIeKCHKa /IS BBIpDaXKEHUsI CBOETO MHEHUS U
aprymenTtanuu (because, lead to, cause, due to, as).
Omnucanne mpomnecca co3gaHus n300pakeHus, ucrnons3ys Present Continuous.
Omnmcanue pe3yabpTaToB, UCTIONB3ys Present Perfect.

IMucemo [TpenmMymiecTBa NI HEAOCTATKH XyIOKECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBnna
nocTpoeHus ab3ana. Beoasimee npeanoxenue, Kotopoe GopMyIupyeT TeMy ad3ana.

Tema 7: Genius of Van Gogh

JlekcuuecKuit MUHUMYM Teopwust uera. imnpeccronusm. [loct- nMIpeccHoHu3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaTrka [Mpensnoru mMecta u Bpemenu. CTENEHH CPAaBHEHUS] UMEH MPHIIAraTebHbIX.

UYrenue OtpaboTKa BBIMOMHEHUs 3ajaHuil «J[aHHOE yTBEpXJICHHE COOTBETCTBYET MHEHHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE I10 JIAHHOMY
MOBOJIY»

T'oBopenue Jlekcuka Jisi BBIPQKCHHSI COTJIACHS HJTH HECOTJIACHSL.
To what extent do you agree or disagree? ...

IMucemo JlekcuKka Jist BBIPAKEHHsI COTIIACHS WK Hecoryacust. JIeKCuKa Jist BRIPaKESHHUS
npoTuBonocTaBieHus: on the other hand, otherwise, however, although, etc.
Harnwmcats 3cce Ha Temy: To what extent do you agree or disagree ...?

3 cemecTp

Tema 8: Styles and Movements of Art in the 19!"-20"" Centuries

Jlexcnyeckuii MUHUMYM

Crunu 1 HampaBiieHUs1 ucKyccTBa Havana 20 Beka. [lapmkckas mkona. Amazaeo
Monmnssiau. JIekcuka 11 OMUCaHus Tpoliecca co3aanus oosekTa: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Haunbonee yactoTHBIC (hpa30BEIC TIIATOIBL: set up, carry out

I'pammarmka [Mpuuactue 1 (Participle I)

UYrenue OtpaboTKa BBIIOIHEHHUS 331aHUH «3aIl0JTHHUTE POIYCKH B IMarpaMMe WM B aHHOTallUU
K TEKCTy B COOTBETCTBUM C TEKCTOM» M «BplOepute moaxojsiiee OKOHYaHHE
MPE/IJIOKEHHs] B COOTBETCTBUH C TIPOYUTAHHBIM TEKCTOM.

I'oBopenue Jlexcuka U1 BRIpa)K€HHS CpaBHEHHUS M IpOTHBONOCTaBIeHms. Small talk.

IMucemo Jlekcuka Juist BBIpaQXKEHHsI CPABHEHHS U IIPOTHUBOIIOCTABIICHUSL.

Hanucats 3cce 1o Teme: Pycckue npeacraBUTeN Napu>XKCKOM HIKOJIBI
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Bbaox pa3BUTHUA HaBbIKOB

CaMOCTOSITEIbHOH ~ pabOTHI:
pa3BUTHE HABBHIKOB pabOTHI B

KOMaHIC

[IpoBenenue nedaros mo TeMe «The modern challenges in arts and humanitiesy.

Tema 9: Fauvism

Jlekcuueckuii MUHIMYM

ITonb I'oren. Aupu Matucc. Anape JlepeiH.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka IMpuaactue 11 (Participle II)

Urenue OTtpaboTKa BBHIMOMHEHUS 3amaHui «J/laHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIN aBTOP HE BBICKA3bIBA€T CBO€ MHEHUE 110 JTaHHOMY
moBoAYy»

Tl'oBopenue YMeHue 1aBath OLICHKY U aHAJIU3UPOBATh.

How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

ITucemo Hamwmcats 0030p o BricTaBke. Writing a Review.

Tema 10: Cubism

Jlekcuueckuit MUHUMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration
I'pammaTHKa Passive Voice
Urenue OtpaboTKa BBHIMOMHEHUs 3aiaHuil «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TCKCTa, HE COOTBETCTBYCT UJIM aBTOP HE BBICKA3bIBACT CBOC MHCHUC 110 JAHHOMY
IIOBOLY»
l'oBopenue Juckyccus ¢ cobeceTHUKOM
IIucemo OnucaHue KpyroBoi JuarpaMMbl
4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art

Jlexcnyeckuit MUHUMYM Ilonstue — aBanrapausm. Pycckue xynoxHuku- apanrapauctel: Haranss ['onuaposa,
Muxawn Jlapuonos Bacunuit Kanaunckuit u ero «CHHHI BCaTHUK.

I'pammatuka [Tpsimast 1 KOCBEHHAs PEYb.

Urenne OtpaboTKka BBHIMOMHEHUs 3aiaHuil «J{aHHOEe yTBEpXJEHHE COOTBETCTBYET MHEHHUIO
aBTOPA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 IAHHOMY
MOBOTY»

Tl'oBopenwue Peer-to-peer discussion. O0y4eHue 1nanornieckoi peun
To what extent do you agree or disagree? ...

IMTucbmo Hanucate nuanoe mucemo (e-mail)

Tema 12. Suprematism

Jlexcnueckuit MUHUMYM

Cympematusm u ero uaeonor Kazumup Manesua. YHOBUC. Db JIncunkuit

I'pammatuka

I'epynnuit
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Urenue OtpaboTKa BBITIONIHEHUS 3alaHuil «JlaHHOE YTBEp)KIEHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTA, HE COOTBETCTBYET MJIM ABTOP HE BHICKA3bIBACT CBOC MHEHHE 10 JAHHOMY
MOBOJY»

T'oBopenue [IpuBenenne 1OBOIOB, apTYMEHTOB

ITucemo JlexcuKka 1T BBIpasKEeHUSI COTIIACHS WM Hecornacus. JIekcuka it BEIpakeHUs
npoTuBonocTaBieHM: on the other hand, otherwise, however, although, etc.
Hammcats scce. Opinion essay.

Tema 13. Constructivism

Jlexcudeckuii MUHUMYM Konctpyktusmsm. Bragumup TatimmH. Anekcanap Poxderko
I'pammaruka Croxnoe nonoiaerne (Complex Object)
UYrenue OtpaboTKa BBHIMOMHEHUs 3anaHuil «J/{aHHOE yTBEpXKJEHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE 10 TAHHOMY
MIOBOIY»
I'oBopenue OOy4enue auanormdeckoii peun. Jlekcuka Ut BBIpaKEHHS COTIIACHS WIIM HECOTIIacusl.
To what extent do you agree or disagree? ...
IMucemo Bar-chart description
S cemecTp
Tema 14. History of Books
Jlexcuueckuit MUHUMYM CBHUTOK, MaHYCKPHIIT, Kcuorpadusi, HabopHslii pudT, neyarHas ¢popma, ['yrrenbepr,
NBan denopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammatuka Nuduautus
Yrenue OTtpaboTKa BBHIMOMHEHUs 3aiaHui «J/{aHHOEe yTBEpXKJEHHE COOTBETCTBYET MHEHHUIO
aBTOPA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 IAHHOMY
MOBOIY»
I'oBopenue Jebats! (ApryMeHTBl —KOHTpapryMeHThl) JIekcuka asst BRIpaskeHUst
npoTuBonOcTaBNeHMs: on the other hand, otherwise, however, although, etc.
[Mucemo BeipaskeHue coOCTBEHHOTO MHEHHS B MIMCbMEHHOH peun. Opinion essay.

Tema 15. llustration

Jlexcnyeckuii MUHUMYM

DpoHTHCIHC, PUCYHOK, TPaBlopa, OYKBHUIA, 3acTaBKa, IIOJIOCHAs MITIOCTPays,
Pa3BOpOTHAs, KOHIIOBKA.

I'pammaruka VHGUHUTHBHBIE KOHCTPYKITHH

Urenue OTtpaboTka BeIMOTHEHUS 3a1anuil «I[IpocMoTpoBOe uTeHHE» AHHOTHPOBAaHHUE
I'oBopeHnue MoHooruueckoe BEICKa3bIBaHHE C YIIOTPEOJICHNEM UMIIEPATHBHBIX CTPYKTYD.
IIucemo CocraBieHne HHCTPYKIHMHA

Tema 16. Typefaces

Jlexcnueckuit MUHUMYM

JlomedaTHast MOJITOTOBKA U € ATanbl. TpaanuIioHHbIE U IIH(POBBIE TOTIeYaTHBIE
TexHoJoruu. BBoj TekcTa, ero oopabotka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image
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I'pammaruka [ToBTOpenue: repynauit

UYrenue OtpaboTKa BBHIMOMHEHUs 3aiaHui «J{aHHOE yTBEpXKJEHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE M0 TAHHOMY
MOBOIY»

I'oBopenue OOy4enune nuanorndeckoii peun. TenedoHHbBIE TIEPETOBOPHI

ITucsmo [TpaBuna odopmiierns nenosoit nepenucku. (Memo)

6 cemecTp

Tema 17. Book Design

Jlekcuueckuii MUHIMYM Joneyarka, cragud CO3JaHMs IEYaTHOTO NPOAYKTA, MAakKeT, pacKiajgka, BEpCTKa,
HepereT

I'pammaruka I'epysauii ninn nHQUHATHB

Urenue OtpaboTKa BBHIMOMHEHUs 3amaHui «J/laHHOE yTBEpXKICHHE COOTBETCTBYET MHEHUIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3BIBACT CBOE MHEHHUE I10 TAHHOMY
MIOBOY»

I'oBopenue Ortyer- npe3eHTanys. BeicTyruieHne Ha 1€10BOI BCTpeUue/COBENIAHMUH.

ITucemo Ortuer (Report writing)

Tema 18. Postpress Operations

Jlexcnyeckuit MUHUMYM Bunel neyatnoi npoaykuuu. IlocnenedarHele onepanuu

I'pammatmka CroxxHble HOPMBI TPUIACTHSI.

Urenue OtpaboTKa BBHIOMHEHUs 3amaHui «J/laHHOE yTBEpXKICHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBAET CBOE MHEHHE 10 JAHHOMY
MOBOJY»

I'oBopenue Onucanue padoyero mpouecca

[Mucemo Jenosoe nucbmo-3anpoc (Letter of enquiry)

Tema 19. Types of Binding

Jlexcnyeckuii MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka [ToBTOpeHnme BpeMeH

Urenue OTtpaboTKa BBITIOTHEHUS 3alaHuil «/laHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHUE I10 JIAHHOMY
MOBOJIY»

T'oBopenue Coobmenwue o mpodiaeMe/Henonaake YdyacTue B KOHQEPEHIINH, IeJI0BOM MEPOTIPUSITHA

IMucemo Jenosas nepernmcka. Letter of Complaint.

3.4 TemarTuka CEMHHAPCKHX/MPAKTHYECKHUX U JIAGOPATOPHBIX 3aHITHIA
3.4.1. CemuHapckue/IpaKTHYECKUE 3AHATHS

Ounasn gopma o0yueHus
1 cemectp

Tema 1. What is Art? (8 yacoB)
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3austue 1. BBenenne HOBOro Jjiekcmueckoro martepuana o teme. IloBropenue Present Simple.
O6opor There is/are.

3ansTue 2. Pa3BuTue HaBBIKOB YTEHUS U MOHUMAHUS TEKCTa M0 U3y4aeMoil TeMe.

3aunsartue 3. becena «Ha BrictaBke». Onucanue oObeKTa.

3aunsTue 4. Texymuii KOHTPOJIb 110 Teme 1.

Tema 2. The World Treasury (8 uacoB)

3ansitue 1. Beenenue HOBOro Jiekcuyeckoro marepuaia mo teme. Past Simple. Future Simple.
MopanbHbIe T1arosl can, may, must. Some, any, no U UX MPOU3BOIHBIE.

3ansiTHe 2. Pa3sBuTHe HABBIKOB YTECHHS U IIOHUMAHUS TEKCTA 10 H3y4aeMOl TeME.

3ausTue 3. Hamucanue MHCTPYKIIMH C TIPaBUJIAMH TTOBEICHUS B My3€e.

3ansTue 4. Tekymuii KOHTPOJIb 110 TEME 2.

Tema 3. The Best in Russia (8 yacoB)

3ausitue 1. BBenenue HOBOTO JIeKCHYeCKOro Marepuaia mo teMe. Present Continuous. Beipaxkenue
to be going to.

3ansTue 2. Pa3BUTHE HABBIKOB YTEHHS M IOHUMAaHUS TEKCTa [0 U3y4aeMOl TeME.

3ansaTue 3. Onucanue kapTunbl. [loBTOpeHue cioB ajs onucaHus cTaauil npouecca. Beenenue
puMepa WK WLTIOCTPALMH B IIPE3ECHTAIHIO.

3ansaTue 4. Tekymuii KOHTPOJIb 11O TEME 3.

Tema 4. Peredvizhniki (8 yacoB)

3ansiTue 1. BBeeHrne HOBOrO JIGKCUUECKOTO MaTepuaia no reme. MoaaibHbIe TJIarojibl U KX
SKBUBAJICHTHI.

3ansTue 2. Pa3BUTHE HABBIKOB YTEHHS M IOHUMAHUS TEKCTa [0 U3y4aeMOl TeMe.

3ansaTue 3. Onucanue auarpaMmsbl. [loBTOpeHue ClI0B 715 ONKUCAaHUs CTaAul IpoLecca.
3ansarue 4. Texymuii KOHTPOJIb 110 TEME 4.

2 cemecTp

Tema S: At the Art Studio (12 yacoB)

3ansiTue 1. BBeieHue HOBOTrO JIEKCUYECKOTO MaTepHaa 1o TeMe.

3ansarTue 2. 'pammaruka. Present Perfect.

3ansitue 3. Pa3BuTHe HaBBIKOB YTEHUS U IIOHMMAHUS TEKCTa 0 U3y4aeMoil Teme.

3austue 4. Onucanue 31eMeHTOB 00bekTa. [loBTOpEeHne CII0B JIJIst OMMCaHUs CTaAui mpolecca.
BBenenue npumepa Hiu WUTIOCTPALIUMH B IPE3CHTALUIO.

3ansaTue 5. Onucanre NOMENIEHUS U PaCOI0KEHUE 0OOBEKTOB B HEM.

3ansaTue 6. Texymuii KOHTPOJIb 110 TEME 5.

Tema 6. Great Masters (12 yacoB)

3ausrtue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3ansrue 2. 'pammaruka. CpaBHenue Present Perfect/ Past Simple.

3ansiTre 3. Pa3BUTHE HABBIKOB UTCHUS U IOHUMAaHUS TEKCTA 110 U3y4aE€MOU TEME.

3ansaTue 4. [IpeumyiiecTBa Wi HEAOCTAaTKHU. JIeKcHKa [ BBIpa)KEHUSL CBOETO MHEHHUS U
aprymenTtauuu. Onucanue nporecca co3gaHus n300pakeHusl.

3ansaTue S. [IpenmyiiecTBa Wi HEAOCTATKU XYL0KECTBEHHBIX TeXHUK. CTpyKTypa 3cce. [IpaBuia
MOCTPOEHHU ab3ara.

3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 6.

Tema 7: Genius of Van Gogh (12 1yacos)

3austue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepraia 1mo TeMe.

3ansarue 2. ['pammaruka. [Ipenioru mecta u BpemeHu. CTeNneHr CpaBHEHUS! UMEH MPUJIaraTelbHbIX.
3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTa MO H3y4aeMOU TeMe.
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3ansaTue 4. CTpyKTyphl 1715 BBIPQXKEHUS COTIAcHsl UM HECOTJIACHsl, IPOTUBOIIOCTABIICHUS.
3aunsrtue 5. Hanucanue scce.
3ansTne 6. Texyuuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. Styles and Movements of Art in the 19t"-20™" Centuries (12 4acos)
3aunsTue 1. BBeneHrne HOBOTO JICKCHYECKOTO MaTepraa 1mo TeMe.

3ansrue 2. 'pammaruka. [Ipugacrue I (Participle I).

3ansiTre 3. Pa3BuTHE HABBIKOB UTCHUS U IOHUMAHUS TEKCTA M0 U3y4aeMOU TeME.
3ansrue 4. Jlekcuka 17 BRIpaXCHUs CpaBHEHHS U IpoTHBONIocTaBieHus. Small talk.
3ansaTne 5. Hanucats scce o TeMe: Pycckue npeacTaBUTeN NapuKCKOM IKOJIBI.
3ansaTue 6. Tekymuii KOHTPOJIb 1O TEME 8.

Tema 9. Fauvism (12 yacos)

3ansiTue 1. BBeeHue HOBOIO JIEKCHYECKOTO MaTepUaa 1o TeMe.

3ansrue 2. 'pammaruka. [pugacrue II (Participle II).

3ansitue 3. Pa3BuTHE HABBIKOB YTEHUS U IOHMMAHUS TEKCTA 110 U3y4aeMoM Teme.
3ansitue 4. TpeHHpPOBKA HABBIKOB JIaBaTh OIICHKY M aHAIU3UPOBATH.

3anstue S. Hanucats 0030p o BeicTaBke. Writing a Review.

3ausrue 6. Texymuii KOHTPOJIb 1O TeEME 9.

Tema 10. Cubism (12 gyacoB)

3anaTue 1. BBeneHne HOBOro JIEKCHYECKOTO MaTepraa 1o TeMe.

3ansrue 2. 'pammaruka. Passive voice.

3anaTue 3. Pa3BuTHe HABBIKOB YTCHHUS M MOHUMAHUS TEKCTA M0 H3y4aeMOil TeMe.
3ausrtue 4. J[uckyccus ¢ coOeCeTHUKOM.

3anaTue 5. Onucanue KPyroBoi TuarpaMmel.

3ansaTue 6. Texymuii KOHTpoab 1o Teme 10.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (12 yacos)

3ausrtue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuaa 1mo TeMe.

3ansaTue 2. 'pammaruka. [Ipsimas 1 KOCBEeHHas peyb.

3ansitue 3. Pa3BuTHE HABBHIKOB UYTCHHS U TIOHMMAHUS TEKCTa 110 U3y4aeMOil Teme.
3ansTue 4. Peer-to-peer discussion. O0y4eHne TUATOTMYECKOMN pedH.

3ansTue 5. Hanucanue nnunoro nucema (e-mail).

3anstue 6. Texyumii KoHTpob Mo Teme 11.

Tema 12. Suprematism (12 yacoB)

3ausrtue 1. BBenenrne HOBOTO JIEKCHYECKOTO MaTepuaa 1mo TeMe.

3ansaTue 2. ['pammaruka. ['epyHauii.

3ansTue 3. Pa3BUTHE HAaBBIKOB UTCHUS U IOHUMAHUS TEKCTA MO U3y4a€MOU TEME.
3ansaTue 4. [IpuBeneHue 10B010B, ApryMEHTOB.

3austue 5. Hamucanue scce. Opinion essay.

3ansaTue 6. Texymmii KOHTpOIb 10 Teme 12.

Tema 13. Constructivism (12 yacoB)

3ansTue 1. BBegeHrne HOBOrO JIEKCHUYECKOTO MaTepHraia o TeMe.

3ansaTue 2. 'pammaruka. Crnoxknoe nononnenne (Complex Object).

3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS ¥ TIOHUMAHUS TEKCTa M0 H3y4aeMOU TeMe.

3ansaTue 4. OOydenue auanorndeckoi peuu. JIekcuka amst BRIpQXKSHUSI COTTIACHS HITM HECOTJIACHSI.
3ausiTue 5. Bar-chart description.
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3ansaTne 6. Texyuuii KOHTPOJb 1O TeMe 13.

5 cemecTp

Tema 14. History of Books (12 yacos)

3ansTue 1. BBegeHre HOBOro JIEKCHYECKOTO MaTepHalia o TeMe.

3ansrue 2. 'pammaruka. UHQUHUTHB.

3ansTue 3. PazBuTue HaBBIKOB YTEHUS U MOHMMAHUS TEKCTa M0 U3y4aeMoil TeMe.
3anstue 4. Jle6atsr (AprymMeHTbl —KOHTpapryMeHThl) JIeKcuKa 11t BRIpaskeHHs
MPOTUBOIOCTABICHHUS.

3ansTue 5. BeipaxkeHne coOCTBEHHOTO MHEHHUS B MUCbMEHHOM peun. Opinion essay.
3ansaTne 6. Texyuuii KOHTPOJb 11O TeMe 14.

Tema 15. lllustration (12 yacos)

3aunstue 1. BBeenrue HOBOTO JIEKCUYECKOI0 MaTepuasa 1mo TeMe.

3aunstue 2. 'pammatuka. MTHQUHUTHBHBIC KOHCTPYKITUH.

3ansaTue 3. PazBuTue HaBBIKOB YTEHUSI U TOHMMAHUS TEKCTa 10 U3y4aeMOil TeMe.
3ansaTue 4. MOHOIOTHYECKOE BBICKA3BIBAHUE C YIOTPEOIECHUEM UMIIEPATUBHBIX CTPYKTYD.
3ansaTue 5. CocraBieHue UHCTPYKIIMM.

3ansaTue 6. Texymuii KOHTPOJIb 11O TeEMe 15.

Tema 16. Typefaces (12 yacoB)

3austue 1. BBenenrue HOBOTO JIEKCUYECKOTO MaTepuasa 1mo TeMe.

3ansarue 2. ['pammatuka. [loBropenue: repynamii.

3ansTue 3. PazBuTue HaBBIKOB YTEHUSI U TIOHMMAHHUS TEKCTa 10 U3y4aeMOil TeMe.
3ansaTue 4. OOyuenue auanorndeckoii peun. TenedoHHbIE TEPErOBOPHI.
3ansrue S. [IpaBuna odpopmitenus nenoBoii nepenucku. (Memo).

3ansaTue 6. Texymuii KOHTpOb 11O TEMeE 16.

6 cemecTp

Tema 17. Book Design (12 yacos)

3ansaTue 1. BeeneHre HOBOro JIEKCHYECKOT0 MaTepHalla 1o TEME.

3ansarTue 2. 'pammaruka. ['epyHauii wim uHQUHUTHB.

3ansaTue 3. PazBuTre HaBBIKOB YTEHUs U TOHMMAHHUS TEKCTA 10 U3y4aeMOH TeME.
3ansaTue 4. OtueT-npe3eHTanusl. BeicTymnneHue Ha JeI0BOil BCTpeue/CoBEIaH M.
3anstue S. Otyer (Report writing).

3ansaTue 6. Texymuii KOHTPOJIb MO Teme 17.

Tema 18. Postpress Operations (12 yacos)

3ansTue 1. BBegeHre HOBOro IEKCUYECKOTO MaTepHalia o TeMe.

3ausrtue 2. 'pammatuka. CioxxHbie (OPMBI TPUYACTHUS.

3ansTue 3. PazBuTre HaBBIKOB YTCHHS U TOHUMAHUS TEKCTa IO U3y4aeMoil TeMe.
3austue 4. Onucanue padbodvero mporecca.

3ansTue 5. JlenoBoe nucemo-3ampoc (Letter of enquiry).

3ansarue 6. Texymuii KOHTpOJIb IO Teme 18.

Tema 19. Types of Binding (12 yacos)

3ansTue 1. BBeneHre HOBOro JIEKCHYECKOT0 MaTepHalla 1o TEME.

3ansrue 2. 'pammaruka. [IoBTopeHue BpemeH.

3ansaTue 3. PazBuTue HaBBIKOB YTEHMSI U TIOHMMAHUS TEKCTA 10 U3y4aeMOU TeME.

3ansaTue 4. CoobiieHue o nmpobieme/Henonaake Yyactue B KOHPEPEHINH, 1€JI0BOM MEPOIPUITHH.
3ansrue S. JlenoBas nepenucka. Letter of Complaint.

3ansitue 6. Texymuii KOHTpOb IO Teme 19.
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OuHo-3204Has popMa 00ydeHUs

1 cemecTp

Tema 1. What is Art? (4 yaca)

3ansaTue 1. BBeneHue HOBOTO JIEKCHUECKOTO Marepuana mo teme. [loBropenme Present Simple.
O6oport There is/are.

3ansTue 2. Pa3BuTue HAaBHIKOB UTEHHUS U MOHMMAHUS TEKCTa MO u3ydyaemou teme. becema «Ha
BbIcTaBKe» OmnucaHue o0beKTa.

Tema 2. The World Treasury (4 gaca)

3ansitue 1. Beenenue HOBOro Jiekcuyeckoro marepuaia mo teme. Past Simple. Future Simple.
MopanbeHble T71aroJiel can, may, must. Some, any, no 1 UX IPOU3BOJHBIE.

3aunsTue 2. Pa3BuTHe HABBIKOB YTCHUS M TOHMMAaHUS TEKCTa Mo u3ydyaemon teme. Hanucanue
MHCTPYKIUU C IPABUJIAMH MOBEJICHUS B My3€e€.

Tema 3. The Best in Russia (4 yaca)

3ansTue 1. BBeacHre HOBOro JIeKCHYECKOro Marepuaia o teme. Present Continuous. Beipaxenue
to be going to.

3ansaTue 2. Onucanue kapTunbl. [loBTOpeHue cioB A onucaHus cTaauil npouecca. Beenenue
npuMepa WK WLTIOCTPALMH B IPE3ESHTAIHIO.

Tema 4. Peredvizhniki (2 yaca)
3ansaTue 1. Tekyuuii KOHTPOJIb MO MPONHAEHHBIM TEMAM.

2 cemecTp

Tema 5: At the Art Studio (6 yacoB)

3austue 1. BBenenue HOBOTO JIEKCHYECKOT0 MaTepuaia mo teme. [ pammartuka. Present Perfect.
3ansTue 2. Pa3BuTHE HABBIKOB YTEHUS M IOHMMAaHUS TEKCTa MO U3ydyaemMou teme. OnrcaHue
AJIEMEHTOB O0BEKTA

3ansrtue 3. [loBTOpeHue cioB s onucaHus CTaaui npouecca. Beenenue npumepa nim
WJUTIOCTpPAIMK B Tipe3eHTaruto. Onucanue MoMeIieH!s U PaclooKeHHEe 00bEKTOB B HEM.

Tema 6. Great Masters (6 yacoB)

3ansTue 1. BBegenne HOBOro iekcHyeckoro Marepuaina no teme. I’ pammaruka. CpaBHeHue Present
Perfect/ Past Simple.

3ansTue 2. Pa3BuTre HaBBIKOB YTCHHSI U IOHUMAaHUS TEKCTa Mo n3ydaemoit Teme. [Ipenmymectsa
WJIM HEIOCTaTKH. JIekcuKa A1 BhIpaKeHUsI CBOEr0 MHEHHS M apryMeHTaruu. Onucanue mpoiecca
CO3JIaHUs U300paKEeHUS.

3ausrtue 3. [IpenmymecTBa uim HEAOCTATKH XYA0KECTBEHHBIX TeXHHUK. CTpykTypa acce. [IpaBuna
MOCTPOCHHUs ad3ara.

Tema 7: Genius of Van Gogh (6 yacos)

3ansaTue 1. BRenenue HOBOro JeKCMYECKOro Marepuaina no teme. I'pammaruka. [Ipemiorn mecrta u
BpeMeHU. CTeneHu CpaBHEHUSI UMEH NPUIaraTeabHbIX.

3ansTre 2. Pa3BuTHE HAaBBIKOB UTEHUS U MIOHUMAHUS TEKCTA MO U3ydaemMoi teMe. CTPYKTYphI IS
BBIPAYKEHHUSI COTJIaCHsI WJIM HECOTJIACHS, TPOTUBOIIOCTaBIIeHUs. Hancanue acce.

3ansrue 3. Texymunii KOHTPOJIb 110 TPONUIEHHBIM TEMaM.

3 cemecTtp
Tema 8. Styles and Movements of Art in the 191"-20™" Centuries (6 4acos)
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3ansaTue 1. BBegeHne HOBOro JIGKCHUECKOTO MaTepuania o teme. [ pammaruka. [Ipuyactue |
(Participle I).

3ansiTue 2. Pa3BuTHE HABBIKOB UTCHUS U IOHUMaHUA TEKCTA MO M3ydaeMoil Teme. JIekcuka ajist
BBIPa)KEHUS CPAaBHEHUs U MpoTuBonocrasienus. Small talk.

3ansaTue 3. Hanucars scce 1o Teme: Pycckue nmpeacTaBUTEN HapUKCKOM IIKOJIBI.

Tema 9. Fauvism (6 yacoB)

3ansTue 1. BBegenue HoBoOro jekcuyeckoro Marepuaia no teme. I'pammaruka. [Ipuuactue 11
(Participle 11).

3ansTue 2. Pa3BuTHe HABBIKOB YTEHUS M TOHUMAHUS TEKCTa MO U3ydyaeMoi Teme. TpeHupoBKa
HaBBIKOB JJaBaTh OLEHKY W aHAJIU3UPOBATh.

3ansrue 3. Harmucats 0030p o BbicTaBke. Writing a Review.

Tema 10. Cubism (6 yacoB)

3aunstue 1. BBenenne HOBOTo JIEKCUYECKOT0 MaTepuaia o teme. [ pammaruka. Passive voice.
3ausitue 2. Pa3BuTHe HABBIKOB UTCHUS M IIOHUMAHHMS TEKCTa MO U3ydyaeMoi teme. J{ucKyccus ¢
CcO0ECETHUKOM.

3ansaTue 3. Onucanue KPyroBoi AMarpaMmsl.

4 cemecTp

Tema 11. Introduction to The Russian Avant-Garde Art (6 yacoB)

3ansTue 1. BBeacHre HOBOTO JIEKCHYECKOTO MaTepralia mo teme. ['pammaruka. [Ipsmas u
KOCBEHHAs peyb.

3austue 2. Pa3BuTHE HABBIKOB YTCHHS M TTIOHMMAaHUS TEKCTa MO U3ydyaeMon Teme. Peer-to-peer
discussion. O0y4yeHue TUaToru4ecKou peyu.

3ansaTue 3. Hanucanue mnunoro nucema (e-mail).

Tema 12. Suprematism (6 yacos)

3ansaTue 1. BeeneHne HOBOro JEKCUYECKOro Marepuaia o teme. I’ pammaruka. ['epynauii.
3ansaTue 2. PazBuTue HaBBIKOB YTEHUS U TOHMMAaHUA TEKCTa Mo u3ydyaeMoil reme. [IpuBenenue
JI0OBOJIOB, apT'yMEHTOB.

3ausrue 3. Hanmucanue scce. Opinion essay.

Tema 13. Constructivism (6 yacoB)

3ansaTue 1. BBeeHre HOBOro JIEKCHYECKOT0 MaTepraia 1o teme. I'pammaruka. CioxHoe
nononuerne (Complex Object). Bar-chart description.

3ansiTue 2. Pa3BuTHe HaBHIKOB UTCHMS U IOHUMAaHUs TEKCTa o u3yyaemoit reme. OOyueHue
JUaoruyeckoil peun. JIekcuka AJis BbIpaKEHHs COTIacus WIIM HECOTIacHsl.

3ansaTue 3. Tekynuii KOHTPOJIb MO IPOHACHHBIM TEMAM.

5 cemecTp

Tema 14. History of Books (6 yacoB)

3ansaTue 1. BBegeHne HOBOro eKCH4YecKoro Marepuana no teme. [ pammaruka. UHGUHUTHB.
3ausitue 2. Pa3BuTHE HABBIKOB YTCHHS M TIOHUMAHUS TEKCTa MO U3y4aemMoit Teme. [lebarsl
(ApryMeHTBI —KOHTpapryMeHThl) JIekcuka /i BRIpaKEHUS IPOTHBOIIOCTABIICHUS.

3austue 3. Beipaxkenne coOCTBEHHOTO MHEHHUS B MUChbMEHHOM peun. Opinion essay.

Tema 15. lllustration (6 uacos)

BausTue 1. BBeeHne HOBOTO JISKCHYECKOTO MaTepraia 1mo teme. I’ pammaruka. MHGHHUTHBHBIC
KOHCTPYKIHUU.

3ausiTue 2. Pa3sBuTHe HABBIKOB YTECHHS U TOHUMAHUS TEKCTA MO H3y4aeMOi TeMe.
MoHo0oTH4ecKo€e BHICKa3bIBAHUE C YIIOTPEOJICHHEM HMIIEPATUBHBIX CTPYKTYP.
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3ansaTue 3. CocraBneHue HHCTpyKIMi. [loBTOpeHHEe rpaMMaTHKH.

Tema 16. Typefaces (6 uacos)

3ausrtue 1. BBenenue HOBOro JEKCUYECKOro Marepuana no teme. [ pammaruka. [loBropenue:
repynauii. [IpaBuna opopmienus aemnosoit nepenucku. (Memo).

3aunsTue 2. Pa3BuTHEe HABBIKOB YTEHUS M TOHMMAaHUS TEKCTa M0 u3ydyaemoi reme. OOyueHue
nuanoruyeckoil peun. TenedoHHbIE TEPETOBOPBHI.

3ansaTue 3. Tekynuii KOHTPOJIb MO NPOHACHHBIM TEMAM.

6 cemecTp

Tema 17. Book Design (6 yacoB)

3ansaTue 1. BBenenue HOBOro jekcuyeckoro Marepuaia no teme. ['pammaruka. I'epynauit win
WH()UHUTHUB.

3anstue 2. Pa3BuTHE HABBIKOB YTCHUS M TOHUMAaHUS TEKCTa MO u3ydyaemon teme. Otuer-
Mpe3CHTALINS.

3ansaTue 3. Otuer (Report writing). BeicTymuieHue Ha 1e10BO# BCTpede/COBEIIaHHH.

Tema 18. Postpress Operations (6 yacoB)

3ansitue 1. BBenenue HOBOTO JIEKCHYECKOTO MaTepuaia mo teme. I pammaruka. CinoxxHsie (opMbl
PUYACTHS.

3austue 2. Pa3BuTHE HABBIKOB YTCHHS M TOHMMAaHUS TEKCTa MO U3ydaemoin teme. Onrcanue
pabouero mpoiiecca.

3ansaTue 3. JlenoBoe nmucemo-3amnpoc (Letter of enquiry).

Tema 19. Types of Binding (6 yacos)

3ansitue 1. BBenenue HOBOro JIeKCHYECKOro Matepuaia o teme. I'pammaruka. [loBropenue
BpeMmeH. JlenoBas nepenucka. Letter of Complaint.

3ansiTue 2. Pa3BuTHe HaBBIKOB UTEHMS U IIOHMMAaHUs TeKcTa Mo u3yyaemoil reme. CooOlieHue o
npobiieMe/Henonaake Ydactue B KOHQEpeHInH, 1€JI0BOM MEPONPUATHH.

3ansaTue 3. Tekynuii KOHTPOJIb MO IPOHACHHBIM TEMAM.

3.5 TemaTtuka KypcoBbix pador
He npexgycmorpeHo.

4, Y4uedHo-MeToAMUYeCcKOEe U HH(POPMALIMOHHOE o0ecrieyeHune
4.1 Hopmatusubie 1okyMeHTHI 1 TOCThI
He npenycmorpeno

4.2  OcHoBHas JIMTEpPaTypa

1. beuns T.A. English reader for students of art. Yueonoe mocooue. — M.: MI'YII, 2010
— 102 ctp.

2. Benukas E.B., KonecuukoBa E.A., PuBuyn T.E. u 1p. English for Specific Purposes:
Art and Design (B2-C1): yuebnoe mocobue. — M.: lllkona du3zaitna HUY «Bwicmias
mkoJjia 3koHoMukn», OO0 «Areit Tomenn gu3aiiay, 2021. — 140 c.
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3. Crorauena O.H., YecnokoBa H.E. Designs that Change the World: English for Art
and Design Students (B2-C1). Yue6noe nocodue. — @nmaTa, 2021. — 175 c.

3. Tepexuna O.B., Kpacunbnaukoa JI.B. AHrnuiickuii sI3pIK JIsl TOTUTPAdUCTOB. -
M.: MI'VII umenu NUBana ®@enoposa, 2011. — 143 c.

4. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

5. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

6. Kipphan H. Handbook of Print Media — Springer, 2001

7. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

8. Mumby R. Packaging Technology, 2012

9. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

10. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

11. Thomas Dunn. Flexible Packaging, 2015

12. Ujiie H. Textiles and Fashion, 2015

13. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJIHUTEJBLHAA JTUTEPATYpa

1. beuta T.A. IlpakTuueckuil Kypc aHIVIMMCKOTO SI3bIKa IS XYJOKHUKOB U
nu3aitHepoB. YdeoHoe nmocooue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonuna A.A., Caaksn A.C. Anrnuiickas rpammatuka XXI Beka. — M.:Dkcemo,
2015 - 496 ctp.

3. CroBapb COBPEMEHHOTO aHTJIMHCKOTO s13bIKa B KapTuHKaX. CocT. M.®. ABTalikuHa.
— M.:Jleo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JjaeKTpoHHBbIEe 00pPa30BaTeIbHbIE PECYPCHI

IlepBblii cemecTp:
English for the students of Art and Design. 1 Cemectp (Part I)
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemecTp:
English for the Students of Art and Design (2 cemecTp)
https://online.mospolytech.ru/course/view.php?id=4289

Tpernii cemecrp:


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
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English for the Students of Art and Design (3 semester)
https://online.mospolytech.ru/course/view.php?id=7267

YerBepThlil cemecTp:
English for the Students of Art and Design (4 semester)
https://online.mospolytech.ru/course/view.php?id=9207

Iarbiil cemecTp:
English for the Students of Art and Design (5 semester)
https://online.mospolytech.ru/mod/page/view.php?id=284967

IecToii cemecTp:
English for the Students of Art and Design (6 semester)
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3MOHHOe M CBOOOJHO  PACHPOCTpPaHsieMOe  IPOrpaMMHOE
o0ecreuenue
HC Hpe,[[YCMOTpeHO

4.6 CoBpeMmennbie npoecCHOHAIbLHBIE 0a3bl JAHHBIX M HH(OPMALHOHHBIE
CIIPABOYHbIE CHCTEMbI
www.Macmillandictionaries.cot
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

5. MarepuajibHO-TeXHHYeCKOe ofecnieueHne

Hoyr0Oyxk - 1.
CwmapTtaocka - 1.

6. MeToan4yeckue peKOMeHIAM U

6.1 Meroauueckue peKOMEHIANMH 151 PEN0JABATE/S 110 OPraHH3aAHK
00y4eHus1

«IHOCTpaHHBIM A3BIK» — OAHA W3 0a30BBIX AUCHMIUIUH J000Oro ydeOHOro miuaHa. B
COBPEMEHHOM MHUpe 0e3 3HaHUS HHOCTPAHHOTO sI3bIKAa HEBO3MOXKHO TOBOPUTH O BCECTOPOHHEH
MOJATOTOBKU OynyImux nHxkeHepoB. OCHOBHOM KypcC JaHHOU POrpaMMBbI pa3paboTaH [l CTYJACHTOB,
paHee M3y4YaBIIMX AHIJIMHUCKUM s3bIK. Bexymias 1enb JaHHOTO Kypca — pa3BUTHE Yy CTYACHTOB
WHOSI3BIYHOW  MPOPECCHOHATHHO-KOMMYHUKATUBHOW ~ KOMIIETEHIIMM B TOBCEIHEBHOH U
npodeccuoHaibHON cepe obmenus. [lockonbky B 00pa30BaTeIbHOM MPOCTPAHCTBE JAUCITUTUIHHA
«HOCTpaHHBIH S3BIK» OTHOCUTCS K OJIOKY TYMaHUTAPHBIX TUCIUILINH, OHA IMEET BAXKHOE 3HAUCHUE
B (popMHPOBaHUM COIMOKYIIBTYPHOTO O0JINKA COBPEMEHHOTO KOHKYPEHTOCTIOCOOHOTO CIICITHAITUCTA.

CTpykTypa Kypca COCTaBJIEHA C Y4YE€TOM IOCJIEI0BATEIHHOTO ABM)KEHUS OT MPOCTOTO K
CIIO)KHOMY, OT OOIIel JeKCHMKH U Ooyiee MpodhecCHOHATHbHO-OPUEHTUPOBAHHOM, YTO TO3BOJISIET
OCYIIECTBUTH TMOCIEAOBATENbHBIA TEpeXxo] OT o0IIero s3plka K oOmeTexHudeckomy. JlaHHas
pabouasi mporpamMma CTPOUTCS Ha COYETAHHHM TaKUX MPHUHIIUIIOB OOy4YeHWS, KaK JIMHEHWHOCTh U
MOJIYJILHOCTh, (DYHJAaMEHTaIbHOCTh M MParMaTUYHOCTh, OPUEHTUPOBAHHOCTH HA JUYHOCTH
CTY/CHTA.


https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/mod/page/view.php?id=284967
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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Kypc cocront u3 aByx 0710KOB: MPaKTHUYECKHE 3aHATUS U CAMOCTOSITENIbHAsA padoTa CTYAEHTOB,
KOTOPOW OTBOAMTCS 3HAYMUTEIbHAS 4acTh Y4eOHBbIX yacoB. [IpakTuueckue 3aHATHS JOJDKHBI OBITH
MOCTPOEHBI TAKUM 00Pa30M, YTOOBI U3y4aeMblil U 3aKPEIIIEMbIi B X0/1€ BBITIOJTHEHHS YIIPAKHEHUN
JICKCUKO-TPAMMATHYECKUN ~ Marepuall 00s3aTebHO HAXOAWJI BBIXOJA B  NPOAYIUPOBAHUU
COOCTBEHHBIX BBICKA3bIBAHUM CTYJEHTOB B YCTHOM M MUChbMEHHOW peun. IMEeHHO ¢ 3TO#l Lembio
KaXK/JIbIN COZIepKaTeIbHbIN pa3ien TUCIUIUIMHBI BKItouaeT B ce0st yacTu «['oBopenue» u «llucemom,
LEJbI0 KOTOPBIX W SABIISIETCS BBEJEHUE U 3aKpEIJICHHUE OINpEeAENIEHHOT0 TEeMaTU4YecKoro OJoka
JICKCUKO-TPAMMATHYECKUX KOHCTPYKIMKA ¥ CO3JaHHE HEOONBIINX YCTHBIX U IMHCHMEHHBIX
COO0O0IlIeHNH Ha 33JaHHYIO TEMY B COOTBETCTBHH C U3YYa€MbIM B IaHHBIII MOMEHT pa3JIeioM.

Henpro camocTosiTeIbHON PaOOTHI CTYACHTOB SIBISIETCA, MPEXKAE BCEro, pa3BUTHE HABHIKOB
HEOOXOUMBIX B JanbHEWIell npodeccuoHaNbHON KU3HU, TAKUX KaK HAaBBIKOB CaMOOOy4YeHUs U
CaMOpPa3BUTHUS U HABBIKOB paOOTHI B TPyIIIaX.

VYcnemHoe ocBoeHHE pa3pa0OTaHHOM MporpaMMbl MO HMHOCTPAHHOMY SI3BIKY JOJDKHO
c(hOpMHUPOBAThH Y CTYJCHTOB 3HAHHsI OOIIETEXHHUUECKOH JICKCHKHU, YMEHUSI TOTOBUTH MPE3CHTAIIUU U
MUcaTh 3CCE, HAaBBIKU CAMOCTOATEIbHOW paboThl C IIeNIbI0 TOMCKa W aHanu3a TpeOyemoi
uH(pOpMAIIMK, TEM CaMbIM IMOJATOTOBUB MPOYHBIA (PYHIAMEHT ISl OCBOCHHS MPOQPECCHOHATBHON
WHOSI3BIYHOM TEPMHUHOJOTHM M PA3BUTUS HHOSI3BIUHBIX MPO(HEeCcCHOHATEHO-KOMMYHUKATHBHBIX
HaBBIKOB Ha CJICYIOUINX CEMECTpax 0OyueHHsI.

6.2 METOZ[H‘{GCKHE YKazaHus 1Jist oﬁyqamnmxcsl 10 OCBOCHHUIO M CHHUIIJINHBI

[Iporpamma oOyuenus 1o aucuuiuinHe "VIHOCTpaHHBIN S3bIK" HMMEET CleayoIue
OCOOEHHOCTH:

- Hamnuue npodeccrHoHanbHO-OpUeHTUPOBaHHBIX (1 - 6 cemecTpbl) OJI0KOB,

- BBIZICTICHHE CaMOCTOSITETIbHONH pabOThl B aBTOHOMHBIN BUJ pabOTHI CTYJIEHTOB, KOTOPBI
OLIEHUBAETCS OT/ENBHO U UMEeeT NPpOo(hecCHOHAIbHO-OPUEHUTUPOBAHHBIN XapakTep,

- ICTI0JIb30BaHKE OaNIbHO-PEHTHHIOBOM CUCTEMBI KaK OCHOBBI JUIsI OLIEHKHU 3HAaHUH 1 yMEHU
CTYJICHTOB U BbICTAaBJIEHUSI UTOTOBOM OLIEHKH B KOHILIE KaX0I0 CEMECTpa.

Juctummza "MHOCTpaHHbIE A3bIK" H3y4YaeTcs CTyIeHTaMu 6 CEMECTPOB. DTO O3HAYAET, UYTO
C €aMOro IepBOro CeMecTpa CTYJIEHThl JOJDKHBI IPAaBWJIBHO MOCTPOUTH CBOIO PAabOTy Haj
COBEpILIEHCTBOBAHMEM CBOETO YPOBHS BIIAIEHUSI HHOCTPAHHBIM SI3bIKOM: MpOpadaThIBaTh HOBYIO
JIEKCUKY IO M3y4aeMbIM TEMaM, BHUMATEIbHO YNTATh IIpeJjIaraeMble TEKCThI, 00pallasi BHUMaHNE
Ha HOBBIE CJIOBA U MCIIOJIb30BAaHUE PA3HBIX IPAMMATUYECKUX KOHCTPYKIIUil, aKTUBHO y4aCTBOBAaTh
B TPYNNOBBIX OOCYXJEHHUSIX M (opMax pabOThl Ha 3aHATHUAX, CAMOCTOSATEIBHO CO37aBaTh
CBSI3aHHBIC YCTHBIE U TUCbMEHHBIE TEKCTHI IT0 U3y4aeMbIM TEMaM.

B pamkax gucuumimHbl «MHOCTpaHHBIA  S3BIK» BUABI CAaMOCTOSITENIBHOM pabOTHhI
OpraHM30BaHbl 10 MPHUHIMILY «OT IPOCTOTO K CI0XHOMY». Ha mepBom cemecTpe 3amaueit
CaMOCTOSITENIbHOM ~ paboThl  SBJISIETCS HAYYUTh CTYACHTOB HAXOJUTh 3allpalliBaeMyo
npernojiaBaTeneM nH(GOpMAIMIO U AeIaTh KPaTKylo CIPaBKy [0 OCHOBHBIM MOMEHTaM. Pe3ynbTar
paboThI pe/ICTaBISIETCS B BUJIE TIPE3EHTALIUN.

Ha BTOpOoM cemecTpe 3amadeil 3TOro Buaa ACSITEIBHOCTH SIBISIETCS PA3BUTHE KPUTHYECKOTO
MBILUIEHHUSI CTY/AEHTOB. B KauecTBe 3aJaHUsi Ha CaMOCTOSITENbHYIO paboTy CTyAeHTaM
IIPEIaraeTcsi O3HAKOMUTHCA C HECKOJIBKMMU HCTOYHMKAMHU M, KPUTHYECKH HX OCMBICIIMB,
MOJITOTOBUTH TPYIIIOBYIO MPE3EHTALUIO.

Ha tperbem u ueTBepTOM ceMecTpax 3ajadell caMOCTOSTeNbHON paboThl ABISETCA HAYUYUTh
CTyJIeHTOB paboTraTh ¢ rpadukamMu (KpyroBol © cTONOUYATON OuUarpaMmamu, JHHEWHBIMU
rpaduKaMu): YUTATh JUArPAMMBbl, BBIIEISTH OCHOBHBIE U BTOPOCTEIIEHHBIE MOMEHTHI, OIHCHIBATh
JUarpaMMbl Ha HHOCTPAaHHOM si3blke. Pe3ynbTar paboThl mpeacTaBisieTcss B BUJE MUCbMEHHOIO
OTMCAHM JUarpaMM M YCTHOM Mpe3eHTaIlli Ha OCHOBE UCIOJIb30BaHUs TPa(UKOB.
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Ha maroM u mecTtoM ceMecTpax camMoCTOsATeNIbHas padoTa 3aKIIOYaeTCs B TMPOBEIACHUU
TPYNIOBBIX Je0aToOB ¢ Ienbi0 (OPMHUPOBAHUS HABBHIKOB apryMEHTHUPOBAaHUS U pabOTHI B
KOMaHJax.

Bce mpennokeHHBIE BUIBI CAMOCTOSITENILHON pabOThI  HANPSIMYIO  CBSI3aHBI  C
HCITOJIb30BaHUEM DJICKTPOHHBIX PECYPCOB HIIM KOMIIBIOTEPHOTO POTPAMMHOI'0 00ECTICYSHUS, YTO
TaK)Ke CIIOCOOCTBYET Pa3BUTHIO MPO(HECCHOHAIBLHBIX HABBIKOB CTY/IEHTOB, HEOOXOIUMBIX B MX
JanpHEHeH npodecCuoHaTbHON eATeIbHOCTH.

0 7. ®OH OLIEHOYHBIX CPEICTB

o 7.1. MeToaAbl KOHTPOJISI U OLIECHUBAHUSA Pe3yJIbTATOB 00y4YeHUsI

B npornecce 00ydeHns CIONB3YIOTCS CIEAYIOINE OLEHOYHbBIE (POPMBI CAMOCTOATEIBHOM
paboThI CTYICHTOB, OLICHOYHBIE CPEICTBA TEKYLIET0 KOHTPOJIS YCIEBAEMOCTH U IPOMEXYTOUHBIX
aTTecTalui.

K o11eHOYHBIM CpEICTBaM TEKYILIETO KOHTPOJII OTHOCATCS:

- KOHTpOJIbHAas padora,

- YCTHBIH orpoc,

- JTOKJIa[/COOOIIEHNE,

- KeMc-3a7a4u,

- poJeBas urpa,

- onucaHue rpauKoB.

K o1ieHOYHBIM CpeacTBaM CaMOCTOSITEILHOU paboThI

- IOATOTOBKA IIPE3EHTalU;

- nebartsl.

K o1ieHOYHBIM CpenCTBaM MPOMEKYTOUYHOTO KOHTPOJISI OTHOCUTCS:

- UTOr'OBasl JIEKCUKO-TPaMMaTHYeCKasi KOHTPOJIbHAs padoTa Ha IPOBEPKY 3HAHUS U3yUYEHHOTO
JIEKCUYECKOr0 U IpaMMaTH4ECKOI0 MaTepraa,

- Oecema c mpenojaBaTelieM [0 MPOHJEHHBIM TeMaM C LEIbI0 KOHTPOJS YPOBHSA
c(OPMHPOBAHHOCTU HABBHIKOB OOILIIEHHS B TUIIMYHBIX CUTYaIUSX.
OO6pa3ubl 3aaHKi U1l TPOBEIEHUS TEKYILIEr0 KOHTPOJISL, TEMBI JUIsl PE3EHTAIUi U 3cce, 3a/1aHus
JUIS CAMOCTOSITENIEHON PabOThI CTYAECHTOB, 00pa3el] TOTOBON KOHTPOJILHON paOOThI IPUBE/ICHBI B
m.7.3.

7.2. lIkaja u KPpUTEPUH OLIEHUBAHNS Pe3yJIbTATOB 00y4eHUsI
[TokazaTeneM OlIEHMBaHUS KOMIIETCHIIMM Ha Pa3IMYHBIX dJTanax ee (HOPMUPOBAHUS SIBISETCA
JTOCTHKEHNE 00YJarOIIUMHUCS TIAHUPYEMBIX PE3YJIbTaTOB O0YUYESHHS 110 AUCHUTIIHHE.
YK-4 - cnoco6HOCTH 0CYIIECTBIJISITH €J10BYI0 KOMMYHHKAIMIO B YCTHOM M MUCbMEHHO# ¢opMax Ha
rocy1apcTBeHHOM si3bike Poccuiickoil @egepaniuu U1 HHOCTPAHHOM SI3bIKE

[TpomexyTouHas aTTectaius oOyJaromuxcs B (hopMe 3a4eTa/sK3aMeHa MPOBOIUTCS TI0 Pe3yIbTaTaM
BBIMTOJIHEHUSI BCEX BHJOB YUEOHON pabOThI, MPEIYCMOTPEHHBIX YUYEOHBIM ILIAHOM IO JaHHOMN
JUCIUTUTMHE, TIPU 3TOM YUYUTBIBAIOTCS PE3YJIbTAThl TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH B TCUCHHE
cemectpa. OreHKa CTEMEeH! JOCTHKEHUS 00yJIarOIIUMUCS JIAHUPYEMBIX PE3yIbTATOB 00YUEHUS 110
JTUCIUTUTMHE TPOBOJIUTCS TpernojaBareiieM, BEAYIIMM 3aHATHSA [0 JUCIHUILUIAHE, METOJ0M
OKCHEPTHON oreHkH. [1o WToraM MpOMEKYTOYHOW aTTECTAlMH 10 JUCIUIUIMHE BBICTABIISIETCS
OLICHKA 3a4TCHO/HE 3a4TCHO WIn
«yIIOBJICTBOPUTEIBHO/ «XOPOIIIOY»/ «OTIMIHO»/«HEYOBIECTBOPUTEILHO» B 3aBUCHMOCTH  OT
NPEYCMOTPEHHOM y4eOHBIM ITAHOM (DOPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomescymounou ammecmayuu OONycKaromesi moabKo CmyOeHnmbvl, 6bINOJHUGUIUE 6Ce
8UObL YUeOHOU pabomyl, npedycMompenHvle paboyell nPocpammol no oucyuniune « MHocmpanuwiii
A3BIKY. BLINOJIHEHUE OOMAWHUX 3A0AHUL, GbINOTHEHUE MEKYWUX KOHMPOTbHBIX pabom, blNOIHEeHUe
CamocmosmensHou pabomai.

[IpuMeHsieTcs fannbHO-pelmunzo6as cucmema OYeHUaHUs CTyJICHTOB.



aTTeCTaluIo.
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Ounasn ¢opma o0yueHus

MakcumanbHOe KOJMYECTBO OAIOB, KOTOPOE CTYJACHT MOXKET HaOpaTh MO pe3yibTaTaM CeMecTpa,
cocrasisieT 100 6anno. U3 Hux 40 6anioB OIEHUBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 10 6aios -
pE3yNIbTaT BBINOJIHEHHS CaMOCTOATENLHON paboThl, 50 OamioB HMpuXomaTcs Ha MPOMEXYTOUHYIO

Ayoumopnas paboma: maxcumym 40 6annoe
(] BBHIMOJIHEHWE IOMAIIHUX 3aJlaHHid, padoTa Ha 3aHATHSIX (OTBETHI Ha YCTHBIE BOIPOCHI,
ydacTue B 00CYKIIEHUX, pOJIEBBIX Urpax) — 20 OaJJIOB IO UTOTaM CEMECTPa;
(] BBIMOJIHEHUE JICKCHMKO-TPAMMATHYECKAX KOHTPOJBHBIX paboT (Bcero 2 KOHTPOJbHBIC
paboter) — 20 6amoB (mo 10 6a/mIoB 3a KaKIyt0 KOHTPOIBHYIO paboTy).

Camocmoamenvnas paboma: maxcumym 10 é6annoe

O 1 cemectp: npe3eHTarnus - 10 6aywtoB (M3 HUX MaKCUMyM B 7 OQJIJIOB OIICHUBACTCS
MIPE3EHTAaINsI CaMOro JIOKJaaa u 3 6ayia — OTBET Ha BOIPOCHI IO TEME JTOKIIAa).

0 2 cemectp: rpymmoBas npe3zeHtanus — 10 6amioB (M3 HUX MakCUMyM B 7 0aioB
OIICHUBAETCA MPE3CHTAIINS CaMOro JI0KJIaaa U 3 0aiia — OTBET Ha BOIIPOCHI 110 TEME JI0KJIAa).

0 3 cemecTp: MOATOTOBKA MPe3eHTAIMM HAa OCHOBE onucaHus rpagukoB — 10 6amioB
(M3 HUX MaKCHMyM B 7 OaJlJIOB OLIEHUBACTCA MPE3EHTALNS CaMOT0 J0KJaa u 3 6ajia — OTBET Ha
BOIPOCHI IO TeME JI0KIIa/1a).

Ilpomesricymounan ammecmayusn: makcumym 50 6annoe
[J JIEKCUKO-TpaMMaTH4ecKasi KOHTPOJIbHAs pabota — 25 6aioB
(1 Oecena ¢ mpenogaBaTeseM Mo MPOHACHHBIM TeMaM — 25 0ayuioB

Ta6n1z1ua COOTBETCTBUI Ha6paHHHX CTYACHTOM 0aiioB OLICHKC «3aUTEHO»/ «HE 3aUYTEHO» U

OIMMCAHUC PE3YJIbTATOB!:

CrodamanHas
HIKAJIA
OLlCHUBAHUS

HIxana
OLICHUBAaHUA

Kpurepun onenuBanns

55 —100

3auteHo

BeinonHeHs! BCE BH/IBI yueOHOU paboThl,
NPEJyCMOTPEHHbIE  Y4E€OHBIM  IUIAHOM. CryneHt
JIEMOHCTPUPYET COOTBETCTBUE 3HAHMI, YMEHUI, HABBIKOB
NPUBEJCHHBIM B TaOMUIaX HMHIUKATOpPaM, OIEpUpYyeT
MPUOOPETEHHBIMU 3HAHUSIMH, YMEHUSIMH, HaBBIKaMH,
OpUMEHSeT  HUX B CHUTyalusix  OBITOBOTO M
npodeccroHanbHOro B3aumozeicTeus. Ilpu 3tom moryt
OBITH JOMYIIEHBl HE3HAYUTEIbHBIE OIINOKH, HETOYHOCTH B
BHIOOpDE  aJeKBaTHBIX  JIEKCHYECKHMX  €IWHUL U
IPAaMMaTUYECKUX CTPYKTYP.

0—54

He 3aureno

He BbimonHeH oauH wiu Oojiee BUAOB Y4eOHOH paloThI,
MPEeIyCMOTPEHHBIX  y4eOHbIM  Tu1aHoM.  CTymeHT
JIEMOHCTPHPYET HEMOJIHOE COOTBETCTBUE 3HAHUH, YMEHUH,
HaBBIKOB TPHUBEJICHHBIM B TaOJNWIAX WHIUKATOpAM,
JIONYCKAIOTCSL  3HAYUTENbHBIE OIIMOKH, TMPOSBISAETCS
OTCYTCTBHUE€ 3HaHWI, YMEHUH, HABBIKOB IO OCHOBHBIM
BUJIAM PEUYEBOH JIEATENLHOCTU (ayIupOBaHHEe, TOBOPEHHUE,
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YTCHUE U HI/ICBMO), CTYACHT HUCIHBITHIBACT 3HAYWTCIIHLHBIC
3aTPYAHCHUA IIPU OIICPUPOBAHUUN 3HAHUSAMU U YMCHUSAMU
IIpH X IIEPEHOCC HA HOBBIC CUTYyalluH O6H_I€HI/I$I.

Tabnumna cooTBeTCTBUN HAOpaHHBIX CTYIEHTOM OJIJIOB MATHOAIIILHOW IIKAJe OICHWBAHUS U
OIHCaHKE PE3YJIbTATOB:

CrobaiibHAA
IIaTudanabuas
IIKAJIA Kpurtepun ouennBanus
HIKAJIA OLCHMBAHNSA
OLICHUBAHUSA

BeimonHensl  Bce  BuAbl  y4eOHOM  paboTHI,
MpeAyCMOTpPeHHBbIE y4eOHBbIM T1aHOM. CTyIeHT
JI€MOHCTPUPYET COOTBETCTBHE 3HAHWH, YMEHHUH,
HAaBbIKOB NPUBEJCHHBIM B TAaOJIMIIaX MHIUKATOpaM,
orepupyeT NpUOOPETEHHBIMU 3HAHUSAMU, YMEHUSAMU,
86 - 100 OT1nu4HO HaBBIKAMH,  TNPHUMEHSET HMX B  CHTYyalUsX
MOBBIIIEHHON cllokHOCTH. [Ipu 3TOM MOTryT OBITH
JOTYIICHBl HE3HAYUTENbHBIC OMIMOKH, HETOYHOCTH,
3aTPy[IHEHUS] TpU AHAIUTHYECKUX  OIepalusx,
IIEpEHOCE 3HAaHMM M yYMEHMM Ha  HOBBIE,
HECTaHJAPTHBIC CUTYAIUH.

IIpakTH4ecku ILIEIMKOM BBIIOJHEHBI BCE BHJbI
yueOHOM paboThl, MNpPEeayCMOTPEHHbIE Y4E€OHBIM
m1aHoM. CTyIneHT JEMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
TabIuIax MHAMKATOpam, onepupyer
MPUOOPETEHHBIMU 3HAHUSIMU, YMEHUSMU, HABBIKAMU,
IPUMEHSIET HUX B  CHUTyallUsAX  IOBBILICHHON
cinoxHocTd. Ilpu 3TOM MOryT OBITH JOIYIIEHBI
OTJeNbHble  HErpyOble  OWIMOKM, HETOYHOCTH,
3aTpyJHEHUS] TMpPU AHWIUTUYECKUX  OIEeparusx,
IIEpEHOCE 3HAHUM M yYMEHMM Ha  HOBBIE,
HECTaH/IapTHBIE CUTYaI1H.

71-85 Xopo1io

YacTUyHO BBINOJIHEHBI BCE BUJIbI y4e€OHON paboThl,
pEeIyCMOTpEeHHble y4eOHbIM maHoM. CTyneHT
JIEMOHCTPUPYET YIAOBIETBOPUTEIEHOE COOTBETCTBHUE
3HaHU#, yMEHUH, HaBBIKOB IPHUBEJICHHBIM B
55-70 VY aoBneTBOpUTENbHO |TaOiMIAX HWHAMKATOpaM, YacTHYHO OIEpHUpYyeT
pUOOPETEeHHBIMU 3HAHUSMH, YMEHHUSMH, HaBBIKAMHU,
WCTIBITBIBAET JOCTATOYHO CEPHhE3HBIE 3aTPYIHEHUS
[P ONEPUPOBAHUYU 3HAHUSAMU U YMEHHSIMU MPU UX
MepeHoCce Ha HOBBIE CUTYaIHH.
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He BwmonHeH oxawmH wnam Oojiee BUAOB y4eOHOM
paboThl, MPEAYCMOTPEHHBIX YUYEOHBIM IIJIAHOM.
CTyaeHT NeMOHCTPUpPYET HEMOJHOE COOTBETCTBHE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEICHHBIM B
HeynoBnerBopurensH |Tabiunax WHIUKATOpaM, JIOIYCKaIOTCS

0 3HAYUTENIBHBIC OIIMOKH, TMPOSIBISETCS OTCYTCTBUE
3HAHUM, YMEHHWH, HAaBBIKOB IO Py IMOKaszaTeseH,
CTYJIGHT HCHBITHIBAECT 3HAUYMTENIbHBIC 3aTPYAHEHUS
IIpY ONEPUPOBAHUN 3HAHUSAMU U YMEHHUAMH IPU UX
[IEPEHOCE HAa HOBBIE CUTYALIUH.

OuHo-3a04Has popma 00yueHust

MakcumanabHOe KOJIMYECTBO 0aJlJIOB, KOTOPOE CTYJIEHT MOKET HabpaTh IO pe3ysibTaTaM CeMecTpa,
cocrasisieT 100 6amnos. M3 Hux 20 6anioB OIEHUBAIOT ayAUTOPHYIO paboTy cTyaeHTa, 30 6ayioB -
pe3ysbTaT BBINOJHEHUS CaMOCTOSATENbHOW paboThl, 50 GayIoB NPUXOIATCS HAa MPOMEXKYTOUHYIO
aTTeCTaIHIo.
Ayoumopnan paboma: maxcumym 20 6annoe

(] BBHIMONHEHWE TOMAIIHWUX 3aJaHuid, padoTa Ha 3aHATHAX (OTBETHI Ha YCTHBIE BOIPOCHI,

ydJacTue B 00CYXJIeHUsX, poJieBbIX Urpax) — 20 6aJIoB IO UTOraM ceMecTpa.

Camocmoamenvnan paboma: maxcumym 30 oannoe
® BLINOJHEHHE 33/IaHUi U3y4aeMoro Kypca, pazmenieHHoro B LMS Moodle.
Ilpomesccymounan ammecmayun: makcumym 50 6annoe

[ JexcuKo-TpaMMaTH4ecKasi KOHTpoJbHas pabora — 25 6ayuios;
(1 OGecena ¢ mpenojaBareseM Mo MPOHAEHHBIM TeMaM — 25 0aJuIoB.

Tabmuia CcOOTBETCTBUM HAOpPaHHBIX CTYACHTOM OajUIOB OILIEHKE <«3a4YTCHO»/«HE 3a4yTEeHO» U
OTHCaHUE PE3yTbTATOB:

Crof0anibHas
HIxkana

mKaJjia Kpurepun onenuBanuns
OLICHMBaHUS
OLICHMBaHUSA

BrinonHensl BCE BH/IbI yueOHOU paboThl,
MPEyCMOTPEHHBIE y4eOHBIM TJTAHOM. Crynent
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHUM, HABBIKOB
MPUBEJICHHBIM B TaONMUIAX WHIAUKATOpaM, OIEPUPYET
MPUOOPETEHHBIMU  3HAHHUSIMH, YMEHUSMHU, HaBBIKAMH,
MPpUMEHSAET WX B  CHUTyallusx  OBITOBOTO W
npodeccuoHanbHOTO B3ammojeicTBus. [lpu 3tom moryt
OBITH TOTYIIIEHBI HE3HAYUTEIHHBIE OITMOKH, HETOUHOCTH B
BEIOOpPE  aJEKBaTHBIX  JIEKCHYECKHMX  CIUHUIl |
TPaMMaTHYECKUX CTPYKTYD.

55— 100 3auyTeHo
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He BbmonHen oauH uinu 6osee BUAOB y4eOHOH pabOTHI,
MPEeAyCMOTPEHHBIX y4eOHBIM ILUIAHOM. Crynent
JIEMOHCTPUPYET HEMOJIHOE COOTBETCTBUE 3HAHUW, YMEHU,
HaBBIKOB TMPHUBEACHHBIM B Ta0lMIax WHAUKATOPAM,
JOTTYCKAIOTCS ~ 3HAYMTENIbHBIC  OIMMOKH, TPOSBIISCTCS
OTCYTCTBUE€ 3HAHHI, YMEHHUH, HABBIKOB I10 OCHOBHBIM
BHJIaM PEYCBOM NIEATEIBLHOCTH (ayJUpOBaHUE, TOBOPECHHE,
YTEHUE U THUCHMO), CTYJEHT HCIBITHIBACT 3HAYUTEIbHBIC
3aTPYJHEHUS MPU ONEPUPOBAHUU 3HAHUSIMU U YMEHUSIMU
MIPU UX MEPEHOCE Ha HOBBIE CUTYAIIMU OOIICHUSI.

0—54 He 3aureno

Tabnuna cooTBEeTCTBUN HAOpaHHBIX CTYIEHTOM OaJJIOB MATHOAIIIPHOW IIKAJe OICHWBAHUS U
OIHCaHKE PE3YIIbTATOB:

Crob0asabHas
IIarudanabuas

HIKAJIA Kpurtepun onennBanust
K12 OLCHHUBAHNSA

OLCHUBAHUS

BremonHensr  Bce  BUABI  y4eOHOH  palboTHI,
MpelycMOTpeHHble y4eOHbIM miuaHoM. CTyneHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHHM, YMEHUH,
HaBBIKOB IPUBEICHHBIM B TaOJWIIaX MHIMKATOPAM,
OTIepUPYET MPUOOPETCHHBIMH 3HAHUSMH, YMEHUSMH,
86 - 100 OTiIn4yHO HaBBbIKaMH, NpUMEHsIET HUX B CUTYaIUIX
MOBBIIIEHHON ciokHOCTU. [Ipm 3TOM MOryT OBITH
JIOTYIIIEHbl HEe3HAYUTENIbHbIE OIIMOKU, HETOYHOCTH,
3aTPYJHEHUS TIPU  AHAJUTUYECKUX  ONEepalusx,
IIEpEeHOCEe 3HAaHMM M  YMEHMH Ha  HOBBIE,
HECTaHJAPTHBIE CUTYalUH.

[IpakTHyecky IEIMKOM BBIIOJHEHBl BCE BHJIbI
y4yeOHO paloTbhl, MpPEeIyCMOTPEHHbIE Y4EOHBIM
m1aHoM. CTyIneHT JeMOHCTPUPYET COOTBETCTBUE
3HaHUM, YMEHUH, HaBBIKOB NPHUBEACHHbIM B
TabIunax UHAMKATOpaM, orepupyer
MPUOOPETEHHBIMU 3HAHUSIMU, YMEHUSMU, HABBIKAMU,
NPUMEHSIET HX B  CUTyallUsX  MOBBILICHHON
cioxkHocTU. [Ipm 3TOM MOryT OBITh JIOMYIIEHBI
OT/EeNbHbIE  HErpyOble  OIIMOKM, HETOYHOCTH,
3aTpyAHEHUS] TMPU AHAIUTHUYECKUX  OIEepalusx,
IIEpEHOCE 3HAaHMM W yMEHMM Ha  HOBBIE,
HECTaH/IapTHBIE CUTYaIUH.

71-85 Xopo1o

YacTUyHO BBINOJIHEHBI BCE BUJIbI y4eOHON paboThl,
MpeayCMOTpPeHHbIE y4eOHbIM TUIaHOM. CTymeHT
JIEMOHCTPHPYET yJIOBJIETBOPUTEIHLHOE COOTBETCTBHE
55-70 Y I0BNETBOPUTENbHO  (3HAHWW, YMEHUW, HABBIKOB TIPUBEJIEHHBIM B
TaOJIMIIAX MHAMKATOpaM, 4YacTUYHO OIEepUupyeT
MpUOOPETEHHBIMU 3HAHUSMH, YMEHHUSIMH, HAaBBIKAMH,
UCHBITBIBAET JOCTATOYHO CEPbE3HBIE 3aTPYIHEHUS
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MIpU ONEPUPOBAHUM 3HAHUSIMH M YMEHUSIMU TPU UX
[IEPEHOCE HA HOBBIE CUTYALINH.

HeynosnersopurensH
0

He BbmonHeH onuH wiu Ooiiee BHUIOB y4eOHOM
paboThl, MNPEeIyCMOTPEHHBIX YYEOHBIM ILIAHOM.
CTyzneHT NeMOHCTPUPYET HEIOJHOE COOTBETCTBUE
3HAHWM, YMCEHMM, HAaBBIKOB IIPUBEACHHBIM B
TabIuIax UHAMKATOpam, JIOIIYCKar0TCA
3HAYUTENIbHbIE OIIMOKH, MPOSBISIETCS OTCYTCTBHE
3HaHUM, YMEHHM, HABBIKOB II0 DAy IIOKa3aTellew,
CTYJNCHT HCIBITHIBAECT 3HAYUTEIbHBIE 3aTPYJHEHUS
IIpU OIEPHUPOBAHUM 3HAHUSIMHU M YMEHUSIMH IPU UX
IIEPEHOCE HAa HOBBIE CUTYALIUH.

7.3  OueHo4yHbIe CpeCTBa
7.3.1. Tekymumuii KOHTPOJIb

1 cemectp
1. Bonipocel AJ1s1 YCTHOTO Onpoca
Tema 1. What is Art?

1. What is art in your opinion?
2. Give your definition of art.

3. What genres of painting do you know?

Tema 2. The World Treasury

1. What types of museums can you name?
2. What are the names and “occupations” of nine Muses?

3. How can you remember their names?

4. What is the difference between an art gallery and an art museum?
5. Name any of the great museums and speak about their collections.

Tema 3. The Best in Russia

0o N o v AW DN PP

Tema 4. Peredvizhniki

. Give some information about the State Hermitage.

. How many buildings does the Hermitage have? Say a few words about each of them.
. What do you know about Jordan Stairs of the Hermitage?

. Name a few artists whose pictures are exhibited in the Hermitage.

. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

. What facts do you know about the Tretyakov Gallery?

. What do you know about P.M. Tretyakov?

. How many works of art does the Tretyakov gallery have?




28

1. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
2. Name as many of Peredvizhniki artists as you can.

3. What were the genres of Peredvizhniki paintings?

4. Speak about one of the Peredvizhniki artists.

2. Texkyiasi JeKCHKO-rpaMMaTHYecKasi KOHTpoJibHast padora (Tema 1-2)
a) Open the brackets and put the verbs into the Present Simple Tense.

Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to live) very
close to the bank. His brother and sister also (to work) at the bank. But, they (to
live/not) close to the bank. They (to start) working at 9:00 am. In the bank, Tom (to
be) the boss. His employee asked him one day. “ you ever (to get) tired from the job?” Tom
replied —No, I (to do/not)”

b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

1. I'm moving to a new flat 7 August.

2. A large number people gathered to protest.

3. I'm going to a party New Year's Eve.

4. 1 have my gym class Wednesdays.

5. Please send it back me.

6. My train leaves 18.40 Platform 1.

7. This place is exhibitions and shows.

8. The lecture starts 6 o’clock the evening _ next Monday  room number 10.
c) Complete following sentences with the right form of adjectives.

1. I'am a student now. | have ____ (little) free time than before.

2. Notebooks are (expensive) than desktop computers.

3. Walking is not as (fast) as cycling.

4. The film was (bad) than I thought.

5. Yesterday | bought (late) model of iPhone.

6. Chinese is one of (difficult) languages of all.

7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIICHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3anaua «Instruments for measuring happiness» (Tema 3)

Beeoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).
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@opmam nposedenus: paboTa B rpyImiax mo 3-4 yegoBeka.

Pewenue ketica: KOMUCCUS pacCMaTpUBAaeT 3asBKM W OICHHUBACT WX IO CIEAYIOIIUM
KpUTEPHSIM: OOBEKTHBHOCTH BEIOPAHHOTO IapaMeTpa, HACKOJIBKO JOCTOBEPHYI MH(POPMALIUIO OH
MPEIOCTABIISCT; PEATH3yeMOCTh MPOEKTa; WHHOBAIIMOHHOCTh wuaeH; 3(PPEKTUBHOCTH pPabOTHI
npuodopa).

OueHoYHbIE CPEACTBA IS CAMOCTOSITEIbHOM Pad0ThI: MOATOTOBKA MPe3eHTANNM HA TeMY
«Benpymuii My3eil Mupa»

1 3anamue: xopoiune U TIoxue mnpe3eHtanuu. CTpykrypa mnpeseHtanuu. Yacte "Bpegenue'.
Pacripenenenrie TeM: KaXKIblii CTYIACHT BBIOMpaeT My3ed, MO KOTOPOMY OH OyIeT AenaTh
MIPE3ECHTALIUIO.

JlomamiHee 3ajaHue: O3HAKOMHUTCS C CATOM BBIOpaHHOTO My3es. OTBETHTh Ha CIEAYIOIIHNE
BOIIPOCHI: OCHOBHBIC pa3feibl caiiTa, Kakue OTIENbl €CThb B My3€e, IOCTOSHHbIE M BPEMEHHbIE
BBICTAaBKH, IIPOrpaMMbl 00y4€HHUs, KaKas IporpaMMbl UHTEPECHA JINYHO BaM U nodyemy. CocTaBUTh
BBEJICHUE K CBOEH MPE3eHTALUH.

2 3anamue: NpoBepKa BBINOJHEHUS JOMAIIHEro 3alaHus. PaccMoTpeHme yacTeil mpe3eHTaruu
"OcHoBHas yacTh" U "3akmoueHue". OnpenenuTs ABe 00s13aTeNbHbIE YaCTH IPE3EHTALUY.

JlomamiHee 3agaHMe: COCTaBUTb OCHOBHYIO 4YacTh Ipe3eHTaluu. OIpenenuTcs ¢ TEMON TpeTben
YacTH MPE3EHTAI1, 000CHOBATh CBOM BBHIOOP.

3 3anamue: MPOBEpKa BBHIOJHEHUS JOMamrHero 3amaHus. COCTaBJICHUE 3aKIIOYUTEIBHOW 4acTH
IPE3CHTALIH.

JlomaiiHee 3aJaHue: MMOJArOTOBHTH MPE3CHTALMIO [UIS BBICTYIUICHHS Ha  MEKIYHAPOIHOM
CTyJEeHYECKOM (opyMe.

4 3anamue: CTYICHTBI BBICTYIIAIOT CO CBOMMHU INIPE3EHTALUSAMU HAa MEKIYHAPOJHOM CTYACHUECKOM
dopyme, Tie OHU 3HAKOMSTCS C MUPOBBIMHU JIMJEpaMu B MY3eHHOH cdepe U MOTyT 3a/1aTh CBOU
BOIIPOCHI IIPEICTABUTEINISAM MY3€EB.

2 cemecTp
1. Bonpoce! AJist YCTHOTO Onpoca

Tema 5. At the Art Studio

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

AR A

Tema 6. Great Masters

[s the term “great masters” similar to the term “old masters™?

What great masters can you name?

What techniques of old masters' paintings do you know?

Can you name any works created by Leonardo da Vinci?

Why was da Vinci called a polymath?

Who painted the fresco “School of Athens”?

. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

8. What do you know about the great German painter and printmaker Albrecht Durer?

NoghkwdE
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Tema 7. Genius of Van Gogh

What nationality was Vincent Van Gogh?

What can you say about his manner of painting?

Name a few of his pictures.

What was the most productive period of Van Gogh's life and how long did it last?
What do you know about the Yellow House?

Was the mystery of Vincent van Gogh'’s cutting ear revealed?

Where can you see the works of Vincent van Gogh?

NookwbdpE

2. Texkymasi 1eKCMKO-TpaMMaTH4YeCKasi KOHTPoJIbHasi padora (Tema 5-6)
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

You .... (to talk) during your exam tomorrow.
. He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
....(You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

¢) Write down the definition of the words:

tough, roll, light, composite, flexible, sink, inlet, conductor.

N e N Y N

3. TeMbl YCTHBIX COOOIIEHMIL:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3apa4a “Searching for the best arrangement of an art studio” (Tema 7)

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.
Dopmam npoeedenus: paboTa B rpynmnax no 3-4 yenoneka.
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Bovinonnenue keiica: KOMACCHsI pAaCCMATPUBACT 3asIBKU M OLICHUBACT MX MO CICIYIOUIMM KPUTEPHUSIM:
3¢ (HEeKTUBHOCTH, IKOHOMHYECKAs 11e71ecO000pa3HOCTh, yI00CTBO.

O1eHoYHbBIE CPEICTBA IS CAMOCTOSITE/ILHOW Pa0oThI: MOATOTOBKA IPYNIIOBOI NMPe3eHTAHH
1o TeMaM Kypca.

Pa3BuTtHe HaBBIKOB paGOTBI B KOMaHIC, YMCHUA 06p363,TBIBaTB HUCTOYHUKH, BBIACIIATH
TJIABHYIO MBICITb, TIPOBOJUTH €€ aHan3. CTyIeHTHI JOJDKHBI MTOJTOTOBUTH MIPE3CHTAIIMIO HA OCHOBE
MaTCpHraJIOB, IPCAOCTABICHHBIX HpeHOl[aBaTeJIefI. Nx CJIb U3YYUTH MAaTCpUalibl, IPCACTABIIAIONIINC
co0OW pa3Hble TOYKU 3PCHUs, MPEJCTaBUTh ITH pa3HbIe TOYKU 3PCHHsS, NMPOBECTH WX AHAIHN3 U
BBICKA3aTh CBOE 00OOCHOBAHHOE MHEHHE.

3 cemecTp
1. Bonpocel Jis1 YCTHOTO Onpoca
Tema 8. Styles and Movements of Art in the 19th-20th Centuries

1. What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

Nk~ WN

Tema 9. Fauvism

. What is ‘Fauvism’ famous for?

. Who was the initiator of ‘Fauvism’?

. What do you know about Paul Cezanne?

. Define the meaning of the term “School of Paris”.

. Who were the brightest representatives of the School of Paris?

. Who were the twin chiefs of the School of Paris?

. What is "Beehive™?

. Speak about the life and work of any artists connected with the School of Paris.

ONO O W~

Tema 10. Cubism

1. Why do we call ‘Cubism’ a truly revolutionary style?

2. Can you name the artist, who worked in the style of Cubism?

3. Discuss some of ‘Cubists’ paintings.

4. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
5. What is Synthetic Cubism? Give examples of works.

6. What are the features of Analytic Cubism? Give examples.

2. Texkyasi JeKCHKO-rpaMMaTHYecKast KOHTpoJibHast padora (Tema 8-9)

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot ____ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into

metals, non-metals, and metalloids based on their properties. Elements’ properties (to
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correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbl YCTHBIX COOOIICHMIA:
1) Styles and movements of art in the 19""-20" centuries.
2) Fauvism.
3) Cubism.

4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity” (Tema 10)
Beeoenue 6 memy:

The 19th Century was a period when Europe and the world experienced rapid and profound changes

in all areas. This period was one of huge social change and urbanisation, which was instigated by the

birth of science as a profession and two huge Industrial Revolutions, which defined the period as the

age of the machine, impacting every level of society and improving just about every part of everyday

life. Art, and especially painting, in the 19th Century was no different. The changes over the course

of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of

Modernity. Over the course of the 19th Century many innovative and original art movements and

styles were born. Some were of these movements were short-lived and only flourished within small

districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic

freedoms transitioned.

@opmam nposedenusi: pabota B rpyriax mo 3-4 yeiaoBeka.

Buvinonnenue ketica: KoMUCCUS paccMaTpuBacCT 3aABKU U OLICHUBACT UX I10 CIICAYIOIIIUM KPUTCPHUAM:

pacKpbITHE TEMBI, HHTEPECHOE NIPEACTABICHUE MaTEpHalla, HAIMYNE HArJIAHOr0 MaTepuaa.

OuneHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON PadoThl: MOAT0OTOBKA IPYNIIOBOM NPe3eHTAIlUH
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pabOThI B KOMaHJE, YMEHMsI 00padaTbiBaTh HCTOYHUKH, BBIIEISATH
[JIaBHYIO MBICIIb, IPOBOJUTH €€ aHayn3. CTyJeHTH! JOJKHBI TOATOTOBUTH MIPE3EHTALIMIO HA OCHOBE
MaTepuasoB, IPEIOCTaBICHHbIX NpenogaBaTeneil. VX 1enp n3yuuTh MaTepualibl, NpeaCcTaBIsoNe
co0Oi pa3Hble TOYKM 3pEHHUs, MPEJICTaBUTh ATU pa3Hble TOUYKU 3PEHMS, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

4 cemecTp
1. Bonpoce! AJist YCTHOTO Onpoca
Tema 11. Introduction to The Russian Avant-Garde Art

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

Speak about life and work of Kazimir Malevich.

NoakwhE

Tema 12. Suprematism

1. When was Suprematism declared?

2. Describe any Suprematists work.

3. What is UNOVIS?

4. Why is the “Black Square” of Malevich a big deal?
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5. What do you know about El Lissitzky?
6. Name any similarities or differences between Suprematism and Constructivism.

Tema 13. Constructivism

1. What is Constructivism?

2. Name the artists who developed Constructivism.

3. Describe the best examples of Constructivism in architecture.

4. What was the role of Constructivism in Russian culture?

5. What do you know about the history of printing and book illustration in Russia?
6. Speak about some examples of book illustration by the avant-garde artists.

7. Describe the work and style of any artist mentioned in this course.

2. Texkyiasi JeKCHKO-rpaMMaTHYecKast KOHTpoJibHas padora (Tema 11-12)
1) Boibepume u3z ckobok Hysuchyio popmy ungunumusa. Ilpeonosicenust nepesedume.
This is the task (to solve, to be solved) as soon as possible.
(To come, to be come) to my office in time I must leave at 7 o’clock.
She will be the second (to be spoken, to speak) at the meeting.
We had (to change, to be changed) the time of our party.
I am waiting (to have told, to be told) the results.

agrwpdE

2) Ilepesenute npeIOKEHHS HA PYCCKUM SI3bIK, 0Opalias BHUMaHHe Ha HHPUHUTHBHBIE 0OOPOTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

arONE

3. TeMbl YCTHBIX COOOIIEHMIL:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs” (Tema 13)
Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.
3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam nposedenus: paboTta B rpymiax mo 3-4 yeroBeka.

Buinonnenue xetica: KOMACCHS paccMaTpuBacCT 3aABKHU U OLICHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
PACKPBLITUC TEMbI, MHTCPECHOC MPCACTABICHUC MaTCpHaJida, HAJIMUYUC HATJIAIHOTI'O MaTepuaja.

OueHoYHBIE CPEICTBA IS CAMOCTOSATENbHON PadoThI: MOATOTOBKA IPYNIIOBOH Npe3eHTAluN
1o TeMaM Kypca.



Pa3BuTre HaBBIKOB pabOThl B KOMaHJAE, yMeHHUS 00pabaThiBaTh MCTOYHUKH, BBIAEISATH TJIABHYIO
MBICIIb, NPOBOAWUTH €€ aHaiu3. CTYAEHTbl JOJDKHBI MOJATOTOBUTH IIPE3EHTALMI0 HA OCHOBE
MaTepHualoB, IPEJOCTABICHHBIX MpenoaaBaTesen. X 1nenp U3ydnTh MaTepualbl, MPeICTaBISIOIINE
co00i1 pa3Hble TOUKH 3pPEHMs], MPEJACTABUTH 3TU PA3HbIE TOUYKU 3PEHUS, [IPOBECTU HUX AHAINU3 U

34

BBICKa3aTh CBOE 0OOCHOBAHHOE MHEHMUE.

5 cemecTp

1. Bompocsl 1jsl yCTHOIO onpoca

Tema 14. History of Books

CoNoA~WNE

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?
11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15. Hlustration

oW

What is an illustration?

What is a frontispiece?

What types of illustration can you name?

What styles of illustration do you know?

What image creation techniques do the illustrators use in their work?

Tema 16. Typefaces

1
2.
3.
4

N~ WNE

. What is a typeface?

Name as many typefaces as you know, according to their usage?
Can you define what typeface is used in the text?

. What trends in typography development can you name?

2. Teky1asi JJeKCHKO-rpaMMaTHYecKasi KOHTpoJibHas padora (Tema 14-15)
1) [ToctaBbTe TArossl B CKOOKAX B MPaBUIIbHYIO (HOPMY TepYHIMS:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.

Would you mind (open) the window?

She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.
10. After (graduate) from the Institute we shall work at different plants.

3. TemMbl YCTHBIX COOOIICHMIA:

1) History of books.
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2) llustration.
3) Typefaces.

4. Keiic-3amaua “Advantages and disadvantages of different illustration styles” (Tema 16)
Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. lllustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
@opmam nposedenus: padboTta B rpyImax mo 3-4 yenoBeka.
Buvinonnenue keiica: xoMuccus paccMaTpuBacCT 3aABKHU U OCHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
pacKphITHE TEMBI, HHTEPECHOE NIPEACTABICHUE MaTEpHalia, HAIMYNE HArJsIAHOro MaTepuaa.

OuneHoYHBIE CPeICTBA AJISl CAMOCTOSITEIbHON PadoThl: MOAT0OTOBKA IPYNIIOBOM NPe3eHTAIlUH
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB Pa0OTBI B KOMaH/AE, YMEHHS 0OpadaThiBaTh HCTOYHUKH, BBIIEIATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHaIn3. CTyIeHThI JOJKHBI TOATOTOBUTh MIPE3EHTALMIO HA OCHOBE
MaTepuaioB, IPEIOCTaBICHHbIX NpenojgaBaTeneil. VX 1enp n3yuuTh Marepualibl, NpeacTaBisonme
co0Oi pa3Hble TOYKM 3pEHHUs, MPEJICTaBUTh ATU pa3Hble TOUKU 3pPEHMS, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHHUE.

6 cemecTp
1.Bonpochl /151 yCTHOT0 onpoca

Tema 17. Book Design

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18. Postpress Operations

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?

Tema 19. Types of Binding

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?
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4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Texkymasi JeKCMKO-TpaMMaTHYeCKasi KOHTPoJIbHasi padora (Tema 17-18)
I. BerGepuTe u3 ckoOOK COOTBETCTBYIOMYIO (hopmy mpuuactus. [IpemanoxxeHus nepeBeauTe.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

I1. [TepeBenuTe MpeAIOKEHUS HA PYCCKHM SI3bIK, oOparas BHUMaHHS Ha CIIOKHBIC (POpMBI
[Ipuuactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

II1. TlepeBenuTe NpeAnOKEeHUs HA PYCCKUI SI3bIK, OOpalas BHUMaHHE Ha HE3aBUCHUMBIH
IPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbI yCTHBIX COOOIIICHUI:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design” (Tema 19)

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

@opmam nposedenus: paboTta B rpymiax mo 3-4 yeiroBeka.

Buvinonnenue xetica: KOMUCCUS paccMaTpuBacCT 3aABKHU U OLICHUBACT UX I10 CIICAYIOIIHUM KPUTCPUSAM!
pacKphITHE TEMBI, HHTEPECHOE NIPEACTABICHUE MaTEpHalla, HAIMYNE HArJIIAHOTO MaTepuaa.

OueHovHbIe CpeAcTBa AJISl CAMOCTOATEIbHON padoThl: MOATOTOBKA IPYNIIOBOM NPe3eHTALUN
110 TeMaM Kypca.

Pa3BuTre HaBBIKOB pa60TI)I B KOMaHIC, YMCHUA 06pa6aTLIBaTL HUCTOYHUKH, BBIACIATH
IJIaBHYIO MBICIIb, IPOBOJUTH €€ aHain3. CTyJeHThl JOJKHBI TOATOTOBUTH MIPE3EHTALIMIO HA OCHOBE
MaTCpHraJIOB, IPECAOCTABIICHHBIX npenonaBaTeneﬁ. Nx EJIb U3YYUTH MaT€pualibl, MIPEACTABIIAIONINC
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co00i1 pa3Hble TOUKH 3pEHHs], MPEJACTABUTh 3THU pa3Hble TOYKU 3PEHHUs, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAaHHOE MHEHHUE.

7.3.2. IIpomMe:xyTOYHAS ATTECTAUA
1 cemectp
1. UToroBasi jJeKCHKO-TpaMMaTHYecKasi KOHTPoOJIbHas1 padora.

2. Becena no npoiaeHHBIM TEeMaM.

1. UTorosas JIEKCUKO-TPaMMaAaTH4Y€CKad KOHTPOJbHasA paﬁoTa.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.

8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life __ (10. to be)
interesting, Mr. Wilson often _ (11. to dream) about the house in the country where he _ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

. Complete following sentences with the right form of adjectives.

. My brother has a (tidy) room than me.

. Australia is (big) than England.

I'm (good) now than yesterday.

. She's got (little) money than you, but she doesn't care.

. Cats are not as (intelligent) as dogs.

. He thinks Chinese is (difficult) language in the world.
. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
It is a large metal container for liquid or gas.
It has a head, a shaft and a handle.
It is a piece of equipment that changes the movement of an engine into electricity.
It has a blade, a shaft and a handle.
It’s a fixing. You use a screwdriver to screw it into the wood.

RSN S
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6. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

2. becena no npoiijieHHBIM TeMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

el N =

2 cemecTp
1. UToroBasi jieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becena mo npoiiieHHbIM TeMaM.

1. AToroBas JIEKCUKO-TPaMMaTH4Y€CKasd KOHTPOJbHasA paﬁoTa.
. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
. Don't give me any cheese. | (to hate) it!
. You won't find Jerry and Tom at home right now. They (to study) in the library.
. Harold Black's a famous pianist. He (to give) two or three concerts every week.
It often (not / rain) in the summer, but today it (rain).
«“ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

you (to take) any vitamins at the moment?

. At first I didn’t like my job, but | (to begin) to enjoy it now.

NOoOUAWNER PR
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. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

.You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.
.You look great. You __ (to be) on a diet?
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3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.
3.You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When 1 was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

2. becena o npoiiieHHBIM TeMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh
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3 cemecTp
1. UToroBasi JJeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becea no npoiiieHHbIM TeMaM.

1. ATroroBas JIEKCUKO-TPaMMaTH4Y€CKad KOHTPOJbHasA paﬁoTa.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. | liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. [IpouunTaiiTe TEKCT 1 BCTaBHTE MPOITYIIICHHBIEC CIIOBA!

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. Becena mo npoiiieHHbBIM TEeMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena no npoiAeHHBIM TeMaM.

1. UToroBas jieKCHKO-TpaMMaTH4ecKasi KOHTPoJIbHasA padora.
1) Boibepume u3 ckobok HysucHyio popmy ungurnumusa. Ilpeonoscenust nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) [lepesedume npednodicenus Ha pycckuil s3vlK, 00pawas BHUMAHUe Ha UHGUHUMUEHbLE 060POMbL.
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1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5 Everybody knows her to be writing a new article.

3) IMpounTaiiTe TEKCT U MEpeIANTe €ro OCHOBHBIC UJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

2. becena mo npoiiIeHHbIM TEMaM:
1. Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi jieKCMKO-TpaMMaTHYecKasi KOHTPOJIbHasA padora.
2. becena mo npoiIeHHbIM TEMAaM.

HTorosasi 1eKCHKO-TpaMMaTH4YeCKas KOHTPOJIbLHasi padoTa.

1) IlepeBenuTe cneayroune NIpeIokKEHUsI HA PYCCKUN s3bIK, oOpaliias BHUMaHue Ha (GopMbl
TepyHIU:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. Tdon’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT ¥ BCTaBbHTE MPOIYILIEHHBIE CIIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.
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2. becena mo npoiiIeHHbIM TeMaM:
1. History of printing

2. History of book illustration

3. Typefaces

6 cemecTp
1. UToroBasi JieKCHKO-TpaMMaTH4YecKasi KOHTPoJIbHast padora.
2. becea mo npoiiieHHbIM TeMaM.

1. ATroroBas JIEKCUKO-TPaMMaTH4Y€CKad KOHTPOJbHasA paﬁoTa.
I. TTocraBpTe riaron B ckoOkax B mpaBuibHYyIO dhopmy [Ipuyactus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenute mpeaIoKEHUS HA PYCCKHUM SI3bIK, OOpailas BHUMAHUE Ha MPUYACTHE M
HE3aBHUCHUMBIN IPUYACTHBIN 000POT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. l asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. TIpounTaiiTe TEKCT U NepeaalTe ero OCHOBHBIE UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. becena 1o npoiiecHHBIM TeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding

IIpumep 3K3aMeHAIHOHHOTO OHUJIeTA.

MHUHHUCTEPCTBO HAYKHA U BBICHIEI'O OBPA3OBAHMS POCCUMCKOM ®EJIEPAIIANA
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DEJEPAJIBHOE 'OCYJAPCTBEHHOE ABTOHOMHOE OBPA3OBATEJIBHOE
YUYPEXKJIEHHUE BBICHIETI'O OBPA3OBAHUS
«MOCKOBCKHUM MOJJUTEXHUYECKNU YHUBEPCUTET»
(MOCKOBCKHM INOJIUTEX)

®dakynpTeT 0a30BBIX KOMICTCHINH, kKadenpa « THOCTpaHHBIC SI3BIKH
Hucuunnmna « ITHOCTpaHHBINA SA3BIK»

Bce HanpaBneHus noAroTOBKH

KypcC, __ ceMecTp

IK3AMEHAIIMOHHBIN BUJIET Ne 1

1. JIekcuko-rpaMMaTuyecKkas KOHTPOJIbHAs paboTa.
2. becena no npoiICHHBIM TEMaM.

VYTBepiK/ICHO Ha 3aceaHuu Kaeapbl « _ » 202 _rona, mpotokon Ne

3aB. kadenpoit / /




