[lOKYMEHT NOANMUCaH NpOCTO# 3NeKTPOHHOM NOANMUCHIO
MHbopmauus o Bragenbue:
®WNO: Makeumos Anexceli bopucosuy

JloMmKHOCTb: AMPEKTOP AenapTaMeHTa no 06pa3oBaTeNbHOM NOAUTUKE

Nata nognucanng: 27.05.2024 15:04:28 MUHKUCTEPCTBO HAYKY M BBICIIIETO OBPA3OBAHUSI POCCUHCKON ®OEJIEPALIIN
YHuKanbHbi NPOTPaMMHIA KIQH 1 pa 111, HOE 1OCYIAPCTBEHHOE AHTOHOMHOE OBPA3OBATE/IBHOE YUPEXIEHHE BBICLLETO OBPA3OBAHUS

8db180d1a3f02ac9e60521a5672742735c18b1

«MOCKOBCKHWH NOJUTEXHUYECKAN YHUBEPCUTET»

(MOCKOBCKMM IMTOJIUTEX)

WuctuTyT rpa@uKy 1 KCKyccTBa KHUIM uMeHn B.A. daBopckoro

PABOYAS ITPOI'PAMMA JUCIIUITJIMHBI

HMHoCTpaHHbIN A3bIK

CrienaabHOCTD
54.05.03 «I'padpuxar»

Crenunaiuzanus

XynoxxkHUK-rpapuk (opopMiIeHHe Ne4aTHOH NPOAYKIIUH)

Kpanuduxanus
Cneuuanuct

Popmbl 00ydeHUS
Ounas

Mocksa, 2024 1.



Pa3paborunk(u):

K.mez.H., 1oueHt L /O.B. Tepexuna/
CoruacoBano:

3aBeayromnuit kadenpoit « THOCTpaHHBIC S3BIKNY, —;-”/'V‘ A

K.(uII01.H., TOLEHT e /M.A. Tlpecuyxuna/

PyxoBoauTens 00pa3oBaTeNbHON MPOTPaMMBI / /




Conep:xkanue
1. enu, 3a1a4u ¥ TUTAHUPYEMbBIE PE3YILTATHI O0YUCHUS MO TUCIUTIIIHHE. ... .eeveeeneeeeneeennnee. 4
2.MecTo IMCUMIUTUHBI B CTPYKTYpPE 00Pa30BATEIBHON MPOTPAMMBL.......eeeereennreeaneeenereannnens 5
3. CTpYKTYpa U COACPIKAHNE TUCIIUTIIHHBL. ... .eeeeverernireeeerreesereeesnnreessnsseesanseeessnseessnsseessnneens 5
3.1. Buipl y4eOHOU PAOOTBI U TPYIOCMEKOCTD.....uveeeererereereeeserreesssresessereeenssseesssssessssseeenssseens 5
3.2. TeMaTuueCKui MIaH U3YUCHUS JTUCHHUIIIIHBL. ....cccuvvreeerererireeenrreessseeesnneeessseessseeesnnne 5
3.3. CONEPHKAHUEC TUCIIUATIIIHHBL. .....evvveeeeeneerreeeesaarreeeeansnseeeeessnsssseessssnssesesssssssseessesnnsessesnsnssses 6
3.4. TemaTnka CeMUHAPCKUX/TIPAKTHYECKUX U JIAOOPATOPHBIX 3AHITHM. .....ccvveeeeveerereenenenns 11
3.5. TeMaTuKa KypCOBBIX MPOCKTOB (KYPCOBBIX PAOOT).....veeruvreeerirreeeiererenereeensrreensnneeensnnens 14
4. V4eOHO-METOMYECKOE U UHPOPMAITUOHHOE OOCCTICUCHHUE. ......eeeuvvreeeerreenereeeerreennneans 15
4.1. HopmatuBHbIie TOKYMEHTBI U ['OCTBL....ccc.utiiiiiiiiiiiiieeiee et 15
4.2. OCHOBHAS JTATEPATYPAucuevvveeeeaurrrereesnnnreaeesessnseeeesasseseesssssnsaesesssssseessssnseeesessnmseseessnes 15
4.3. JIOTIOJTHUTEIIBHAS JIATEPATYPA.ceeuvvveenevreeannereesureeansnreseaseaeensseesansseessssseesssseesessseeesnnseeanns 15
4.4, DNEKTPOHHBIE OOPAZOBATEITBHBIC PECYPCBL...c.uvvieeerieeerrreesrreeenerreeenereeessseeesesseeeensseesens 15
4.5. JIutieH3nOHHOE U CBOOOHO pacpoCTpaHsIeMOe MPOrpaMMHOE OOECIICUeHHE. . . . .... .. 16

4.6. CoBpeMeHnHble TpodeccroHanbHble 0a3bl TaHHBIX UM HWH(OPMAIMOHHBIE CIPaBOYHBIC

637 (0 3 0 (P 16
5. MatepuanbHO-TEXHUICCKOE OOCCTICUCHHE. ......veeevrreernrrereerreeererreesnseesensseeeensseeesseessnsseens 16
6. METOTUUCCKHUE PEKOMEHIAIIM . ... eenvveeenerreesereeenseressnnseeennsseesssnsessnssseensseesssssseesnsseesenssees 16
6.1. MeTtoauueckue peKOMEH Ialluu IS TPETolaBaTeisl 0 OpraHu3aiud OOy4eHHUs . . ... .. 16
6.2. Meroauyeckue ykazaHust 1Jisi 00y4aroIUXCs 10 OCBOEHUIO TUCIHUIUIHHBL.................. 17
7. DOH OLICHOUHBIX CPEICTB. . uvvvveeeerurenrreeeennrrereeeanssseeessssnsseeessansssseesessssseseesenssssseessssnseeses 18
7.1. MeToapl KOHTPOJISI U OLICHUBAHUS PE3YJIBTATOB OOYUCHMS. ...c.uvveeeerveeeenrreeeenreeeenveeeennes 18
7.2. llkana u KpUTEPUU OLICHUBAHUS PE3YITBTATOB OOYUCHHS. ...eevvvrerereeenreenereenneeenneeesneeennns 18

7.3. OLEHOUHBIC CPEIICTBA .« uuvvteeentteeeneaeeeenntteeeenteeeeateeeeantaeeeanaeeeeaneeeeanns 21



4

1. Hean, 3a1a4n U NJIAaHUPYeMble pPe3y/ibTaThl 00y4YeHusl 10 JUCIUIJINHE
K ocHOBHBIM 1eJIsIM OCBOEHUST AUCHUIUIMHBI « IHOCTpaHHBIH S3bIK» CIEAYET OTHECTH:
KOMIUIEKCHOE€  pa3BUTHE CGHOPMHUPOBAHHBIX HA  MPEIBIAYIIMX  CTYNEHAX 0oOpa3oBaHUs
KOMMYHHKATHUBHBIX HABBIKOB CTYJIEHTOB, HEOOXOMUMBIX [Jsi 3((EKTUBHOTO MOBCEAHEBHOTO H
MpoeCCUOHATBHOTO OOIICHMS, a TAaK)K€ 3HAKOMCTBO CTYJEHTOB C HMU(PPOBHIMU WHCTPYMEHTAMH,
KOTOpBIE KaK CIOCOOCTBYIOT (OPMUPOBAHHUIO HEOOXOMHMMBIX WHOSI3BIYHBIX KOMMYHHKATHBHBIX
KOMITIETCHIIMM, TaKk W OOJEr4aroT YCTHOE€ U MHUCHbMEHHOE B3aMMOJICUCTBHE C 3apyOeKHBIMHU
KOJIJIETAMH.
K ocHOBHBIM 3a1a4aM OCBOEHHUS TUCUUILINHBI «IHOCTpaHHBIN S3BIK» CIEAYET OTHECTH:
- OCBOGHHE HEOOXOJUMOro JIEKCHUYECKOr0 MHHHMyMa Mg OOINEeHHsS B TIOBCETHEBHBIX U
po¢eCCUOHATBHBIX ENX;
- pa3BUTHE HABBIKOB MPABWIBHOI'O  HUCIOJb30BAaHUSA TI'PAMMATHUYECKUX  KOHCTPYKLIHA,
o0ecTieunBarOMX KOMMYHHUKAIIUIO 0€3 MCKaXEHHUsI CMBICIIA;
- pa3BUTHE YMEHUS BOCIPUHHUMATh MHOCTPAHHYIO pPE€Ub HA CIyX KakK B pPeaJbHOW JKU3HU, TaK U B
(dbopMe BueoNeKIUN U BUAEOPOINKOB B MIHTEpHETE;
- pa3BUTHE HABBIKOB UTCHUS M TIOHUMaHUs OOIIETEXHHUECKON, TEXHUYECKOW 1 HAyYHOU JINTEPATyPhI
Ha MHOCTPAHHOM $3bIKE 10 CBOEMY HAIPaBJICHUIO TOATOTOBKY;
- pa3BUTHE YMEHHSI TPAMOTHO BBIpa)KaTh CBOU MBICIU B YCTHOM U MUCbMEHHOU (hopme;
- pa3BUTHE HaBBIKA MCIOJIb30BaHUS MU(PPOBBIX MHCTPYMEHTOB I (POPMHUPOBAHUS HEOOXOTUMBIX
HMHOSI3bIYHBIX KOMMYHHMKAaTHBHBIX KOMIETEHUMN (OHJAllH TOJIKOBbIE W JIBYS3bIUYHBIE CIIOBapH,
WHCTPYMEHTHI JUIsl IEPEBO/Ia TEKCTOB, UCTIPABIICHUS MUCHbMEHHOW peyH, 3alIOMUHAHNS HOBBIX CIIOB)
- (opmupoBaHUE aIEeKBATHOI'O PEUEBOTO TMOBEACHUS B TIOBCETHEBHBIX M MPOQECCHOHATHHO
OPUEHTUPOBAHHBIX CUTYaALIHSIX;

- hopMUpOBaHUE U PA3BUTHE HABBIKOB CAMOCTOSATEIHHON PabOThI (PabOThI ¢ HHOS3BIYHBIMU
HMCTOYHHKAMHU, TIOUCKA U aHaIM3a HEOOXOIUMOW MH(POPMAIMH, KPUTHIECKOTO MBIIUICHHUS) B TOM
qyclie ¢ MpHUBJICYECHNUEM IU(PPOBBIX UHCTPYMEHTOB (Hampumep: JokyMeHThl Google, cepBuCH s
CO3JIaHUs TIPE3CHTAIMH U T.1.).

OO6yuenue no aucuuminHe « THOCTpaHHBIN A3BIK» HAMPaBIECHO Ha (OPMUPOBAHUE y 00YyUAIOLTUXCS
CIEAYIOINX KOMIIETCHIIUN:

KOI[ N HAUMCHOBAHUC I/IHI[I/IKaTOpr JOCTHKRCHUA KOMIICTCHIIMH
KOMIIeTeHIIu |
VYK-4: cniocobHocTh | UYK-4.1. YuutsiBaeT 0COOEHHOCTH J1€TI0BOM KOMMYHUKAIIUN

Ha rOCy/IapCTBEHHOM U MHOCTPAHHOM $I3bIKaX B 3aBUCUMOCTH
OT 0coOeHHOCTeH BepOalibHBIX M HEBepOAIbHBIX CPEICTB
KOMMYHMKAIIMIO B YCTHOW U | 0OIIeHuUs

NYK-4.2. Ymeer BecTu OOMEH JenoBod HH(popMmaluend B
YCTHOH M MNUCbMEHHOW (opMax Ha TOCYJapCTBEHHOM U
roCyAapCTBEHHOM S3bIKE | MHOCTPAHHOM SI3bIKaX C Y4Y€TOM CBOEOOpasus CTHIMCTHKH
opuIMaIbHBIX W  HEOMUIMAIBHBIX THCEM, a TaKxKe
COLMOKYJIBTYPHBIX pa3Inyuii B (hopMaTe KOPPECIIOHICHIIH
MHOCTPAHHOM SI3bIKE NYK-4.3. Bemonusier nepeBoa npopecCHOHAIBHBIX TEKCTOB
C MHOCTPAHHOTI'O f3bIKa HA IOCYJapCTBEHHBIM sA3BIK PO u ¢
rOCYJIapCTBEHHOIO si3blka P®D Ha HHOCTpAaHHBIM

OCYHICCTBIIATH JACIIOBYIO

nucbMeHHOW — Qopmax  Ha

Poccuiickoit  depeparun  u

2. MecTo AMCHUIIMHBI B CTPYKTYpPe 00pa30oBaTe/ibHOM MPOrpaMMbl
JlaHHBIN Kypc BXOJIUT B TIEpeUeHb 00513aTeNbHOM yacTu O10ka b1 «JIucMIuimHb! (MOTYITH )».
JucturnmHa « THOCTpaHHBIN S3bIKY» JTJOTHYECKHU, COACPKATETFHO U METOANYECKH CBSI3aHa C IPYTUMHU
T'YMaHUTapHBIMU AUCIMILTMHAMH B y4e€OHOM IUTaHEe, HAIpPaBIEHHBIMHU Ha pacIIUpPeHHE KPyroszopa,
(dhopMHUpOBaHHE TYMaHUCTHYECKOTO MHUPOBO33PEHUS M Pa3BUTHE KOMMYHUKATHBHBIX HAaBBIKOB, a
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TaKke ¢ MHOOPMAIIMOHHBIMHU TEXHOJIOTHSIMH, KOTOPbIE HAIIPaBJIeHBI HAa (POPMHUPOBAHUS TUPPOBOTO
CO3HAHMS CTY/ICHTOB.
3. CTpykTypa u coaepKaHue IUCHUIINHBI

OO61mas TpyA0eMKOCTh TUCIUIUIMHBI cocTaBiseT 10 3aueTHbIX equnull (360 yacoB).

3.1 Buabl yueOHOii padoThI H TPYI0EMKOCTh
(mo popmam oOyueHHs)

3.1.1. Ounas ¢popma 0OydCHHS

Ne KouauvectB CemecTpnl
n/ Bup yueOHo# padoThl ] 1 2 3 4 5 6
n 4yacos
1 | AyauTopHbIe 3aHATHS 212 32 36 36 36 36 36
B ToM uncine:
1.1 | Jlexuuu - - - - - - -
1.2 | Cemunapckue/IpakKTUYECKH 212 32 36 36 36 36 36
€ 3aHATUs
1.3 | JlJaGopaTopHble 3aHATHUS - - - - - - -
2 | CamocTosiTesibHAsE padoTa 220 40 36 36 36 36 36
3 | IpomexxkyTouHas
arrecTauus
3aver/mud.3aueT/FK3aMeH 3ade | aud. | 3aue | mud. | 3ade | sK3ame
T 3aye | T 3aye | T H
T T
Hroro 432 72 72 72 72 72 72

3.2 TemaTu4ecKuil IVIaH U3YYeHHUS TUCHUIINHBI
(o popmam oOyueHus)

3.2.1. Ounas popma 00ydeHus

TpynoemMKoCTB, Yac
AyauTopHasi padora Camo
cTOst
TeJlb
Hasl
pado
Pasjiennbi/Tembl Ta
Nen/ AUCHMILIMHBI T
n Cemuna | Jla6o
Bceero e [Ipakr
pckue/ | paro
K WYECK
MPaKTHY | pHBIE |
" €CKHE | 3aHsAT
" MoJro
3aHATUS | WS
u TOBKa
1 Cemectp 1
1.1 Tema 1. YUTo Takoe UCKYCCTBO 18 8 10
1.2 Tema 2. My3zeu mupa 18 8 10
1.3 Tewma 3. Jlyumiee B Poccuu: 18 8 10




Opmutax. TpeTbakoBcKas

rajepesl.
1.4 Tewma 4. IlepeABUKHUKH 18 8 10
2 Cemectp 2
2.1 Tema 5. B XynoxecTBeHHON 24 12 12
MAaCTEPCKOMU
2.2 Tema 6. Benukue mactepa 24 12 12
2.3 Tema 7. I'ennit Ban ['ora 24 12 12
3 Cemectp 3
3.1 Tema 8. Ctunu 1 HanpaBIICHUS 24 12 12
HUCKycCcTBa KoHIa 19- nayana 20
BEKa
3.2 Tema 9. ®oBuzm 24 12 12
33 Tema 10. Kybusm 24 12 12
4 Cemectp 4
4.1 Tema 11. Pycckuii aBanrapan3m 24 12 12
4.2 Tema 12. CynpemaTusm 24 12 12
4.3 Tema 13. KoHCTpyKTHUBU3M 24 12 12
5 Cemectp 5
5.1 Tewma 14. Ucropust kHUTH 24 12 12
5.2 Tema 15. Unnroctpanus 24 12 12
53 Tewma 16. lIpudtsr 24 12 12
6 Cewmectp 6
6.1 Tema 17. IuzaifH KHUTH 24 12 12
6.2 Tema 18. [Tocneneuarnas 24 12 12
00paboTKa
6.3 Tema 19. Buasl neperiera 24 12 12
HTtoro 432 212 220

3.3 ConaepkaHue TUCIATLTAHBI

1 cemecTp

Tema 1: YUto Takoe HCKYCCTBO

Jlexcuueckuii MUHUMYM

Busbl uckyccrBa, )HBOIKCH, Tpaduka, apxXUTEKTypa, CKYJIbITYPa;
JKaHPBI )KUBOIIMCH, painting, canvas, artist, brush, brushstroke, portrait, still life, battle
painting, landscape, seascape, cityscape, genre painting, religious painting

I'pammaruka MecTonmeHust. MHOYECTBEHHOE YMCIIO CYIECTBUTENbHBIX. Present Simple.
There is/are.

Urenue Bumst  uyteHuMs  (IpPOCMOTPOBOE, O3HAKOMHTENBHOE, u3ydatomiee). OtpaboTka
BEITIOTHEHS 3aJaHUH 110 3aII0THEHHEO TAOJIHII MITH TUarpaMM Ha OCHOBE TIPOYUTAHHOTO
TEKCTAa.

T'oBopenue Becena «Ha BeicTaBke» Omnucanue o0beKTa.

ITucemo ITucemenHoe onmcanmne oowvexTa. CBs3yromume ciosa and, also, moreover, but, however,

although , besides.

Tema 2: My3eun mupa

Jlexcuueckuit MUHUMYM

Mys3eil, ucTopusi BO3HUKHOBEHUS, 10M My3, KOJUIEKLMs], LIENEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs




I'pammaruka Past Simple. Future Simple. MonansHbIe raroisl can, may, must. Some, any, n0 4 ux
MPOU3BO/IHBIE.

Yrenue Pa3BuTHE HABBIKOB MPOCMOTPOBOTO U O3HAKOMHTENLHOrO ureHus. OrpaboTka
BBIMOJIHEHH 3a[aHHUi Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTEY.

T'oBopenue IoaroroButs HHCTPYKIHO. CIIOBA, YKa3bIBAIOIIME HA MOCIIEI0BATEILHOCTD JICHCTBHIA:
first, second, third, then, next, after, finally.

[Mucemo Hanmcats MHCTPYKINIO ¢ IpaBUIIaMH MTOBEACHHS B OOIIECTBEHHOM MECTE (B My3ee)

binok  pa3sButus  HaBbIKOB |[lonrotoBka npeseHraiuu Ha TeMy «My3en MUpay (3HAKOMCTBO € caiiToM My3esi, TTOUCK

CaMOCTOSATENbHOI  paGoTsl: [MH(QOPMALMK 110 3a/]aHHBIM BOIIPOCaM, OTPabOTKa CTPYKTYPbI IPE3ECHTALIUN).

Pa3BUTHUEC HABBIKOB IMOMCKa H

00paboTKu HH(POPMAITUH.

Tema 3: Jlyumee B Poccun

Jlexcuueckuit MUHUMYM

OpMUTaK, APXUTEKTYPa, KOJUICKIIMU OPYKUS, IOJOTHA BEJIMKUX MacTepPOB,
TpetwsikoBckas ranepes, [1aBen TpeThsKoB, MEIICHAT, KOJUICKITHOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammaruka Present Continuous. Bripaxkenue to be going to.

Yrenune OtpaboTka BbInoyiHeHUs 3ajaHusi «OTBEThTE Ha BOIPOCHI.

I'oBopenue Onucanue kapTHHEL. [IoBTOpEeHHE CIOB AJIS ONMHCAHUS CTaaui nponecca. Beenenue
MIprMepa WK WUTIOCTPAUH B TIPE3CHTANHIO.

[Mucemo Onucanue JT0OUMOTo IIeeBpa.

Tema 4: IlepenBu:KHUKHT

Jlekcuueckuii MUHUMYM

Co00111eCTBO XYI0KHUKOB, IEPEIBUKHBIC BEICTABKH, MIPOTECT, OMMUCAHUE
JNEWCTBUTEIILHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka MopnanbHbIe IJIAroNibl U X SKBUBAICHTHI.

Urenue OtpaboTka BEINOJIHEHNUS 3a1aHus «OTBEThTE HA BOIPOCHI».

T'oBopeHue Omnucanue nuarpammel. [1oBTOpeHne CIIOB JUIsl ONUCAaHMs CTaauid nmpouecca. BeeneHue
npUMepa WK WUTIOCTPALMH B IPE3CHTALIUIO.

IIucemo Penoprax/ oT4eT 0 XyH0KECTBEHHOH BBICTABKE

2 cemecTp

Tema 5: B Xy/10:keCTBEHHOI MacTepCKOM

Jlekcuueckuii MUHUMYM Macrepckasi-cTyius, 0AMacTepbe, MOJIbOEPT, OCBELICHUE, KOMIIO3UIIHSI, MOJIENh
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammaruka Present Perfect

Urenue OtpaboTka BbINONHEHMsT 3afaHuil «[lombepuTe NydmMid 3arojiOBOK I KaxXJOro
ab3arma»

T'oBopenue Onucanne 31eMeHTOB 00beKTa. [IoBTOpEeHne CII0B IS ONMCAHMS CTaANH Ipolecca.
BBezeHue npumepa Wik WILTFOCTPALMY B TPE3ESHTALHIO.

IMucemo OmnucaHue MOMENIeHHs U PACIIONIOKEHHE OOBEKTOB B HEM.

Tema 6: Beimkue macrepa




Jlexcuueckuit MUHUMYM N3zob6pakenue yenopeka. dnoxa Bo3poxaenus. Jleonapno na Bunun. Mukenanmkeno.
Padasns. Tunman. Mactepa ceBepHoro Bospoxaenue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaruka Cpasnenue Present Perfect/ Past Simple

YreHue OtpaboTKa BbINONHEHUS 3ajaHuil «B kakoM a03aiie TOBOPUTHCS O...»

T'oBopenue [IpenmyniecTBa WK HENOCTATKU. JIeKCHKa /IS BBIPAKEHHUSI CBOETO MHEHHS U
aprymenTanuu (because, lead to, cause, due to, as).
Onucanue mporecca Co3IaHus u300pakeHus, ucnonb3ys Present Continuous.
Onucanue pe3yabTaToB, UCIONB3Ys Present Perfect.

[Mucemo IIpeumyiecTBa WK HEAOCTATKU XyA0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuia
nocrpoeHus adzana. Beojsiee npemioxkenne, koropoe Gopmynupyer Temy adzaria.

Tema 7: I'ennanbubiii Buncent Ban I'or.

Jlexcuueckuit MUHUMYM

Teopus usera. Imnpeccuonusm. [loct- ummnpeccuoHus3M.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaruka Ipeanoru Mecta u Bpemenu. CTENeHN CPAaBHEHHST MMEH MPUITaraTebHbIX.

Urenue OtpaboTKa BBIMOJHEHUS 3aaHuil «JlaHHOE YTBEPXkJEHHE COOTBETCTBYET MHEHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOC MHEHHE 110 JAHHOMY
MOBOY»

T'oBopenue Jlekcuka Jyist BBIp@XKEHHS COTIIACHS MJIM HECOTJIacusl.
To what extent do you agree or disagree? ...

ITuceMmo Jlekcuka JUIA BBIPpQXKCHUA COrJiaCus UJIW HECOTrJIacusl. Jlekcuka JJIA BBIPpAKCHU A
npoTtuBornioctaBieHus: on the other hand, otherwise, however, although, etc.
Hamucats acce Ha Temy: To what extent do you agree or disagree ...?7

3 cemecTp

Tema 8: CTnam 1 HanpaBJeHUs HcKyccTBA KOHIA 19- Hayaaa 20 Beka

Jlekcuueckuii MUHUMYM

Crunu u HanpaBJIeHUs UCKyccTBa Hadasa 20 Beka. [lapuxckas mkona. Amaneo
Mommnesau. JIekcuka i onrcaHus mporecca co3ganus oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Hawubomnee yacrotHbie (hpa3oBbie IIIaroiisl: set up, carry out

pa3BUTHE HABBIKOB PaOOTHI B
KOMaH/Ie

I'pammarnka [pnuactue I (Participle I)

Urenue OtpaboTKa BHIIONHEHHS 331aHHH «3aII0JIHATE IPOIYCKH B ANArpaMMe Wi B aHHOTAIMN
K TEKCTy B COOTBETCTBHM C TEKCTOM» M «BpiOepure mnoaxojsiiee OKOHYaHUE
MIPEUTOKEHHSI B COOTBETCTBUH C IPOYUTAHHBIM TEKCTOM.

T'oBopenue Jlekcuka Ju1st BBIp@XKEHHsI CpaBHEHUS U TpoTHBonocTaBieHus. Small talk.

[Mucemo Jlexkcuka [uist BBIp@XKEHUsI CPAaBHEHUS U IPOTHBOIIOCTABIICHUSI.
Hamucats 3cce 1o reme: Pycckue npeacraBuTenn napyuKCKOM MKOIbI

brnok  pasButust  HaBbikoB |[IpoBenenue nedaros no teme «The modern challenges in arts and humanities».

CaMOCTOSITENFHOH ~ paboTHI:

Tema 9: ®oBu3M

Jlexcuueckuit MUHUMYM

ITonb T'oren. Aupu Maruce. Annpe [epeiin.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka

Ipraacture 11 (Participle 1)




Yrenue

OTpaGOTKa BEBITNTIOJTHCHU A SaﬂaHI/Iﬁ «IIaHHOC YTBEPKACHHUEC COOTBCTCTBYCT MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET NJIM aBTOP HE BBICKA3bIBAE€T CBOC MHCHHUE 110 JaAHHOMY
nmoBoay»

I'oBopenue

YMeHue 1aBaTh OLIEHKY M aHAJIU3UPOBATh.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

ITucemo

Hanmcats 0630p o0 BeicTaBke. Writing a Review.

Tema 10: Kyousm

Jlexcuyeckuii MUHIMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration
I'pammaruka Passive Voice
Urenue OtpaboTKa BBINOJHEHUS 3afaHuil «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
HOBOJY»
Tl'oBopenue Huckyccust ¢ cobeceTHUKOM
IIucemo Omnmcanne KpyroBol AuarpamMmbl
4 cemecTp
Tema 11. Pyccknii aBaHrapausm
Jlexcuueckuii MUHUMYM ITonsTne — aBanrapausm. Pycckue Xyno:KHUKH- aBaHTapaucThl: Hatanesa I'onuapoBa,
Muxaun Jlapuonos Bacunuit Kanaunckuii u ero «CUHHM BCaTHUKY.
I'pammaruka IIpamas 1 KOCBEHHas! peyb.
YreHue OtpaboTKa BBHIMOJHEHUS 3alaHuil «J/laHHOe yTBEpXkIEHHE COOTBETCTBYET MHEHHIO
aBTOpA TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BBHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
TIOBOJTY»
I'oBopenmue Peer-to-peer discussion. O0yueHne TUanOrnIecKon pedn
To what extent do you agree or disagree? ...
ITucemo Hanmcars nmrnyaoe nmucemo (e-mail)

Tema 12. CynpemaTusm

Jlexcuueckuii MUHUMYM Cymnpemarnsm u ero uaeoinor Kasumup Manesna. YHOBUC. Db JIncnmkmii

I'pammarnka TI'epynamii

Urenue OtpaboTKa BBINOMHEHUS 3afaHui «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
MIOBOY»

I'oBopenue [TpuBeneHne 10BOIOB, apTyMEHTOB

[ucemo Jlexkcuka Ju1st BBIp@XKEHHsI COTJIacus WM Hecoryiacusi. JIeKcuKa Ayt BhIpaKeHU s
npoTuBomnocrarieHus: on the other hand, otherwise, however, although, etc.
Hammcats acce. Opinion essay.

Tema 13. KoHCcTpyKTHBH3M
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Jlekcuueckuii MUHUMYM Koncrpykrususm. Biaagumup Tatnus. Anekcannp Poguenko
I'pammaruka Cnoxnoe nomonuenue (Complex Object)
Urenue OtpaboTKa BHIOJHEHUS 3aaHui «J/laHHOE YTBEPXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3bIBACT CBOE MHEHHE 110 JAHHOMY
MOBOY»
I'oBopenue OOyueHue quanorudeckoil peur. JIekcuka ajst BRIPaXKEHUs COTIacHsl UITM HECOTIIACHSL.
To what extent do you agree or disagree? ...
[Mucemo Bar-chart description
5 cemecTp
Tema 14. UcTopusi KHUTH
Jlexcuueckuif MUHUMYM CBUTOK, MaHyCKPHIIT, Kcuuitorpadus, HabopHbIi mpudr, neyatnas gpopma, ['yrrenodepr,
NBan denopos, MuHuaTiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type
I'pammaruka WNudunutus
YreHue OtpaboTKa BBHIMOJHEHUS 3alaHuil «J/laHHOe yTBEpXkIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HJIM aBTOP HE BBICKA3bIBACT CBOC MHCHHE 110 JAHHOMY
TIOBOJTY»
I'oBopenmue Jlebatsl (ApryMeHThI —KOHTPapryMeHTHI) JIEKCHKa ISl BRIP)KCHHS
npoTuBomnocrarieHus: on the other hand, otherwise, however, although, etc.
[Mucemo BripaskeHne coOCTBEHHOT0 MHEHUS B IMCbMeHHOM peun. Opinion essay.

Tema 15. UnmocTpanus

Jlekcuueckuii MUHUMYM ®poHTHCINC, PUCYHOK, TpaBIOpa, OyKBHIIA, 3aCTaBKa, OJIOCHAS HILTIOCTPALIHS,
Pa3BOPOTHAsI, KOHIIOBKA.

I'pammatnka WHpUHUTHBHBIE KOHCTPYKIIMN

YUrenue OtpaboTka BbInonHeHUs 3aganuil «IIpocMoTpoBoe uTeHHEe» AHHOTHPOBaHUE

I'oBopenue MoHonorn4eckoe BBICKa3bIBaHUE C YHOTPEOIEHHEM HMIIEPATUBHBIX CTPYKTYP.

[Tucemo CocraBneHre HHCTPYKLUI

Tema 16. Ilpudgrel

Jlexcu4eckuit MUHIMYM JloneyaTHast OATrOTOBKA U €€ 3TaIlbl. TpaanuIioHHbIE U IU(POBHIE 10IICUYaTHbIE
TexHOoJNOruu. BBox Tekcra, ero oopadorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image
I'pammaruka IToBTOpEHUE: repyHINi
Urenue OtpaboTKa BBINOMHEHUS 3alaHui «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTAa, HE COOTBETCTBYET MJIM aBTOP HE BHICKA3hIBAET CBOE MHEHHE 110 JAHHOMY
HOBOZY»
T'oBopenue OOyuenue quanorudeckoii peun. TenedoHHBIE TEPETOBOPHI
[ucemo [IpaBuia odopmienus nenoBoit nepenucku. (Memo)
6 cemecTp

Tema 17. In3zaiin KHUTH
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Jlekcuueckuit MUHUMYM Joneyarka, cragud CO3/JaHMS MEYaTHOI'O MPOJYKTa, MAaKeT, PAacKJIaJKa, BEPCTKa,
Hepernyier

I'pammaruka I'epynnuii nim nHOUHATHB

Urenue OtpaboTKa BBHITTOTHEHUS 3aJaHui «J/laHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIIM aBTOP HE BBICKA3hIBACT CBOE MHEHHUE 110 IAHHOMY
MOBOJY»

I'oBopenue Ortyer- mpe3eHTays. BrIcTymiieHre Ha eJI0BOH BCTpeue/COBEIAHNH.

[ucemo Ortuer (Report writing)

Tema 18 IMocaeneuatnasi 06padoTka

Jlexcuueckuit MUHUMYM Bune! nedatHoi npoxykuuu. IlocneneuaTHsle onepanuu

I'pammarnka CroxxHble GOPMBI IPHYACTHSL.

Urenne OtpaboTKa BBHINOJHEHUS 3alaHui «J/laHHOE YTBEPXIEHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3hIBACT CBOE MHEHHUE 110 TAHHOMY
TTOBOTY»

I'oBopenue Onucanue pabouero npouecca

IMucemo Jenosoe nucemo-3ampoc (Letter of enquiry)

Tema 19 Buabl nepeniéra

Jlekcuueckuii MUHUMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammatrka [ToBTOpEHUE BpeMeH

Yrenue OtpaboTka BBIMIONHCHUs 3aMaHuil «JlaHHOE YTBEPIKACHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOC MHEHHE 110 JAHHOMY
HOBOZY»

TI'oBopenue Coobmenue o mpobieme/Henonanke Yyactue B KOH(DEPEHIIHUH, 1eI0BOM MEPOIIPUATHI

IMucemo Jenoas nepemnucka. Letter of Complaint.

3.4 TemaTnka ceMUHAPCKHUX/MPAKTHYECKUX U JIAOOPATOPHBIX 3aHATHIA
3.4.1. CemnHapckue/IpakTHYECKUE 3aHATHS

Ounas ¢popma 00yuenust

1 cemecTp

Tema 1. YUto Takoe uckyccTBO (8 4acos)

3ansitue 1. BBenenue HOBOro Jiekcmyeckoro marepuaina mo teme. [loBropenme Present Simple.
O6opot There is/are.

3ausiTue 2. Pa3BuTHE HABBIKOB YTCHUS U IOHMMAaHUS TEKCTA 110 U3y4aeMOi TeMe.

3ansarue 3. becena «Ha BeicTaBke» Onucanne 00bLEKTA.

3ansaTue 4. Texyuuii KOHTpoJb 1O Teme 1.

Tema 2. My3en mupa (8 yacos)
3ausTue 1. BReneHnue HOBOTO JIeKCHUECKOTo MaTtepuana mo teme. Past Simple. Future Simple.
MopanbHbI€ TJIaroysl can, may, must. Some, any, no ¥ UX MPOU3BOIHBIC.
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3ansTie 2. Pa3BuTHE HaBBIKOB YTEHUS M TIOHUMAaHMsI TEKCTA 10 U3y4aeMOU TeMe.
3ansaTue 3. Hanmucanue MHCTPYKLUU ¢ PAaBUIaMHU TIOBEJCHUS B My3€e.
3ansaTue 4. Texyuuii KOHTPOJb IO TEME 2.

Tema 3. Jlyumee B Poccun: Ipmurask. TperbsikoBckas rajepes. (8 yacos)

3ansiTue 1. BBeieHre HOBOTO JIeKCMYECKOro MaTepuaia mo teme. Present Continuous. Beipaxenue
to be going to.

3ansaTue 2. Pa3BuTHe HaBBIKOB UTEHHS U IOHUMaHUS TEKCTA [0 U3y4aeMOU TeMe.

3ansaTue 3. Onucanue kapTuHbl. [loBTOpEHNE CIIOB AJIs ONMCaHUA CTaaAu Mpouecca. Breaenue
IpUMepa WIK WITIOCTPALMK B PE3EHTALHUIO.

3ansaTue 4. Texymuii KOHTPOJb 1O TeEMeE 3.

Tema 4. IlepeaBu:kauku (8 yacon)

3ausTue 1. BReeHue HOBOTO JIGKCHUECKOTO MaTepuaa rmo TeMe. MoJjalibHbIe I1aroibl U ux
SKBHUBAJICHTHI.

3ansiTie 2. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMe.

3ansaTue 3. Onucanue auarpammsl. [loBTOpeHne CI0OB AJis ONMMCAHUA CTaAMM MpoLecca.
3ansTtue 4. Tekymuii KOHTPOJIb MO TeMe 4.

2 cemecTp

Tema S: B xynoxkecrBeHHO# MacTepckoii (12 yacoB)

3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammaTrka. Present Perfect.

3ansTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHUSI TEKCTA [0 U3y4aeMOi TeMe.

3ansaTue 4. Onucanue 1eMeHTOB 00bekTa. [loBTOpEeHre 0B /I ONMUCaHUs CTaaui mpolecca.
BBenenue mpumMepa wiv WITIOCTPALIMU B TPE3CHTAIIHIO.

3ansaTue 5. Onucanue MOMEIIEHUS U PacloI0KeHNE OOBEKTOB B HEM.

3ansTue 6. Tekyiuii KOHTPOJIb MO TEME 5.

Tema 6. Beaimkue macrtepa (12 yacos)

3ausTue 1. BBegeHue HOBOro JIEGKCMUYECKOTO MaTepHalia rmo Teme.

3anstue 2. 'pammaruka. CpaBHenue Present Perfect/ Past Simple.

3ansTue 3. Pa3BuTre HaBBIKOB YTCHUS M IOHUMAHWMSI TEKCTA [0 H3y4aeMOU TeMe.

3ansTue 4. [IpenMyiiecTBa Wi HeAOCTATKU. JIeKCHKa /Jisi BEIPAXKEHHsI CBOGTO MHEHUS U
apryMmenTtanuu. Onucanue mporecca Co3anus N300paKeHus.

3ansTue 5. [IpenMyiiecTBa Wi HEAOCTATKU XyAOKECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
MOCTpOeHHS ab3aria.

3ansTue 6. Tekyuii KOHTPOJIb MO TEME 6.

Tema 7: I'ennajbubiii BuncenT Ban I'or (12 yacoB)

3ausTue 1. BBejeHue HOBOro JIEKCMUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. ['pammatuka. [Ipeanoru mecra u BpemeHu. CTeneHN CpaBHEHHS UMEH MpuilaraTeabHbIX.
3ausTue 3. Pa3BuTHE HABBIKOB YTCHUS U TOHUMAaHUS TEKCTa [0 U3y4aeMoil TeMe.

3ansTue 4. CTpyKTypbI 7151 BRIPAXKESHUS COTTIACHUS WIIM HECOTJIACHs, TPOTHUBOIIOCTABIICHUS.
3ausaTue 5. Hanucanue scce.

3ansTue 6. Tekymuii KOHTPOJIb 1O TEME 7.

3 cemecTp

Tema 8. CTiniin ¥ HanpaBJIeHUs UCKYCCTBA KOHIA 19- Hayana 20 Beka (12 yacoB)
3ausTue 1. BRenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3aunsaTue 2. 'pammaruka. [Ipuuactue I (Participle I).

3ansTue 3. Pa3BuTue HaBBIKOB YTEHUS U TOHUMAaHUS TEKCTA MO U3y4aeMOU TeMe.
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3ansaTue 4. Jlekcuka a5 BIpaXSHUs CpaBHEHUS U IpoTUBONOCTaBneHus. Small talk.
3ansaTue 5. Hanicate 3cce nmo teme: Pycckue nmpeacTaBuTeu Napru>KCKOM MIKOJIBI.
3ansaTue 6. Texyuuii KOHTPOJb 1O TeMe 8.

Tema 9. ®oBu3m (12 yacos)

3ansTue 1. BBeieHre HOBOTO JIEKCHUECKOTO MaTepHaia 1o TeMe.

3ansaTue 2. 'pammatuka. [Ipuuactue II (Participle II).

3ansiTue 3. Pa3BuTHe HABBHIKOB UTCHHS M TIOHUMAHUS TEKCTA MO U3y4aeMoOl TeMe.
3ansTue 4. TpeHNpPOBKa HABHIKOB J1aBaTh OIICHKY M aHAIU3HPOBATH.

3ausTue 5. Hanucats 0630p o BeicTaBke. Writing a Review.

3ausTue 6. Texynuii KOHTPOIb MO TeMe 9.

Tema 10. Kyousm (12 yacoB)

3ausTue 1. BReneHue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammaTika. Passive voice.

3ansTue 3. Pa3BuTue HaBBIKOB YTEHUS U TOHUMAaHUS TEKCTA MO U3y4aeMOn TeMe.
3anatue 4. J[uckyccusi ¢ COOECETHUKOM.

3ansaTue 5. Onucanue KpyroBou JuarpaMMbl.

3ansaTue 6. Texyuwmii KoHTposb 0 TEMe 10.

4 cemecTp

Tema 11. Pyccknii apanrapausm (12 yacos)

3ansTue 1. BBegeHne HOBOro JIGKCMUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. [ pammartuka. [Ipsimas 1 KOCBEHHAs peyb.

3ausiTue 3. Pa3BuTHE HABBHIKOB YTCHUS U IOHMMAaHUS TEKCTA 110 U3y4aeMOi TeMe.
3anstue 4. Peer-to-peer discussion. OO0ydeHHE THATIOTHYESCKON peyn.

3ansaTue 5. Hanmcanue nuaHoro nmuckMa (e-mail).

3ansaTue 6. Tekymuii KOHTPOJIb Mo Teme 11.

Tema 12. Cynpematusm (12 yacoB)

3ausitue 1. BBeeHre HOBOTO JIEKCHUECKOT'0 MaTepuasa o TeMe.

3ansTue 2. [ pammatuka. ['epyHauid.

3ausitue 3. Pa3BuTHE HABBIKOB YTCHHS ¥ TOHUMAHUS TEKCTa M0 U3y4aeMoil TeMe.
3anstue 4. [IpuBeeHre 10BOJ0B, apI'yMEHTOB.

3ansaTue 5. Hammucanwue acce. Opinion essay.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 12.

Tema 13. KonctpyxkTuBusm (12 yacon)

3austue 1. BBeeHre HOBOTO JIEKCHUECKOT'0 MaTepuasa 1o TeMe.

3ansTue 2. 'pammaruka. Cinoxxnoe gornonaerue (Complex Object).

3ansTue 3. PazBuTre HABBIKOB YTCHHS U TOHUMAHUS TEKCTA MO0 U3Y4aeMOU TeMeE.

3ausTue 4. O0ydyeHue auanoruyeckoit peun. JIekcuka ass BRIpaKeHHs COTTIACUS MIIM HECOTJIACHS.
3aunsTue 5. Bar-chart description.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 13.

5 cemecTp

Tema 14. Uctopust kuuru (12 yacos)

3ansaTue 1. BBeeHne HOBOro JEKCHUECKOr0 MaTepuaa 1o TeMe.

3ansaTue 2. 'pammaTika. UHGUHUTHB.

3ansaTue 3. Pa3BuTHe HaBBIKOB UTEHHS U IOHUMaHUS TEKCTA [0 U3y4aeMOU TeMe.
3ansaTue 4. J[e6aTs! (ApryMeHThl —KOHTpaprymMeHThl) JIekcuka uist BeIpaskeHus
IIPOTUBONOCTABJICHUS.



14

3ansTue 5. BeipaxxeHre cOOCTBEHHOTO MHCHHSI B MUCbMEHHOM peun. Opinion essay.
3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 14.

Tema 15. Hiumoctpanus (12 yacos)

3ausTue 1. BBegeHnue HOBOro JIGKCMUYECKOTO MaTepHalia rmo TeMe.

3anstue 2. 'pammaruka. MTHGUHUTHBHBIC KOHCTPYKITUU.

3ansiTue 3. Pa3BuTHE HABBHIKOB YTCHUS U TOHUMAaHUS TEKCTA M0 U3y4aeMoOil TeMe.
3ansTue 4. MoOHOIIOTMYECKOE BBICKAa3bIBAHUE C YIIOTPEOICHUEM UMIIEPATUBHBIX CTPYKTYDP.
3ansaTue 5. CocTaBiieHne UHCTPYKIIH.

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 15.

Tema 16. pudtsi (12 yacos)

3ansTue 1. BBegeHnue HOBOro JIEKCUUYECKOTO MaTepHalia rmo TeMe.

3ansTue 2. ' pammartuka. [loBropeHue: repyHaui.

3ausTue 3. Pa3BuTHE HABBHIKOB YTCHUS U TOHUMAaHUS TEKCTa [0 U3y4aeMoil TeMe.
3anstue 4. O0yueHue auanorndeckoit peun. TenepoHHBIC TEPETOBOPHI.
3ansTue S. [IpaBuna opopmienus aenoBoii nepenucku. (Memo).

3ansaTue 6. Tekymuii KOHTPOJIb MO Teme 16.

6 cemecTp

Tema 17. JIu3aiin kuuru (12 yaco)

3ausTue 1. BBenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansaTue 2. 'pammatuka. ['epynanii wim nHQUHATHB.

3ansiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA [0 U3y4aeMOi TeMe.
3ausaTue 4. OTueT-npe3eHTanys. BeICTyIUICHHE Ha IEJIOBOM BCTpeUe/COBEIIAHUY.
3ansaTue 5. Otuet (Report writing).

3ansaTue 6. Texyuwmii KOHTpOJb 1O TEME 17.

Tema 18. Ilocieneuatnas oopadorka (12 yacon)

3ausTue 1. BBeneHue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3ansTue 2. 'pammaruka. ClI0)XKHBIE OPMBI TPHYACTHSL.

3ansiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHHSI TEKCTA [0 U3y4aeMoOi TeMe.
3ansTue 4. Onncanne pabodero mnporecca.

3ansTue 5. J/lenosoe nuceMo-3amnpoc (Letter of enquiry).

3ansaTue 6. Texyuwmii KOHTPOJIb 1O TEME 18.

Tema 19. Buasl nepemiera (12 yaco)

3ausTue 1. BBenenue HOBOTO JIGKCHUECKOTO MaTepuaa Mo TeMe.

3aunatue 2. ['pammaruka. [loBropenue BpemeH.

3ansiTue 3. Pa3BuTre HaBBIKOB YTEHHS M MOHUMAaHMSI TEKCTA M0 U3y4aeMoOil TeMe.

3ansaTue 4. CoobuieHne o nmpodieme/Henonaake Y4actue B KOHPEPEHIINH, 1€T0BOM MEPOTIPUSITHH.
3anstue S. Jlenosas nepenucka. Letter of Complaint.

3ansTue 6. Texymuii KOHTpoJIb IO TeMe 19.

3.5 Tematuka KypcoBbix pador
He mpexycmoTtpeHo.

4. Y4yeOHo-MeToAnYecKoe 1 HHPOPMALIMOHHOE 00ecTieyeHue
4.1 HopmatuBubie 1okymMeHTbI H [OCTbI

He npenycmotpeno
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4.2  OcHoBHasl JuTEpaTypa

1. beuia T.A. English reader for students of art. Yuebnoe nocodue. — M. : MI'VII,
2010 — 102 cTp.

2. Tepexuna O.B., Kpacunsaukosa JI.B. AHrnuiickuil s3bIK U1l TOIUTPaUCTOB. -
M.: MI'VII umenn MBana ®@enoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3™“Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonmoJHUTEJbHAS JUTEPATYypPa

1. beus T.A. IlpakTMueckuil KypC AaHIVIMMCKOIO SI3bIKA JUI XYJOXHUKOB M
nu3aitHepoB. YueoHoe nmocodue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonnna A.A., Caaksan A.C. Anrmiickas rpammartuka XXI Beka. — M.:Dkcemo,
2015 - 496 ctp.

3. CnoBapb COBPEMEHHOI0 aHIIIUUCKOTO A3bIKa B KapTuHKax. Coct. M.®. ABTaiikuHa.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4 DjexkTpoHHBIE 00pa3oBaTeJIbHbIE PeCYPChI

o [lepBslii cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?1d=4289



https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
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Tpetuii cemectp:
https://online.mospolytech.ru/course/view.php?1d=7267

UYeTBepThlii cEMeECTp:
https://online.mospolytech.ru/course/view.php?1d=9207

[TsTe1il cemecTp:
https://online.mospolytech.ru/mod/page/view.php?1d=284967

[IecTout cemecTp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluneH3MoHHOe MW  CBOOOJHO  PACHPOCTPaHsAEMOEe  MPOrpaMMHOE
o0ecneueHue
HE IPEITyCMOTPEHO

4.6 CoBpemeHHble TIpoeccHOHATIbLHBbIE 0a3bl JAHHBIX U HH(OPMALMOHHBIE
CIIpaBOYHbIE CUCTEMbI
www.Macmillandictionaries.coT
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

S. MarepnanbHO-TeXHHYECKOe o0ecreyeHue

HoytOyxk - 1.
Cwmaptaocka - 1.

6. MeToanyeckue peKOMeH AU

6.1 Mertoanueckue peKOMeHIAMH JIJIsI MIPENOABATEJIsI 10 OPraHU3AHH
00yueHust

«MHOCTpaHHBIA S3BIK» — OJHA M3 0a30BBIX AMCLUUIUIMH JI0OOro ywyeOHoro axHa. B
COBPEMEHHOM Mupe 0e3 3HaHHS MHOCTPAHHOTO SI3bIKa HEBO3MOXKHO TOBOPUTH O BCECTOPOHHEH
MOJrOTOBKH OyayIux HHkeHepoB. OCHOBHOM KypC JaHHOM MPOrpaMMBbl pa3padoTaH A CTYACHTOB,
paHee W3YyYaBIIMX aHMVIMACKUNA S3bIK. Benymias menb NaHHOTO Kypca — pa3BUTHE y CTYJEHTOB
WHOSI3BIYHON  TPO(ECCHOHATFHO-KOMMYHUKATHBHOW ~ KOMIIETEHIIMM B TOBCEJHEBHOW W
npodeccroHanbHOM cdepe obmeHus. [lockonpKy B 00pa3oBaTEIbHOM MPOCTPAHCTBE AUCIUTIIINHA
«MHOCTpaHHBIN A3BIK» OTHOCUTCS K OJIOKY T'yMaHUTAPHBIX TUCIUILINH, OHa IMEET BaKHOE 3HAYCHHE
B GOPMUPOBAHUH COIUOKYIBTYPHOTO OOJIMKA COBPEMEHHOT'0 KOHKYPEHTOCIIOCOOHOTO CIIEIHAINCTA.

CrpykTypa Kypca COCTaBjJ€Ha C Y4YETOM IOCIEIOBATEIBHOIO IBMKEHMSI OT IMPOCTOrO K
CIIOKHOMY, OT OOmIe JeKCHKH U Ooiiee MpodecCHOHATHLHO-OPUEHTHPOBAHHON, YTO TO3BOJISET
OCYILECTBHUTH TIOCJIEOBATEIBHBIA TEepexo] OT 00Iero s3bplka K obOmerexHuueckomy. [lanHas
paboyas mporpaMma CTPOMTCS Ha COYETAHUHM TAKUX MPHUHIMIIOB OOYy4YEeHMsI, KaK JMHEWHOCTb U
MOJIyJIbHOCTh, (YHIAMEHTaJIbHOCTh M NPAarMaTUYHOCTb, OPHUEHTHPOBAHHOCTH HA JIMYHOCTD
CTYJEHTA.

Kypc cocTout u3 1Byx 06J0KOB: IPaKTHUECKUE 3aHATHUS U CAMOCTOSITENIbHASI padoTa CTYJCHTOB,
KOTOpPOM OTBOAMTCSA 3HAYMTENbHAS 4acTh Y4eOHBIX 4acoB. [IpakTuueckue 3aHATHS JOJKHBI OBITH
MOCTPOEHBI TAKMM 00pa3oM, YTOObI H3y4aeMbIil M 3aKPETUISIEMbIi B X0/I€ BBITIOJTHEHUS YIIPaKHEHUN


https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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JIEKCUKO-TPaMMaTHYECKUM  MaTepuasl  00s13aTENbHO HAXOJWJI BBIXOJ B  MPOAYLHMPOBaHUU
COOCTBEHHBIX BBICKA3bIBAHHMI CTYJIEHTOB B YCTHOM M MHUCHbMEHHON peun. VIMEHHO C 3TOil Lebio
KaXKJIbIN coJiep KaTesIbHBIN pa3/ie AUCIUIUIMHBI BKITtoUaeT B ce0s yactu «I oBopenue» u «Ilucemoy,
LeJbI0 KOTOPBIX U SBISETCS BBEACHHE U 3aKpEIIEHHE OMPEJENICHHOTO TeMaTHYeCKOTo OJioka
JIEKCUKO-TPAaMMaTHYECKUX KOHCTPYKIMM U CO3JaHUE HEOOJBIIMX YCTHBIX W NHCbMEHHBIX
COOOIIIeHNH Ha 33/IaHHYIO TEMY B COOTBETCTBUH C U3YyYaeMbIM B JaHHBI MOMEHT Pa3/IeNIOM.

[lenbi0 caMOCTOATENBHOM PabOTHI CTYNIEHTOB SIBISETCS, MPEXKIE BCETO, Pa3BUTHE HABHIKOB
HE0oOXOIMMBIX B JaipHelIIeld mpodecCHoOHaIbHON JKU3HH, TaKUX KaK HABBIKOB CaMOOOYUYEHUS U
CaMOpPAa3BUTHS U HABBIKOB PaOOTHI B IPyTINax.

YcnenHoe OCBOEHHE pa3padOTaHHOM MpOorpamMmbl MO HMHOCTPAHHOMY SI3BIKY JOJIKHO
c(OpMHUPOBAThH y CTYJEHTOB 3HaHUsI OOIIETEXHUUECKOHN JIEKCUKU, YMEHHS TOTOBUTh IPE3EHTALNN U
MUCaTh 3CCE, HABBIKM CaMOCTOSITENIbHOM pa0OThl € IENbl0 TMOMCKAa M aHalu3a TpedyeMoit
nHpOpPMAIIMK, TEM CaMbIM IOJTOTOBHUB MPOYHBIA (YHAAMEHT IJIsI OCBOEHUS NMPO(ECCHOHAIBHON
MHOSI3bIYHON TEPMUHOJIOTUU U PAa3BUTHUS HHOS3BIYHBIX TMPOQPECCHOHATHHO-KOMMYHHUKATUBHBIX
HaBBIKOB Ha CJIEIYIOIINX CeMecTpax 00yUYeHHUSI.

6.2 MeToanyeckue yKazaHusl JJIsi 00y4arOMIMXCsl 0 OCBOEHUIO N CIHUILTAHBI

IIporpamma oOyuenust no gucuuivinHe "MHOCTpaHHBIA SI3BIK" HMMEET Cleayroline
0COOEHHOCTH:

- Halu4Ke npogeccuoHaIbHO-OPUEHTUPOBaHHbIX (1 - 6 cemecTpsl) OJI0KOB,

- BBIJIEJICHHE CAaMOCTOSITEIbHON pabOThl B aBTOHOMHBIM BHUJI pabOTHI CTYJIEHTOB, KOTOPBIN
OLIEHUBAETCS OTJENIHO U UMEET Npo(dhecCHOHaIbHO-OPUECHUTUPOBAHHBIHM XapakTep,

- UCIIOJIb30BaHUE OAINIbHO-PEUTUHIOBON CHUCTEMBI KAaK OCHOBBI JIJIS1 OLICHKY 3HAHUN U YMEHUI
CTYJEHTOB U BBICTABJIEHUSI UTOTOBOM OLIEHKH B KOHILIE KayKIOI'0 CEMECTPA.

Hucuumniuna "MHocTpaHHbIE A3BIK" M3ydaeTcs CTyAeHTaMH 6 CEMECTPOB. DTO O3HAYAET, YTO
C CcaMoro IEepBOrO CeMecTpa CTYAEHTHI JOJDKHBI MPABHIBHO IOCTPOUTH CBOIO PabOTy Hax
COBEPLICHCTBOBAHUEM CBOET'O YPOBHS BJIAJICHUSI HHOCTPAHHBIM SI3bIKOM: IPOPa0aThIBATh HOBYIO
JIEKCHKY T10 M3y4aeMbIM TeMaM, BHUMATEIbHO YNTATh MpeiaracMble TEKCThI, 00paliias BHUMaHHE
Ha HOBBIE CJIOBA U MUCIOJb30BAHUE PA3HBIX IPAMMATUYECKNX KOHCTPYKIHUN, AKTUBHO Y4aCTBOBATH
B TPYMNIOBBIX OOCYXIeHMAX M (hopMax pabOThl Ha 3aHATHAX, CAMOCTOSTEIBHO CO37aBaTh
CBS3aHHBIC YCTHBIE U TUCBMEHHBIE TEKCTHI 10 U3YyYaE€MbIM TEMaM.

B pamkax pucuumiwebl «HOCTpaHHBIA S3BIK» BHABl CAMOCTOSITEIBHONH pabOTHI
OpraHM30BaHbl MO NPHUHIMIY «OT MPOCTOTO K CIOXKHOMY». Ha mepBoMm cemectpe 3amaudeit
CaMOCTOSATENIbHOW  pabOThl  ABNSETCS HAYYUTh CTYIACHTOB HAaxXOJUTh 3alpalldBacMyIo
npenojaBaTesneM HHGOPMALIMIO U IeNIaTh KPAaTKYIO CIIPaBKy 10 OCHOBHBIM MOMeHTaM. Pe3ynbrar
paboTHI IPeICTaBIACTCS B BUJE MPE3CHTAIIUH.

Ha BTOpOM cemecTpe 3aiadeil 3TOro BUJa ACSITENBHOCTH SIBISETCA PA3BUTHE KPUTUYECKOTO
MBILIUICHUS] CTY/AGHTOB. B KauecTBe 3ajaHMs Ha CaMOCTOSTEIbHYIO pPabOTy CTyIeHTaMm
MpEeIaraeTcs O3HAKOMHUTBCS C HECKOJIbKMMHM HCTOYHUKAMHM W, KPUTUYECKH HX OCMBICIIUB,
MIOATOTOBUTH TPYIIIOBYIO MPE3EHTALIUIO.

Ha TpeTthem u yeTBEepTOM ceMecTpax 3ajaueil caMOCTOATEIbHON padOoThl SBJISETCS HAYUNUTh
CTYACHTOB pabotaTh ¢ rpadukaMu (KpyroBol M CTOJOYATON AMarpaMMamH, JTUHEHHBIMU
rpadukamMm): YUTaTh AUATPAMMBI, BBIACIISATH OCHOBHBIE M BTOPOCTEIIEHHbIE MOMEHTBI, OTUCHIBATH
JarpaMMbl Ha HHOCTPAHHOM si3bIke. Pe3ynbraT paboThl mpeacTaBisercss B BUAE€ MUCHMEHHOTO
OIMCAHUS JUarpaMM M YCTHOM MpPEe3eHTalluy Ha OCHOBE UCIIOJIb30BAHUS IPa(PUKOB.

Ha marom u mectoM ceMecTpax caMOCTOsITeNbHas paboTa 3aKI04aeTcss B MPOBEACHUU
IPYNNOBBIX 1e0aToB C I1eibio (OPMUPOBAHUS HABBIKOB apryMEHTHPOBAHHUA U pabOThl B
KOMaHJax.

Bce mpennoskeHHble BHUIBI CAMOCTOSITENIBHOM pabOThl HAMpsIMYIO CBSI3aHBI  C
HCIIOJIb30BAHUEM JIEKTPOHHBIX PECYPCOB HIIM KOMITBIOTEPHOTO IPOTPAMMHOT'0 00€CTIeYEeHHUS, UTO
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TaKXKe CIOCOOCTBYET Pa3BUTHIO MPO(ECCHOHAIBHBIX HABBIKOB CTYJICHTOB, HEOOXOIUMBIX B HX
naapHEHIeH mpodecCHoHaIbHOM eI TeTbHOCTH.

O 7. ®OHJ OLIEHOYHBIX CPEACTB

o 7.1. MeToabl KOHTPOJISI U OLICHUBAHUA Pe3yJIbTATOB 00y4eHUsI

B nporiecce 00yueHHs HCTIOIB3YIOTCS CIIEAYIONINE OLIEHOYHBIE (POPMBI CAMOCTOSITEITBHOM
paboThI CTYIEHTOB, OIIEHOYHBIE CPE/ICTBA TEKYIEr0 KOHTPOJIS YCIIEBAEMOCTH U MPOMEKYTOUHBIX
aTTeCTallUN.

K onieHOYHBIM cpeacTBaM TEKYIIEro KOHTPOJISI OTHOCSTCS:

- KOHTpOJbHas padora,

- YCTHBIH Ompoc,

- JOKJIa[/COOOIIEHHE,

- KeHc-3a7a4u,

- ponieBas urpa,

- onmucaHue rpaduKos..

K ornieHOuHBIM CpesicTBaM CaMOCTOSITENIbHOM paOdoThI

- IOJArOTOBKA MPE3EHTAlUI;

- 1ebatsl.

K oneHOYHBIM cpeacTBaM MPOMEKYTOYHOTO KOHTPOJISI OTHOCUTCS:

- UTOr'OBasl JIEKCUKO-TpaMMaTHUYECKasi KOHTPOJIbHAs paboTa Ha IPOBEPKY 3HAHMS U3yUYEHHOTO
JIEKCUYECKOT0 ¥ TPaMMAaTHYECKOr0 MaTeprana;

- Oecema ¢ mperojaBaTelieM IO TPOWIECHHBIM TeMaM C MENbI0 KOHTPOJS YPOBHS
c(hOpMHUPOBAHHOCTH HABBHIKOB OOIICHHSI B TUITUYHBIX CUTYAIIHUSIX.
OO0pa3ipl 3a1aHNN 71 TPOBEJICHUS TEKYIIETO KOHTPOJIS, TEMBI JJIsl IPE3EHTAIUN B SCCe, 3aaHus

JUTSL CAMOCTOSTEIILHOM PabOThI CTYICHTOB, 00pa3ell HTOrOBOM KOHTPOJILHON paOOThI IPUBEICHEI B
o.7.3.

o 7.2. lllkana u KPpUTEPHH OLICHMBAHUSA Pe3yIbTATOB 00yUYeHUSs
[Tokazarenem olleHUBaHUS KOMIETEHIIMA Ha PAa3IMYHBIX d3Tanax ee (GopMHupoBaHHS SBISETCA
JTOCTH)KEHHE 00yYarOIIMMUCS TUTAHUPYEMBIX PE3YIbTaTOB O0YUEHHSI IO TUCLUTLIIUHE.

YK-4 - cioco6HOCTb 0CYIIECTBIISITH 1€JI0BYH0 KOMMYHHKAIMIO B YCTHOM M MHCbMEHHO# GopmMax Ha
rocyapcTBeHHOM si3bike Poccuiickoil Penepanuyu M HHOCTPAHHOM SI3bIKE

[TpoMerxyTouHas aTTecTanus o0yJaronmxcs B popme 3aueTa/3K3aMeHa MPOBOIUTCS IO pe3yIbTaTaM
BBHITIOJTHEHMSI BCEX BUJOB yueOHOW pabOThl, MPEAYCMOTPEHHBIX yYE€OHBIM IUIAHOM TIO JIaHHOU
JTUCITUIUIAHE, TIPA 3TOM YYHTBIBAIOTCS PE3yJIbTAThl TEKYIIETO KOHTPOJISI YCIIEBAEMOCTH B TCUCHHE
cemecTpa. O1eHKa CTETIeHU JOCTHKEHUS 00YyJarOIIUMUCS TUIAHUPYEMBIX PE3yJIbTaTOB 00YUESHHS 110
JTUCITUIUIMHE TPOBOJTUTCS TPeToAaBaTesieM, BEIYIIMM 3aHATHS 110 JUCIUIUIAHE, METOJIOM
JKCIEepTHON oneHKU. [lo uToram mMpOMEXYTOUHOM aTTecTallud IO JUCIUIUIMHE BBICTABISICTCS
OLIEHKa 3aUTEHO/HE 3a4TEHO Wi
«YZOBIETBOPUTEITHHOY/«XOPOILOY»/«OTINUYHO»/ HEYTOBIETBOPUTEILHO» B 3aBHCHUMOCTH  OT
MIPEIYCMOTPEHHON YUEOHBIM TUIAHOM (POPMBI IIPOMEKYTOUYHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu OOnycKaiomesi moibKo CmyOeHmbl, 6bINOJIHUBUIUE BCe
8UObL YUeOHOU pabomul, npedyCMomperHble paboueli npocpammoll no oucyuniune « Mnocmpanuulil
SA3bIKY. BbINOIHEHUe 0OMAUHUX 3A0aHUL, GLINOJHEHUE MEeKYWUX KOHMPOIbHLIX pabom, 8blNOIHeHUe
CamMoCmosmenbHol pabomei.

[IpumenseTcs bannpbHo-peiimunzo8an cucmema OYeHUBARUsA CTYICHTOB.

Ounas ¢popma o0yueHus
MaxkcumanpHOe KOJIMUYECTBO 0ajioB, KOTOPOE CTYAECHT MOXKET HaOpaTh 10 pe3ysbTaTaM CeMecTpa,
cocrasisger 100 6amtoB. U3 Hux 40 0anioB OLIEHUBAIOT ayUTOPHYIO paboTy cryaeHTa, 10 6amios -



19

pe3yJbTaT BBIMOJHEHHUS CaMOCTOSITEIbHOM pa®oThl, 50 0ayuioB MPHUXOIATCS HAa TMPOMEKYTOUHYIO
aTTECTALUIO.

Ayoumopnan paooma: maxkcumym 40 6annos
"] BBITIOJIHEHUE JOMAITHUX 3aJaHui, paboTa Ha 3aHATHSIX (OTBETHI HA YCTHBIE BOIIPOCHI,
ydacTue B 00CYXJIEHUSIX, POJeBbIX Urpax) — 20 0ajioB MO UTOTaM CEMECTpa;
] BBIMOJHEHUE JIEKCHUKO-TPAMMATUYECKUX KOHTPOJBHBIX palboT (BCEro 2 KOHTPOJbHBIC
pabotel) — 20 6amtoB (1o 10 6amIoB 3a KaXKAyH KOHTPOJIBHYIO padboTy).

Camocmoamenvnaa paboma: maxcumym 10 éannoe
‘1 1 cemectp: mpe3eHtauus - 10 GamnoB (M3 HUX MakcUMyM B 7 OajuIOB OLICHMBAETCA
MIPe3eHTaIMs CaMoro J0KJaia U 3 0aia — OTBET Ha BOMPOCHI 110 TEME JIOKJIaJa).

'] 2 cemectp: rpynnosas mnpe3zeHtauuss — 10 OamioB (M3 HUX MakCUMyM B 7 OayjioB
OLIEHUBAeTCs MpEe3eHTallds CaMoro AoKiana M 3 Oamia — OTBET Ha BONPOCHI MO TeMe
JOKJIaaa).

"1 3 cemecTp: MOATOTOBKA MPE3EHTALMHN HA OCHOBE onucaHus rpa¢pukoB — 10 6amioB (u3 HUX
MaKCHUMyM B 7 0aJlJIOB OLIEHUBAETCS MPE3EHTAllUsl caMoro JI0Ki1aaa u 3 0ajmia — OTBET Ha
BOIIPOCHI 110 TEME JAO0KIa/a).

Ilpomesrccymounas ammecmayun: maxcumym 50 d6annoe
] JeKCcHKO-TpaMMaTH4YecKasl KOHTPOJbHas pabota — 25 6amioB
] Oecena ¢ mpenoAaBaTeneM Mo MPOHACHHBIM TeMaM — 25 6aioB

Ta6n1/1ua COOTBETCTBUM Ha6paHHBIX CTYACHTOM 0aiioB OLICHKC «3aUTEHO»/ «HE 3aYTEHO» U
OIMMMCAHUC PE3YJIbTATOB!:

Cro0ananHas
HIxana
IIKaJaa Kpurtepun ouennBanus
OLICHUBAHUSA
OLICHUBAHUSA

BrimostHeHBI BCE BU/TBI y4eOHOI paboTHI,
[IPEAYCMOTPEHHBIE y4eOHBIM IUTAHOM. Crynent
JIEMOHCTPUPYET COOTBETCTBHE 3HAHUM, YMEHU, HABBIKOB
NPUBEJACHHBIM B TaOJHMIIaX MHAMKATOpaM, ONEpUpyeT
NpUOOPETEHHBIMU 3HAHUSMH, YMEHUSIMH, HaBBIKAMH,
MMPUMCHSCT ux B CUTyalusx GBITOBOFO n
npodeccroHanpbHOr0 B3aumonaeucTBus. [lpu 3Tom Moryr
6I>ITI> AO0MYUICHBI HC3HAUYUTCIILHLIC OIJ_II/I6KI/I, HETOYHOCTHU B
BbIOOpE  a/JeKBaTHBIX  JIGKCHYECKHUX  €IUHUI U
rpaMMaTHYECKHUX CTPYKTYP.

55— 100 3auteHo

He BbmosHeH oawH uiau Oojiee BUAOB Y4eOHOU paboOTHI,
MPEAYCMOTPEHHBIX  y4e€OHBIM IJITAHOM. Crynent
JIEMOHCTPHUPYET HEMOJHOE COOTBETCTBHUE 3HAHUMN, YMEHUH,
HAaBBIKOB TPHUBEJACHHBIM B TaOJMIAX WHAUKATOPAM,
JIOTIYCKAIOTCS  3HAYUTENIbHBIC  OIIMOKH, TPOSBIISETCS
OTCYTCTBHE 3HAHWH, YMEHHWW, HABBIKOB [0 OCHOBHBIM
BHJIaM PEYECBOH JIEATEIBHOCTH (ayIUpOBaHUE, TOBOPECHHE,
YTEHUE U THUCHMO), CTYJEHT UCIIBITHIBAET 3HAYUTEIbHBIC
3aTPyJHEHUS TPU ONEPUPOBAHUM 3HAHUSIMH U YMEHUSMH
MIPH UX TEPEHOCE Ha HOBBIE CUTYAIIUU OOIICHUS.

0—>54 He 3aureno
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TaGJ’II/IHa COOTBETCTBUM Ha6paHHBIX CTyACHTOM 0aI0B MATHOA/UILHOM IIKAJIE OLICHUBAHHUA H
OIMMMCAHUC PC3YJIbTATOB!:

Crob0ananHas
IaTudaaiabHan
HIKaJIa Kpurtepun ouennBanust
K12 OLCeHNBAHNSA
OLICHUBAHUSA

BemmonHensr  Bce  BuABI  yuyeOHOM  paboOTHI,
NpeayCMOTpeHHbIe yueOHbIM IutaHoM. CTyaeHT
JIEMOHCTPUPYET COOTBETCTBUE 3HAHWM, YMEHUH,
HABBIKOB MPUBEIACHHBIM B TAOIHIIAX HHIAKATOPAM,
orepupyeT NpUOoOPETEeHHBIMU 3HAHUSMH, YMEHUSIMU,
86 - 100 OtiinyHO HaBbIKAMHU, IPUMEHSET HUX B  CHUTyalMsIX
MOBBIIICHHONW CJOXKHOCTH. [Ipm 3TOM MOTYT OBITH
JIOTYIIIEHbl HEe3HAYUTENIbHBIE OMIMOKH, HETOYHOCTH,
3aTpy/HEHUS TP AHAIUTUYECKUX  OIEeparusx,
[IEpEHOCE  3HAHUM M  yYMEHUHM HAa  HOBBIC,
HeCTaHJapTHbIE CUTYalUH.

[IpakTUYeCKH LEIMKOM BBIOJIHEHBI BCE BHUJIBI
y4eOHOH paboThl, NPEAYCMOTPEHHBIC YYCOHBIM
wianoM. CTyJIeHT JEeMOHCTPUPYET COOTBETCTBHUE
3HAaHW#, YMCHUH, HABBIKOB TIPHUBEICHHBIM B
TabIMIax MHJIUKATOPaM, orepupyer
MpUOOPETEHHBIMU 3HAHUSIMU, YMEHHUSIMH, HABBIKAMU,
MPUMEHSIET WX B  CHTyallUsIX  IOBBIIICHHOMN
cioxxkHoctd. [Ipy 3TOM MOTYT OBITH JIOMYIICHBI
OTAeNbHBIE  HErpyOble  OMMOKH, HETOYHOCTH,
3aTPyJAHCHUST TIPU AHAIUTHYECKUX  OMepalusx,
IIEpEHOCE  3HAHUM M  yYMEHUH HAa  HOBBIC,
HECTaHJIAPTHBIC CUTYAIUH.

71 -85 Xopowo

YacTUYHO BBINIOJIHEHBI BCE BHJIbI YUEOHON padOTHI,
IIPeyCMOTpEHHblEe yueOHbIM IulaHOM. CTyAeHT
JE€MOHCTPUPYET yA0BIETBOPUTEIBHOE COOTBETCTBUE
3HaHUI, yMEHUH, HaBBIKOB IPHUBEJICHHBIM B
55-170 VY 10BIETBOPUTENBHO |TaOMUIAX MHAUKATOpaM, YaCTUYHO OINEpPUPYET
pUOOPETEHHBIMU 3HAHUSIMU, YMEHHUSIMH, HaBbIKaMU,
UCIIBITBIBAET JOCTATOYHO CEPbE3HbIE 3aTpyIHEHUs
IIPU ONIEPUPOBAHUY 3HAHUAMHU U YMEHHMSIMHM IIPHU UX
MEPEHOCE Ha HOBBIC CUTYallUH.

He BbimonHeH oauH win Oonee BUIOB yueOHOH
paboThl, MPEAYCMOTPEHHBIX Y4YE€OHBIM ILJIAHOM.
CryneHT NeMOHCTpUPYET HEINOJHOE COOTBETCTBUE
HeynosnerBoputenbH [3HaHWM, YyMEHUI, HaBBIKOB IPUBEIACHHBIM B

0 TabIuIax WHIMKAaTOpam, JIOIIyCKaOTCs
3HAYUTENIbHbIE OLIMOKH, TMPOSIBISIETCS OTCYTCTBUE
3HaHUM, YMEHMI, HaBBIKOB IO PAAy IIOKa3aTeseH,
CTYJIEHT HCHBITBIBAECT 3HAYUTENIbHBIC 3aTPYIHEHUS
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IEPEHOCE Ha HOBBIC CUTYAIllUH.

o 7.3. OueHo4HbIe CpPeACTBA

7.3.1. Tekymuuii KOHTPOJIb

1 cemecTp

1. Bonipocsl it YCTHOTO Onpoca

Tema 1

l.
2.
3.

Tema 2

o

PN

Tema 3

9.

10.
11.
12.
13.
14.
15.
16.

Tema 4

17.
18.
19.
20.

What is art in your opinion?
Give your definition of art.
What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.

How many buildings does the Hermitage have? Say a few words about each of them.
What do you know about Jordan Stairs of the Hermitage?

Name a few artists whose pictures are exhibited in the Hermitage.

Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

What facts do you know about the Tretyakov Gallery?

What do you know about P.M. Tretyakov?

How many works of art does the Tretyakov gallery have?

Who belonged to the Peredvizhniki group and what were their aesthetic principles?
Name as many of Peredvizhniki artists as you can.

What were the genres of Peredvizhniki paintings?

Speak about one of the Peredvizhniki artists.

2. Tekymasi JeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHAasi padoTa

21.

a) Open the brackets and put the verbs into the Present Simple Tense.

Tom (to work) at a bank. He (to be) the manager. He (to start) working

every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He

live) very close to the bank. His brother and sister also (to work) at the bank. But, they
(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. you ever (to

get) tired from the job?” Tom replied —No, I (to do/not)”

IIpY ONIEPUPOBAHUU 3HAHUSMU U YMEHUAMU IIPU UX
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22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. I have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening ~ next Monday  room number 10.
31. ¢) Complete following sentences with the right form of adjectives.
32.1.1am a studentnow. I have ____ (little) free time than before.

33.2. Notebooks are (expensive) than desktop computers.

34.3. Walking is not as (fast) as cycling.

35.4. The film was (bad) than I thought.

36.5. Yesterday I bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbl YCTHBIX COOOIIIEHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue ¢ memy:

Happiness is usually defined as “the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam npogederus: paboTa B rpymnmnax mno 3-4 yenoBeka.

Pewenue xetica: KOMHCCHUS pacCMaTpHBAacT 3asABKH W OICHUBACT WX II0 CJICIYIOIINM
KPUTEPHSIM: OOBEKTUBHOCTh BHIOPAHHOTO MapameTpa, HACKOJIbKO JOCTOBEPHYIO MH(POPMALIUIO OH
MPEAOCTABIISIET, PEATU3yeMOCTh MPOEKTa; WHHOBAIIMOHHOCTh HHAEH; S()PEKTUBHOCTH PabOTHI
npudopa).

OueHoYHBIE CPEACTBA AJIS1 CAMOCTOSITEIbHON Pa0d0ThI: MOATOTOBKA NPE3eHTANMH HA TeMY
«Bemymuii my3eii Mmupa»

1 3anamue: xopoumme W IUloxue mnpeseHTauuu. CTpykTypa mnpeseHTauuu. Yacte "BBenenue'.
Pacnipenenenue Tem: KaXIblii CTYIEHT BBIOMpaeT My3€i, MO KOTOpOMYy OH OyneT enaTh
IIPE3EHTALMIO.
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JlomairHee 3ajaHMe: O3HAKOMMTCS C CalTOM BbIOpaHHOro My3esd. OTBETUTh Ha CJEAYIOLIUE
BOIIPOCBHL: OCHOBHBIE Pa3lelibl CaliTa, KaKUe€ OTAENbl €CTh B My3e€, ITOCTOSHHBIE U BPEMEHHBIC
BBICTaBKH, [TPOrpaMMbl 00Y4YEeHHMsI, KaKasi IpOrpaMMbl HHTEPECHA JIMYHO BaM U nouyeMy. CocTaBUTH
BBEJICHUE K CBOEH NPE3CHTALMH.

2 3anamue: TIPOBEPKA BBIMIOJIHEHUS JOMAIIHETO 3ajaHus. PaccMoTpeHue dacTeil mnpe3eHTanuu
"OcHoBHas yacTh" 1 "3axmoyeHue". OnpeaenuTh IBe 0053aTeIbHBIE YaCTH MPE3CHTAIIH.

JlomaliHee 3aJaHue: COCTaBUTh OCHOBHYIO 4acTb Ipe3eHTauuu. Omnpenenutcs ¢ TEMOH TpeTben
YacTH Mpe3eHTalun, 000CHOBATh CBOI BBIOOD.

3 3anamue: IMPOBCPKaAa BBIMMOJHCHUA AOMAIIHCTO 3aJaHusd. CocraBiicHHE 3aKIIIOYNTEIIFHON YacTH
Ipe3CHTAlUU.

JlomamiHee 3ajgaHue: TOATOTOBUTH TMPE3CHTALMIO JUISI BBICTYIUICEHHWS Ha  MEXIYHApOJIHOM
CTyJeH4YeCcKOM (popyme.

4 3anamue: CTyICHTHI BBICTYIIAIOT CO CBOMMU MPE3EHTAIMAMH Ha MEXIYHAPOIHOM CTYAECHYECKOM
dbopyme, T7Ie OHU 3HAKOMSTCS C MUPOBBIMH JIHJIepaMH B My3eiHOU cdepe U MOTyT 3a/aTh CBOU
BOIPOCHI IIPEICTABUTENSIM MY3€€B.

2 cemecTp
1. Bonpocs! AJis1 YCTHOTO onpoca

Tema 5

1.  What definition can you give to the term of an art studio?

2. What were the features of artist’ studios and workshops development through the centuries?
3.  What objects are the usual components of an art studio?

4.  What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Is the term “great masters” similar to the term “old masters™?
7.  What great masters can you name?

8. What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekymiasi JIeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.
Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
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Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.
b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
1. You .... (to talk) during your exam tomorrow.
2. He ... (to cook) tonight because he's going to a restaurant.
3. We ... (to forget) to lock all the doors before we leave.
4. She ... do this work tomorrow, because now she doesn’t have enough time for it.
5. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
6. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
7. ... (She / to wear) ... jewelry at school?
8. The museum was free. So we ... pay to get in.
9. ....(You/ to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
c) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

3. TeMbl YCTHBIX COOOLICHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beeoenue ¢ memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedernus: paboTa B rpyIax mno 3-4 4enoBeka.

Bovinonnenue xetica: KOMUCCHS PACCMaTPUBACT 3asiBKU M OLICHUBACT UX IO CIICIYIOIIAM KPUTEPHUSIM:
3¢ (HEeKTHBHOCTE, SKOHOMHUYECKAs IIeJIECO00PA3HOCTh, YA0OOCTRBO.

OueHo4yHbIe cpecTBA /I CAMOCTOSITEJIbHOM PadoThl: MOAT0OTOBKA IPYNIOBOI Mpe3eHTALMI
10 TeMaM Kypca.

PazButue HaBBIKOB paboOThl B KOMaHjAe, yMEHHs 0OpabaTbiBaTh HCTOYHUKH, BBLIEIATDH
[JIaBHYIO MBICJIb, IPOBOJUTH €€ aHanu3. CTyI€HThI TOJKHBI TOATOTOBUTH MTPE3EHTAIMIO HA OCHOBE
MaTepHaJioB, NPeIOCTAaBICHHBIX NpenoaaBareneil. VX 1enb u3yduTh MaTepualibl, IPeICTaBIISIONIIE
co00#1 pa3Hble TOUKH 3pEHUs], MPEACTABUTh 3TU pa3Hble TOYKU 3PEHHUS, MPOBECTU UX AHAIU3 U
BbICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

3 cemecTp
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1. Bonmpocsl 17151 yCTHOTO ONpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

2. What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

XN R

Tema 9

9.  What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JeKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot _ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbl YyCTHBIX COOOICHMIA:
1) Styles and movements of art in the 19"-20'" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaya “From ‘Old Masters’ style works, to the dawn of Modernity”

Beeoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
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of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.

3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.

@opmam nposedenusi: padbota B rpymnmax no 3-4 yeiaoBeka.

Buvinonnenue ketica: KOMHCCHS pacCMaTPUBAET 3asBKH U OIICHUBAET UX MO CIEIYIONINM KPUTEPHSIM:
PacKpbITHE TEMbI, UHTEPECHOE MPEICTaBICHIE MaTepralla, HaJJMJue HarJsIHOTO MaTepuania.

OueHouHbIE CPeACTBA /ISl CAMOCTOSITEILHOMH Pad0ThI: MOATOTOBKA I'PYNIIOBOM Mpe3eHTalui
10 TeMaM Kypca.

PazButue HaBHIKOB pabOTHI B KOMaHAe, yMEHHS OOpaOaThIBaTh MCTOYHUKH, BBLICTSATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHanu3. CTyIeHThI JOJDKHBI TOATOTOBUTh MIPE3EHTAIMI0 HA OCHOBE
MaTepHaioB, MPEJOCTAaBICHHBIX Mpemnoaasareneil. VX nenb u3yuynTh MaTepuabl, IpeIcTaBIsIonIIe
co0oi pa3Hble TOUYKU 3pEHMs, MPEJCTaBUTh 3TU Pa3Hble TOUYKU 3pPEHHUs, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 0OOCHOBAaHHOE MHEHHUE.

4 cemecTpa

1. Borpocs! AJis1 YCTHOIO Onpoca

Tema 11

1. What is the meaning of avant-garde?

2. Speak about the milestones in the development of the Russian art in the early 20" century.
3.  What Russian artists could be called avant-garde?

4.  What do you know about Neo-Primitivism?

5. Name the major Neo-Primitivism artists.

6. Do you remember any facts about Wassily Kandinsky?

7. Speak about life and work of Kazimir Malevich.

Tema 12

8. When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about El Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texymasi JIEKCMKO-IrPAMMATH4Y€eCKasl KOHTPOJIbHasi padoTa
1) Boibepume u3z ckobox uysucnyto oopmy ungpunumusa. Ilpeonosicenus nepesedume.

1. This is the task (to solve, to be solved) as soon as possible.
2. (To come, to be come) to my office in time I must leave at 7 o’clock.
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4.
5.
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She will be the second (to be spoken, to speak) at the meeting.
We had (to change, to be changed) the time of our party.
I am waiting (to have told, to be told) the results.

2) Ilepesenute IpeIOKEHUS HA PYCCKUH A3BIK, 0Opalias BHUMaHue Ha WHOUHUTHBHBIE 00OPOTHL.

Nk W=

They watched the train leave the platform.

You cannot make me invite your friends to this party.
This building was considered to be very old.

She is known to have lived in London for some years.
He is sure to give us useful information.

3. Tembl yCTHBIX COOOIIEHHIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam npogedenusi: padboTta B rpymnmnax no 3-4 yejaoBeka.

Boinoanenue ketica: KOMACCHS paccMaTpuBacCT 3a4BKHM U OHCHHUBACT X I10 CICAYIOIIHUM KPpUTCPUAM:
PACKPBITUEC TEMBI, HHTCPCCHOC IIPCACTABIICHUC MATCpUaJid, HAJIMYNUEC HATTIAAHOTO MaTCpUralia.

OueHo4YHbIe CPeCcTBa IS CAMOCTOSATEIbHONH PadoThl: MOATOTOBKA IPYNINOBOii NMpe3eHTalnu
10 TeMaM Kypca.

PazButue HaBBIKOB pabOThl B KOMaHJAE, yMEHUs 00pabaThiBaTh MCTOUHHUKH, BBIICIATH ITIABHYIO
MBICIIb, TPOBOAUTH €€ aHainu3. CTyIeHThl IOJKHBI IOJATOTOBUTH IMPE3EHTALMI0O HAa OCHOBE
MaTepHaJIoB, NPEIOCTABICHHBIX NpenoaaBareneil. VX 1enb u3yduTh MaTepualibl, PeICTaBIISAIONINEe
co00#1 pa3Hble TOUKH 3pEHUs], MPEACTABUTHh 3TU pa3Hble TOYKU 3PEHUS, MPOBECTU UX AHAIU3 U
BbICKa3aTh CBOE 00OCHOBAaHHOE MHEHHE.

5 cemectp

1. Bompocs! a1 yCTHOTO onpoca

Tema 14

1
2
3.
4.
5
6

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?
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7. What is movable type?

8. What do you know about Johannes Gutenberg?

9. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkyuiasi JIeKCHKO-TpaMMaTH4eCKasi KOHTPOJIbHasA padoTa
1) [TocTaBbTe TIIATOJIBI B CKOOKAX B MPaBUWIBHYIO (HOPMY TepyHIUS:
In spite of (to be) tired they continued working.
My friend succeeded in (translate) this difficult text.
We were informed of his (leave) the town.
He likes (listen) to.
I can’t help (think) about it.
They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?
She is afraid of (tell) you the truth.
Her (invite) to the conference is known to everybody.
0. After (graduate) from the Institute we shall work at different plants.

=P ook~

3. TeMbl YCTHBIX COOOIIEHMIA:
1) History of books.
2) Illustration.
3) Typefaces.

4. Keiic-3anaua “Advantages and disadvantages of different illustration styles”

Beeoenue 6 memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenusi: padboTta B rpymnmax mo 3-4 4eiaoBexa.
Buvinonnenue ketica: KOMUCCHS PacCMaTPUBAET 3asBKH U OIICHUBAET UX MO CIEIYIONINM KPUTEPHSIM:
PacKpbITHE TEMBI, HHTEPECHOE MPEICTABICHIE MaTepralla, HaJJHIue HaTrJSIHOTO MaTepuaa.
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OueHo4YHbIE CPeACTBA IJIS CAMOCTOSITEIbHOM PadoThI: MOATOTOBKA IPYNIOBOM NMpe3eHTAlNN
1o TeMaM Kypca.

Pa3BuTHe HaBBIKOB pa6OTBI B KOMaHJEC, YMCHUA 06pa6aTBIBaTI> HCTOYHUKH, BBIACIIATH

TJ1IaBHYIO MBICJIb, TIPOBOAUTL €€ aHAJIN3. CTYIICHTBI AOJIKHBI ITOATOTOBUTL MPE3CHTALIUIO HA OCHOBEC
MaTCepralioB, MPCAOCTABJICHHLIX npenoz[aBaTeJIeﬁ. Hx HCJIb U3YYUTh MATCPpUAJIbL, ITPCACTABIIAIONINC
coOoi Pa3HbIC TOYKHU 3pPCHUA, NMPCACTABUTL 3TH PA3HBIC TOYKHW 3PCHUA, MPOBCCTU HUX aHAJIN3 U
BBICKA3aTh CBOE 00OCHOBAHHOE MHEHUE.

6 cemecTp

1.Bonpochl 17151 YCTHOTO onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?
6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?
Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?

7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?

3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

1.

2. Texyumiasi JIeKCMKO-rpaMMAaTH4YeCKasi KOHTPOJIbHasi padora.
1. BeiOepute U3 CKOOOK COOTBETCTBYIOMIYIO hopMy mpudactus. [IpenoxeHus nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

II. [TepeBenuTe npeAIOKEHUS HA PYCCKUH SI3BIK, 0Opalias BHUMaHUS Ha CIOXKHBIE (OPMBI
[TpuuacTus 1.
Having received no answer | wrote him again.
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2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

II1. TlepeBenuTe MpeAsioKEeHUs HA PYCCKUH SI3bIK, 0Opalas BHUMaHHe Ha HE3aBUCUMBIi
MIPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbl YCTHBIX COOOIIEHMIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam npogedenusi: padboTta B rpymnmax no 3-4 yeiaoBeka.

Buvinonuenue ketica: KOMACCHUSI paCCMAaTPHUBAET 3asBKH U OICHUBAET MX TIO CJICIYIONUM KPUTCPUSIM:
PacKpBITHE TEMbI, HHTEPECHOE MIPEICTABICHUE MaTepralia, HaTH4Irue HATJISAHOTO MaTepuara.

OuneHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHON Pa0d0oThI: MOATOTOBKA I'PYNIIOBOM Npe3eHTAlul
10 TeMaM Kypca.

PazButue HaBBIKOB pabOThI B KOMaH/Ae, yYMEHHS OOpalaThIBaTh WCTOYHUKH, BBLICTSATH
IJIABHYIO MBICIIb, IPOBOJUTH €€ aHanu3. CTyIeHThI JOJDKHBI TOATOTOBUTH MIPE3EHTAIMI0 HA OCHOBE
MaTepHaioB, MPEAOCTAaBICHHBIX Mpemnoaasareneil. X nenb u3yuynTh MaTepuabl, IPpeacTaBIsIonIIe
co0oi pa3Hble TOYKH 3pEHMsS, MPEJCTaBUTh 3TU Pa3HbIe TOUYKU 3pPEHHUs, MPOBECTH HUX aHAIU3 U
BBICKA3aTh CBOE 00OCHOBAaHHOE MHEHHUE.

7.3.2. I[IpomMexkyTOYHAS ATTECTAUMSA

1 cemecTp
1. UTorosasi 1eKCHKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padora.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi JieKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAsA padora.
1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.
4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.
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6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life  (10. to be)
interesting, Mr. Wilson often _ (11. to dream) about the house in the country where he  (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Ann works as a lawyer in a large international company. (Where?)

. Complete following sentences with the right form of adjectives.

. My brother has a (tidy) room than me.

. Australia is (big) than England.

.I'm (good) now than yesterday.

. She's got (little) money than you, but she doesn't care.

. Cats are not as (intelligent) as dogs.

. He thinks Chinese is (difficult) language in the world.
. Valencia played (bad) than Real Madrid yesterday.

NN N Rk WN =N

Task 5. Guess a word by its description. Write down the word.
. It is a large metal container for liquid or gas.
. It has a head, a shaft and a handle.
. It is a piece of equipment that changes the movement of an engine into electricity.
. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

AN AW —

2. becena no npoijieHHbIM TEMaM
The Tretyakov Gallery

The State Hermitage

Peredvizhniki

Museums and galleries

=

2 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4eCKasi KOHTPOJIbHAasA padoTa.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi jieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
1. Don't give me any cheese. | (to hate) it!
2. You won't find Jerry and Tom at home right now. They (to study) in the library.
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3. Harold Black's a famous pianist. He (to give) two or three concerts every week.
4.1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, I (not/to check) in yet. I (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

2. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday I (to get) to the wrong terminal and (to be) late for my flight.

AN L W

. You look great. You (to be) on a diet?

. Fill in the gaps with the correct modal verb in the right tense.

. Last year he (not/to take part) in the competition because he had his leg broken.

. At our hotel holiday-makers (to choose) between a single, a double or a family room.
. You (to pick) our son up from school at 17.00. Please, don't forget.

A (to leave) my house much earlier because I was afraid to get into a traffic jam and miss
my plane.

5.You (not/to see) me off if you don't have free time.

6. When [ was 12 1 (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? I am very busy this week.

9.1 am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

AW~ W

2. becena mo npoiIeHHbIM TEMaM:
1. My favourite Russian Artist

2. My Favourite Western Artist

3. Van Gogh

3 cemecTp
1. UToroBas JiekCHKO-rpaMMaTH4ecKasi KOHTPOJIbHasA padoTa.
2. becena mo npoiiIeHHbIM TEMaM.

1. UToroBasi JeKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHasi padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
_____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb~+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move
1. Please, work with the pictures at the workshop yesterday.

2. We noticed a car very quickly towards us.
3. Iliked a toy helicopter on its horizontal axis.
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4. Have a look at the robot by our company.
5.1 was impressed by the machine pizza.

3. [IpounTaiiTe TEKCT U BCTaBbTE MPOIYIIEHHBIE CJIOBA:
Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

2. Becena no npoiileHHbBIM TEMaM:
1. Russian Art of the Early XXth Century
2. Modern art
3. School of Paris
4. Fauvism
5. Cubism. Pablo Picasso

4 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi JeKCHKO-TPaMMAaTH4YeCcKasi KOHTPOJIbHasA padora.
1) Boibepume u3 ckobox nyaucnyto hopmy ungpunumusa. Ilpeonosicenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npeonodicerus Ha pyCCKUll I3blK, 00pawas BHUMAaHUe Ha UHGUHUMUBHbLE 0O0POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5 Everybody knows her to be writing a new article.

3) [IpounTaiiTe TEKCT U MepeaiTe €ro OCHOBHBIC UIIEH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

2. Becena no npoiiIeHHbIM TEMaM:
1. Surrealism
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2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi JieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.
2. becena mo npoiiIeHHBIM TEMaM.

1. UToroBasi JeKCHKO-TPaMMAaTH4YeCcKasi KOHTPOJIbHasA padora.

1) IlepeBeaute creayronye NpeasioKEHUs Ha PyCCKHIA S3bIK, 0Opaias BHUMaHUe Ha (POPMBI
repyHaus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. Idon’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. Tcould not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT U BCTaBbTE MPOITYIICHHBIE CIIOBA:

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
Gutenberg Bible in 1455.

2. becena o npoiaeHHbIM TEMaM:
1.History of printing

2.History of book illustration

3. Typefaces

6 cemecTp
1. UToroBasi JieKCHKO-rpaMMaTH4eCKasi KOHTPOJIbHAas padora.
2. becena mo npoiiIeHHbIM TeMaM.

1. UToroBasi JeKCHKO-TpaMMaTH4YeCcKasi KOHTPOJIbHasi padora.
I. IloctaBbTe rnaron B ckoOkax B nmpaBuiibHYI0 hopmy [Ipruactus 1.
1. I know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenute mpenIoKeHUS HA PYCCKHM S3bIK, OOpaiias BHUMaHHME HAa TpPUYACTHE U
HE3aBUCUMBII IPHUYACTHBIH 000pOT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
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3. Looking through the magazine she found a dress of her dreams.

4. Having lost the key she could not get into the house.

5. T asked her questions, she giving no answer.

6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.

7. It being a hot day, they decided to go to the river.

III. TIpouunTaiiTe TEKCT U NMEepeaanTe €ero OCHOBHBIEC UJICH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

2. Becena mo npoiaeHHBIM TeMaM:
1. Book design

2. The book of artist

3. Postpress operations

4. Types of binding

IIpumep 73x3aMeHANIMOHHOTO OUJIETA.

MUHHUCTEPCTBO HAYKH 1 BBICIIET'O OBPA30BAHUS POCCUMCKON DOEJEPALIN
®EJNEPAJIBHOE 'OCYJAAPCTBEHHOE ABTOHOMHOE OBPA3OBATEJIBHOE YYPEXKJIEHUE BBICHIEI'O
OBPA30OBAHUA
«MOCKOBCKHU MOJUTEXHUYECKN YHUBEPCUTET»
(MOCKOBCKHWH MMOJIUTEX)

QaxynpTeT 0a30BBIX KOMIIETEHIHH, Kadenpa « IHOCTpaHHBIE S3BIKI
Jucnunnuna « THOCTpaHHBII SI3BIK»
Bce HanpaBneHNs: TOATOTOBKU

__Kypc, _ cemecTp

3K3AMEHAIIMOHHBIN BUJIET Ne 1

1. JIexcuko-rpamMmMaTHUECKast KOHTPOJIbHAS padoTa.
2. becena 1o npoiJICHHBIM TEMaM.

YTBepKAEHO Ha 3aceaHu Kadeapbl « _ » 202 _ropna, mpotokon Ne

3aB. kadeapoit / /




	Иностранный язык (1).pdf
	54.05.03 Худ-граф, Бакалавр, ОФО, 2024.pdf
	1. Цели, задачи и планируемые результаты обучения по дисциплине
	2. Место дисциплины в структуре образовательной программы
	3. Структура и содержание дисциплины
	3.1 Виды учебной работы и трудоемкость
	3.2 Тематический план изучения дисциплины
	3.3 Содержание дисциплины
	3.4 Тематика семинарских/практических и лабораторных занятий

	4. Учебно-методическое и информационное обеспечение
	4.1 Нормативные документы и ГОСТы
	4.2 Основная литература
	4.3 Дополнительная литература
	4.4 Электронные образовательные ресурсы
	◦ Первый семестр:
	4.5 Лицензионное и свободно распространяемое программное обеспечение
	4.6 Современные профессиональные базы данных и информационные справочные системы

	5. Материально-техническое обеспечение
	6. Методические рекомендации
	6.1 Методические рекомендации для преподавателя по организации обучения
	6.2 Методические указания для обучающихся по освоению дисциплины

	 7. Фонд оценочных средств
	◦ 7.1. Методы контроля и оценивания результатов обучения
	◦ 7.2. Шкала и критерии оценивания результатов обучения
	◦ 7.3. Оценочные средства





