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1. Hean, 32124 U VIAHUPYeMBbIe pPe3yabTAThl 00y4YeHHUs MO IUCUHUILINHE
K ocHOBHBIM 1essiM OCBOCHHS AUCUUIUIUHBI «IHOCTpaHHBIN SI3bIK» CIEAYET OTHECTHU:
KOMILJIEKCHOE€  pa3BUTHE CHOPMHPOBAHHBIX HA  MPEABIAYIIMX CTYNEHSX  00pa3oBaHUs
KOMMYHHKATHBHBIX HABBIKOB CTYJICHTOB, HEOOXOOMMBIX sl 3()(PEKTHBHOTO MOBCEIHEBHOTO W
podecCHOHAIEHOTO OOIIEHUs, a TaKKe 3HAKOMCTBO CTYACHTOB C MU(POBBIMH MHCTPYMEHTAMH,
KOTOpBIE KaK CIOCOOCTBYIOT (OPMHUPOBAHHIO HEOOXOJUMBIX HWHOSI3BIYHBIX KOMMYHUKATHBHBIX
KOMIIETCHIIMH, TaKk W OOJEryarT YCTHOE W IHMCbMEHHOE B3aUMOJCHCTBHE C 3apyOeKHBIMU
KOJIJICTaMH.
K ocHOBHBIM 3a1a4aM OCBOEHUS TUCUUILIMHBI «IHOCTpaHHBIN A3BIK» CIEAYET OTHECTH:
- OCBOCHHE HEOOXOIUMOTrO JIGKCHYECKOTO MHHUMyMa JUIsi OOIEHUS B IOBCEAHCBHBIX U
poheCCHOHANBHBIX TEJISX;
- pa3BUTHE HABBHIKOB TNPABWJIHHOTO  HCIOJIb30BAHUS TPAaMMATUYECKUX  KOHCTPYKIUH,
00ecreunBarouX KOMMYHUKAITUIO 0€3 UCKaXEHUSI CMBICIIA;
- pa3BUTHE YMEHHsI BOCIPUHHUMATh MHOCTPAHHYIO pe€4b Ha CIIyX Kak B peajbHOW KH3HU, TaK U B
(dbopmMe BUCONEKIINN U BUIEOPOIUKOB B IHTEepHETE;
- Pa3BUTHE HABBIKOB YTCHHS U IOHUMAHHMS OOIIETEXHUYECKOM, TEXHUYECKON U HAYYHOU JTUTEPATYPhI
Ha WHOCTPAHHOM SI3bIKE TI0 CBOEMY HaIPaBJICHUIO MTOATOTOBKH;
- pa3BUTHE YMEHHS TPAMOTHO BBIPaXKaTh CBOM MBICIH B YCTHOW M MUCHMEHHOH (hopMme;
- Pa3BUTHE HaBBIKA WCIOJIb30BaHUS MU(PPOBBIX MHCTPYMEHTOB 1 (POPMUPOBAHUS HEOOXOIUMBIX
WHOSI3BIYHBIX KOMMYHHKATHBHBIX KOMIIETEHIIMN (OHJIAH TOJIKOBBIE W JIBYSI3BIYHBIC CJIOBapH,
WHCTPYMEHTHI JIsl IEPEBOJIa TEKCTOB, UCIIPABJICHUS TMCbMEHHON PEYH, 3alIOMHUHAHUS HOBBIX CIIOB)
- (opMHpOBaHHE aJIEKBAaTHOTO PEUEBOrO IOBEJACHUS B TOBCEAHEBHBIX M MPOQPECCHOHAIBHO
OPUEHTHUPOBAHHBIX CUTYAIUSIX;

- (hopmupoBaHHME U Pa3BUTHE HABBIKOB CAMOCTOSATEILHON pabOoThI (PabOThl C MHOS3BIYHBIMH
HMCTOYHUKAMH, TIONCKA M aHaIN3a HE0O0X0oauMoi nH(OpMaIMK, KPUTHUECKOTO MBIIIICHUS) B TOM
YHUCJIe C MPHUBJICYCHHEM IU(POBBIX HHCTPYMEHTOB (HampumMep: nokymeHThl Google, cepBUCH 1is
CO3JIaHUs TIPE3CHTALNN U T.11.).

O6yuenue no aucuurinHe «MTHOCTpaHHBIN A3BIK» HANPABIECHO Ha POPMHUPOBAHUE Y 00OyUAIOIIUXCS
CJIEYIOIINX KOMITETEHIIUH:

KOH N HAUMEHOBAaHHE I/IHI[I/IKaTOpI)I JOCTHKCHUSA KOMIICTCHIINU
KOMIIEeTeHIU
VK-4: criocoOHocTh | UYK-4.1. YuurteiBaeT 0COOCHHOCTH ACTOBON KOMMYHUKAITIH

Ha roCy/IapCTBEHHOM M MHOCTPAHHOM SI3bIKaX B 3aBUCHUMOCTH
OT OCOOEHHOCTEH BepOabHBIX M HEBEPOATBHBIX CPEJICTB
KOMMYHHKAIIMIO B YCTHOW U | oOuIeHus

NYK-4.2. Ymeer Bectm oOMEH JenoBoi uHbOpMaruend B
YCTHOH M MNHUCBbMEHHOW (opmMax Ha TOCYTapCTBEHHOM U
roCcyJapCTBEHHOM S3bIKE | HHOCTPAHHOM $I3bIKaX C Y4E€TOM CBOEOOpasusi CTHIMCTUKU
oQUIMATBHBIX M HEOPHUIMATBHBIX IIMCEM, a TaKKe
COIMOKYIBTYPHBIX pa3inuuuii B hopMaTe KOPPECTIOHACHIINN
WHOCTPAHHOM SI3bIKE NYK-4.3. BeimonHsieT nepeBo]] mpopecCuOHANbHBIX TEKCTOB
C MHOCTPAHHOTO $s3blKa HAa TOCYJApCTBEHHBIN sI3bIK PD u ¢
rOCy1apCTBEHHOTO s3bIka PM Ha MHOCTpaHHBIN

OCYILICCTBJIATD ACIIOBYIO

nuceMeHHoM  ¢opMax  Ha

Poccuniickoit  ®enepanuun  u

2. MecTO TUCHUIIIMHBI B CTPYKTYpe 00pa30BaTe/ibHOM NPOrpaMMbl
JlaHHBII Kypc BXOAMT B TIepeueHb 00s13aTeNnbHOM yacTu 6510ka b1 «lucuunamHel (MOIYIH)».
Jucuunnmza « THOCTpaHHBIN A3BIK» JJOTUYECKU, COAEPKATEIBHO U METOAUYECKH CBSI3aHA C IPYTUMU
T'yMaHUTapHBIMU JUCHUIIIMHAMHA B Y4eOHOM TUIaHEe, HANPaBIEHHBIMUA Ha PAacCIIMPEHHE KPyrosopa,
(dbopMHUpOBaHHE TYMaHUCTUYECKOTO MHUPOBO33PEHHS W Pa3BUTHE KOMMYHUKATHUBHBIX HABBIKOB, a
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TakkKe ¢ HHHOPMAIMOHHBIMU TEXHOJIOTHSIMH, KOTOPBIE HApaBlieHbI Ha (popMHUpOBaHUS ITUPPOBOTO
CO3HaHUS CTYAECHTOB.
3. CTpyKTypa M cofepskaHue TUCUUILTHHBI

OO61mast Tpy10€MKOCTh TUCHMIUIUHBI cocTaBisieT 10 3aueTHpiX equHull (360 yacoB).

3.1 Buabl yue0Hoii padoThl H TPYA0€MKOCTH
(o popmam oOydeHus)

3.1.1. Ounas popma 0OydeHuUs

Ne Koimuectn CemecTpbl
n/ Bua yueOHoii paGoThl 0 1 2 3 4 5 6
n 4acoB
1 | AyautopHble 3aHATHS 212 32 36 36 36 36 36
B ToMm uucne:
1.1 | Jlekuun - - - - - - -
1.2 | CemuHapckue/mpakTHIECKU 212 32 36 36 36 36 36
€ 3aHITHS
1.3 | JIaGopaTopHbIe 3aHSATHS - - - - - - -
2 | CamocTosiTeJbHas padoTa 148 28 24 24 24 24 24
3 | IIpomexyTouHas
arTecTanus
3adet/mud.3auer/s3K3aMeH 3aue | mud. | 3aue | aud. | 3aue | sK3ame
T 3a4e | T 3a4e | T H
T T
Hroro 360 60 60 60 60 60 60
3.1.2. OuHo-3a04Has hopma 0OyUeHUS
Ne Koan4yectn CemecTpbl
n/ Bun yueoHoii pa6oThI 0 1 2 3 4 5 6
n 4acoB
1 | AyautopHble 3aHATHSA 104 14 18 18 18 18 18
B tom uucne:
1.1 | Jlekuuu - - - - - - -
1.2 | CemuHapcKue/IpaKTHUECKH 104 14 18 18 18 18 18
€ 3aHATHS
1.3 | JIabopaTopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTesibHasi padoTa 256 40 42 42 44 44 44
3 | [IpomexyTouHas
arTecTranusi
3auet/nud.3auer/>K3aMeH 3aue | aud. | 3aue | mud. | 3ade | K3ame
T 3aye | T 3a4e | T H
T T
Hroro 360 54 60 60 62 62 62

3.2 TemaTnyecKHii IJIaH U3YyYeHHS THCIHILIAHBI
(mo dpopmam oOydeHus)




3.2.1. Ounas opma 0OyueHHS

TpynoeMKocThb, 4ac
AynuTopHasi padora Camo
cTost
TeJb
Hasl
Pa3nenbl/Tembl p:go
Nen/ AUCHMILTUHBI
I B 1 Cemuna | JIaGo
cero e IIpakr
« pckue/ | paro HtecK
MPAKTHY | PHBIC
1 eckue | zamar| o
" sapgmus | oma | DOM°
u TOBKa
1 Cemectp 1
1.1 Tema 1. UTto Takoe HCKYCCTBO 15 8 7
1.2 Tema 2. Myseun mupa 15 8 7
1.3 Tema 3. JIyumiee B Poccuu: 15 8 7
Opmurax. TpeTbskoBckast
rajuepesl.
14 Tewma 4. IlepeaBHKHUKHI 15 8 7
2 Cemectp 2
2.1 Tema 5. B XynoxecTBeHHOM 20 12 8
MAacCTEPCKOU
2.2 Tema 6. Benukue macrepa 20 12 8
2.3 Tewma 7. I'ennit Ban ['ora 20 12 8
3 Cemectp 3
3.1 Tema 8. CTunu 1 HarpaBJICHUS 20 12 8
HCKyCCTBa KOHIIA 19- Havana 20
BEKa
3.2 Tema 9. ®oBuzm 20 12 8
3.3 Tema 10. Kyousm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckuit aBanrapausm 20 12 8
4.2 Tema 12. Cynpemarusm 20 12 8
4.3 Tema 13. KonctpykTuBusm 20 12 8
5 Cemectp 5
5.1 Tema 14. Vctopust KHUTH 20 12 8
5.2 Tewma 15. Unmroctparus 20 12 8
5.3 Tema 16. IlIpuds! 20 12 8
6 Cewmectp 6
6.1 Tema 17. JluzaitH kKHUTH 20 12 8
6.2 Tema 18. [locneneuatHas 20 12 8
o06paboTka
6.3 Tema 19. Buns! nepermiera 20 12 8
HTtoro 360 212 148

3.2.2 OuyHo-3a04Has Gpopma 0OydeHus




TpyaoeMkKocCThb, 4yac

AynuTopHasi padora Camo
cTOSt
TeJb
Hasl
Pa3nenbl/TemMmbl p:go
Nen/ AUCHMILTUHBI
I B 1 Cemuna | JIaGo
cero e IIpakr
« pckue/ | paro HtecK
MPAKTHY | PHBIC
1 as
0 CCKUE | 3aHAT -
y | cawsmas | oms |
1 Cemectp 1
1.1 Tema 1. Uto Takoe HCKYyCCTBO 14 4 10
1.2 Tema 2. Myseun mupa 14 4 10
1.3 Tema 3. JIyumiee B Poccuu: 14 4 10
Opmurax. TperbskoBckast
rajuepesl.
1.4 Tewma 4. IlepenBr>KHUKHI 12 2 10
2 Cewmectp 2
2.1 Tema 5. B xynosxecTBeHHOM 20 6 14
MAacCTEPCKOU
2.2 Tema 6. Benukue macrepa 20 6 14
2.3 Tema 7. I'ennii Ban ['ora 20 6 14
3 Cemectp 3
3.1 Tema 8. CTunu u HarpaBJICHUS 20 6 14
HCKYyCCTBa KOHIIA 19- Havana 20
BEKa
3.2 Tema 9. ®oBuzm 20 6 14
3.3 Tema 10. Kyousm 20 6 14
4 Cemectp 4
4.1 Tema 11. Pycckuii aBanrapanzm 20 6 14
4.2 Tema 12. Cynpemarusm 20 6 14
4.3 Tewma 13. KonctpykTuBusm 22 6 16
5 Cemectp 5
5.1 Tema 14. Victopusi KHUTH 20 6 14
5.2 Tema 15. Unnroctparus 20 6 14
5.3 Tewma 16. llIpudter 22 6 16
6 Cemectp 6
6.1 Tema 17. JluzaitH kKHUTH 20 6 14
6.2 Tema 18. [locneneuatnas 20 6 14
o0OpaboTka
6.3 Tema 19. Buns! nepermiera 22 6 16
Htoro 360 104 256

3.3 Coaep:kanue TUCHUNIAHBI

1 cemecTp
Tema 1: Uto Takoe HCKYCCTBO




Jlexcuueckuii MUHUMYM

Buner nckyccra, )XuBONMCH, rpadyiKa, apXUTEKTypa, CKYIBITYPa; KaHPHI KUBOIHCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammatuka Mecronmenus. MHOXeCTBEHHOE YHCIIO CYIIECTBUTENBHBIX. Present Simple.
There is/are.

Yreune Bunel  uteHus (IpocMOTpPOBOE, O3HAKOMHUTENbHOE, u3ydaromiee). OrpaboTka
BBITIOJTHEHUS 33JTAaHUH 110 3aITOJTHCHHIO TAOJIHIT HJTH JUarpaMM Ha OCHOBE MPOYUTAHHOTO
TEKCTa.

Tl'oBopenue Becena «Ha BoicraBke» Ommcanue o0ObeKTa.

ITucemo IMucemenHoe onucanne obnekra. Crsa3yromue cinosa and, also, moreover, but, however,

although , besides.

Tema 2: My3eu mupa

Jlexcuueckuit MUHUMYM My3el, ucTOpHsl BO3HUKHOBEHUS, oM My3, KOJIeKIus, meaAeBp
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammatunka Past Simple. Future Simple. MogansHsie riarosnsr €an, may, must. Some, any, no u ux
MIPOU3BOJHEIE.

Yrenue Pa3BuTHEe HaBBIKOB IIPOCMOTPOBOTO W O3HAaKOMUTENbHOro uteHus. OtpaboTka
BBITIOJIHEHHMS 33/IaHUI Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTE».

I'oBopeHue IToaroroButk uHCTpyKLHMIO. CI0Ba, YKa3bIBAIONIUE HA TIOCIEIOBATEIBHOCTD IEHCTBHIMA:
first, second, third, then, next, after, finally.

[Mucemo HamucaTs MHCTPYKLUIO C IIPpaBUIaMH OBEAEHUS B OOIIECTBEHHOM MecTe (B My3ee)

brmok  pa3Butus  HaBbIKOB [[lonroToBka mpeseHTannu Ha TeMY «My3en Mupay (3HaKOMCTBO C CATOM My3es, TIOUCK

CaMOCTOSTENBHOM  paGoTh: [MHQOPMALWK 110 3a/JaHHBIM BOIIPOCAaM, OTPAabOTKa CTPYKTYPbI PE3CHTALIMH).

pa3BUTHE HABBIKOB IIOMCKA U

00paboTku MH(POPMALIUH.

Tema 3: Jlyuinee B Poccuu

Jlexcnyeckuii MUHUMYM

OpMHUTaX, apXUTEKTypa, KOJIJIEKIIUN OPY>KUs, TIOJIOTHA BEIUKUX MAacTEpPOB,
TpertbsaxoBckas ranepes, [laBen TpeTbskoB, MeLIEHAT, KOJUIEKLIMOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammartuka Present Continuous. Beipaxenwe to be going to.

Urenne OtpaboTka BeIMONHEHUS 3a1aHus « OTBEThTE HA BOIIPOCEHD.

T'oBopenue Onwucanne kapTuHbL. [loBTOpEeHME CIIOB I ONMMCAHUA CTaIul mporecca. Beenenne
TIpUMepa WA WILTIOCTPAINN B IPE3SHTAITHIO.

[Tucemo Omnwcanne T0OHUMOTO MIeAeBpa.

Tema 4: IlepenBrKHUKH

Jlekcnueckuii MUHUMYM

COO6H.[CCTBO XYOOXXHUKOB, IIEPEABMIKHBIE BBICTABKH, IIPOTECT, OITMCAHNE
JNEUCTBUTENBHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruka

MOI[a.]'II)HI)IG TJ1arojibl 1 UX S9KBUBAJICHTHI.

Yrenue

OTpaﬁOTKa BBITIOJTHCHUS 3aJaHUA «OTBETHTE HA BOIIPOCHD.




rOBOpeHI/Ie Omnucanue ArarpaMmal. HOBTOpeHI/Ie CJIOB JJI OITMCaHUs CTaI[I/Iﬁ rnpomnecca. BBC[[CHI/IC
npuMepa Wik WIIHOCTpalluu B IPE3CHTAUTO.
ITuceMo PenopTanc/ OT4YET O XyaO)KeCTBeHHOfI BBICTaBKEC
2 cemecTp
Tema S: B xyao:kecTBeHHOI MacTepCKOi
Jlexcuueckui MHUHUMYM MaCTepCKaSI-CTy'Z[I/IH, noaMacTephbe, MOJ'H)6epT, OCBCIICHHUC, KOMITO3UIIHA, MOACIIb
Aurt studio, workshop, apprentice, easel, lighting, composition, model, shape, form
I'pammaTrKa Present Perfect
Urenue OtpaboTka BbIOMHEHUs 3ananuii «[logOepuTe JNydrmi 3arojioBOK YIS KaXIOro
a03ara»
FOBOpeHI/Ie OnucaHue 3J1EMEHTOB 00BEKTA. HOBTOpEHI/Ie CJIOB JJIs1 OITMCaHUsA CTaJII/Iﬁ rpormecca.
BBe}leHI/Ie npuMepa Win WUTIOCTpalru B IPE3CHTAIUIO.
ITuceMo Omnucanue TMOMEIICHHUA U PACITIOJIOKCHHUC 00BEKTOB B HEM.

Tema 6: Beaukue macrepa

Jlexcnueckuii MUHUMYM N300pakenue venoreka. dmnoxa Bospoxaenus. Jleonapao na Bunuu. Mukenanmkeno.
Pagasins. Tunman. Macrepa ceBepHoro BospokaeHue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammarnka Cpasuenue Present Perfect/ Past Simple

Urenue OtpaboTKa BBINOIHEHHS 3a]jaHuil «B kakom a03aiie roBOpUTHCs 0...»

T'oBopenue IIpeumymiecTBa win HeXOCTATKU. JIEKCUKa [UIsl BBIDQKEHUSI CBOETO MHEHUS U
aprymenTtaiu (because, lead to, cause, due to, as).
Onmcanue nporecca co3iaHus n3odpaxeHus, ucrnonb3ys Present Continuous.
Onucanue pe3ynbTaToB, ucnonb3ys Present Perfect.

[Iucemo [IpenmyiecTBa MM HEAOCTATKU XYI0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuna
noctpoeHus ab3ana. Broxsiee npemoxxenue, kotopoe GopMynupyeT Temy ab3ana.

Tema 7: I'ennajabublii Buncenr Ban I'or.

Jlexcnueckuii MUHUMYM Teopus usera. UmnpeccuonusM. [loct- umnpeccuoHusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaruka [Ipemmorn mecta u BpemeHu. CTeNeHN CpaBHEHHUS UMEH MpHIaraTeIbHbIX.

Urenue OtpaboTKa BBINOTHEHMS 3aJaHUN «JlaHHOE YTBEp)KIECHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIN aBTOP HE BBICKA3bIBACT CBOC MHEHUE I10 JaHHOMY
TIOBOIY»

FOBOpeHI/Ie Jlexcrnka JUISL BBIPQXXCHUS COTJIACHUs NI HECOIJIaCHusl.
To what extent do you agree or disagree? ...

ITuceMo Jlexcuka JUISL BBIPAXKCHUA COTJIACUs WU HECOIIaCus. Jlexcuka JUTS BBIPAKCHUA
npotuBorocTasieHus: on the other hand, otherwise, however, although, etc.
Hanmcats 3cce Ha Temy: To what extent do you agree or disagree ...?7

3 cemecTp

Tema 8: CTniin 1 HanpaBJIeHUs HCKYCCTBA KOHIA 19- Havaa 20 Beka

Jlekcnaeckuit MUHUMYM

Crunu u HallpaBJICHHUA UCKYCCTBA Hadajla 20 Beka. HapI/I)KCKaH IKOJIa. AMaI[eO
Mopunesian. Jlekcuka ajis onucanus npouecca co3ganust oobekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
HauGonee yacrorusie (1)pa30BBI€ IJ1aroJjel: set up, carry out
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I'pammatuka [puuactue 1 (Participle I)

Yrenue Ortpa6oTKa BBIMOIHEHUS 38 [aHNUI «3aIIOJHUTE [IPOITYCKH B IHATPAMME HIIH B aHHOTAIIHH
K TEKCTY B COOTBETCTBHH C TeKCTOM» u «Bbibepure mojpxomsinee OKOHYAHHUE
MPEIIOKEHHS B COOTBETCTBUY C IPOYMTAHHBIM TEKCTOM.

T'oBopenue JlekcuKa Jutsl BBIpasKEHHS CPaBHEHHS U IIPOTUBONOCTaBIeHus. Small talk.

IMucemo JlekcHuKa JUTs BBIPsKEHHS CPABHEHHS U [IPOTHBOIIOCTABIICHHUSI.
Harnmcats acce o teme: Pycckue IpeacTaBUTeNd NapusKCKOM MIKOJIBI

bnok  pasButus  HaBbIKOB |[IpoBenenue nebatos mo teme « The modern challenges in arts and humanities».

CaMOCTOSITENILHOM  paboThI:

pa3BUTHE HABBIKOB PabOThI B

KOMaHJIe

Tema 9: ®oBu3m

Jlexcnyeckuit MUHUMYM ITonb Noren. Aupu Matucc. Anape [epeiin.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammatuka [Mpuuacrue 11 (Participle II)

Urenne OtpaboTka BBINONHEHMS 3afaHUi «/laHHOE YTBEp)KIAEHHE COOTBETCTBYET MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET UJIN aBTOP HE BBICKA3bIBACT CBOC MHEHHEC 110 JaHHOMY
MIOBOZIY»

I'oBopenue ‘YMeHue 1aBaTh OLIEHKY U aHAJIU3UPOBATD.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

[Mucemo Hamnucarts 0030p o BbicTaBke. Writing a Review.

Tema 10: Kyouszm

Jlexcnueckuii MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammartrka Passive Voice
Urenue OtpaboTKa BBIIONHEHHUS 3alaHui «/laHHOE yTBEp)KIEHHWE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET MIJIM aBTOP HE BBICKA3bIBAET CBOE MHEHHUE I10 TaHHOMY
TIOBOLY»
T'oBopenue Huckyccus ¢ cobece THUKOM
[Tucemo Omnmcanne KpyroBoil TuarpaMMbl
4 cemecTtp

Tema 11. Pycckuii aBanrapausm

Jlekcnueckuii MUHUMYM

ITonsitue — aBanrapau3M. Pycckue XynoxHUKU- aBaHrapauctel: Hatanesa ['ondaposa,
Muxann JlapuonoB Bacwumuit Kannuacknii u ero « CHHHIIT BCaTHUK.

I'pammaruka IIpsiMas ¥ KOCBEHHasI peyb.

Yrenue OrpaboTka BBIONHEHHS 3aMaHuil «JlaHHOE YTBEPXKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, He COOTBETCTBYET MITH aBTOP HE BHICKA3BIBACT CBOE MHEHHE II0 JAHHOMY
TIOBOIY»

I'oBopenue Peer-to-peer discussion. O6ydeHre qHATOrHIECKON pedn

To what extent do you agree or disagree? ...
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ITuceMo

Hamucatp muunoe nmucbMo (e-mail)

Tema 12. CynpemaTusm

Jlexcuyeckuit MUHUMYM Cynpematusm u ero uaeonor Kazumup Manesny. YHOBUC. Db Jlucunkuii

I'pammatuka I'epynauit

Urenue OtpaboTKa BHINOJHEHHsI 33JaHUl «JlaHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET UM ABTOP HE BBICKA3BIBAET CBOE MHEHHE 10 JJAHHOMY
TIOBOAY»

I'oBopenue [IpuBeneHne 10BOJOB, apIryMEHTOB

[Tucemo Jlexcuka 11 BbIpaske€HHsI COTJIaCHs MJIM Hecornacus. JIekcuka Jjis BhIpaXKeHUs
npotuBonocrasienus: on the other hand, otherwise, however, although, etc.
Hanwmcats 3cce. Opinion essay.

Tema 13. KoHcTpyKTHBH3M

Jlexcnueckuii MUHUMYM Konctpykrususm. Bnagumup Tatnun. Anexcannp Poxgenko
I'pammatunka Crnoxnoe nononnenne (Complex Object)
Urenne OtpaboTka BBINONHEHMS 3afaHUi «/laHHOE YTBEp)KIAEHHE COOTBETCTBYET MHCHUIO
aBTOPA TEKCTa, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
HOBOZY»
T'oBopenue OO6yuenne auajgorudeckoi peun. JIekchKa A BBIpaXKSHUS COTIIAcHsl MITH HECOTJIACHsL.
To what extent do you agree or disagree? ...
ITucemo Bar-chart description
5 cemecTp

Tema 14. UcTopusi KHUTH

Jlekcnueckuit MUHUMYM CBHUTOK, MAHYCKpUNT, Kcuiiorpadusi, HabopHsii mpudt, nedarHas Gopma, ['yrrendepr,
Wean ®emopos, muauatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammatuka Nupuantns

UYrenue OtpaboTka BBINONHEHHs 3aJaHui «/laHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHUIO
aBTOpAa TEKCTa, HE COOTBETCTBYET WIIM aBTOP HE BHICKA3bIBAET CBOE MHEHHE I10 TAHHOMY
TIOBOAY»

l'oBopenue JebaTsl (ApryMeHTHl —KOHTPapTyMEHTHI) JIeKCHKa TS BRIpaKSHUS
npotuBomocTasieHus: on the other hand, otherwise, however, although, etc.

[Mucemo Bripaxenne coOCTBEHHOr0 MHEHUSI B MMCbMEHHON peun. Opinion essay.

Tema 15. MnumocTpanus

Jlekcnaeckuit MUHUMYM

(I)pOHTI/ICHI/IC, PUCYHOK, I'paBrOpa, 6yKBI/IHa, 3aCTaBKa, MOJIOCHAas UIIKOCTpalus,
Pa3BOPOTHAS, KOHIIOBKA.

I'pammaruka

WHprHUTHBHBIE KOHCTPYKLINH

Yrenue

OTpaﬁOTKa BBITIOJTHCHUA Ba,Z[aHI/Iﬁ ((HpOCMOTpOBOC YTCHUCH AHHOTI/IpOBaHI/IC
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I'oBopenue

MoHonoruaeckoe BEICKa3bIBaHHE C yHOTp€6J'I€HI/I€M HUMIICPATHUBHBIX CTPYKTYP.

ITuceMo

CocraBieHue HHCTPYKIUN

Tema 16. Lllpudgrsi

Jlexcuueckui MHUHUMYM I[or[eanHaﬂ IIOAT'OTOBKA U €€ 3Tallbl. Tpa}II/IHI/IOHHHe u III/I(i)pOBLIe JO0II€4YaTHBIC
TexHoMorun. BBojx Tekcta, ero oopabdorka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image
I'pammatuka [ToBTOpeHue: repyHauit
Yrenue OTpa6OTKa BBITIOJIHCHU S 3aI[aHPII71 «I[aHHOG YTBEPKACHHUE COOTBETCTBYECT MHECHHUIO
aBTOpa TEKCTa, HE COOTBETCTBYCT WJIM aBTOP HE BHICKA3bIBACT CBOC MHCHUE 10 JTAHHOMY
IIOBOJIY»
I'oBopenue OOy4enue auanornyeckoii peun. TenedoHHbIE TIEPErOBOPHI
IMucemo [IpaBuna opopmiieHus Ae10Boi nepenucku. (Memo)
6 cemecTp

Tema 17. JIu3zaiiH KHUTH

Jlexcnueckuii MUHUMYM JomneuaTtka, craguu CO3JaHUS II€YATHOI'O IHPOAYKTa, MAaKET, PAacKIalKa, BEpPCTKa,
nepereT

I'pammaruka Iepynawii wiyu MHGUHUTHB

Urenue OtpaboTKa BBIONHEHHUS 3aJaHui «/laHHOE yTBEp)KIEHHWE COOTBETCTBYET MHECHHIO
aBTOPA TEKCTA, HE COOTBETCTBYET MJIM aBTOP HE BBICKA3bIBAET CBOE MHEHHE 110 JAHHOMY
MIOBOZY»

T'oBopenue Ortuer- npe3eHTalys. BeicTyruieHre Ha A€NOBOI BCTpeue/COBEIaHUH.

IMucemo Ortuer (Report writing)

Tema 18 Ilociaeneyarnas

o0padoTka

Jlekcnyeckuii MUHUMYM

Bunel newataoi npoaykuuu. [locnenedatHele onepanuu

I'pammatnka Crnoxuble (GOpMBI TPUIACTHSL.

UYrenue OtpaboTka BBINONHEHHS 3aJaHui «/laHHOE YTBep)KICHHE COOTBETCTBYET MHEHHUIO
aBTOpAa TEKCTa, HE COOTBETCTBYET WIIM aBTOP HE BHICKA3hIBAET CBOE MHEHHE I10 TAHHOMY
TIOBOAY»

T'oBopenue Omnwmcanne pabogero mporecca

[Mucemo JHemoBoe mucemo-3amnpoc (Letter of enquiry)

Tema 19 Buasl nepensiéra

Jlekcnueckuii MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka

HOBTOPGHI/IG BPEMCH

Yrenue

OTpaﬁOTKa BBITIOJTHCHUA 3a,£[aHPII>i ((I[aHHOC YTBECPKACHHUE COOTBCTCTBYCT MHCHHUIO
aBTOpPaA TEKCTA, HC COOTBCTCTBYCT WJIM aBTOP HE BBICKA3bIBACT CBOC MHCHUC 110 JTAHHOMY
noBOAY»
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I'oBopenue Coobmienre o npobiaeMe/Henonaake Yuactue B KOH(PEPEHITUH, JEII0BOM MEPOIPUSITHI

[Mucemo Henosas nepemnucka. Letter of Complaint.

3.4 TemarTuka CEeMHHAPCKMX/MPAKTHYECKHX U JIAGOPATOPHBIX 3aHATHI
3.4.1. CeMmuHapcKkue/mpaKkTHYeCKHe 3aHATUS

Ounas ¢popma 00yueHust

1 cemecTp

Tema 1. Yto Takoe uckyccrBo (8 yacon)

3ansitue 1. BBeneHne HOBOTO JIEKCHUECKOro MaTepuaia mo teme. I[loBropenue Present Simple.
Oo6opot There is/are.

3ansTue 2. Pa3BuTHE HABBIKOB UTCHUS M IOHUMAHUS TEKCTA IO H3y9aeMOM TEME.

3ausnrtue 3. becena «Ha BricTaBke» Onucanue oObeKTa.

3ansaTue 4. Texymuii KoHTpoJIb 1O Teme 1.

Tema 2. My3eun mupa (8 yacos)

3ansitue 1. BBefeHne HOBOro JEKCHUECKOrO MaTepHaia mo teme. Past Simple. Future Simple.
Mo anpHBIE TIIAroJIsl Can, may, must. Some, any, N0 1 UX MPOU3BOTHEIE.

3ansiTue 2. PazBuTre HaBBIKOB YTEHHUS U IOHUMAaHUA TEKCTA MO U3y4aeMOU TEME.

3anstue 3. HanmcaHue MHCTPYKIMM C IPABUJIAMHU IIOBEJICHHS B My3€€.

3ausrtue 4. Texymuii KOHTPOJIb MO TEME 2.

Tema 3. Jlyumiee B Poccnu: Ipmurax. TperbsikoBckasi rajepes. (8 yacon)

3ansitie 1. BBefenne HOBOro JEKCHUECKOT0 MaTepraia mo teme. Present Continuous. Beipakenue
to be going to.

3ansiTue 2. PazBuTre HAaBBIKOB YTEHHUS U IOHUMAaHUS TEKCTA MO U3y4aeMOU TeME.

3ansaTue 3. Onucanue kapTuHbl. [loBTOpEHME CIOB U1 ONMMCaHus cTaaui rpouecca. Beenenue
MpUMepa WK WUTIOCTPAIMH B MPE3EHTAIHIO.

3ansiTue 4. Tekynuii KOHTPOJIb MO TeME 3.

Tema 4. IlepeaBukHuku (8 4acoB)

3ansitue 1. BBeeHne HOBOro JEKCMUECKOI0 MaTepHaia 1o reMe. MolaJibHble TJ1aroJibl U UX
SKBUBAJICHTHI.

3ansaTHe 2. Pa3BUTHE HABBIKOB UTCHUS U TIOHUMAaHUS TEKCTA 110 U3y4aeMOM TEME.

3ansaTue 3. Onucanue quarpammsl. [loBTopeHue Ci10B A1 ONMCAaHUsA CTaJANul IIpoLecca.
3ansaTue 4. Texymuii KOHTPOJIb 1O TeMe 4.

2 cemecTp

Tema S: B xynosxkecTBeHHo#l MacTepckoii (12 yacoB)

3ansaTue 1. BBeneHre HOBOIO JIEKCHUECKOTO MaTepralla o TeMe.

3anstue 2. 'pammatuka. Present Perfect.

3ansaTue 3. Pa3zBUTHE HABBIKOB UTEHUS U TOHUMAaHUS TEKCTA 110 N3y4aeMOM TEME.

3anstue 4. Onucanue >1eMeHTOB 00bekTa. [loBTOpeHue ¢iI0B 11 ONUCaHUs CTaJUi Mpolecca.
BBenenune npuMepa WM WUTIOCTPALMN B IPE3EHTALINIO.

3anstue S. Onucanue NOMELIEHUS U PacloyIoKeHUe 0OBEKTOB B HEM.

3ansaTue 6. Texymuii KOHTPOJIB IO TEME 5.

Tema 6. Betukne macrepa (12 yacos)
3ansaTue 1. BBesieHre HOBOTO JIGKCHUECKOTO MaTepHaia Mo TeMeE.
3anaTue 2. 'pammaruka. CpaBaenue Present Perfect/ Past Simple.
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3ansTue 3. Pa3BuTHE HaBBIKOB UTEHUS U IOHUMAaHUS TEKCTa 10 U3y4aeMOM TEME.

3ansaTue 4. [IpenMyiecTBa WK HeJOCTAaTKU. JIeKcHKa JUIsl BBIpAQXKEHUS CBOET0 MHEHMSI U
aprymenTtanuu. Onucanue mpoiecca co3aanus H300pakeHusl.

3aunsrtue 5. [IpenmyiecTa UM HEJOCTATKU XYA0KECTBEHHBIX TeXHUK. CTpykTypa 3cce. [IpaBuna
IIOCTpOeHHUsI abd3ala.

3ansaTue 6. Texymuii KOHTPOJIb IO TEMeE 6.

Tema 7: I'enuanbublii Buncent Baun I'or (12 yacos)

3ausrtue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuana mo TeMe.

3ausrtue 2. ['pammaruka. [Ipennoru mecta u Bpemenu. CTeneHy CpaBHEHUSI UMEH MPUIIAraTeNIbHbIX.
3ausitue 3. Pa3BuTHe HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA MO0 U3y4aeMOU TeMe.

3austue 4. CTpyKTYyphI I BBIPOKESHUS COTJIACHs WIIH HECOTJIACHS, IPOTUBOTIOCTABIICHHUS.
3ansaTue 5. Hanucanue scce.

3ansaTue 6. Texymuii KOHTPOJIb IO TEME 7.

3 cemecTp

Tema 8. CTuiiu 1 HanpaBJIeHUs1 HCKYCCTBA KOHIA 19- Hayana 20 Beka (12 yacoB)
3anusiTue 1. BBeneHre HOBOro JEKCMYECKOr0o MaTepuaia mo TeMe.

BausTue 2. 'pammaruka. [Tpuuactue | (Participle I).

3ansTue 3. Pa3BuTHE HABBIKOB YTCHHS M MOHMMAHUS TEKCTA MO U3ydaeMOH TeMe.
3ansTue 4. Jlekcuka /1S BRIpaXXEHUS CpaBHEHUS U TpoTuBoniocTaBiaeHus. Small talk.
3aunstue 5. Hanncate 3cce o teme: Pycckue npencTaBuTeNy MapruKCKOW NIKOJBI.
3ansTue 6. Tekynuii KOHTPOJIb MO TEME 8.

Tema 9. ®oBu3m (12 yacon)

3anusiTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo TemMe.

3ausrue 2. 'pammaruka. [Ipuuactue I (Participle II).

3ansiTue 3. Pa3BuTHe HABBIKOB YTEHUA U MOHUMAHUS TEKCTA MO U3y4aeMOH TEME.
3aunsitue 4. TpeHMPOBKA HABBIKOB JIaBaTh OLICHKY U aHAJIM3UPOBATH.

3aunstue 5. Hanucate 0030p 0 BeicTaBke. Writing a Review.

3ansiTue 6. Tekynuii KOHTPOJIb MO TeMe 9.

Tema 10. Kyousm (12 yacos)

3ansTue 1. BBeneHne HOBOro JIGKCUUECKOTO MaTepralia o TemMe.

3aunsrTue 2. ['pammaruka. Passive voice.

3ansaTue 3. PazBuTue HaBBIKOB YTEHHS M MOHUMAHUS TEKCTa MO U3y4aeMOU TeMe.
3ansaTue 4. J[uckyccus c codbeceTHUKOM.

3ansaTue 5. Onucanue KPyroBou quarpamMmbi.

3ansaTue 6. Texymuii KOHTposb o Teme 10.

4 cemecTp

Tema 11. Pyccknii apanrapausm (12 yacoB)

3ansitue 1. BBegeHue HOBOro JEKCMYECKOTO MaTepHaa 1o TeMe.

3anstue 2. 'pammaruka. [Ipsimast 1 KOCBeHHas! peub.

3ansitue 3. Pa3BuTHe HaBBIKOB UTE€HUS U IOHUMAaHUs TEKCTa MO U3y4aeMoll TeMe.
3ansTue 4. Peer-to-peer discussion. O0y4yeHre TUANOTHUECKON pedH.

3ausTue 5. Hamucanue muyroro mucbkMa (e-mail).

3ansaTue 6. Texkymuii KOHTpOJb 1o Teme 11.

Tema 12. Cynpematusm (12 yacos)
3ansaTue 1. BBeneHre HOBOTO JIEKCUUECKOTO MaTepralla o TeMeE.
3ansaTue 2. 'pammatuka. ['epyHauil.
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3ansTue 3. Pa3BuTHe HaBBIKOB UTEHUS U IOHUMAHUS TEKCTa M0 U3y4aeMOl TeMe.
3ausrtue 4. [IpuBeneHue 10BOJIOB, apryMEHTOB.

3ansaTue 5. Hanncanue scce. Opinion essay.

3ansaTue 6. Texkymuii KOHTPOJb 1O TeEMe 12.

Tema 13. KoncrpykruBusm (12 yacon)

3austue 1. BBeseHre HOBOTO JIGKCHUECKOTO MaTepuana mo TeMe.

3ansaTue 2. 'pammaruka. Crioxxaoe pononaerue (Complex Object).

3ansaTue 3. Pa3BuTre HaBBIKOB UTECHUS U MIOHUMAaHUS TEKCTa IO U3y4aeMOM TeEMeE.

3ausrtue 4. O0yyeHue AuaIOrudeckoil peun. JIEKCHKa Jyist BBIpaKeHUsI COTJIacHs WIIM HECOTJIACHSL.
3ausTue 5. Bar-chart description.

3ansaTue 6. Texkymuii KOHTPOJb O Teme 13.

S cemecTp

Tema 14. Ucropust kuuru (12 yacos)

3austue 1. BBeseHre HOBOTO JIGKCHUECKOTO MaTepuasa mo TeMe.

3ansaTue 2. 'pammaruka. UHQUHUTHUB.

3anstue 3. Pa3BuTHEe HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA [0 U3y4aeMOU TeMe.
3ansaTue 4. [[e6atsl (AprymMeHTbl —KOHTpapryMeHThl) JIekcuka /i BoIpaskeHus
MPOTUBOIIOCTABIICHHUSI.

3ausitue S. BeipaxkeHne cOOCTBEHHOTO MHEHHUS B MUChbMEHHOU peun. Opinion essay.
3anstue 6. Texymunii KOHTPOIb MO TeMe 14.

Tema 15. Wiunoctpanus (12 yacos)

3ausTue 1. BBeneHue HOBOro JEKCMYECKOro MaTepuaia mo TemMe.

3aunsrtue 2. 'pammaruka. MTHGUHUTHBHBIC KOHCTPYKITHH.

3anstue 3. Pa3BuTHE HaBBIKOB YTCHUS U IOHUMAHUS TEKCTA [0 U3y4aeMOU TeMe.
3ansaTue 4. MoHOJIOTHUYECKOE BBICKA3bIBAHUE C YIOTPEOIIEHHEM UMIIEPATUBHBIX CTPYKTYD.
3ansiTue 5. CocTaBjaeHUE UHCTPYKIUHA.

3ansTue 6. Tekyuuii KOHTPOJIb MO Teme 15.

Tema 16. I pudtsi (12 yacos)

3ansTue 1. BBeneHre HOBOTo JIGKCMUECKOTO MaTepralia o TeMe.

3ausTue 2. ' pammaruka. [loBropenue: repyHIni.

3ansTue 3. Pa3BuTre HaBBIKOB YTECHUS U MOHUMAaHUS TEKCTa MO U3y4aeMOi TeMe.
3ansaTue 4. O6ydenue auanoruyeckoit peun. TenedoHHbIE TIEPETOBOPHI.
3ansTue S. [IpaBuna opopmiieHus aenoBoii nepenucku. (Memo).

3ansaTue 6. Texkymuii KOHTPOJb O TEME 16.

6 cemecTp

Tema 17. Inu3aiin kauru (12 yacoB)

3ansaTue 1. BBeneHre HOBOro JIEKCHUECKOTO MaTepralla o TeMe.

3anstue 2. 'pammatuka. ['epyHanit i MHQUHUTHB.

3ansaTue 3. Pa3zBUTHE HABBIKOB UTEHUS U TIOHUMAaHUS TEKCTA 110 U3y4aeMOM TEME.
3anstue 4. Otuer-npe3eHranys. BeicTyrieHne Ha 1e0BOH BCTpede/COBEIaHNH.
3ansrue S. Otuer (Report writing).

3ansaTue 6. Texkymmii KOHTPOJb 1O TEMe 17.

Tema 18. IlocaeneuaTnas o0padorka (12 yacoB)

3ansaTue 1. BBeneHre HOBOTO JIEKCUUECKOTO MaTepralla o TeMeE.

3ansarue 2. 'pammarika. Crnoxable GOpPMBI IPHYACTHSL.

3ansaTue 3. Pa3BUTHE HABBIKOB UTEHUS U MIOHUMAaHUS TEKCTA 110 U3y4aeMOM TEME.



16

3ansaTue 4. Onucanne pabodero mporuecca.
3ansaTue 5. J/lenoBoe mucemo-3anpoc (Letter of enquiry).
3ansaTue 6. Texkymuii KOHTPOJb 1O TeEMe 18.

Tema 19. Buasbl nepemiera (12 yacon)

3austue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuana mo TeMe.

3ausrtue 2. ['pammaruka. [loBropenue BpemeH.

3ansitue 3. Pa3BuTHe HaBBIKOB UTEHUS U TIOHUMAHUS TEKCTa 10 U3y4aeMOi TeMe.

3anstue 4. Coobmenne o mpobiaeme/Henonaake Yaactue B KOHPEpEHIINH, IeTTOBOM MEPOTIPUSITHH.
3ansTue 5. Jlenopas nepenwmcka. Letter of Complaint.

3ansaTue 6. Texymuii KoHTpoJIb IO TeMe 19.

3.5 TemaTuka KypcoBbix pador
He npeagycmotpeno.

4, Y4yedHo-MeToAMYeCKOE U NH(OPMALIMOHHOE o0ecrieyeHne

4.1 HopmatusHbie 1oKyMeHTHI H TOCToI

He npenycmoTtpeno

4.2 OcHoBHas JHTEpaTypa

1. beuts T.A. English reader for students of art. Yue6noe nmocooue. — M. : MI'VII,
2010 — 102 crp.

2. Tepexuna O.B., Kpacunbaukosa JI.B. AHrIUNACKU#N SI3BIK TSI TOTUTPaQUCTOB. -
M.: MI'VII umenu MBana ®enopona, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlomoaHuTeNbHAS JUTEpATypa

1. boiis T.A. IlpakTuueckuil Kypc aHIJIMHCKOrO SI3bIKA JJI XYJIOXKHUKOB U
nu3aitHepoB. YueOHoe nocooue. — M.: MI'VIIL, 2009 — 130 ctp.
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2. Uonunna A.A., Caaksn A.C. Aurnmiickas rpammatuka XXI| Beka. — M.:Dkcmo,
2015 - 496 ctp.

3. CroBaph COBPEMEHHOT'0 aHTJIMMUCKOTO s13bIka B kKapTuHKax. CocT. M.d. ABTaiikuHa.
— M.:JIeo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by Michael
T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4  JnexTpoHHBbIE 00pa3oBaTe/bHbIE PeCypChI

o [lepssIil cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tpetuii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267

UYeTBepThlii cemecTp:
https://online.mospolytech.ru/course/view.php?id=9207

[IsTe1it cemecTp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[lecToit cemecTp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluneH3WOHHOe W  CBOOOJHO  pacHpOCTPaHsieMoe  MPOrpaMMHOE

odecmeyenue
HEC HpCI[yCMOTpeHO

4.6 CoBpemennbie npogecCHOHAIbHBIE 0a3bl JAHHBIX M HH(POPMANHOHHDbIE
CNPaBOYHbIE CHCTEMbI
www.Macmillandictionaries.coT
www.multitran.ru
https://www.oxfordlearnersdictionaries.com/

S. MarepuajbHO-TeXHH4YECKOe o0ecrevyeHne

Hoyt6yxk - 1.
Cwmaptnocka - 1.


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
about:blank
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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6. MeToauyeckue PE€KOMEHIANN

6.1 Meroauueckue peKOMeHIAMH 115 MPENOAABATEs 10 OPraHU3auu
o0y4eHus

«MHOCTpaHHBIN $I3BIK» — OJHA W3 0a30BBIX [UCHHUIUIMH J000Oro y4deOHOro IuiaHa. B
COBPEMEHHOM MHpe 0e3 3HaHHS MHOCTPAHHOTO SI3bIKa HEBO3MOXKHO TOBOPHUTH O BCECTOPOHHEH
MIOATOTOBKH OyAyIIMX HHKEHEpOB. OCHOBHOM KypC JaHHOM MPOrpaMMbl pa3paboTaH JUisl CTYAEHTOB,
paHee M3ydaBIIMX AHTJIMKACKUHN s3bIK. Bemymnas 1enb JaHHOTO Kypca — pa3BUTHE Y CTYIACHTOB
WHOSI3BIYHOM  MPO(PECCHOHAIBHO-KOMMYHUKATUBHON  KOMIETEHIIMM B  TOBCEAHEBHONH U
npodeccuoHanbHOM cdepe oOmieHus. [lockoapKy B 00pa3oBaTEIbHOM MPOCTPAHCTBE JUCIUTUIMHA
«MHOCTpaHHBIH S3BIK» OTHOCHUTCS K OJIOKY TYMaHUTAPHBIX JUCITUTUIINH, OHA UMEET BaXKHOE 3HAUEHUE
B (hOPMUPOBAHHUH COIMOKYIBTYPHOTO 00JIMKA COBPEMEHHOTO KOHKYPEHTOCIIOCOOHOTO CIIEIIUATNCTA.

CrpykTypa Kypca COCTaBJIEHa C Y4YE€TOM IIOCIEJ0BATEIbHOTO ABMIKEHUS OT MPOCTOro K
CJIIO)KHOMY, OT OOIel JIeKCMKH U 0oJiee MpodhecCHOHATBHO-OPUEHTUPOBAHHOM, YTO TO3BOJISAET
OCYIIECTBUTH TOCJEAOBATEIbHBIN TIepexo] OT oOIero s3bpika K oOmerexHudyeckomy. JlanHas
pabouass mporpaMma CTPOUTCS Ha COYETAaHWW TAaKUX MPHUHIIUIIOB OOY4YEHUs, KaK JIMHEHHOCTh U
MOJYJIBHOCTh, (YHIAMEHTAIBHOCTh W TMParMaTuyHOCTh, OPHUEHTUPOBAHHOCTh HA JIUMYHOCTH
CTYIEHTA.

Kypc cocrout u3 AByx OJ0KOB: TPAKTUUECKUE 3aHIATHS M CAMOCTOSITEIbHAS paboTa CTYJIECHTOB,
KOTOPOM OTBOJUTCS 3HAYUTEIbHASI YacTh Y4eOHBIX dacoB. [IpakTuueckue 3aHSATHS TOJDKHBI OBITH
MMOCTPOEHBI TAKUM 00pa30M, YTOOBI M3yJaeMBbIi M 3aKPETIIEMbIN B XO/I€ BBITOTHEHUS YIIPAXKHEHUN
JIEKCUKO-TPaMMaTHYECKU  MaTepuan 00s3aTeJIbHO HAXOJWJI BBIXOJ B  IMPOIYHUPOBAHHUU
COOCTBEHHBIX BBICKa3bIBaHUH CTYJACHTOB B YCTHOW M NMHCHBMEHHOH peuu. VIMEHHO ¢ ATOW IeJbio
KaKJIbIN COJZIEpIKaTeNIbHBIN pa3aes AUCIUIUITMHBI BKITtoUaeT B cedst yactu «I oBopeHue» u «IIuceMoy,
L[EIbI0 KOTOPBIX U SIBISIETCA BBEACHHE M 3aKpEIUICHHE OINpEeAeNIEHHOTO0 TeMaTHYecKoro Oioka
JIEKCUKO-TPaMMaTHYECKUX KOHCTPYKLIMHA U CO3/aHUE HEOOJBIIMX YCTHBIX U IMHCbMEHHBIX
COOOIIIEHNH Ha 33/IaHHYIO TEMY B COOTBETCTBUM C M3YYa€MbIM B JAHHBII MOMEHT pa3/IeioM.

Lenbto camMoCTOSTENIbHON pabOThl CTYIEHTOB SIBISIETCS, MPEXJE BCEro, Pa3BUTHE HABBHIKOB
HEOOXOIMMBIX B JajibHeHIIell npogecCuOHANIbHOM KU3HU, TAKMX KaK HABBIKOB CaMOOOYYEHUS U
CaMOpa3BUTHSI U HABBIKOB paOOTHI B IPYIIaX.

VYcnemHoe ocBoeHHE pa3paOOTaHHOM MporpaMMbl MO HMHOCTPAHHOMY SI3BIKY JIOJDKHO
chopMHUPOBATh Yy CTYACHTOB 3HAHMSI OOILIETEXHUYECKOM JIEKCUKH, YMEHHS TOTOBUTH NMPE3EHTAIIUN 1
MMcaTh 93CCE, HAaBBIKM CaMOCTOSITENIbHOM pabOThl C IIeNbl0 TMOMCKAa M aHaiu3a Tpedyemoii
uHdopMalUY, TEM CaMbIM MOATOTOBUB MPOYHBIA (PYHIAMEHT JUIsi OCBOCHHS MPOQecCHOHANIBHOMN
WHOSI3bIYHOM TEPMHUHOJIOTUM M PAa3BUTHUSI HHOS3BIYHBIX MPO(deccHoHaIbHO-KOMMYHHUKATUBHBIX
HABBIKOB Ha CIEAYIOIINX CeMecTpax 00ydeHusl.

6.2 MeroguuecKkHe YKA3aHHS IS 00yYAIOIIHXCS 110 OCBOCHHIO TUCIHILTHHbI

IIporpamma oOy4yeHus no gucuuiuinHe "MHOCTpaHHBIM A3BIK" HMMeeT cleayrolme
0COOEHHOCTH:

- HaJIM4yue npo¢eccuoHabHO-OpUEHTUPOBaHHbIX (1 - 6 cemecTpsl) OI0KOB,

- BBIJICJIEHHE CAMOCTOSITENIbHONW paOOThl B aBTOHOMHBIN BUA pabOThl CTYJIEHTOB, KOTOPBII
OLIEHUBAETCS OTJEIBHO U UMEEeT NPpOo(ecCHOHAIbHO-OPUEHUTUPOBAHHBIN XapakTep,

- UCTI0JIb30BaHNe OANTbHO-PEUTHHIOBOM CUCTEMBI KaK OCHOBBI /1715 OLIEHKU 3HAHUHN U yMEHH
CTYACHTOB U BBICTABJICHUS UTOIOBOM OLIEHKH B KOHIIE KaXJI0T'0 CEMECTpA.

Jucuuninza "MHocTpaHHBbIe A3bIK" U3ydaeTcs CTyA€HTaMU 6 CEMECTPOB. JTO 03HAYAET, UTO
C CaMoro IEepBOrO CEMeCTpa CTYIEHTHI JOJDKHBI NMPaBHIBHO IMOCTPOUTH CBOIO PAabOTy Haj
COBEpILIEHCTBOBAHHEM CBOETO YPOBHS BIIaIEHUSI HHOCTPAHHBIM SI3BIKOM: ITPOPA0ATHIBATh HOBYIO
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JICKCHKY 0 U3y4aeMbIM TeMaM, BHUMATEIbHO YUTATh IpeJiaraéMble TEKCThI, 00palias BHUMaHUE
Ha HOBBIE CJI0BA U UCIOJIb30BaHUE Pa3HbIX IPAMMATUYECKMX KOHCTPYKIIMM, aKTUBHO y4aCTBOBAaTh
B TPYIIOBBIX OOCYXAEHUSX W (opMax pabOThl Ha 3aHATUAX, CAMOCTOSTENIBHO CO3/1aBaTh
CBSI3aHHbIE YCTHBIEC U IMCbMEHHBIE TEKCTHI II0 N3Y4aEMbIM TEMaM.

B pamkax gucturuiuHbl «VHOCTpaHHBIM  SA3bIK» BHJABl CAMOCTOSITEIBHOM paboThI
OpraHM30BaHbl M0 NIPHUHIMILY «OT IPOCTOr0 K CIOXKHOMY». Ha mepBoM cemecTtpe 3amadeit
CaMOCTOSITEJIBHOM  pabOThl  SBJISETCS HAY4YUTh CTYJEHTOB HAXOJUTh 3alpalIMBaEMYIO
npero/iaBaTesieM HH(GOpMaIHIO U Ae1aTh KPaTKylo CIPaBKy 0 OCHOBHBIM MOMEHTaM. Pe3ymnbraTt
paboTHI MPEICTABIIAETCS B BUJE MIPE3CHTAIHH.

Ha BTOpoM cemecTpe 3amadeit 3TOro BUJIA JAEATEILHOCTH SIBIISIETCS Pa3BUTHE KPUTHUYECKOTO
MBIIIJIEHUS] CTYACHTOB. B KkadecTBe 3ajaHusi Ha CaMOCTOSITENIbHYIO pPabOTy CTyAEeHTaM
IpeiaraeTcsi O3HaKOMMTBCS C HECKOJBKMMM HCTOYHUKAMU M, KPUTHYECKH WX OCMBICIIUB,
IIOATrOTOBUTH I'PYIIIOBYIO IPE3EHTALUIO.

Ha tpeThem u ueTBepTOM cemecTpax 3afaueil caMOCTOSITENIbHOM padOoThI SIBISETCS HAYYUTh
CTYIEHTOB paboTarh ¢ rpaukamu (KpyroBol M cTOJ04YaTOM auarpamMMamu, JUHEHHBIMU
rpadukamMu): YUTATh AUArPaMMBbl, BBIIEISATH OCHOBHBIE U BTOPOCTENIEHHBIE MOMEHTBI, ONUCHIBATh
JyiarpaMMbl Ha HHOCTPaHHOM si3blke. Pe3ynbrar paOoThl MpeacTaBiseTcsl B BUAE MUCbMEHHOTO
OTMCAaHUS JUarpamMM U YCTHOM Mpe3eHTalluy Ha OCHOBE HCIIOJIb30BaHUs IPaQUKOB.

Ha nstoM u mecrom ceMmecTpax caMmocCTosITeNIbHAs paboTa 3aKiIiouaeTcss B MPOBEIACHUU
IPYNIOBBIX Ae0aTOB € IeNbl0 (OPMHUPOBAHHUS HABBIKOB AapryMEHTHpPOBaHUS U pabOTHl B
KOMaH/1ax.

Bce nmpemioskeHHble BHUIBI  CaMOCTOSITENIBHOM pabOThl  HANpPSIMYyKO CBSI3aHBI  C
HCIOJIb30BAHUEM AIEKTPOHHBIX PECYPCOB MJIM KOMITBIOTEPHOT'O IIPOTPAMMHOT0 00€CTIEUEHU s, UTO
TaKXKe CIOCOOCTBYET Pa3BUTHIO NMPO(ECCHOHAIBHBIX HaBBIKOB CTYJEHTOB, HEOOXOIUMBIX B UX
nanbpHEHIer mpodeccnoHaaIbHOM NeATeTLHOCTH.

O 7. @OoH OLIEHOYHBIX CPEICTB

o 7.1. MeToabl KOHTPOJISI M OLIEHUBAHUSA Pe3yJbTATOB 00yUYeHUs

B nporecce 00ydeHHst HICTIOJIB3YIOTCS CIICTYIOITUE OIIEHOYHBIE ()OPMBI CAMOCTOSTEIIBHON
paboTHI CTYJIEHTOB, OIICHOYHBIE CPEJICTBA TEKYIIEr0 KOHTPOJIS YCIIEBAEMOCTH U IMTPOMEKYTOUHBIX
aTTeCTalUH.

K o1eHOYHBIM cpe/IcCTBaM TEKYIIETO KOHTPOJISI OTHOCSTCS:

- KOHTpOJIbHas pabdoTa,

- YCTHBIH Ompoc,

- IOKJIa//COoOOIIeHHE,

- Kelc-3a1a4uun,

- poseBas urpa,

- onKcaHue rpa)uKoB.

K o11eHOYHBIM CpeICTBaM CaMOCTOSITEIBHOU pabOThI

- TIOJITOTOBKA TPE3EHTAIN;

- 1e0aTkl.

K onieHOUYHBIM cpeacTBaM MPOMEKYTOUHOTO KOHTPOJISI OTHOCUTCS:

- UTOTOBas JIEKCUKO-TpaMMaTHUYECKasi KOHTPOJIbHAS paboTa Ha MPOBEPKY 3HAHUS N3Y4YEHHOTO
JIEKCUYECKOT0 ¥ TPaMMaTHYECKOro MaTepurana;

- Oecema c TmpermojaBaTeNieM IO MPONUICHHBIM TeMaM C Lelbl0 KOHTPOJS YpPOBHSA
c(hOpMUPOBAHHOCTH HABBIKOB OOIICHHSI B TUITUYHBIX CUTYaIIUSX.
OO0pa3ubl 3aJaHuiA TSI TPOBEICHUS TEKYIIIETO KOHTPOJISL, TEMBI JUIA TPE3EHTAINN U dcce, 3aJaHus
JUISL CAMOCTOSTENBHON PabOTHI CTY/IGHTOB, 00pa3el] UTOrOBOM KOHTPOJIHHON pabOTHI MPUBEICHBI B
m.7.3.
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7.2. lllkajia © KpUTEPUH OLlEHMBAHUS Pe3yJIbTATOB 00y4YeHHUsI
[TokazarenemM OILIEHMBaHWS KOMIETCHIIMM Ha PA3UYHBIX dTanax e¢ (OPMUPOBAHUS SBIISICTCS
JOCTHIKEHHUE 00YJAIOIIUMUCS TUIAHUPYEMBIX PE3yJIbTaTOB OOYUYCHHUS 110 JUCIIUILINHE.
YK-4 - cioco0HOCTD 0CyIIeCTBIJISITH 1€JI0BYI0 KOMMYHHKAIMIO B YCTHOM M MUCbMEHHO# (popmax Ha
rocy1apcTBeHHOM si3bike Poccuiickoii @enepaniu 1 HHOCTPAHHOM fI3bIKE

[TpomexyTodHas aTTecTaius 00yJaromuxcs B (hopMe 3adeTa/sK3aMeHa MPOBOAUTCS IO pe3yJIbTaTaM
BBITIOJTHEHUSI BCEX BHUIOB y4eOHOU pabOThI, MPEIyCMOTPCHHBIX Y4COHBIM IIJIAHOM [0 JaHHOU
JTUCIHIUTAHE, TIPA 3TOM YUUTBIBAIOTCS PE3yIbTaThl TEKYIIETO0 KOHTPOJIS YCIIEBAEMOCTH B TCUCHHE
cemectpa. OTIeHKa CTETIeH! JOCTHKCHUS 00YyJaIOIIUMHUCS TUTAHUPYEMBIX PEe3yJIbTaTOB 00YICHHUS 110
JTUCIHIUIAHE TPOBOTUTCS MPEMoAaBarelieM, BEAYIIMM 3aHATHS TI0 JUCHUIUIMHE, METOJIOM
IKCIIEepTHON OleHKH. [lo uTOoraM MPOMEXKYTOYHOH aTTeCTallid MO JUCIMILIUNHE BBICTABIISCTCS
OIIEHKA 3a4TEHO/HE 3aYTEHO Wi
«YIOBIIETBOPUTEITHHO»/ «XOPOIIO»/«OTIIHYHOY/ KHEYIOBIIECTBOPUTEIFHO» B 3aBUCUMOCTH  OT
MPETYCMOTPEHHON YIeOHBIM TUIAHOM (POPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomesxxcymounoii ammecmayuu 00OnycKaiomcsi moibKO CmyOeHmbl, GbINOIHUBUIUE BCe
8UObL YUeOHOU pabomvl, NpedyCMOmMpeHHble paboyell npocpammolt no oucyuniune « Mnocmpanuwii
AZBIKY. BLINOJIHEHUE OOMAWHUX 3A0AHULL, BbINOTHEHUE MEKYUUX KOHMPOTIbHBIX pabom, 8bINOIHEHUE
camocmosmenvHol pabomol.

[TpumensieTcs 6anibHO-pelimunzo8an cucnmema OUeHU8aHUs CTyICHTOB.

Ounas ¢popma o0yueHust
MakcuMaabHOE KOJMYECTBO OAIIIOB, KOTOPOE CTYACHT MOXKET HaOpaTh MO pe3ylibTaTaM CEMECTpa,
coctasisier 100 6amnoB. M3 Hux 40 6aIo0B OLIEHUBAIOT ayIMTOPHYIO paboTy cTyaeHTa, 10 6amios -
pe3yNbTaT BBIMOJIHEHHSI CaMOCTOSATEIbHONU paboThl, 50 0amioB MPUXOAATCS HA MPOMEXKYTOUHYIO
aTTecTaluIo.

Ayoumopnas pavoma: makcumym 40 oannoe
[] BBIMOJIHEHUE AOMAlIHMX 3aJaHuii, paboTa Ha 3aHATHUAX (OTBETHl HAa YCTHBIE BOIPOCHI,
ydacTHe B OOCYXACHUSX, POJIEBBIX Urpax) — 20 0aJIJIOB 1O UTOraM CEMECTpa;
[] BBINOJIHEHUE JIEKCUKO-TPAMMATUYECKUX KOHTPOJIbHBIX paboT (Bcero 2 KOHTPOJIbHBIC
pabotel) — 20 6ayutoB (1o 10 6amuIoB 3a KaXayr0 KOHTPOJIBHYIO paboTy).

Camocmosamenvuaa pavoma: maxcumym 10 oannos
[0 1 cemectp: mpe3enrauus - 10 OamnoB (M3 HUX MakcUMyM B 7 0ajUIOB OIICHMBAETCS
MIpe3eHTAallHsl CaMOro J0KJaaa U 3 Gaia — OTBET Ha BOMPOCHI 110 TeME JIOKJIA/a).

[1 2 cemectp: rpynmoBas mnpe3eHtanus — 10 OamwioB (M3 HHUX MakcUMyM B 7 OayjioB
OIICHMBAETCS IPE3CHTAIMS CaMoro JOoKiaga W 3 Oaia — OTBET HA BOIPOCHI IO TEME
JOKJIa/1a).

[J 3 cemecTp: MOArOTOBKA MpPE3eHTALlMU HA OCHOBE onucanus rpadpukoB — 10 6amioB (M3 HUX
MaKCUMYM B 7 OaJlJIOB OILIEHUBAETCS MPE3CHTAIUsl caMoro JokiIana u 3 6ajmia — OTBET Ha
BOIIPOCHI 10 TEME JJOKJIAa).

Ilpomesicymounas ammecmayua: maxcumym 50 6annoe
[] JnexkcuKo-rpaMMaTudeckas KOHTpOJbHas pabota — 25 6ayioB
[ Oecena c mpemnojiaBaTeeM 1o MpoiAeHHbIM TeMaM — 25 6ayuioB

Ta6n1/1ua COOTBETCTBHUI Ha6paHHBIX CTYACHTOM OaiioB OIICHKC «3aYTEHOY»/ «HE 3aUTCHO» U
OMMHCAaHUC PC3YJIbTATOB!:
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Cro0ananHas
Ml xana

HIKaJ/ga KpnTepnn OIICHUBAHUA
OICHUBaAHUSA
OICHUBAHUSA

Brinosnsenst BCE BH/JIBI yueOHOU paboThl,
NPEIYyCMOTPEHHBIE  Y4EOHBIM IIJJAHOM. CryneHt
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHUI, HABBIKOB
NPUBEJCHHBIM B TaONUIIAX HMHIUKATOPaM, OIEpUpyeT
OpUOOPETEHHBIMU  3HAHUSIMM, YMEHUSMH, HABBIKAMU,
OpUMEHsSIET  UX B CUTyallMsix  OBITOBOIO  H
npodeccuonanbHoro B3aumozeicTsus. Ilpu stom moryr
OBbITH AOMYIIEHBl HE3HAUNTENbHBIE OIIMOKHU, HETOUHOCTH B
BbIOOpE  aQJEKBAaTHBIX  JIEKCMYECKMX  €IUHULl U
rPaMMaTHYECKUX CTPYKTYD.

55 —100 3a4TeHo

He BpimonHen onuu unu Oosiee BUIOB ydeOHOM paboOTHI,
MPEAYCMOTPEHHBIX  y4EOHBIM TIJITAHOM. CryneHt
JIEMOHCTPHUPYET HEMOJHOE COOTBETCTBUE 3HAHUW, YMEHU,
HaBBIKOB TPHUBEJICHHBIM B TaOnHIax WHANKATOPAM,
JOTIYCKAIOTCS ~ 3HAYMTENIbHBIC  OIMMOKH, TIPOSBIIACTCS
OTCYTCTBUE€ 3HaHHI, YMEHHH, HAaBBIKOB IO OCHOBHBIM
BHJIaM PEYCBOU NEATEILHOCTH (ayJupOBaHUE, TOBOPEHHE,
YTEHHE W IMHUCHMO), CTYIACHT HCHBITHIBAET 3HAYUTEIbHBIC
3aTPYIHEHHS NP ONEPUPOBAHUM 3HAHUSAMHU U YMEHUSMHU
IIPU UX MEPEHOCE HA HOBBIE CUTYallUU OOIIEHUSI.

0—54 He 3auteno

Tabnuma cOOTBETCTBUM HAOPAaHHBIX CTYACHTOM Oa/UIOB MATHOAJUILHOM IKaJle OICHUBAHUS H
OTIMCAaHUE PE3yIbTATOB:

Crob0aninHas
IIaTnoanabuasn
HIKAJIa Kputepun onennBanus
IIKAJIA OLCHUBAHUSA
OLICHUBAHUSA

BeimonHensl  Bce  BUABI  y4eOHOW  pabOTHI,
OpelyCMOTpeHHbIE Y4eOHbIM MIaHoM. CTyneHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUI, YMEHUH,
HaBBIKOB INPUBEJICHHBIM B TaOJWIIaX WHIUKATOPAM,
OTIepUpYeT NPUOOPETEHHBIMU 3HAHUAMHU, YMEHHUSIMU,
86 - 100 OTian4yHO HaBBIKaMH, NpUMEHSAET KX B  CUTYyalHsIX
MOBBIIIEHHON COXHOCTU. [Ipu 3TOM MOryT OBITH
JIOTIYIIIEHbl HEe3HAYUTENbHbIE OIIMOKH, HETOYHOCTH,
3aTpyJHEHUS TPU  aHATUTUYECKUX  OIeparusix,
IIEpEHOCE 3HAHMM W  yYMEHHW Ha  HOBBIE,
HECTaH/IaPTHHIE CUTYAIIHH.

[IpakTu4yeckd LEIUKOM BBINOJHEHBI BCE BHJBI
y4yeOHOIl paboThl, MpPeryCMOTPEHHbIE Y4EOHBIM
wiaHoM. CTyleHT JEeMOHCTPUPYET COOTBETCTBHE
3HaHUH, YMEHUH, HABBIKOB TIPHUBEIECHHBHIM B
TabauIax UH/IMKaTOpam, orepupyer
nproOpeTeHHBIMU 3HAHUSIMU, YMEHUSMH, HABBIKAMH,

71-85 Xopo1o




22

OpUMEHSeT WX B  CUTYyalMsX TIOBBIIICHHON
cioxkHoctd. Ilpu 3TOM MOTyT OBITH JOMYIIEHBI
OTHEIbHBIC HErpyOble  OMMOKH, HETOYHOCTH,
3aTpyAHEHUS] TPU AHAIUTHYECKUX OIeparusix,
IIEpEHOCE 3HAHMM M YMEHHM Ha  HOBBIE,
HECTaHJapPTHbIE CUTYAIIHH.

YacTU4yHO BBINOJIHEHBI BCE BUbI y4eOHOU padoOThI,
peIyCMOTpPEHHBIE y4eOHBIM 1iaHoM. CTyneHt
JEMOHCTPUPYET yIOBIETBOPUTEIBLHOE COOTBETCTBUE
3HAaHUM, YMEHUH, HAaBBIKOB IIPUBEJICHHBIM B
55-70 VYaoBneTBopUTENbHO |TaOdMIAX HWHAMKATOpPaM, YacTUYHO OIEpPUPYET
npUOOpETEHHBIMU 3HAHUSIMH, YMEHUSIMU, HaBbIKaMH,
UCHBITHIBAET JOCTATOYHO CEpPbE3HbIE 3aTpyJHEHUS
IIpU ONEPUPOBAHUM 3HAHUSAMH M YMEHUSIMU IPU UX
NIEPEHOCE Ha HOBBIE CUTYAIUH.

He Bemonnen oawH wiam Oojiee BHIOB Y4eOHOM
paboThl, MPEIYCMOTPEHHBIX YYEOHBIM IJIAHOM.
CTyleHT NeMOHCTPUPYET HEMOJIHOE COOTBETCTBUE
3HAaHUM, YMEHUH, HABBIKOB IIPUBEICHHBIM B
HeynosnerBoputenbH |Tabnunax UHAMKATOpaM, JIOTTyCKaIOTCS

0 3HAUUTENIbHbIE OIINMOKH, IMPOSBISIETCS OTCYTCTBUE
3HAHWM, YMEHHI, HAaBBIKOB IO POy IOKa3aTeseH,
CTYICHT HUCIBITHIBACT 3HAUUTENbHBIC 3aTPyIHEHMUS
IIpY ONEPUPOBAHUU 3HAHUSMU U YMEHMSIMHU IIPHU UX
IIEPEHOCE Ha HOBBIE CUTYAILIUH.

OuHo-320uHas gopma o0yUeHMsI

MaxkcumanbHOE KOJIMYECTBO OAJUIOB, KOTOPOE CTYACHT MOXKET HaOpaTh IO pe3yiabTaTaM CeMecTpa,
coctapisier 100 6amnoB. M3 Hux 20 6a10B OLIGHUBAIOT ayIMTOPHYIO paboTy cTyaeHTta, 30 6amios -
pe3yNbTaT BBIMOJIHEHHSI CaMOCTOATEIbHONU paboThl, 50 0aioB MPUXOAATCA HA MPOMEKYTOUHYIO
aTTecTaIuIo.
Ayoumopnas pavoma: makcumym 20 6annoe

[] BBINOJIHEHHE AOMAlIHMX 3aJaHuii, paboTa Ha 3aHATHUAX (OTBETHl HAa YCTHBIE BOIPOCHI,

y4acTHe B OOCYXICHUSX, POJIEBBIX UTpax) — 20 OaJIOB MO UTOraM ceMecTpa.

Camocmoamenvnan paboma: maxcumym 30 6annoe
® BLINIOJHEHHE 33/IaHuil U3y4aeMoro Kypca, pazmeriennoro B LMS Moodle.

IIpomesrrcymounaa ammecmayus: maxcumym 50 6annos
[l JexkcuKo-rpaMMaTH4eckas KOHTpoJbHas pabota — 25 Gaios;
(] Oecena c mpenojaBaTeseM 0 MPOHAEHHBIM TeMaM — 25 6aJuioB.

Ta6Jmua COOTBETCTBUU Ha6paHHBIX CTYACHTOM OaioB OIICHKE «3aYTECHO»/«HE 3a4YTCHO» U
OINMHUCAaHUC PE3YJIbTATOB!

Cro0ananHas
Ml xana

Kajaa Kpurtepuu onenuBanus
OLICHUBAHMS
OLICHHBAHMS
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Brinossenst BCE BU/IBI y4eOHOM paboThl,
NPEIYyCMOTPEHHBIE  Y4EOHBIM IIJIAHOM. CryneHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHUI, HABBIKOB
NPUBEJICHHBIM B TaOMUIIAX HMHIUKATOPaM, OIEpUpyeT
OpUOOPETEHHBIMU  3HAHUSIMM, YMEHUSMH, HABBIKAMU,
IIpUMEHsAEeT UX B CUTyallMsix  OBITOBOIO  H
npodeccuoHambHOrO B3auMoaeicTBus. [Ipu 3ToM MoryT
OBbIThH JAOMYILEHbl HE3HAUNUTENbHbIE OLINOKH, HETOUHOCTH B
BbIOOpE  AJEKBaTHBIX  JIEKCMYECKMX  €IUHUL U
IrPaMMaTUYECKUX CTPYKTYD.

55 —100 3a4TeHo

He BpimonHeHn onuu unu Oosiee BUIOB ydeOHOM paboOTHI,
MPETYCMOTPEHHBIX  y4EOHBIM TJTAHOM. CryneHt
JEMOHCTPUPYET HEMOJHOE COOTBETCTBUE 3HAHUW, YMEHUI,
HaBBHIKOB TMPUBEJEHHBIM B TaOIMIAX HWHAUKATOPAM,
JOTIYCKAIOTCSI  3HAYMTENIbHBIC  OIMMOKH, TIPOSBIAETCS
OTCYTCTBUE 3HaHWI, YMEHHH, HABBIKOB IO OCHOBHBIM
BHJIaM PEYCBOU NEATEIHHOCTH (ayJUpOBaHUE, TOBOPECHHE,
YTEHUE U THUCHMO), CTYJAEHT HCIBITHIBAET 3HAYUTEIHHBIC
3aTPYAHCHHS TIPU OTIEPUPOBAHUH 3HAHHMSIMU U YMEHUSIMH
TIPU WX TMIEPEHOCE HA HOBBIC CUTYAINH OOIIEHUSI.

0—54 He 3auteno

Tabnuma cOOTBETCTBUM HAOPAaHHBIX CTYACHTOM OayUIOB MATHOAILHOM IKaJle OICHUBAHUS H
OTIMCaHUE PE3yIbTATOB:

Crob0aninHas
IIaTnoanabuas

HIKAJ1a Kputepun onennBanus
IIKAJIA OLCHMBAHUSA

OLICHUBAHUSA

BeimosHeHsl  Bce  BWABI  y4eOHOH — paloOTHI,
IPEeIyCMOTPCHHBIE Y4eOHBIM IIaHOM. CTyneHT
JEMOHCTPUPYET COOTBETCTBHUE 3HAHUWM, YMEHHUH,
HABBIKOB NMPHUBEJACHHBIM B Ta0JIMIAX WHIAMKATOpaM,
OTICpUPYET MPUOOPETCHHBIMHU 3HAHUSMH, YMCHHUSIMH,
86 - 100 OTiIn4HO HaBBIKaMH, MpUMEHSeT MX B CHTyalHsX
MOBBIIIEHHOW CIIOXKHOCTH. [Ipu 3TOM MOTyT OBITH
JIOIYIIICHBI HE3HAYUTEIIbHBIC OIIMOKU, HETOYHOCTH,
3aTPY/IHEHUS TIPU  AHAIUTHYECKUX  OTEpaIlHsX,
nepeHoce 3HAHWM W yMEHWH Ha  HOBEHIC,
HECTaHIapPTHBIC CUTYAIIHH.

[IpakTu4yeckd LEIUKOM BBINOJHEHBI BCE BHBI
y4yeOHOIl paboThl, MpPeryCMOTPEHHbIE Y4EOHBIM
wiaHoM. CTyAeHT JEeMOHCTPUPYET COOTBETCTBHUE
3HaHUH, YMEHUH, HaBBIKOB TIPUBEIEHHBIM B
71-85 Xopomio TabaMIax MHAMKATOpaM, OTIEpUPYET
nproOpeTeHHBIMU 3HAHUSIMU, YMEHUSMH, HABBIKAMH,
OpUMEHSeT MX B  CUTYyalUsX IOBBIIICHHON
cioxkHoctd. Ilpu 3TOM MOryT OBITh JOMYIIEHBI
OTJeNIbHBIE  HErpyOble  OIIMOKHM, HETOYHOCTH,
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3aTPpyAHCHUA  IIpU AHAJIMTUYCCKUX  OllCpaluidx,
IIEpeHOCE 3HAHMM WM YMEHHM Ha  HOBBIC,
HCCTAaHAAPTHBIC CUTYyallUuH.

55-70

Y 10BIETBOPUTEIBHO

YacTUyHO BBINOJIHEHBI BCE BUbI y4€OHOU padoThI,
IpeIyCMOTpPEHHBIE y4eOHBIM 1iaHoM. CTyneHt
JEMOHCTPUPYET yIOBIETBOPUTEIBLHOE COOTBETCTBUE
3HAaHUM, YMEHUH, HAaBBIKOB IIPUBEJICHHBIM B
TabMuuax WHAUKATOpaM, YacTUYHO OIEpUpyeT
pUOOpPETEHHBIMU 3HAHUSIMH, YMEHUSIMU, HaBbIKaMH,
UCHBITBIBAET JOCTATOYHO CEpPbE3HbIE 3aTpyJHEHUS
IIpU ONEPUPOBAHUM 3HAHUSAMH M YMEHUSIMU IPU UX
NIEPEHOCE Ha HOBBIE CUTYAIUH.

HeynosnerBopurensH
o

He Bemonmnen oawH wiau 0Oojiee BHIOB Y4eOHOM
paboThl, MPEIYCMOTPEHHBIX YYEOHBIM IJIAHOM.
CTyleHT NeMOHCTPUPYET HEMOJIHOE COOTBETCTBUE
3HAaHUM, YMEHUH, HABBIKOB IIPUBEICHHBIM B
Tabnuuax UHAMKATOpaM, JIOITyCKaIOTCS
3HAYUTENIbHbIE OIINMOKH, IMPOSBISIETCS OTCYTCTBUE
3HAaHUM, YMEHHI, HAaBBIKOB IO POy IOKa3aTeseH,
CTYICHT HCIBITHIBAET 3HAUUTENbHBIC 3aTPyIHEHUS
IIpY ONEPUPOBAHUU 3HAHUSMU U YMEHMSIMHU IIPHU UX
IIEpPEHOCE Ha HOBBIE CUTYAILIUH.

7.3  OueHo4YHBIE CpeCTBA

7.3.1. Tekymumii KOHTPOJIb

1 cemectp

1. Bonpoce! AJis1 YCTHOT 0 Onpoca

Tema 1

1.
2.
3.

Tema 2

©®No A

Tema 3
9.

What is art in your opinion?
Give your definition of art.

What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.
10. How many buildings does the Hermitage have? Say a few words about each of them.
11. What do you know about Jordan Stairs of the Hermitage?
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12. Name a few artists whose pictures are exhibited in the Hermitage.
13. Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?
14. What facts do you know about the Tretyakov Gallery?

15. What do you know about P.M. Tretyakov?

16. How many works of art does the Tretyakov gallery have?

Tema 4

17. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
18. Name as many of Peredvizhniki artists as you can.

19. What were the genres of Peredvizhniki paintings?

20. Speak about one of the Peredvizhniki artists.

2. Tekyiasi JeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbLHAs padoTa

a) Open the brackets and put the verbs into the Present Simple Tense.

21. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to
get) tired from the job?” Tom replied —“No, I (to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. | have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening _ next Monday _ room number 10.
31. c¢) Complete following sentences with the right form of adjectives.
32.1. 1ama student now. | have ____ (little) free time than before.

33. 2. Notebooks are (expensive) than desktop computers.

34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than | thought.

36.5. Yesterday | bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIIEHUIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue 6 memy:

Happiness is usually defined as "the degree to which an individual judges the overall quality of
his life-as-a-whole positively', or in short: how well one likes the life one lives. In this way, happiness
belongs to a wider class of subjective judgement of life, which is usually referred to as ‘subjective
well-being’ (SWB) or ‘life satisfaction’.
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Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aodanue: to invent a measurement instrument to measure the level of an individual’s happiness
(what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of the
instrument, its operation principle).

@opmam nposedenus: padboTta B rpynmnax mno 3-4 yenoBeka.

Pewenue «xeiica: KOMHUCCHS paccMaTpuBacT 3adBKU MW OLCHHUBACT HUX 110 CICAYIOIIHUM
KpUTEpUSIM: OOBEKTUBHOCTh BHIOPAaHHOTO MapaMeTpa, HACKOJIbKO JIOCTOBEPHYIO MH(POPMAIUIO OH
MPEAOCTABIISIET;, PEATU3YEeMOCTh MPOEKTa; WHHOBALMOHHOCTh HJieH; 3(P(HEKTUBHOCTH PaOOTHI
npuodopa).

OueHovHbIe CpeaCTBA AJIs1 CAMOCTOSATEIbHOH padoThl: MOATOTOBKA NMPe3eHTALIMN HA TEMY
«Bexymuii my3seii Mmupa»

1 3anamue: xopoume MU Toxue mnpeseHtanuu. CTpykTypa npe3eHtranuu. Yacts "BBenenwue'.
Pacnipenenennie TeM: KaXIbplii CTYICHT BBIOMpaeT My3ed, MO KOTOpOMYy OH Oyjaer jaenath
MIPE3EHTALMIO.

JlomamiHee 3afaHue: O3HAKOMUTCA C CalTOM BBIOpaHHOTO My3es. OTBETHTh Ha CIEAYIOLIUe
BOIIPOCHI: OCHOBHBIE pa3fiefibl caiiTa, Kakhe OTIeNbl €CTh B My3€e, MOCTOSIHHbIE U BPEMEHHBIE
BBICTAaBKH, IPOrpaMMbl 00yUEHHMsI, Kakasi IpOrpaMMbl HHTEPECHA JIMYHO BaM U nouyemy. COCTaBUTh
BBEJICHHE K CBOEH IPE3EHTAlNU.

2 3amamue:. MPOBEPKA BBIOJHEHHUS JOMAIIHETO 3a7aHus. PaccMOTpeHHE dYacTel Mpe3eHTAINH
"OcHoBHas yacTp" u "3akmouenne". OnpeaenuTs 1Be 00s53aTeNIbHbIC YaCTH MMPE3CHTAIIH.

JloMaiiHee 3alaHue: COCTaBUTh OCHOBHYIO 4HacTh Mpe3eHTanuu. OnpenenuTcs ¢ TEMOM TpeThen
YacTH Tpe3eHTaluu, 000CHOBATH CBOM BHIOOP.

3 3anamue: IIPOBEPKaA BBIMMOJIHCHUA AOMAIIHCTO 3aJaHus. CocraBiieHHE 3aKIIOYUTEILHON YacTh
IIpEe3CHTallH.

JlomamiHee 3ajaHue: MOATOTOBUTH MPE3CHTALMIO Ui BBICTYIUIGHHS Ha  MEXIYHAPOJHOM
CTyZeHUYECKOM (opyme.

4 3anamue: CTYACHTBI BBICTYIIAKOT CO CBOMMU NPE3CHTAUUAMU HA MCKAYHAPOAHOM CTYACHUYCCKOM
(bOPYMe, rac¢ OHMU 3HAKOMATCSA C MHUPOBBIMH JIMACPAMH B My3eI>iH0fI C(bepe U MOT'YT 3a1aTb CBOU
BOIIPOCHI IPCACTABUTCIISIM MY3CCB.

2 cemecTp
1. Borpoce! AJ1s1 YCTHOT 0 Onpoca

Tema 5

1. What definition can you give to the term of an art studio?

2. What were the features of artist’ studios and workshops development through the centuries?
3. What objects are the usual components of an art studio?

4. What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Is the term “great masters” similar to the term “old masters™?
7. What great masters can you name?

8.  What techniques of old masters' paintings do you know?
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9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens™?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekymiasi JeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbLHAs padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.

Mike (be) in his last year at university. After graduating the university he (want) to become a
banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for the
bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans and
t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.

b) Fill in the gaps in the sentences with the right modal verb in the correct tense.

. You .... (to talk) during your exam tomorrow.
. He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
9. ....(You/to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.

c¢) Write down the definition of the words:

tough, roll, light, composite, flexible, sink, inlet, conductor.

03O0 DN KW —

3. TeMBbI YCTHBIX COOOIIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beeoenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to mixed
media artist — every artist needs their own artistic space in order to create the best work possible.
There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday life
or family. Think of the artist studio as the office for the artist. Some artists like to work from home
or build a studio at home but detached from the main living area. This works for some artist,
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especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenusi: padboTta B rpynmnax mno 3-4 yenoBeka.

Buinoanenue xetica. KOMUCCHUS paccMaTpuBacT 3a4BKW U OCHUBACT UX I10 CICAYIOIIHUM KPpUTCPUAM!
3P PEKTHBHOCTD, SKOHOMHUECKAS 11eJIeCO00Pa3HOCTh, YI0OCTBO.

OuneHoYHBIE CpeICTBA /ISl CAMOCTOSITeIbHOI PadoThl: MOArOTOBKA I'PYNIIOBOM Mpe3eHTaAlluH
10 TeMaM Kypca.

PazBuTne HaBBIKOB PabOTBI B KOMaH/E, YMEHHUsI 00pabaThiBaTh MCTOYHUKH, BBIIENIATH
TJIaBHYIO MBICIIb, IPOBOJIUTE €€ aHau3. CTYIeHTHI IOJKHBI TOATOTOBUTH MPE3EHTALIMIO HA OCHOBE
MaTepHajoB, MPEAOCTaBICHHBIX NpenoaBaTeneil. Mx 1enp u3ydnTh MaTepualibl, MpeacTaBIsone
co0o0il pa3Hble TOUKH 3pEHMs], NMPEACTaBUTh 3THU pa3Hble TOUYKU 3PEHHUs, MPOBECTU HUX AHAINU3 U
BBICKA3aTh CBOE€ 000CHOBAaHHOE MHEHHUE.

3 cemecTtp
1. Bonipocskl 11t YCTHOTO onpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N OTA LN

Tema 9

9. What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive"?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasA padoTa
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1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot ____ (to split) into simpler substances
or (to build) from simpler substances by any ordinary chemical or physical method. At the
moment 118 elements (to know) to people. 92 of them (to occur) naturally, while
the rest (to prepare) artificially by now. Last century elements (to classify) into
metals, non-metals, and metalloids based on their properties. Elements’ properties (to
correlate) with their placement in the periodic table. Several years ago composite materials with better
qualities (to develop), which greatly (to improve) product’s durability in future.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) Styles and movements of art in the 19'-20" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity”

Beseoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound changes
in all areas. This period was one of huge social change and urbanisation, which was instigated by the
birth of science as a profession and two huge Industrial Revolutions, which defined the period as the
age of the machine, impacting every level of society and improving just about every part of everyday
life. Art, and especially painting, in the 19th Century was no different. The changes over the course
of 100 years were dramatic, transitioning from historic ‘Old Masters’ style works, to the dawn of
Modernity. Over the course of the 19th Century many innovative and original art movements and
styles were born. Some were of these movements were short-lived and only flourished within small
districts, whilst others were widespread and had a profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.
Dopmam nposedenusi: padboTta B rpynmnax mno 3-4 genoBeka.
Bovinonnenue ketica. KOMUCCHS paccMaTprBacT 3a4BKHM U OCHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM!
PACKPBITHE TEMbBI, HHTEPCCHOC NIPEACTAaBJICHUC MaTEpHraia, HAJIMYHUE HAIJIAAHOIO MaTepuraa.

OueHo4YHbIE CPeACTBA VIS CAMOCTOSITEIbHONH PadoThI: MOAT0TOBKA IPYNIIOBOH NMpe3eHTANH
1o TeMaM Kypca.

Pa3Butre HaBBIKOB pabOTHl B KOMaHJIIE, YMEHHs 0O0pabaThiBaTh HMCTOYHHKH, BBIACIATH
TJIABHYIO MBICITb, TPOBOJIUTH €€ aHau3. CTYACHTHI JOKHBI MOJTOTOBUTH MPE3EHTAIIUIO HA OCHOBE
MaTepHuasoB, MPEIOCTaBICHHBIX MpernoaaBaTesei. X 1enp u3ydynTh MaTepualbl, MPeICTaBIISIONINE
co0oli pa3HbIC TOYKH 3pPEHUs, MPEIACTABUTH ITH PAa3HbIC TOYKH 3PCHHUS, MPOBECTH UX aHAIHW3 H
BBICKA3aTh CBOE 000CHOBAHHOE MHEHHE.

4 cemecTpa
1. Bonpocs! AJis1 YCTHOTO Onpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20" century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

. Speak about life and work of Kazimir Malevich.

Tema 12

8.  When was Suprematism declared?

NogakowhE
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9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about EI Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texkymasi JileKCMKO-TpaMMaTH4YecKasi KOHTPoJIbHasi padora

1) Buibepume uz ckobok nyscuyio popmy ungunumusa. Ilpeonosxcenus nepeseoume.

aogrwdE

This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time | must leave at 7 o’clock.
She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

| am waiting (to have told, to be told) the results.

2) Ilepesemute peUIOKEHUS HA PYCCKUIN SA3BIK, 0Opalias BHUMaHue Ha HHOHUHUTHBHBIE 000POTHI.

aogrwnPE

They watched the train leave the platform.

You cannot make me invite your friends to this party.
This building was considered to be very old.

She is known to have lived in London for some years.
He is sure to give us useful information.

3. TeMbI YCTHBIX COOOIIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”
Beeoenue ¢ memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the Avant-
Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become the
official art of the new Russia.” The Avant-Garde was all about the diversity of languages and
concepts, both individual and collective. One person’s individual style very often became
a group style, as the important artists had their adherents and students.
3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam npogedenus: paboTa B rpynmnax mo 3-4 yenoBeka.
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Buinonnenue keiica. KoMuccus paccMaTpuBacT 3asABKHU U OLICHUBACT UX I10 CJICAYIOIIHUM KPUTCPHUAM!
PACKPBITHEC TEMbI, MTHTCPCCHOC NNPCACTABJICHUC MAaTCpUaJld, HAIMYUC HATJIAJHOTO MaTCpuraia.

O1eHoOYHbBIe CPEICTBA JUIA CAMOCTOSITEIbHOI PadoThl: MOATOTOBKA IPYNIOBOil NMpe3eHTalHu
o TeMaM Kypca.

Pa3Butne HaBEIKOB pa6OTI>I B KOMaHIC, YMCHMHA O6pa6aTI)IBaTI) HCTOYHHKH, BBIACIIATH I'JIABHYIO
MBICJIb, MPOBOJUTH €€ aHaAJIU3. CTYI[GHTI)I AOJDKHBI TIOATOTOBUTH MPE3CHTAIHMIO Ha OCHOBC
MaTCpraloB, MPEAOCTABICHHBIX HpeHOHaBaTeﬂeﬁ. Nx CJIb U3YYUTH MaTCpUAJIbl, MPCACTABIAIOIINC
CO6OI\/JI Pa3HBIC TOYKH 3pCHUA, NPCACTABUTL 3TH PA3HBIC TOUKW 3PCHUA, IMPOBCCTU HMX aHAIU3 U
BBICKa3aTh CBOC 000CHOBAaHHOE MHEHHUE.

S cemecTp
1. Bompocs! 111 YCTHOTO onpoca
Tema 14

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

CoNoR~LWNE

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkymasi JIeKCMKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padora

1) IocTaBbTe I1aroJibl B CKOOKax B MPaBUIIbHYIO GOPMY T€PYHIHSL:

In spite of (to be) tired they continued working.

My friend succeeded in (translate) this difficult text.

We were informed of his (leave) the town.

He likes (listen) to.

I can’t help (think) about it.

They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?

She is afraid of (tell) you the truth.

NGO~ WNE
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9. Her (invite) to the conference is known to everybody.
10. After (graduate) from the Institute we shall work at different plants.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) History of books.
2) Illustration.
3) Typefaces.

4. Keiic-3agaua “Advantages and disadvantages of different illustration styles”

Beeoenue ¢ memy:
There are many styles of illustration and a variety of visual styles. From expressive images of natural
elements to impressive character development to subtle depictions of daily life, illustration is an
incredibly versatile artistic practice. Creating an illustration is a great way to visualize the ideas.
Compelling illustrations can bring a character to life or create a compelling brand image. Illustrative
styles are influenced by various types of art and artistic movements. While there are specific genres
of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenus: padboTta B rpynmnax mo 3-4 genoBeka.
Buvinonnenue keiica. KoMuccus paccMaTpruBacT 3aABKW U OLICHUBACT UX 110 CICAYIOIIHUM KPUTCPHUAM!
PACKPBITHE TEMBI, MTHTCPCCHOC NIPEACTABJICHUC MaTCpHralia, HAJIMYUC HArJIAJHOTO MaTEpuraia.

OueHo4YHbIE CPeACTBA VIS CAMOCTOSAITE/IbHONH PadoThI: MOATr0TOBKA IPYNIIOBOH NMpe3eHTAlNU
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pabOThl B KOMaHze, yMeHHUsi oOpaOaThiBaThb WCTOUYHUKHU, BBIJIENISATH
TJIaBHYIO MBICIIb, IPOBOJIUTH €€ aHaiu3. CTYAEHTHI JOJKHBI MOJATOTOBUTH MPE3EHTALINIO HA OCHOBE
MaTepHasoB, MPeAOCTaBICHHbBIX NpenoaBaTeneid. VX 1enp u3yduTh MaTepualibl, MpeAcTaBIsIone
co0oil pa3Hble TOUKH 3pEHHS, MPEACTaBUTh 3TU pPa3HbIE TOYKU 3PEHHUS, MPOBECTU UX AHAIU3 U
BBICKa3aTh CBOE 00OCHOBAaHHOE MHEHHUE.

6 cemecTp
1.Bonpocekl 11t YCTHOTO Onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

. What is postpress?

. Name the products produced in the finishing sector.

. Name the operations carried out in postpress section.

. Name the types of folders used in print shops.

. Can a three-knife trimmer automatically handle the trimming of books with flaps?
. Can finishes be gloss or matte?

. What is the purpose of the cover?

~NOo ok owN -
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Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Tekyasi JeKCUKO-TpaMMaTH4YeCKasi KOHTPOJIbHAsA padoTa.
I. Ber6epute u3 ckoOOK COOTBETCTBYIOLTYIO popMy npudactus. Ilpeaioxxkenns nepeseaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

I1. [TepeBenuTe TIpeAsTOKEHUS HA PYCCKUH SA3BIK, OOpaliasi BHUMaHUS Ha CJIOXKHbBIE (DOPMBI
[Ipuyactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

I1I. ITepeBenuTe MpeIOKEHHUSI HA PYCCKUMN SI3BIK, oOparas BHUMaHUE Ha He3aBUCUMBIT
MPUYACTHBIA 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbl YCTHBIX COOOIIEHUIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agauya “Searching for the best book design”

Beeoenue ¢ memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what doesn’t.
Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific patterns
in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam npoeedenus: paboTa B Tpynnax no 3-4 yenonexa.

Buvinoanenue xetica. KOMUCCHUSA paccMaTpuBacCT 3asABKU U OLICHUBACT UX I10 CJICAYIOIIHUM KPUTCPHUAM:
PACKPBITHE TEMBI, MTHTCPCCHOC NIPCACTABJICHUC MAaTCpUaJld, HAIMIUC HATJIAJHOTO MaTepuraia.
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OueHovHbIe CPeaCTBA AJIs1 CAMOCTOATEIbHON PadoThl: MOAr0TOBKA rPYNIOBOM NMpe3eHTAlNU
10 TeMaM Kypca.

Pa3BuTHe HaBBHIKOB pabOTHI B KOMaHie, yMeHHUs oOpabaThiBaTh WCTOYHUKHU, BBIJICISATH
[JIABHYIO MBICIIb, TPOBOJIUTH €€ aHayin3. CTyAEHTHI JOKHBI MOJrOTOBUThH MPE3EHTAIIMI0 HA OCHOBE
MaTepuasoB, MPEIOCTaBICHHBIX MpenoaaBaTesnei. VX nenp u3ydyuTh MaTepualbl, MpeICTaBISIONINE
co0oil pa3HbIe TOYKH 3PCHHS, MPEACTABHTH 3TH Pa3HbIC TOYKU 3PCHUS, MPOBECTH HX aHAINA3 U
BBICKa3aTh CBOE€ 0OOCHOBAaHHOE MHEHHUE.

7.3.2. IIpoMe:kyTOYHAA aTTEeCTANUSA
1 cemecTp
1. UToroBasi 1eKCMKO-rpaMMaTH4ecKasi KOHTPOJIbHas padora.

2. becena mo npoiiieHHBIM TEMaM.

Hrorosas JIEKCHKO-TPAMMATHYICCKAasd KOHTPOJbHAs paﬁoTa.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in the
city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love) rock
and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema. They
also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life __ (10. to be)
interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he _ (12.
to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Annworks as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.
5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
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1. Itis a large metal container for liquid or gas.

2. It has a head, a shaft and a handle.

3. It is a piece of equipment that changes the movement of an engine into electricity.
4

5

6

. It has a blade, a shaft and a handle.
. It’s a fixing. You use a screwdriver to screw it into the wood.
. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

becena no npoiiieHHBIM TeMaM
1. The Tretyakov Gallery
2. The State Hermitage
3. Peredvizhniki
4. Museums and galleries

2 cemecTp
1. UToroBasi 1eKCMKO-rpaMMaTH4ecKasi KOHTPOJbHAas1 padora.
2. becena o npoiigeHHbIM TeMaM.

HTorosas jieKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.
. Put the verbs in brackets in the right form: Present Simple or Present Continuous.
. Don't give me any cheese. | (to hate) it!
. You won't find Jerry and Tom at home right now. They (to study) in the library.
. Harold Black's a famous pianist. He (to give) two or three concerts every week.
t often (not / rain) in the summer, but today it (rain).
“ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

you (to take) any vitamins at the moment?

. At first I didn’t like my job, but I (to begin) to enjoy it now.

NOoO VA WNRE PR
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. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You ____ (to be) on a diet?

o OB WD

. Fill in the gaps with the correct modal verb in the right tense.

. Last year he (not/to take part) in the competition because he had his leg broken.

. At our hotel holiday-makers (to choose) between a single, a double or a family room.
. You (to pick) our son up from school at 17.00. Please, don't forget.

I (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When | was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid I never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

AWM P W
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Becena mo HpOﬁL[eHHbIM TeMaM:
1. My favourite Russian Artist
2. My Favourite Western Artist
3. Van Gogh

3 cemecTp
1. UToroBasi JieKCMKO-rpaMMaTH4eckasi KOHTPoJIbHasi padora.
2. Becea 1o npoiiIecHHbIM TeMaM.

1. UToroBasi JieKCHKO-rpaMMaTH4YeCcKasi KOHTPOJIbHasA padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most metals
____ (not/to melt) under normal conditions. Metal (not/to know) to ancient people. The first
metal, copper, (to find) by people only 10 000 years ago. Last century all the metals
(to discover). At the moment, of all the metals iron and aluminium (to use) most often in
the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. I liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. [IpounTaiiTe TEKCT U BCTaBHTE MPOMYILIEHHBIE CIIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup. Chances
are the mouth of'the cup is round. Close your ... and imagine the cup. The mouth is round. It is always
round—whether you are looking at the ... or remembering the cup. To depict the mouth as an oval is
a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval; it is a circle.
This circular form is its truth, its reality. The representation of a cup as a circle attached to the outline
of its profile view communicates its concrete reality. In this respect, Cubism can be considered
realism, in a conceptual, rather than perceptional way.

becena no npoiiieHHBIM TEMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4.Fauvism
5.Cubism. Pablo Picasso

4 cemecTtp
1. UToroBasi JIeKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAsA padora.
2. becena mo npoiiieHHBIM TeMaM.

HTorosas jieKCHKO-rpaMMaTH4YecKas KOHTPOJIbHasi padora.
1) Buibepume uz ckobok Hyscuyio popmy ungurnumusa. [lpeonoscenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.



37
8. She wants (to be told, to have been told) the story.

2) Ilepesedume npeonoxcenus Ha pyccKuil A3ulK, 00pawas HUMAHUE HA UHGUHUMUBHBLE 000POMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IpouunTaiiTe TEKCT U MEPEIANTE €ro OCHOBHBIC HJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical, intending
to find new ways of using materials for building and mass production. Constructivist artists saw
themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and challenging
established traditions. Constructivist artists used glass, wood, and metal in their constructions.

becena no npoiijiecHHbIM TEMaM:

1.Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UToroBasi jJeKCHKO-IrpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becena mo npoiiIeHHBIM TEMaM.

HTorosas JieKCMKO-TpaMMaTH4YecKasi KOHTPOJIbHasA padora.

1) IlepeBenute caemyroye MPeAIOKEHUS Ha PYCCKHM A3bIK, 0Opalas BHUMaHue Ha POpMBbI
repyHaus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. 1 don’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.
10. They understand the importance of learning foreign languages.

2) IlpounTaiiTe TEKCT U BCTaBbTE MPOIYIIEHHBIE CIOBA!

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed materials,
resulting in printed ... becoming widely available and were no longer restricted to just the wealthy.
This helped improve the lifestyle of the lower class immensely, as people now had access to all of
this information and education they hadn’t before. The first ... to be mass produced was The
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Gutenberg Bible in 1455.
Becena mo HpOﬁL[eHHbIM TeEMaM:
1.History of printing
2.History of book illustration
3. Typefaces

6 cemecTp
1. UToroBasi JieKCHKO-TPaMMaTH4YeCKasi KOHTPOJIbHasi padoTa.
2. Becena o npoiiieHHbIM TEMaM.

1. UToroBas 1eKCMKO-rpaMMaTH4ecKasi KOHTPOJbHAasi padora.
I. TlocraBpTe riaros B ckoOkax B npaBuibHyt0 popmy [lpuyactus 1.
1. 1 know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

II. TlepeBenaute mpemIOKEHUS HA PYCCKUU S3BIK, OOpalas BHUMaHHWE HAa NMPUYACTHE U
HE3aBUCUMBIN MPUYACTHBIN 000pOT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. I asked her guestions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. [TpounTaiiTe TEKCT U MepeaaiTe €ro OCHOBHBIC HUJIEH:
We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of design
thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside. The
principles of layout, type selection and use of imagery are complex; the role of a book designer holds
much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a few
basic principles that designers adhere to. Such rules are often there to be broken: legibility seems like
an obvious one, but with more conceptual art books, for instance, sometimes you can get away with
type and layout that challenge the reader to look as much as to read; images can be layered; stories
can be told in traditional, linear formats, or as post-modern, nonlinear modes of expression

becena nmo npoiaieHHBIM TeMaM:
1.Book design
2.The book of artist
3. Postpress operations
4. Types of binding
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