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1. Hean, 32124 U VIAHUPYeMBbIe pPe3yabTAThl 00y4YeHHUs MO JMCUUILINHE
K ocHOBHBIM 1essiM OCBOCHHS AUCUUILIUHBI «IHOCTpaHHBIN S3bIK» CIEAYET OTHECTHU:
KOMILJIEKCHOE€  pa3BUTHE C(OPMHPOBAHHBIX HA  TMPEABIAYIIMX CTYNEHSX  00pa3oBaHUs
KOMMYHHKATHBHBIX HABBIKOB CTYJACHTOB, HEOOXOAMMBIX IS A(()EKTHBHOTO TOBCETHEBHOTO M
podecCHOHANILHOTO OOIIEHUs, a TaKKe 3HAKOMCTBO CTYACHTOB C HU(POBBIMH MHCTPYMEHTAMH,
KOTOpBIE KaK CIIOCOOCTBYIOT (DOPMHUPOBAHHIO HEOOXOJWMBIX HHOSI3BIYHBIX KOMMYHUKATHBHBIX
KOMITCTEHITMI, Tak W OO0JerdaroT YCTHOC W THCHbMEHHOE B3aMMOJCUCTBHE C 3apyOCKHBIMU
KOJIJICTaMH.
K ocHOBHBIM 3a1a4aM OCBOEHUS TUCUUILIMHBI «IHOCTpaHHBIN A3BIK» CIEAYET OTHECTH:
- OCBOCHHE HEOOXOIUMOTro JIGKCHYECKOTO MHUHUMYyMa JUIsi OOIICHHWS B IOBCEJHEBHBIX U
podecCHOHABHBIX TEIISX;
- pa3BUTHE HABBIKOB IMPABWIBHOTO  MCIIOJB30BaHHUS  IPAMMATHYECKHX  KOHCTPYKIIHH,
00ecreunBarouX KOMMYHUKAITUIO 0€3 UCKaXEHUSI CMBICIIA;
- pa3BUTHE YMEHUSA BOCHPHUHUMATh MHOCTPAHHYIO PEYb HA CIyX KaK B PEaJbHOW >KU3HH, TaK U B
(dbopmMe BUICONIEKIINI U BUIEOPOIHKOB B IHTEepHETE;
- pa3BUTHE HABBHIKOB UTEHHS W TIOHUMAHUs OOIIETEeXHUYECKON, TEXHUYECKOW W HaydyHOU
JINTEPATYPhl HA UHOCTPAHHOM SI3bIKE M0 CBOEMY HAIIPaBJICHHIO MMOTOTOBKY;
- pa3BUTHE YMEHHS TPaMOTHO BBIPAXKaTh CBOM MBICTH B YCTHOM U MUCbMEHHOU PopMme;
- pa3BUTHE HaBBIKA MCTOJIb30BaHUS ITU(DPOBBIX HHCTPYMEHTOB Il (DOPMUPOBAHUS HEOOXOIUMBIX
WHOSI3BIYHBIX KOMMYHHKATHBHBIX KOMIIETEHIIMH (OHJIAH TOJIKOBBIE W JIBYSI3BIYHBIC CJIOBapH,
WHCTPYMEHTHI JIsl IEPEBOJIa TEKCTOB, UCIIPABIEHUS MMCbMEHHON PEYH, 3alIOMUHAHUS HOBBIX CJIOB)
- ¢dopMHpOBaHHE aJIEKBATHOTO PEUYEBOrO IOBEJAEHUS B TOBCEIHEBHBIX W MPOQPECCHOHAIBHO
OPUEHTHUPOBAHHBIX CUTYAlUSIX;

- (hopMUpOBaHHE U PA3BUTHE HABBIKOB CAMOCTOSTEILHON pabOTHI (PaboThl C MHOS3BIYHBIMHU
HMCTOYHUKAMH, TIONCKA U aHaJIM3a HEOO0X0auMOo# WH(OpMaIMy, KPUTHUYECKOTO MBIIUICHUS) B TOM
YKciIe ¢ MPHUBICYEHUEM MHU(POBBIX HHCTPYMEHTOB (Hampumep: HokymMeHTHl Google, cepBuchl s
CO3/IaHUs TIPE3CHTALNN U T.11.).

OO6yuenue o aucuuiuinHe « MTHOCTpaHHBIN A3bIK» HaMpaBieHO HAa (POpMHUpPOBAHUE Y OOyUaAOLIUXCS
CJIETYIOIINX KOMITETEHIUH:

KOH N HAUMEHOBAaHHE I/IHI[I/IKaTOpI)I JOCTHIKCHUSA KOMIICTCHIINU
KOMIIeTeHIU
VK-4: criocoOHocTh | UYK-4.1. YuutsiBaeT 0COOCHHOCTH ACITOBON KOMMYHUKAITMH

Ha rOCyJapCTBEHHOM ¥ MHOCTPAHHOM SI3bIKaX B 3aBUCHMOCTH
oT ocobOeHHOCTel BepOaTbHBIX M HEBEPOAIBHBIX CPEICTB
KOMMYHHUKAITUIO B YCTHOW U | OOIICHHS

NYK-4.2. VYmeer Bectu oOMeH JenoBod wHpopmamueil B
YCTHOH W THCbMEHHOH (opMax Ha TOCYIApPCTBEHHOM U
roCy/1apcTBEHHOM S3bIKE | HHOCTPAHHOM $I3bIKaX C Y4€TOM CBOEOOpa3usi CTHIMCTUKU
OoQUIMATIBHBIX H  HEOPUIMANBHBIX IMCEM, a TaKXke
COLIMOKYJIBTYPHBIX pa3iuduii B popmMare KOppecrnoHAeHIINN
WHOCTPAHHOM SI3bIKE NYK-4.3. BemomnHser nepeBoa npoecCuoHaNbHBIX TEKCTOB
C MHOCTPAHHOTO $3bIKAa Ha TOCYAApCTBEHHBINH s3bIK PO u ¢
rOCYIapCTBEHHOIO si3bIka PD Ha MHOCTpaHHBIN

OCYHICCTBJIATD ACJIIOBYIO

nuceMeHHoM  ¢opMax  Ha

Poccuiickont Depepannu  u

2. MecTO TUCHUILIIMHBI B CTPYKTYpe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBI Kypc BXOAMT B TiepeyeHb o0O0s3aTenbHOM yactu Onoka bl «/lucuumnianas
(Momymu)». Juctumnaa «/HOCTpaHHBINA S3BIK» JOTHYECKH, COJIEPKATENBHO U METOIUYECKU
CBs3aHA C JPYTMMU TYMaHUTAPHBIMH JUCHMILUTMHAMH B y4eOHOM IIJIaHE, HAMpaBJICHHBIMU Ha



paciMpeHue  Kpyrosopa,
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dbopMUpOBaHHE TYMAaHHUCTHYECKOTO MHUPOBO33PEHUS H Pa3BUTHE

KOMMYHUKAaTHBHBIX HAaBBIKOB, a TaKke C HWHPOPMAIMOHHBIMU TEXHOJOTHSMH, KOTOPBIC
HarpaBJeHbl Ha (OPMHUPOBAHUS IIU(PPOBOTO CO3HAHMS CTYIACHTOB.
3. CTpyKTypa u cojiepKaHue THCIUILTUHBI
OO61mast Tpy10€MKOCTh TUCUMIUIUHBI cocTaBisieT 10 3aueTHbix eaunaul] (360 yacos).
3.1 Buabl yue0Hoii padoThI U TPYA0eMKOCTH
(o popmam oOydeHus)
3.1.1. Ounas popma oOyueHus
Ne Bua yue6noii pagoTh: KoauuecTBo CemecTpbl
n/n 4acoB 1 2 3 4 5 6
1 | AyauTopHble 3aHATHS 212 32 36 36 36 36 36
B ToM uucne:
1.1 | Jlexkuun - - - - - - -
1.2 | CemuHapckue/mpakTHIECKUE 212 32 36 36 36 36 36
3aHATHS
1.3 | JTaGopatopHbIe 3aHSATH - - - - - - -
2 | CamocTosiTeJbHas padoTa 148 28 24 24 24 24 24
3 | IIpomexyTouHas
arTecTanus
3adet/mud.3auer/s3K3aMeH 3auer | mud. | 3ader | amd. | 3a4eT | FIK3aMEH
3a4eT 3a4eT
Hroro 360 60 60 60 60 60 60

3.2 TemaTnuyeckuii NJaH U3y4eHUst JUCHUIINMHBI
(mo gopmam 0OydeHMS)

3.2.1. Ounas popma oOyueHus

TpynoemMKocTh, Yyac J
AyauTopHasi pabora e
D 2 o =
Pa3nenanl/TeMbl e E g = = = % £
= = 0o 3 = % = o 8
Nenn AKcoanamLL g 552525 £
S| EEE| &5 < 5
S1 82787 EE
O E = =
1 Cemectp 1
1.1 Tema 1. Uto Takoe UCKYCCTBO 15 8 7
1.2 Tema 2. Myseun mupa 15 8 7
1.3 Tema 3. Jlyumee B Poccuu: 15 8 7
Opmutax. TpeTbsakoBckas
rajepes.
1.4 Tewma 4. IlepenBUKHUKI 15 8 7
2 Cemectp 2
2.1 Tema 5. B xynoxecTBeHHOU 20 12 8
MAaCTEPCKOU




2.2 Tema 6. Benukue mactepa 20 12 8
2.3 Tewma 7. I'ennit Ban 'ora 20 12 8
3 Cemectp 3
3.1 Tema 8. Ctunu u HanpaBiIeHUs 20 12 8
ncKyccTBa KoH1a 19- nauana 20
BEKa
3.2 Tema 9. ®oBusm 20 12 8
3.3 Tema 10. Kyousm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckmii aBaHTapan3m 20 12 8
4.2 Tema 12. Cynpemaruszm 20 12 8
4.3 Tema 13. KoHcTpyKTHBU3M 20 12 8
5 Cemectp 5
5.1 Tema 14. Uctopus kauru 20 12 8
5.2 Tema 15. Mmmtoctparust 20 12 8
5.3 Tema 16. Hlpudts 20 12 8
6 Cemectp 6
6.1 Tema 17. Jluzaitn KHUTH 20 12 8
6.2 Tema 18. [Nocnenewyarnas 20 12 8
00paboTKa
6.3 Tema 19. Bunapr neperiera 20 12 8
Hroro 360 212 148

3.3 Coaep:xkaHue TUCHUIIHHBI

1 cemecTp

Tema 1: YUTo TaKkoe HCKYCCTBO

Jlexcnueckuii MUHUMYM

Buabl uckycctBa, )XMBONKCH, rpadyKa, apXUTEKTYpa, CKYJIBITYpA; JKaHPbI )KUBOIIKCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mecronmennsi. MHOXKECTBEHHOE YHCIIO CYIIeCTBUTENbHBIX. Present Simple.
There isfare.

Urenne Bunel  ureHus (IIpOCMOTPOBOE, O3HAKOMHTENbHOE, u3ydaromiee). OtpaboTka
BBINIOJIHEHMS 3aJaHUd [0 3aloNHEHWIO Ta0NWl WIM JHarpaMM Ha OCHOBE
MIPOYMTAHHOI'O TEKCTA.

I'oBopenue becena «Ha BricTaBke» OmnmcaHne 0ObeKTa.

ITucemo IMucsmentoe ommcanne oobekTa. Ces3yromue ciosa and, also, moreover, but, however,

Tema 2: My3eun mupa

although , besides.

Jlekcnueckuii MUHUMYM

Myseii, uctoprsi BO3HUKHOBEHUS, 10M My3, KOJUIEKIMS, LIEAEBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammaruka Past Simple. Future Simple. MogansHsie raarosst can, may, must. Some, any, no u ux
TIPON3BOJHBIE.

Urenne PazBuTHe HABBIKOB IIPOCMOTPOBOTO M O3HaKOMHUTENbHOro uteHus. OtpaboTka
BBIMTOTHEHHA 3aJJaHUI Ha «BEPHO/HEBEPHO/HE YKa3aHO B TEKCTE).

T'oBopenue INoaroroButs nHCTpYyKIMIo. ClI0Ba, YKa3bIBAIONIME HA TIOCIEOBATENEHOCTD ACHCTBHIL:

first, second, third, then, next, after, finally.




ITucemo HanwmcaTts MHCTPYKITUIO ¢ TIPaBHIIAMU TIOBE/ICHUS B OOIIIECTBEHHOM MecTe (B My3ee)
brnok  pasButus  HaBbikoB |[logroroBka mpeseHranmu Ha TeMy «Mysenm Mupa» (3HAKOMCTBO C CaWTOM Myses,
CAMOCTOATENBHON  paboThl: |IOMCK HH(POPMALHMHY 110 3a/JaHHBIM BOIPOCAM, OTPAbOTKa CTPYKTYpbI HPE3CHTALMH).

pa3BUTHE HABBIKOB TOMCKA U
00paboTku MHpOpMALTHH.

Tema 3: JIyumee B Poccun

Jlexcuueckuit MUHUMYM

apMI/ITa)K, APXUTCKTYpa, KOJUICKIUH OPYKUs, ITI0JIOTHA BEJIMKUX MAaCTEPOB,
TpetbsixoBckad ranepes, [laBen TpeThskoB, MeIeHAT, KOJIJIEKIIMOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

I'pammartika Present Continuous. Beipaxerue to be going to.

Urenne OtpaboTka BbInoaHeHus 3a1anust «OTBETHTE Ha BOIIPOCHD).

I'oBopenue Onucanue kapTuHbl. [ToBTOpeHne coB I onucaHus cTaauil nporecca. Beenenue
IpUMepa WIN WUTIOCTPALMY B IPE3EHTALHIO.

[Mucemo Onucanue 100UMOro IIeNeBpa.

Tema 4: IlepenBUKHUKH

JIexkcuuecknii MUHUMYM

Co000111eCTBO XY0)KHUKOB, MEPEIBUKHBIE BEICTABKH, POTECT, ONMUCAHUE
JNEWCTBUTENBHOCTHU

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaruxa MopnanbHble IJ1aroibl U UX SKBUBAJICHTHI.

Urenne OtpaboTka BEINONHEHHs 3a1aHust «OTBETHTE Ha BOIPOCHDY.

T'oBopenue Onucanue quarpamMMel. [ToBTopeHue CloB ISt ONUMCAHUS CTa Ui nporecca. Beenenue
HpUMepa WIK WITIOCTPALUU B IPE3EHTALMIO.

[Iucemo Penioptasx/ oT4eT 0 XyJOKECTBEHHOH BBICTaBKE

2 cemecTp

Tema 5: B xy10:xkeCTBEHHOH MacTEePCKOM

Jlexcmueckuii MUHUMYM Macrepckas-cTyaus, HoqMacTepbe, MoIb0epT, OCBEIeHNE, KOMIO3ULHS, MOJIETb
Aurt studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammartrka Present Perfect

Urenue Otpaborka BbIMONHEHUs 3afaHuil «[logOepurTe JydInMid 3arojoBOK Ui KaXKAOTO
ab3ama»

T'oBopenue Omnmcanne 31eMeHToB 00bekTa. [[oBTOpeHue CIIOB ISl ONFICAHUS CTaHiA IpoIiecca.
BBeznenne npuMepa WM WITFOCTPAIMN B IIPE3EHTALIHIO.

[Mucemo Omnuicanue MOMENICHUS U PACTIONIOKEHHE 0OBEKTOB B HEM.

Tema 6: Betukue macrepa

Jlekcnueckuii MUHUMYM

Nzobpakenne yenoBeka. dnoxa Bospoxxaenus. Jleonapao na Burun. Mukenasmkeno.
Pacasnp. Turmman. Mactepa ceBeproro Bozpoxxaenwue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaruka

Cpasuenne Present Perfect/ Past Simple

Yrenue

OTtpaboTKa BBHITIONHEHUS 3a1aHuil «B kakom ab3arie TOBOPUTHCA O...»

I'oBopenue

HpeI/IMyIIIeCTBa WM HEAOCTATKU. Jlexcuka JJIsL BBIDAYKCHUS CBOCTO MHCHUA N
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aprymenTanuu (because, lead to, cause, due to, as).
Onucanue mporecca co3aanus u300pakeHus1, ucroiabp3ys Present Continuous.
OmnucaHue pe3ysabpTaToB, HCMOB3ys Present Perfect.

[Mucemo [IpenmymecTBa Wi HEAOCTATKH XYI0XKECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBma
nocTpoeHus abzana. Broasmiee npeaioxenue, KoTopoe GopMyIupyeT Temy ad3ara.

Tema 7: I'ennaabubiii Buncent Ban I'or.

Jlexcnyeckuit MUHUMYM Teopus uera. UmnpeccuonusM. [loct- ummnpeccuoHusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammaTrka [pennoru Mecta 1 BpeMenu. CTeNeHH CPAaBHEHUS UMEH TIPUIIAraTeIbHBIX.

Urenue OtpaboTKa BBHIMOJHEHHs 3afaHuii «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM ABTOP HE BBICKA3bIBA€T CBOE MHEHHE [0
JTAHHOMY TIOBOJTIY»

T'oBopenue JlexcuKa 15 BRIPAYKEHHST COTIIACHS WITH HECOTITACHSL.

To what extent do you agree or disagree? ...

[Mucemo Jlekcuka IS BRIPAXKEHUS COTTTacHs WK Hecornacusi. JIeKCHKa sl BBIpaKEHHUsI
npotuBonocrasienus: on the other hand, otherwise, however, although, etc.
Hanucats scce Ha Temy: TO What extent do you agree or disagree ...?

3 cemecTtp
Tema 8: CTuiin u HanpaBJIeHUs HCKYCCTBa KOHIa 19- Hayana 20 Beka

Jlexcuueckuit MUHUMYM Crtunu 1 HampasJieHus cKyccTBa Havaja 20 Beka. [lapmkckas mkona. Amaneo
Monuibsinu. JIekcHKa 71 ONIMCaHust Ipoliecca co3aanus oonekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Hawubonee yacrorHsle (pazoBble riaroisl: Set up, carry out

I'pammartrka [puuacrue | (Participle 1)

Urenne OtpaboTKa BBINOJIHEHUS 3aJaHuil «3allOJHUTE MPONYCKH B JUarpaMMme WIH B
aHHOTAllUM K TEKCTYy B COOTBETCTBMM C TEKCTOM» M «Bbibepure mnoxaxonsiuee
OKOHYAHUE MPEATI0KEHHS B COOTBETCTBUHU C IPOUUTAHHBIM TEKCTOM.

T'oBopenme Jlekcuka [Uts BeIpaskeHusI cpaBHeHusI 1 npotusonocrasiaeHns. Small talk.

ITucemo Jlexcuka [uIs BBIpasKE€HHs CPABHEHHS U IIPOTUBOIIOCTABIICHUS.
Hamucats 3cce no teme: Pycckue npencTaBUTeny NapuKCKOU MIKOJIbI

brok passutust  HaBbIKOB |[IpoBeneHue nedatoB mo Teme «The modern challenges in arts and humanitiesy.
CaMOCTOSITENILHOM ~ PabOoThI:
pa3BUTHE HABBIKOB pabOThHI B
KOMaH1e

Tema 9: ®oBuzm

Jlekcnueckuii MUHUMYM ITons I'oren. Aupu Matuce. Arpape JlepeiiH.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaruka Ipuuacrre |1 (Participle 1)

Urenne OtpaboTKa BBHIOTHEHHS 3afaHUi «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM ABTOp HE BBHICKA3bIBACT CBOC MHEHHE II0
JAHHOMY TTOBOJY»

TI'oBopenue YMeHre 1aBaTh OLEHKY H aHAIIU3UPOBATh.

How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes




ITuceMo

Hamcats 0630p o BricTaBke. Writing a Review.

Tema 10: Kyouszm

Jlexcuyeckuii MUHEMYM Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammartrka Passive Voice

Yrenne OTpa6OTKa BBITIOJIHCHU A 3a):[aHI/II71 «I[aHHOG YTBEPKACHHUE COOTBECTCTBYECT MHCHHUIO
aBTOpa TCEKCTAa, HEC COOTBCTCTBYCT WJIM aBTOP HC BBICKA3bIBACT CBOC MHCHHUE I10
JaHHOMY ITOBOAY»

I'oBopenue Huckyccust ¢ codece THUIKOM

[Tucemo OnucaHne KpyroBoil 1uarpaMMbl

4 cemecTtp

Tema 11. Pycckuii aBanrapauszm

Jlexcnueckuii MUHUMYM Ilonatue — aBanrapausm. Pycckue xynoxHuku- aBanrapauctel: Hatanss 1'oHuaposa,
Muxaun Jlapuonos Bacunuii Kannuuckuit u ero « CHHUHN BCaTHUKY.

['pammarunka [psimast n KOCBEHHAs peyb.

Yrenue OtpaboTKa BHIOJIHEHHs 3afaHuil «JlaHHOE YTBEpXKICHHUE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HJIM aBTOp HE BBHICKAa3bIBA€T CBOE MHEHHE I10
JTAHHOMY TTIOBOZY»

ToBopeHue Peer-to-peer discussion. O6yueHre THaiornIecKoil peun
To what extent do you agree or disagree? ...

ITucemo Harmuicats nuusoe mucbmo (e-mail)

Tema 12. CynpemaTusm

Jlexcnyeckuii MUHUMYM

Cynpematusm u ero uaeoior Kazumup Manesny. YHOBUC. O JIucuikuit

I'pammaTrka I'epynnnit

Urenne OtpaboTKa BBINOTHEHUs 3afaHui «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOp HE BBICKA3blBa€T CBOC MHEHHE I10
JAHHOMY TTOBOZY»

T'oBopenue IIpuBeneHne NOBOIOB, apryMEHTOB

ITucemo Jlexcuka [uIsd BBIpa)KE€HHs COTJIACHUS MM Hecornacus. JIekcuka [t BIpaKeHUS

nportuBomocTasieHus: on the other hand, otherwise, however, although, etc.
Hammucats scce. Opinion essay.

Tema 13. KoHcTpyKTHBH3M

Jlekcnueckuii MUHUMYM

Kouctpykrusuzm. Brnagumup Tatnus. Anekcanap PogueHnko

I'pammaruka Croxuoe mononuenue (Complex Object)

Yrenue OrpaboTka BBIMONHEHHsT 3afaHuii «/laHHOE YTBEPXKICHHE COOTBETCTBYST MHEHHIO
aBTOpa TEKCTA, HE COOTBETCTBYET WIIM aBTOP HE BBICKA3bIBAET CBOE MHEHHE IO
JAHHOMY TIOBOJIY»

T'oBopenue OGyuenue auanorndeckoil peun. JIekcuka [isi BBIPaXKEHHUsI COrTTACHS WITH HECOTIaCHsL.

To what extent do you agree or disagree? ...
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ITuceMo

Bar-chart description

S cemecTp

Tema 14. UcTopust KHUTH

Jlexcuueckuit MUHUMYM

CBHUTOK, MaHYCKpUNT, Kcuiiorpadus, HabopHsIi mpudt, nevarHas gopma, ['yrrendepr,
Uran ®enopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammatuka Wnduantns

Urenne OtpaboTKa BHIMOJIHEHHs 3alaHuil «JlaHHOE YyTBEp)KIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOp HE BBHICKA3bIBAE€T CBOE MHEHHE I10
JAHHOMY TIOBOZY»

I'oBopenue Jebatel (ApryMeHTBl —KOHTpapryMeHThl) JIekcrka /ist BRIpaXKeHUst
npotuBomnocrasnenus: on the other hand, otherwise, however, although, etc.

[Mucemo BeipaxkeHne cOOCTBEHHOI0 MHEHHS B MUChbMEHHOMN peun. Opinion essay.

Tema 15. MunocTpanus

JIexkcuuecknii MUHUMYM

®dpoHTHCTINC, PUCYHOK, TPaBlOpa, OyKBUIIA, 3aCTaBKa, MOJIOCHAS MILTFOCTpAIys,
pa3BOpOTHAs!, KOHIIOBKA.

I'pammatuka WH(pUHUTHUBHBIE KOHCTPYKIIMH

Urenue OrtpaboTtka BbInoiaHeHus 3a1anuii «[IpocMoTpoBoe YTeHrney» AHHOTHPOBaHKE
I'oBopeHue MoHosorn4eckoe BbICKa3blBaHHE C yIOTPEOICHUEM UMIIEPATHBHBIX CTPYKTYD.
[Iucemo CocraBneHue HHCTPYKLIUH

Tema 16. pudrol

Jlexcnyeckuii MUHUMYM

JloneyaTHast MOArOTOBKA U €€ 3Tanbl. TpaguLiiOHHbIE U uI/Id)pOBHe IOIIeYaTHhIC
TexHoJoruH. BBOx TekcTa, ero obpaborka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka IloBTOpEHUE: repyHauii

Yrenue OtpaboTKa BBIIONHEHHS 3aJaHuil «J/laHHOE YTBEp)KIEHHWE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOP HE BBICKAa3hIBA€T CBOE MHEHHE II0
JAHHOMY TIOBOJTY»

l'oBopenue OOy4enue auanorundeckoit peun. TenepoHHbIC TIEPErOBOPHI

ITucemo [paBuna opopmiteHus enoBoii nepenucku. (Memo)

6 cemecTp

Tema 17. JIu3aiin KHUTH

Jlekcnueckuii MUHUMYM

Horeyatka, CTaaud CO3JaHHs IIEYATHOIO MPOAYKTa, MaKeT, PacKiajka, BEpCTKa,
neperuieT

I'pammaruka

I'epynanit nnmu nHOQUHUTHB

Yrenue

OtpaboTKa BBHIOIHEHHS 3aJaHui «J/laHHOE yTBEp)KJCHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM aBTOP HE BBICKA3BIBAET CBOE MHEHHE IO
JAHHOMY TOBOJLY»
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I'oBopenue

Ortuer- Ope3CHTalA. BI)ICTyHJ'IeHI/Ie Ha ].'[CJ'IOBOfI BCT‘pe‘Ie/COBeHIaHI/II/I.

ITuceMo

Oruer (Report writing)

Tema 18 IlocaeneuyaTnasi 06padoTka

Jlexcuueckuit MUHUMYM

Bune newatnoit npoaykuuu. [locnenedatHsie onepamnuu

I'pammartrka CroxHble HOPMBI IPUYACTHS.

Yrenue OtpaboTka BBINIONHEHHs 3aJaHuil «/laHHOE YTBEp)KICHHE COOTBETCTBYET MHCHHIO
aBTOpPa TEKCTa, HE COOTBETCTBYET WIIM aBTOP HE BBICKa3bIBACT CBOC MHEHHE IO
JTAHHOMY TIOBOIY»

I'oBopenue Ormcanue pabodero mporecca

[Mucemo HenoBoe nuceMo-3anpoc (Letter of enquiry)

Tema 19 Buabl nepeniéra

Jlexcrueckuit MUHUMYM

Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammatuka IloBTOpEHME BpeMeH

Urenne OtpaboTka BBINONHEHMs 3aJaHui «/laHHOE YTBEp)KIEHHE COOTBETCTBYET MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET HWJIMW aBTOP HE BBICKAa3bIBA€T CBOC MHEHUE 110
JAHHOMY TTOBOZY»

['oBopenune Coob1ieHre o npobiaeMe/Henonaake Yuactue B KOHQEpEHIINH, AeTI0BOM MEPOIPUSITHI

IMucemo Henosas mepenucka. Letter of Complaint.

3.4 TemaTnka CeMHHAPCKUX/MIPAKTHYECKHUX H JA00OPATOPHBIX 3aHATHI
3.4.1. CemuHapckue/mpakTu4YecKue 3aHATHS

Ounas popma o0yuenust

1 cemecTp

Tema 1. Uto Takoe uckyccTBO (8 4acos)
3ansitue 1. BBeneHne HOBOro JeKCHUECKOro Marepuaia mo teme. IloBropenme Present Simple.

O6opot There is/are.

3ansiTue 2. PazBuTre HaBBIKOB YTEHUS U IOHUMAaHUS TEKCTA 110 U3y4aeMOU TeMe.
3ansarue 3. becena «Ha BricraBke» Omnucanue 00ObeKTa.
3ansrtue 4. Texymuii KOHTPOJb 1O TeMe 1.

Tema 2. My3eu mupa (8 yacos)

3ausTue 1. BBeseHre HOBOro JIeKCHUECKOro MaTepuaia o teme. Past Simple. Future Simple.
MoasbHbIe Tarojsl Can, may, must. Some, any, N0 u UX MPOU3BOIHBIE.

3ansiTHe 2. Pa3BuTHE HABBIKOB YTCHHUS U MOHUMAHHUS TEKCTA M0 U3y4aeMOi TeMe.

3ausTue 3. Hamucanve HHCTPYKIIMH C TIPAaBUJIaMHU TIOBEICHHS B My3€e.

3ansaTue 4. Texymuii KOHTPOJIb IO TEME 2.

Tema 3. Jlyumee B Poccun: dpmurax. TperpsikoBckasi rasnepes. (8 4acoB)
3ansitue 1. BBeneHne HOBOTo JIGKCHUECKOTo Matepraina o teme. Present Continuous. Beipakenue

to be going to.

3ansTue 2. Pa3BuTHe HaBBIKOB UYTSHHS U IOHUMAHHUS TEKCTa I10 I/I3y‘IaeMOI\/’I TEMC.
3ansarue 3. Onucanue KapTHUHBIL. HOBTOpCHI/IC CIIOB JJIs1 OTIIMCAHMS CTaauii rmpomnecca. Baenenue
IpuMepa UJin WLUIIOCTpaluu B IPEC3CHTALUTO.
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3ansaTue 4. Texymuii KOHTPoOJIb IO TeMe 3.

Tema 4. Ilepeasu:knuxu (8 yacon)

3ansaTue 1. BBeeHre HOBOro JIEKCMUECKOT0 MaTepualia 1o reMe. MojajibHbIE I1aroJibl U UX
SKBUBAJICHTHI.

3ansaTue 2. Pa3BuTHE HABBIKOB YTECHUS U MIOHUMAaHUS TEKCTa 10 U3y4aeMOM TeMe.

3ansaTue 3. Onucanue quarpammsl. [loBTopeHue ciioB /Ui onMcaHus CTaAui Mmpoiecca.
3ansarTue 4. Texymuii KOHTPOJIb TIO TEMeE 4.

2 cemecTp

Tema S5: B xynosxecTBeHH0i#i MacTepckoii (12 yacoB)

3austue 1. BBeneHre HOBOTO JIGKCHUECKOTO MaTepuasa mo TeMe.

3ansitue 2. 'pammatrka. Present Perfect.

3ausitue 3. Pa3BuTHEe HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA MO U3y4aeMOU TeMe.

3ausrtue 4. Onucanue a1eMeHTOB 00bekTa. [loBTOpEeHUE CI0B /It OMUCaHUs CTaAHM Mpolecca.
BBenenue npuMepa WM WLTIOCTPALIMY B IPE3EHTALINIO.

3ansaTue 5. Onucanue NOMEIIEHUS U PaCHOJIOKEHNE OOBEKTOB B HEM.

3ansaTue 6. Texkymuii KOHTPOJIb 1O TEME 5.

Tema 6. Beiukue macrepa (12 yacos)

3ansiTue 1. BBeneHrne HOBOro JEKCMYECKOI0 MaTepuaia mo TemMe.

3ansitue 2. 'pammatrka. CpaBaenue Present Perfect/ Past Simple.

3anusTue 3. PazBuTre HaBBIKOB YTEHUS M IOHUMAHUS TEKCTA MO U3Yy4ae€MOU TEME.

3ausrtue 4. [IpenmymiecTa uim HeIOCTaTKHU. JIGKCHKa TSl BRIPAKEHUS CBOETO MHEHUS U
aprymenTanuu. Onucanue npouecca co3aaHus H300pakeHuU .

3ausTue S. [IpenmyniecTBa WM HEJOCTATKU XYA0KECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
nmocTpoeHus ab3aria.

3ansTue 6. Tekyuuii KOHTPOJIb MO TEME 6.

Tema 7: I'ennanbHbiii Buncent Ban I'or (12 yacoB)

3anusiTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo TemMe.

3ansatue 2. I'pammaruka. Ilpemmorm Mecrta u BpeMeHu. CTeneHU CpaBHEHUS HMMEH
MpujiaraTeabHbIX.

3ansTue 3. Pa3BuTre HaBBIKOB UTEHUS U MOHUMAHUS TEKCTa MO M3y4aeMOi TeMe.

3ansaTue 4. CTpyKTypbI JJ151 BBIPQKESHHS COTJIACHUS HJIM HECOTJIaCHusl, TPOTUBOIIOCTABIICHUS.
3ansTue 5. Hanncanue scce.

3ansTue 6. Tekyuuii KOHTPOJIb MO TEME 7.

3 cemecTp

Tema 8. CTuiin M HanpaBJIeHUs1 HCKYCCTBA KOHIA 19- Havana 20 Beka (12 yacos)
3ansTue 1. BBeneHre HOBOTo JIGKCHUECKOTO MaTepralia o TemMe.

BausTue 2. 'pammaruka. [Tpuuactue | (Participle I).

3ansaTue 3. PazBuTue HaBBIKOB YTEHHS M MOHUMAHUS TEKCTa MO U3y4aeMOl TeMe.
3ausTue 4. Jlekcuka 111 BIpaKEHHs CpaBHEHHUs U nipotuBonocTasiaenus. Small talk.
3anstue 5. Hanucate 3cce o teme: Pycckue npencTaBUTenu napuxcKOM MIKOJIBI.
3ansaTue 6. Texymuii KOHTPOJIb TIO TEME 8.

Tema 9. ®oBu3m (12 yacos)

3ansitue 1. BBegeHre HOBOTO JISKCHUECKOTO MaTepHala 1o TeMe.

3anstue 2. 'pammaruka. [Ipuuactue I (Participle I1).

3ansitue 3. Pa3BuTHe HABBHIKOB YTEHHS U TIOHUMAHUS TEKCTa 0 U3y4aeMoil Teme.
3ansitue 4. TpeHUPOBKA HABBIKOB J1aBaTh OIICHKY U aHAJIM3UPOBATh.
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3ansTue 5. Hanucars 0630p o BeicTaBke. Writing a Review.
3ansaTue 6. Texymuii KOHTPOJIb TIO TEME 9.

Tema 10. Kyou3sm (12 yacoB)

3ansTue 1. BeeseHre HOBOTroO JIGKCHUYECKOTO MaTepuana mo Teme.

3ansTue 2. ['pammaruka. Passive voice.

3ansaTue 3. Pa3zBuTue HaBBIKOB YTEHMS U MOHUMAHUS TEKCTA IO U3y4aeMOU TeMe.
3ansTue 4. J[uckyccus ¢ coOeceTHUKOM.

3ansaTue S. Onucanue KpyroBou quarpamMmai.

3ansaTue 6. Texymuii koHTposb no Teme 10.

4 cemecTp

Tema 11. Pycckmnii apanrapausm (12 yacoB)

3austue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuasa Mo TeMe.

3ansaTue 2. 'pammatuka. [IpsiMast 1 KOCBEHHAsI peyb.

3ansitue 3. Pa3BuTHe HaBBIKOB UTEHUS U TIOHUMAHUS TEKCTa TI0 U3y4aeMOi TeMe.
3ansitue 4. Peer-to-peer discussion. O0y4eHne HAIOTHYECKON PEUH.

3ansTue 5. Hanucanue muynoro mucbMma (e-mail).

3austue 6. Texymuii KOHTpoOJIb 1O Teme 1.

Tema 12. Cynpematusm (12 yacos)

3anusTue 1. BBeneHrne HOBOro JEKCMYECKOr0 MaTepuaia mo TemMe.

3ansrue 2. ['pammaruka. ['epyHauii.

3ansiTue 3. PazBuTre HaBBIKOB YTEHUS U IOHUMAHUA TEKCTA 10 U3y4aeMOU TeME.
3ausTue 4. [IpuBegeHue 10BOJOB, apryMEHTOB.

3anstue 5. Harucanue scce. Opinion essay.

3ansTue 6. Texyuuii KOHTPOJIb MO Teme 12.

Tema 13. KoncrpykTususm (12 yacon)

3anusTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo TemMe.

3anstue 2. 'pammatrka. Cnoxuaoe gornonaenue (Complex Object).

3aunsitue 3. Pa3BuTHe HaBBIKOB YTCHUS U IOHUMAHHS TEKCTA M0 M3y4aeMOU TeMe.

3aunsrue 4. O0ydyeHue AUATOTUYECKOM peun. JICKCHKa JIsl BRIPaKSHUS COTIJIACHS MJTM HECOTJIACH L.
3ansitue 5. Bar-chart description.

3ansTue 6. Texymuii KOHTPOJIH 1O Teme 13.

5 cemecTp

Tema 14. UcTopusi knuru (12 yacos)

3anstue 1. BBeneHre HOBOTrO JIGKCMUYECKOTO MaTepuaa o TeMe.

3ansaTue 2. 'pammatuka. UHpUHUTHUB.

3anstue 3. Pa3BuTHE HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA [0 U3y4aeMOU TeMe.
3ansaTue 4. [[e6atsl (ApryMeHThl —KOHTPAPryMeHThl) JIekcrKka it BhIpaskeHuUs
MPOTUBOIIOCTABIICHHUSI.

3ansiTHe 5. BoipaxxeHne cOOCTBEHHOTO MHEHHS B MUCbMEHHO# peun. Opinion essay.
3ansaTue 6. Texymuii KOHTpPOJb O TEME 14.

Tema 15. Himroctpanus (12 yacoB)

3ansaTue 1. BBeneHre HOBOro JIEKCHUECKOTO MaTepralla o TeMe.

3ansrue 2. 'pammatika. UHGUHUTHBHBIE KOHCTPYKIMH.

3ansaTue 3. Pa3zBUTHE HABBIKOB UTEHUS U MOHMMAaHUS TEKCTA 110 U3y4aeMOM TEME.
3ansTue 4. MOHOJIOTMUECKOE BBICKAa3bIBAaHHUE C YIOTPEOIEHUEM UMIIEPATUBHBIX CTPYKTYP.
3ansaTue S. CocTaBiieHue UHCTPYKIIMM.
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3ansaTue 6. Texymuii KOHTPOJb O TeMe 15.

Tema 16. Ipu¢toi (12 yacos)

3ansrtue 1. BeeseHre HOBOTro JIGKCHUYECKOTO MaTepuana mo TeMe.

3ansarTue 2. 'pammatuka. [loBTopenue: repyHaui.

3ansitue 3. Pa3BuTHe HaBBIKOB UTEHUS U TIOHUMAHUS TEKCTa M0 U3y4aeMOi TeMe.
3ausrtue 4. O0yyenue auanorudeckoit peun. TenedoHHbIE IEPETOBOPHI.
3ansrue 5. [IpaBuna opopmienus aenoBoit nepenucku. (Memo).

3ansaTue 6. Texymuii KOHTPOJb O Teme 16.

6 cemecTp

Tema 17. Iu3aiin kuuru (12 yacoB)

3austue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuasa Mo TeMe.

3ansaTue 2. 'pammatuka. ['epyHauil wiv nHQUHUTHB.

3ansaTue 3. Pa3zBuTHe HaBBIKOB YTEHHUS U MOHUMAaHUS TEKCTa M0 U3y4aeMOM TeMe.
3ansaTue 4. OTuer-npe3eHTanus. BeicTymieHue Ha 1e10BOM BCTpeUe/COBEIaHuH.
3ansTue 5. Oryer (Report writing).

3ansaTue 6. Texymuii KOHTPOJb MO Teme 17.

Tema 18. IlocieneuaTnas 00padorka (12 yacon)

3ansiTue 1. BBeneHrne HOBOro JEKCMYECKOI0 MaTepuaia mo TemMe.

3ausrtue 2. ['pammaruka. Cioxxabie GOPMBI TPHYACTHUS.

3ansiTue 3. PazBuTre HaBBIKOB YTEHUS U IOHUMAHUA TEKCTA 10 U3y4aeMOU TeME.
3ausrtue 4. Onucanue paboyero mpoiecca.

3ansrue 5. Jlenosoe mucemo-3amnpoc (Letter of enquiry).

3ansaTue 6. Texkyunuii KOHTPOJIb MO Teme 18.

Tema 19. Buabl neperuiera (12 yacoB)

3anusiTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo TemMe.

3ausTue 2. [ pammaruka. [loBropeHue BpeMeH.

3ansiTue 3. PazBuTre HaBBIKOB YTEHUS M IOHUMAHUS TEKCTA MO U3Yy4aeMOU TEME.

3aunstue 4. Coobmenue o mpoodiieMe/Henonaake Y4yactue B KOHPEepeHIINH, IEITOBOM MEPOTIPHATHH.
3anstue 5. Jlenosas nepenmcka. Letter of Complaint.

3ansiTue 6. Tekyuuii KOHTPOJIb MO Teme 19.

3.5 TemaTuka KypcoBbix pador
He npenycmoTpeHo.

4, Y4yeOHo-MeTOANYecKOe M MHGOPMALIMOHHOE 00ecTiedeHue
4.1 HopmaTuBHblie 10kyMeHTHI 1 'OCThI

He npenycmorpeno
4.2  OcHoBHasi IUTEpPaTypa

1. beuts T.A. English reader for students of art. Yue6noe mocobue. — M. : MI'VII,
2010 — 102 ctp.
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2. Tepexuna O.B., KpacunbaukoBa JI.B. AHrnuiickuii s3bIK AJ11 NOAUTPadUCTOB. -
M.: MI'VII nmenun MBana ®@enoposa, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlomoaHUTeJbHAS JUTEPaTypa

1. beuis T.A. IlpakThueckuil Kypc aHTJIMACKOTO #A3bIKa MJIs XYIOKHHUKOB H
nu3aiinepoB. YuebHoe nocodue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonnna A.A., Caaksn A.C. Aunrnmiickas rpammatuka XXI| Beka. — M.:Dkcmo,
2015 - 496 ctp.

3. CioBapr COBpPEMEHHOTO aHTJUMUCKOTO s3blka B KapTuHkax. Coct. M.O.
AsraiikuHa. — M.:Jleo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by
Michael T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.

4.4 DiaekTpoHHBbIE 00pa3oBaTebHbIE PeCYpPChI

IlepBslii cemecTp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tperuii cemectp:
https://online.mospolytech.ru/course/view.php?id=7267

UeTBepThlii ceMeCTp:


https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
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https://online.mospolytech.ru/course/view.php?id=9207

[TaTe1it cemecTp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[IecTou cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3HoHHOe W  CBOOOJIHO  pacCHpOCTpPaHsieMoOe  NPOrpaMMHOE
odecneyenue
HE TIPETYCMOTPEHO

4.6 CoBpemennbie npogdeccuoHaJbHble 0a3bl TAHHBIX M HH(POPMANHOHHDbIE
CIPaBOYHbIE CHCTEMbI
www.Macmillandictionaries.cot

www. multitran.ru

https://www.oxfordlearnersdictionaries.com/

5. MarepuaiabHO-TeXHHYeCKOe ofecneuyeHne

HoytOyk - 1.
Cwmaptaocka - 1.

6. MeToauyeckue peKoMeH 1A

6.1 Meroauyeckne peKOMeHIANMH /1151 IPeNoAaBaTesl 10 OPraHu3aI UK
o0y4eHus

«IHOCTpaHHBII $3bIK» — OJHA W3 0a30BBIX AUCHMILIMH J00Oro ydyeOHOTO IuiaHa. B
COBPEMEHHOM MHpe 0e3 3HaHUs MHOCTPAHHOTO S3bIKa HEBO3MOXXHO TOBOPUTH O BCECTOPOHHEH
MOATOTOBKH Oynaymux uHxeHepoB. OCHOBHOHM Kypc [aHHOM MporpaMMbl pa3paboTaH s
CTYICHTOB, paHee M3y4yaBUIMX aHTJIMWCKUHA s3bIK. Bemymias mens JTaHHOTO Kypca — pa3BUTHE Y
CTYIACHTOB HMHOS3BIYHON MpodeccnoHalIbHO-KOMMYHUKATUBHON KOMIIETEHIIMU B MOBCETHEBHOU U
npodeccuoHanbHO# cdepe obmeHus. [lockonabky B 00pa3oBaTeIbHOM MPOCTPAHCTBE JUCHUILUIMHA
«IHOCTpaHHBII S3BIK» OTHOCUTCS K OJOKY T'yMaHMTApHBIX AUCHMILIAH, OHA HMMEET BaKHOE
3HaueHUEe B (POPMHUPOBAHHH COLIMOKYIBTYPHOTO OOJIMKA COBPEMEHHOTO KOHKYPEHTOCIIOCOOHOTO
CHeIHAaINCTA.

CrpykTypa Kypca COCTaBji€Ha C YYETOM MOCIEAOBATEIBHOIO JIBHXKEHHSI OT MPOCTOrO K
CIIOHOMY, OT OOIIei JeKkcuku U Oomee MpodecCHOHATHHO-OPUEHTUPOBAHHOM, YTO TO3BOJISET
OCYILIECTBUTh TOCIEAOBATEIbHBINA Mepexo] OT o0Imero si3pika K oolmerexHudeckomy. [laHHas
paboyasi mporpamMma CTPOMUTCA Ha COUETAHUM TAKUX MPUHIUIIOB OOydeHUs, KaK JTUHEHHOCTb U
MOMYIBHOCTh, (PYHAaMEHTaIbHOCTh M MParMaTUYHOCTh, OPHUEHTUPOBAHHOCTh HA JUYHOCTh
CTYJICHTA.

Kypc cocroutr u3 aByx OIOKOB: MpaKkTUYECKHE 3aHATHS W CaMOCTOsATeNIbHas paboTa
CTYIACHTOB, KOTOPOW OTBOIUTCS 3HAUMTENbHAs YacTh y4eOHBIX uYacoB. [IpakTudeckue 3aHATHS


https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
http://www.macmillandictionaries.сот/
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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JOJDKHBL OBITH TMOCTPOEHBI TakUM 00pa3oM, 4YTOObI HU3y4aeMbIi M 3aKpeluisieMblii B  XOJie
BBITIOJTHEHUS YIPAXHEHUN JEKCUKO-TPAaMMAaTHYEeCKUH MaTepHuall 00s3aTeIbHO HaXOIWJI BBIXOJ B
IIPOIyLIUPOBAHUM COOCTBEHHBIX BBICKA3bIBAHUN CTYJEHTOB B YCTHOM M MUCbMEHHOM peun. MIMeHHO
C JTOH MENbI0 KAXKABIA COAEp)KAaTeNbHBIA pa3fen JUCUUIUIMHBI BKIOYAaeT B ceOs dacTH
«["oBopenue» u «IluceMoy, 11€7BI0 KOTOPBIX U SABJISIETCS BBEACHHUE U 3aKPEIJIEHUE ONPEICIEHHOTO
TEMAaTUYECKOro OJIOKA JIEKCUKO-TPAMMATUYECKUX KOHCTPYKIHMM U cO3/1aHne HEOONbIINX YCTHBIX U
IIMCBMEHHBIX COOOIIEHUIN HA 3a/laHHYI0 TEMY B COOTBETCTBHHM C HM3Y4a€MbIM B JAHHBI MOMEHT
paszeiom.

Lenbto camocTosATENIbHON pabOThl CTYJIEHTOB SIBISIETCA, MPEXKIE BCETO, Pa3BUTHE HABBIKOB
HEOOXOJMMBIX B JajbHEWIIEeH NpoQecCHOHANBHON KHU3HH, TAKMX KaK HAaBBIKOB CaMOOOYYEHUS H
CaMOpa3BUTHSI U HABBIKOB paOOTHI B IPyMIaXx.

VYcnemHoe ocBoeHHE pa3padOTaHHOM MporpaMMbl MO HMHOCTPAHHOMY SI3BIKY JIOJDKHO
copMHUPOBaTh Yy CTY/ICHTOB 3HaHMSI OOILIETEXHUYECKOM JIEKCUKH, YMEHUSI TOTOBUThH IPE3EHTALIUU U
IUCAaTh 3CCE, HABBIKM CAMOCTOSTENbHONM pPAa0OTBl C LENbI0 IOMCKAa U aHaiuu3a Tpedyemon
nH(popMalMY, TEM CaMbIM MOATOTOBUB MPOYHBIA (QYHIAMEHT Ui OCBOEHMS MPO(ecCHOHAIbHON
MHOSI3bIYHOM TEPMHUHOJIOTUM M Pa3BUTHUS HHOS3BIUYHBIX Npo(deccHoHaTbHO-KOMMYHUKAaTUBHBIX
HaBBIKOB Ha CJIEIYIOLUINX CEMECTPax 00yueHMs.

6.2 MeroaguuecKkHne YKa3aHHsI 1151 00yYaI0MIHXCHA 110 OCBOCHUIO TUCIUILTHHBI

[Iporpamma o00yuenuss mno jucuuiuinHe "VIHOCTpaHHBIM S3bIK" HMeEET CleAyIoLue
O0COOEHHOCTH:

- Hanmm4ue npodeccuoHaIbHO-OpUEHTUPOBAaHHBIX (1 - 6 cemecTpsl) 6JI0KOB,

- BbIJIEJICHHE CaMOCTOSITENIbHON paOOThl B aBTOHOMHBIM BUJ PaOOTHI CTYJIEHTOB, KOTOPBIN
OILICHUBAETCS OTNEIBHO U UMEET Mpo(deccHoHaTbHO-OPUEHUTUPOBAHHBIN XapaKTep,

- HCIOJB30BaHWE OaJUTbHO-PEHTHUHTOBOM CHCTEMBI KaK OCHOBBI IS OIICHKHM 3HAHMU U
YMEHUH CTYI€HTOB U BBICTABJICHUS UTOMOBOM OLIEHKH B KOHIE KaKJIOTO CEMECTPA.

Hucuunnuna "MHOCTpaHHbIe s3bIK" M3y4daeTcsl CTyACHTaMH 6 CEMECTpOB. DTO O3HAYaET,
YTO C CAMOTO MEPBOTO CEMECTpa CTYAEHTHI JOJKHBI MPABHIIBHO MOCTPOUTH CBOIO paboOTy Haj
COBEPIICHCTBOBAHUEM CBOET0 YPOBHS BJIaJICHHUS] HHOCTPAHHBIM SI3IKOM: NMPOPA0ATHIBATh HOBYIO
JIEKCUKY 10 H3y4aeMbIM TeMaM, BHHMATEIbHO YWTaTh IMpeljiaraeMble TEKCThI, oOpaiias
BHUMaHUE HAa HOBBIE CJIOBA U MCIOJIb30BAaHUE Pa3HBIX IPAMMATUYECKUX KOHCTPYKIIHMI, aKTUBHO
y4acTBOBATh B TPYIIOBBIX OOCYXKAECHUAX M (popmax pabOThl HA 3aHATHSIX, CAMOCTOSITEIHLHO
CO3/[1aBaTh CBSI3aHHBIC YCTHHIE U TMCbMEHHBIE TEKCThI 110 U3y4aeMbIM TEMaM.

B pamkax gucturuiuabl  «VHOCTpaHHBIM  A3BIK» BHABI CAMOCTOSITENIBHOM paboThI
OpraHM30BaHbl MO NPHUHIMILY «OT IMPOCTOro K ciloXkHOMY». Ha mepBom cemectpe 3amaueit
CaMOCTOSITENIBHOM ~ paboThl  SBISETCS HAYYUTh CTYICHTOB HAXOJUTh 3alpalldBaeMyIo
npernojaBatesieM HHGOPMALMI0O U JeNaTh KPaTKyl CIpPaBKy MO OCHOBHBIM MOMEHTAaM.
Pesynbrar paboThl IpeICTaBIsieTCs B BUJIE IPE3CHTAIUH.

Ha BTOpOoM cemecTpe 3aiayeii 3T0ro BUia IEATEIbHOCTH SBIISIETCS PA3BUTUE KPUTHUYECKOTO
MBIIIJICHUS] CTYACHTOB. B KadecTBe 3alaHusi Ha CaMOCTOSITENBbHYIO pPabOTy CTyaeHTam
MpEeAJIaraeTcsi O3HAKOMHUTBHCS C HECKOJIbKMMHM HCTOYHUKAMHM W, KPUTUYECKU HX OCMBICIIUB,
MIOATOTOBUTH TPYIIIOBYIO NPE3EHTALUIO.

Ha tperbem 1 ueTBepTOM ceMecTpax 3ajauell caMOCTOSTeNbHON paboThl SIBJISETCS HAYYUTh
CTYIEHTOB paboTaTh ¢ rpadukamu (KpyroBo M cTon0YaTol AMarpaMMamu, JIMHEHHBIMHU
rpadukamMu): YUTaTh JAMArpaMMBbl, BBIJCNSATH OCHOBHBIE M BTOPOCTENIEHHBIE MOMEHTHI,
ONMCBHIBATH JMAarpaMMbl Ha WHOCTPAHHOM s3bIKe. Pe3ynbTrar pa®oThl MpeicTaBiseTcs B BHJIE
IIUCBMEHHOIO OIIMCaHWs JWarpaMM M YCTHOM IIPE3EHTAllMM Ha OCHOBE HCIOJIb30BaHUs
rpadKoB.
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Ha nsToM M mecroM ceMmecTpax CaMOCTOsITeNbHas paboTa 3aKII0YaeTCsl B IPOBEICHUH
IPYNIOBBIX 1€0aToB ¢ Ienbl0 (OPMUPOBAHHS HABBIKOB apPTyMEHTHPOBAHHUA M Pa0OOTHI B
KOMaH/ax.

Bce npemiokeHHble BHIBI  CAMOCTOSITENBHOM pabOThl HANpPSIMYIO CBS3aHbl C
UCIIOJIb30BAHMUEM DJICKTPOHHBIX PECYPCOB MM KOMITBIOTEPHOTO MPOrPaMMHOI0 OOecreyeHus,
9TO TAK)KE CIIOCOOCTBYET Pa3BUTHUIO MPO(PECCHOHATBHBIX HABBIKOB CTYJCHTOB, HEOOXOIMMBIX B
WX JalbHENeH npopecCuOHaNbHOMN AEATEIbHOCTH.

7 ®oHJ OLIEHOYHBIX CPEICTB

7.1 MeToabl KOHTPOJISI M OLICHUBAHUS Pe3yJIbTATOB 00y4YeHUs

B mporecce 00y4eHust UCTIONB3YIOTCS CIEIYIONIUE OIEHOYHBIE (POPMBI CAMOCTOSITEIBHOM
paboTHI CTYICHTOB, OIIEHOYHBIE CPEJICTBA TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH U TIPOMEXYTOUHBIX
aTTecTanu.

K OLCHOYHBIM CpCACTBAM TCKYIICTO KOHTPOJISA OTHOCATCA:

- KOHTpOJIbHAs paboTa,

- YCTHBIH OIIpOC,

- IOKJIaa/cooOlienue,

- KeHc-3a1a4n,

- poJieBasi Urpa,

- OIMcaHue rpa@uKoB.

K o1meHOUHBIM cpecTBaM CaMOCTOSITETBHOU PabOThI

- TOATOTOBKA MPE3EHTAIINT;

- 1e0arkl.

K orieHouHBIM cpesicTBaM MPOMEKYTOUYHOTO KOHTPOJISE OTHOCUTCS:

- UTOroBas JIEKCMKO-TpaMMaTHuecKas KOHTpOJIbHas paboTa Ha MPOBEPKY 3HAHUS
M3Y4YEHHOTO JIEKCHYECKOT0 ¥ TpaMMaTHYeCKOTO MaTepuaa;

- Oecema c ImpernojaBaTelieM IO MPOWACHHBIM TEeMaM C IIeJbI0 KOHTPOJIA YpPOBHS
c(OpMHUPOBAHHOCTH HABBIKOB OOIICHUS B TUITMYHBIX CUTYaLIUSX.
OO6pa3upbl 3aaHUil TSI TPOBEIEHUS TEKYIIET0 KOHTPOJISL, TEMBI [l TPEe3eHTALMN U 3cce, 3aJaHus
JUISL CAaMOCTOSATENBHON pabOThI CTYIEHTOB, 00pa3el] UTOrOBOM KOHTPOIHHON pabOTHI MPUBEICHBI B
m.7.3.

7.21lIkajsa 1 KPUTEPUH OLIEHUBAHUSA Pe3YJbTATOB 00y4YeHHsI
[lokazarenem olEeHMBAaHUS KOMIIETCHLIMM Ha Pa3IUYHBIX dTamax ee (OpMUpPOBaHUS SBISETCS
JOCTHKEHHE 00Y4alOIIMMUCS TIAaHUPYEMBIX PE3yJIbTaTOB O0YUEeHHUS 110 AUCLUILINHE.
YK-4 - cioco6HOCTH 0CYIIECTBIATH 1€JI0BYH0 KOMMYHHKALHIO B YCTHOM M MHCbMEHH O (popmMax Ha
rocy/1apcTBeHHoM si3bike Poccuiickoii @eqepanuu M1 HHOCTPAHHOM SI3bIKE

[Tlpomexyrounast arrecranust oOydarommxcs B (opMe 3adyera/sK3aMeHa NPOBOAUTCS IO
pe3ysibTaTaM BBINIOJIHEHUS! BCEX BHJOB Y4€OHOH pabOTHI, MPEAyCMOTPEHHBIX Y4€OHBIM IIJIAHOM IO
TaHHOW IMCHMIUIMHE, TIPH 3TOM YYHUTBHIBAIOTCS PE3YJbTAThl TEKYIIErO KOHTPOJS YCIEBAEMOCTH B
TeyeHue cemectpa. OIEHKa CTENEHU AOCTHXKEHMsI OOydyarolMMUCS IUIAHUPYEMBIX Pe3yJbTaToOB
oOy4eHHs MO JWCHMIUIMHE TNPOBOJUTCS MNpENoiaBaTeieM, BEAYLIIMM 3aHSATHA IO TUCLUUILIHHE,
METOJIOM OJKCHEepTHOM oueHKH. [lo uTroraM mNpoMeXyTOuHOM aTTecTaluu 10 JUCIMIUIMHE
BBICTaBJISIETCS OlIeHKa 3a4YTE€HO/He 3aYTEHO WIn
«yIIOBJIETBOPUTEIEHO»/ «XOPOII0»/ «OTINYHO»/ «HEYIOBIETBOPUTENILHO» B 3aBUCUMOCTH  OT
PESYCMOTPEHHOM y4eOHBIM MJIaHOM (POPMBI TPOMEKYTOUHOTO KOHTPOJIS.

K npomescymounoii ammecmayuu OOnYycKaromcs moabKo CMyOeHmbl, BbINOIHUSUIUE BCe
8UObL YuebHOU pabomul, npedycmMompennsie paboueli Npoepammon no oucyuniune « Mnocmpanmuiii
AZBIKY. BLINOIHEHUE OOMAWHUX 3A0AHULL, BLINOIHEHUE MEKYWUX KOHMPOTIbHBIX pabom, 6bINOIHEHUe
CamocmosmensHou pabomeoi.

[TpumensieTcs 6annbHO-peiimunz06as cucmema OUeHUaHUs CTyCHTOB.
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Ounas ¢popma o0yueHus
MakcumanbHOE KOJIMYECTBO 0aIOB, KOTOPOE CTYAEHT MOXKET HabpaTh MO pe3yiabTaTaM CEMEcTpa,
cocrasiser 100 6amno. U3 Hux 40 6anioB OLIEHUBAIOT ayIUTOPHYIO paboTy cTyAeHTa, 10 6amios -
pe3yJIbTaT BBINOJHEHUS CAaMOCTOSITENBHOW padoThl, 50 OaIOB MPUXOAATCS HA HMPOMEKYTOUHYIO
aTTECTaIHIO.

Ayoumopnasn paboma: maxcumym 40 d6annoe
e BHINOJIHEHUE JOMAIIHUX 3aJaHui, paboTa Ha 3aHATHUAX (OTBETHI HA YCTHBIE BOTIPOCHI,
ydacTue B 00CYKJICHHSIX, pOJIEBBIX Hrpax) — 20 0ayuIoB O UTOTaM CEMECTPa;
® BBHINOJIHEHUE JIEKCHKO-TPAMMATUYECKUX KOHTPOJBHBIX pPadOT (Bcero 2 KOHTPOJbHBIC
pabotsr) — 20 6ayutoB (1o 10 6ayuioB 3a Kaxayr0 KOHTPOJIBHYIO padoTy).

Camocmoamenvhnan paboma: maxcumym 10 é6annoe
e 1 cemectp: mpesentanus - 10 OamwioB (M3 HUX MakKCUMyM B 7 OallJloB OIICHUBAETCA
MPE3EHTAIIMS CaMoro J0KJIaaa U 3 6aia — OTBET Ha BOIPOCHI IO TEME JIOKIIaa).

e 2 cemectp: rpymnmoBas mnpe3deHTaimuss — 10 OamioB (M3 HUX MakcUMyM B 7 OamioB
OIICHMBAETCA NpPE3eHTallUs caMoro Jokiaga W 3 Oamuia — OTBET Ha BOIPOCHI MO TeMe
JOKJIa/1a).

e 3 cemecTp: MOATOTOBKA MPE3EHTAIlMU HA OCHOBE onucanus rpagukoB — 10 OamoB (M3 HUX
MaKCUMYM B 7 0aJlJIOB OLIEHUBAETCS MPE3EeHTAlUsl CaMoro Jokiajga u 3 Oamia — OTBET Ha
BOIIPOCHI TI0 TEME JIOKJIAJa).

Ilpomesscymounasn ammecmayun: maxcumym 50 6annoe
® JIGKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHas pabota — 25 6asioB
e Oecefa ¢ TIpernoiaBaTesieM 1Mo IPOrIeHHBIM TeMaM — 25 GajuioB

Tabnuia cooTBETCTBUI HaOpPaHHBIX CTYACHTOM OaJIJIOB OIEHKE «3a4YTCHO»/ «HE 3a4TCHO» U
OTIMCaHUE PE3yIbTATOB:

Crob0aqibHas
HIxamaa

KaJjaa Kpurepuu oneHuBanus
OlLleHUBAHUS
OlLleHUBAHUS

Brinosnensl BCE BU/IBI yueOHOU paboThl,
IPEeIyCMOTPEHHbIE  Y4E€OHBIM TJTAHOM. CryneHt
JEMOHCTPUPYET COOTBETCTBUE 3HAHUW, YMEHUH, HABBIKOB
OpPUBEJCHHBIM B TabJMIaX HWHAMKATOpPaM, OMEpUPYET
OpUOOPETEHHBIMU  3HAHMSIMHM, YMEHUSMH, HAaBBIKAMU,
OpUMEHseT HUX B CHUTyalusx  OBITOBOTO  H
npodeccuonansHoro B3aumozeicTus. Ilpu sTom moryr
OBITH AOMYIIEHBl HE3HAUNUTENbHBIE OIIMOKH, HETOUHOCTH B
BHIOOpE  aQJEKBAaTHBIX  JIGKCMYECKMX  €IUHUIl |
IPaMMAaTUYECKUX CTPYKTYP.

55 —100 3auTeHo

He BbimonHeH oauH win Oojiee BUJOB y4eOHOU paboTHhl,
OPEeIYyCMOTPEHHBIX  y4eOHbIM  TuiaHoM.  CryneHt
JIEMOHCTPUPYET  HEMOJHO€  COOTBETCTBHE  3HAHUM,
YMEHUH,  HaBBIKOB  INpHUBEAECHHBIM B  Tabiuuax
UH/IMKAaTOpaM, JIOMYCKAalOTCAd 3HAYUTENbHbIE OIIMOKH,
IPOSIBIISIETCS OTCYTCTBUE 3HAHUM, yMEHHH, HAaBBIKOB IO

0—54 He 3aureno
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OCHOBHBIM BHJIaM PEYEBOM JCATEIHHOCTH (ayIupOBaHHE,
TOBOPEHHE, YTCHHWE W THCHMO), CTYJACHT HCIBITHIBACT
3HAUUTENbHBIE  3aTPYIHEHUsS  TPH  ONEPUPOBAHUU
3HAHMSIMM W YMCHHSIMH TIPH HUX IEPEHOCE Ha HOBBIC
CUTYaIuu OOIICHHUS.

Tabnuma cooTBeTcTBHH HAOpaHHBIX CTYJCHTOM OaJUIOB MATHOAUIPHOW INKAJle OICHWUBAHUSA U
ONMCAHUE PE3YIbTATOB:

Cro0aiibHas
IIaTudanabuasn
IKAJ1a Kputepuu oneHuBanus
IIKAJIA OLCHUBAHUA
OLCHUBAHUS

BoimonHensl  Bce  BuAbl  yueOHOH  paloOTHI,
MpeayCMOTpEHHbIE y4eOHbIM TuIaHOM. CTyneHT
JEMOHCTPUPYET COOTBETCTBHUE 3HAHUM, YMEHHH,
HABBIKOB NMPHUBEJCHHBIM B Ta0JMLAX WHAUKATOpaM,
oTepupyeT pHUOOPETEHHBIMU 3HAHUSAMU,
86 - 100 OTtnu4HO YMEHUSIMH, HaBBIKAMH, TPUMEHSET MX B CHTYaIlUsX
MOBBIIIEHHON cloXHOCTU. [Ipu 3TOM MOTyT OBITH
JIOTIYILIEHbl HE3HAYUTENIbHbIE OIINOKH, HETOYHOCTH,
3aTpyJHEHUS] TpPU AHAJTUTHYECKUX  OMNEepalusXx,
MEepEeHOCe 3HAaHMM W  YMEHHM Ha  HOBBIE,
HECTaHIapPTHBIC CUTYallUH.

[TpakTHyeckd 1LIETUKOM BBIIOJHEHBI BCE BHIIBI
yaeOHOW paboThl, MPEAYCMOTPEHHBIE YYCOHBIM
wiaHoM. CTyAeHT JAEMOHCTPUPYET COOTBETCTBHE
3HaHWW, YMEHUW, HABBIKOB NPUBEICHHBIM B
Tabnuuax UHAUKATOpaM, orepupyer
pUOOpPETEHHBIMU 3HAHUSIMH, YMEHUSAMH,
HaBbIKAMHU, MPUMEHSET WX B  CHUTYalusx
MOBBIIIEHHON clOXHOCTU. [Ipu 3TOM MOryT OBITH
JOMYILEHbl ~ OTHAEJbHBbIE  HerpyOble  OIIMOKH,
HETOYHOCTH, 3aTPYAHEHUS NpPU AHAIUTUYECKUX
omepanusx, NepeHoce 3HaHu| U YMEHUI Ha HOBEHIE,
HECTaH/IAPTHHIE CUTYAlIHH.

71-85 Xopor1o

YacTUUHO BBITIOJHEHBI BCE BUBI y4eOHOW paboThI,
OpelyCMOTpPeHHbIE y4eOHBIM IUIaHOM. CTyIeHT
JIEMOHCTPUPYET yIIOBJIETBOPUTEIHLHOE COOTBETCTBHUE
3HAaHWH, YMEHUH, HABBIKOB IPHBCICHHBIM B
55-70 Y AOBNETBOPUTENBHO |TA0NHIIAX HMHIMKATOPAM, YaCTHYHO OMNEPUPYET
pPUOOPETEHHBIMU 3HAHUSIMH, YMEHUSIMH,
HABbIKAMHU, UCHBITHIBAET JOCTATOYHO CEpPbE3HbIE
3aTpyJHEHHUS] TP ONEPUPOBAHUU 3HAHUSAMH U
YMEHUSIMH TPU UX IEPEHOCE HAa HOBBIE CUTYAIIHH.
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0-54 HeynosneTBopuTEIIEHO

He Bemmosnen oauH wim 0Oojee BUAOB y4eOHOIA
paboThl, TPEAYCMOTPEHHBIX YUEOHBIM IUIAHOM.
CTyleHT NeMOHCTPUPYET HENOJIHOE COOTBETCTBUE
3HAaHUM, YMCHUH, HAaBBIKOB IIPUBEIACHHBIM B
Tabauuax WHJUKATOpaM, JOITYCKAIOTCS
3HAYUTEIbHBIE OIIMOKHU, TMPOSBISETCS OTCYTCTBHE
3HaHUM, YMEHUW, HaBBIKOB IO PNy IOKa3aTelew,
CTYJIEHT HCIBITBIBAECT 3HAYUTEIIBHBIC 3aTPYAHCHUS
IIPY ONIEPUPOBAHUU 3HAHUSAMHU U YMEHUSIMH NPU UX
IIEPEHOCE HA HOBBIC CUTYaLUH.

7.3  OueHo4YHBIE CpeCTBA

7.3.1. Tekymuii KOHTPOJIb

1 cemecTp

1. Bonipocskl 11t YCTHOTO onpoca

Tema 1

1.
2.
3.

Tema 2

N OA

Tema 3
9

10.
11.
12.
13.
14.
15.
16.

Tema 4

17.
18.
19.
20.

What is art in your opinion?
Give your definition of art.
What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.

How many buildings does the Hermitage have? Say a few words about each of them.
What do you know about Jordan Stairs of the Hermitage?

Name a few artists whose pictures are exhibited in the Hermitage.

Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

What facts do you know about the Tretyakov Gallery?

What do you know about P.M. Tretyakov?

How many works of art does the Tretyakov gallery have?

Who belonged to the Peredvizhniki group and what were their aesthetic principles?
Name as many of Peredvizhniki artists as you can.

What were the genres of Peredvizhniki paintings?

Speak about one of the Peredvizhniki artists.

2. Texymasi JeKCHKO-TpaMMAaTH4eCKAasi KOHTPOJIbHAas padoTa

21.

a) Open the brackets and put the verbs into the Present Simple Tense.
Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
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live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to
get) tired from the job?”” Tom replied —No, I (to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. | have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening  next Monday  room number 10.
31. c) Complete following sentences with the right form of adjectives.
32.1. 1ama student now. | have ___ (little) free time than before.

33. 2. Notebooks are (expensive) than desktop computers.

34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than I thought.

36.5. Yesterday | bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMBbI YCTHBIX COOOIIEHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”, “ The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue ¢ memy:.

Happiness is usually defined as "the degree to which an individual judges the overall quality
of his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way,
happiness belongs to a wider class of subjective judgement of life, which is usually referred to as
‘subjective well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3adanue: to invent a measurement instrument to measure the level of an individual’s
happiness (what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of
the instrument, its operation principle).

@opmam npogedenus: paboTa B rpynmnax mo 3-4 yenoBeka.

Pewenue ketica: KOMHUCCHUSI paccMaTpuBaCT 3adBKW MW OLOCHUBACT HUX II0 CJICAYIOIMIUM
KpUTCPUAM: 00BEKTUBHOCTD BBI6paHHOFO nmapamMeTpa, HAaCKOJIbKO JOCTOBCPHYIO I/IH(I)OpMaI_II/IIO OH
NpeaAOCTABIIACT, PCAIU3YCMOCTb IIPOCKTA; HWHHOBAIIMOHHOCTL HICH; 3(1)(1)6KTI/IBHOCTB pa60TBI
npudopa).

OneHoYHBIE CPEACTBA /ISl CAMOCTOAATEIbHON PadoThI: MOATOTOBKA NPE3CHTAUHN HA TEMY
«Benymuii My3ei MuUpa»
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1 3anamue: xopomue u 1uioxue npeseHtanuu. Crtpykrypa npesenrtauuud. Yacte "BBenenue".
Pactipenennenne TeM: KaKIbli CTYACHT BBIOMpAaeT My3ed, MO KOTOpOMY OH OyneT AenaTh
MIPE3CHTALNIO.

JloMaiHee 3ajJaHUe: O3HAKOMHUTCA C CaiToM BBIOpaHHOTO My3es. OTBETUTh Ha CIEIYIOIIUE
BOIIPOCHI: OCHOBHBIE pa3fiefibl caiiTa, KakUe€ OTHENbl €CThb B MY3€€, MOCTOSHHbIE U BpPEMEHHbIE
BBICTaBKH, IPOT'PaAaMMBbL 06yqu1/151, Kakas nporpamMmbl MHTCPECHA JIMYHO BaM U MIOYCMY. CocTaBuTh
BBEJICHUE K CBOEH MpPE3eHTaLIH.

2 3anamue: TpOBEpKa BBHINOJHEHUS NOMAIIHEro 3ajaHus. PaccMoTpeHme uacTeil mpe3eHTaruu
"OcHoBHas gacTp" 1 "3akmouenue". Onpenenuts ABe 00s3aTeNbHBIC YaCTH MPE3CHTALINH.

JloMalllHee 3aJaHue: COCTaBUTh OCHOBHYIO 4acTh Ipe3eHTauuu. Onpeaenurcs ¢ TEMOH TpeTbel
4acTH Mpe3eHTallKi, 000CHOBATh CBOI BHIOOP.

3 3amamue: pOBEpKa BBHINIOJHEHUS JOMaIIHero 3amaHus. CocTaBiIeHHE 3aKITIOYUTEIIHPHONW YacTH
NpEe3eHTALUH.

I[OMaIHHee 3aAaHre: TMOATOTOBUTH MPC3CHTALUWIO JId BBICTYIIJICHHA Ha MCXKIYHAPOAHOM
CTyZIeHYeCKOM (popyme.

4 3anamue: CTyIEHTHI BBICTYNAIOT CO CBOMMH IPE3EHTAUAMH Ha MEKyHAPOJHOM CTYIEHUYECKOM
dbopyme, TlIe OHU 3HAKOMSTCS C MUPOBBIMH JIMJIEpaMHU B My3eHHOH cdepe u MOryT 3a7aTh CBOU
BOITPOCHI ITPEICTABUTEISIM MY3€€EB.

2 cemecTp
1. Bonipocskl 11t YCTHOTO onpoca

Tema 5

1. What definition can you give to the term of an art studio?

2. What were the features of artist’ studios and workshops development through the centuries?
3. What objects are the usual components of an art studio?

4. What equipment is necessary for painting?

5. Can you describe your working place?

Tema 6

6. Is the term “great masters” similar to the term “old masters™?
7. What great masters can you name?

8. What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?

Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?
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2. TeKymaﬂ JIEKCUKO-TPAMMAaTHYECCKasd KOHTPOJbHAasA paﬁ()Ta
a) Put the verb in brackets in Present Simple or Present Continuous.
Mike (be) in his last year at university. After graduating the university he (want) to become
a banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for
the bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans
and t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.
b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
. You .... (to talk) during your exam tomorrow.
. He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
.... (You/to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

Lo TAUN AWM~

3. TeMBbI YCTHBIX COOOIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beedenue 6 memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to
mixed media artist — every artist needs their own artistic space in order to create the best work
possible. There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday
life or family. Think of the artist studio as the office for the artist. Some artists like to work from
home or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.

Dopmam nposedenusi: padboTa B rpynmnax mo 3-4 yenopeka.

Bovinonnenue ketica. KOMUCCHS paccMaTpuBaCT 3asBKHU U OLICHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
3(1)(1)6KTI/IBHOCTB, 3KOHOMMHYECCKas I_ICJ'IeCOO6pa3HOCTL, y,Z[O6CTBO.

OueHo4HbIe cpeIcTBa /15 CAMOCTOSITeJIbHONH padoThl: MOAr0TOBKA IPYNIIOBOIi NMpe3eHTAlHN
10 TeMaM Kypca.

PazButre HaBBIKOB PabOThl B KOMaHJE, yMEHHMs 0OpalaTbIBaTh HCTOYHHMKH, BBIICIATH
TJIABHYIO MBICITb, IPOBOJIUTH €€ aHasu3. CTyJNeHTHI J0JKHBI OJATOTOBUTh MPE3EHTALIMIO HA OCHOBE
MaTepHalloB, NPeI0CTAaBICHHBIX MpenoaBareneid. X nenp n3ydnTh MaTepHaibl, IpeACTaBISIONe
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coOOH pa3HbIe TOYKM 3PEHMS, NMPEICTABUTh 3TU Pa3HbIE TOYKH 3PEHHUS, MPOBECTH UX aHAIU3 H
BBICKa3aTh CBOE 000CHOBaHHOE MHEHHUE.

3 cemecTp
1. Boripochbl /151 YCTHOTO onpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

NG wWN

Tema 9

9.  What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive™?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JieKCUKO-TpaMMaTH4YecKasi KOHTPOJbHAasi padora

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot __ (to split) into simpler
substances or (to build) from simpler substances by any ordinary chemical or physical
method. At the moment 118 elements (to know) to people. 92 of them (to occur)
naturally, while the rest (to prepare) artificially by now. Last century elements (to
classify) into metals, non-metals, and metalloids based on their propertics. Elements’ properties

(to correlate) with their placement in the periodic table. Several years ago composite
materials with better qualities (to develop), which greatly (to improve) product’s
durability in future.

3. TeMbI YCTHBIX COOOIIEHUIA:
1) Styles and movements of art in the 19"-20" centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity”
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Beeoenue ¢ memy:
The 19th Century was a period when Europe and the world experienced rapid and profound
changes in all areas. This period was one of huge social change and urbanisation, which was
instigated by the birth of science as a profession and two huge Industrial Revolutions, which
defined the period as the age of the machine, impacting every level of society and improving just
about every part of everyday life. Art, and especially painting, in the 19th Century was no
different. The changes over the course of 100 years were dramatic, transitioning from historic
‘Old Masters’ style works, to the dawn of Modernity. Over the course of the 19th Century many
innovative and original art movements and styles were born. Some were of these movements were
short-lived and only flourished within small districts, whilst others were widespread and had a
profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.
Dopmam nposedenus: padboTta B rpynmnax mo 3-4 yenoBeka.
Buinoanenue keiica. KOMACCHUS paccMaTprBacCT 3aABKN U OUCHUBACT HUX 110 CICAYIOIIUM KPUTCPUAM!
PACKPBITHE TEMbI, MTHTCPCCHOC NPCACTABJICHUC MaTCpUalla, HAJIMYUC HATJIAJHOTO MaTCpuraia.

OuneHoYHBIE CpeICTBA /ISl CAMOCTOSITeIbHOI PadoThl: MOATOTOBKA I'PYNIIOBOM Npe3eHTaAlluH
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pabOThl B KOMaHJE, yMEHHUS 0OpalaThiBaThb WCTOYHUKHU, BBIJIENSTH
TJIaBHYIO MBICIIb, IPOBOJIUTH €€ aHaiu3. CTYAEHTHI JOJKHBI OATOTOBUTH MIPE3EHTALIMIO HA OCHOBE
MaTepHasoB, MPeAOCTaBICHHbBIX NpenoaBaTeneid. VX 1enp u3ydnTh MaTepuabl, NpeACcTaBIsIonue
co0o0il pa3Hble TOUKH 3pEHHs], MPEACTaBUTh 3TU Pa3HbIe TOUKHU 3PEHHUS, NMPOBECTH HX aHAINU3 U
BBICKa3aTh CBO€ 00OCHOBAaHHOE MHEHHUE.

4 cemecTpa
1. Bonipocsl 11t yCTHOTO onpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20™ century.
What Russian artists could be called avant-garde?

What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?

. Speak about life and work of Kazimir Malevich.

Tema 12

8. When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about EI Lissitzky?

13. Name any similarities or differences between Suprematism and Constructivism.

NouprwNR

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.
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20. Describe the work and style of any artist mentioned in this course.
2. TeKlelaﬂ JIEKCHUKO-TpaMMaTHIECCKasl KOHTPOJbHast paﬁoTa

1) Buibepume uz ckobok nyscuyio popmy ungunumusa. [lpeonoscenus nepesedume.
This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time I must leave at 7 o’clock.

She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

| am waiting (to have told, to be told) the results.

ko

2) Ilepesenute NpeIIOKEHUs HA PYCCKUH SI3BIK, 0Opalas BHUMaHUE HAa WHOHUHATHBHBIE 000POTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

o E

3. TeMbI YCTHBIX COOOIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beeoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the
Avant-Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become
the official art of the new Russia.” The Avant-Garde was all about the diversity of languages
and concepts, both individual and collective. One person’s individual style very often
became a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

@opmam nposedenus: padboTa B rpynmnax mo 3-4 yenoBeka.

Buvinoanenue xetica. KOMUCCHUSA paccMaTpuBaCT 3asABKU U OLICHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
PACKPBITUC TEMbI, HHTCPECHOC IIPCACTABJICHUEC MaTCpralid, HAJIMYNUC HAlVIIAHOT'O MaTCpualia.

OueHovHbIe CpeACTBA IS CAMOCTOATEIbHOI Pa0oThl: MOAr0OTOBKA IPYNIIOBOM NpPe3eHTANU
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pabOThl B KOMaHie, yMEHHUS 00pabaThiBaTh MCTOYHUKH, BBIACTATH TIIABHYIO
MBICJIb, IPOBOJAUTH €€ aHanu3. CTyIeHThl AOJKHBI MOJArOTOBUTH MPE3EHTAIMI0O HAa OCHOBE
MaTepuasoB, MPeIOCTaBIECHHBIX MpenoaaBaTenei. VX 1uenp u3yuyuTh MaTepuaibl, MpeaCTaBIsONINe
co00il pa3Hble TOYKH 3pEHHs, MPEACTaBUTh 3TH pa3Hble TOYKU 3PEHUs, MPOBECTU UX aAHAIU3 U
BBICKA3aTh CBOE 000CHOBAHHOE MHEHHE.

S cemecTp
1. Bompocs! 1JIs1 YCTHOTO onpoca

Tema 14
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How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

CoNooR~LNE

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texkymasi JieKCUKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora
1) TlocTaBbTe raarossl B CKOOKax B MPaBHIIBHYIO (DOPMY TepyHIUS:
In spite of (to be) tired they continued working.
My friend succeeded in (translate) this difficult text.
We were informed of his (leave) the town.
He likes (listen) to.
I can’t help (think) about it.
They spoke about the difficulty of (read) such books without dictionary.
Would you mind (open) the window?
She is afraid of (tell) you the truth.
Her (invite) to the conference is known to everybody.
0. After (graduate) from the Institute we shall work at different plants.

RO~~~ wNE

3. TeMBbI YCTHBIX COOOIIIEHMIA:
1) History of books.
2) Hlustration.
3) Typefaces.

4. Keiic-3agaua “Advantages and disadvantages of different illustration styles”

Beeoenue ¢ memy:
There are many styles of illustration and a variety of visual styles. From expressive images of
natural elements to impressive character development to subtle depictions of daily life, illustration
is an incredibly versatile artistic practice. Creating an illustration is a great way to visualize the
ideas. Compelling illustrations can bring a character to life or create a compelling brand image.
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Illustrative styles are influenced by various types of art and artistic movements. While there are
specific genres of illustration, many cultural elements can influence illustration designs.

3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.

Dopmam npogedenus: paboTa B rpynmax mo 3-4 yenoBeka.

Buinoanenue xetica. KOMUCCHUS paccMaTpuBacT 3aABKHU U OLICHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
pacKphITHE TEMBI, HHTEPECHOE MIPEACTABIICHUE MaTEpHala, HaJTMYHEe HArIAHOI0 MaTepuaa.

OueHoYHBIE CPeICTBA /ISl CAMOCTOSITEIbHOI PadoThl: MOATOTOBKA I'PYNIOBOI Npe3eHTALUN
10 TeMaM Kypca.

PazButne HaBBIKOB PabOTBI B KOMaHZE, yMEHHs 0OpalaThIBaTh WCTOYHHKH, BBIICISATH
TJIaBHYIO MBICIIb, IPOBOJUTH €€ aHaiu3. CTYAEHTHI JOJHKHBI OJATOTOBUTH IPE3EHTALIMIO HA OCHOBE
MaTepuajoB, MPEAOCTaBICHHBIX NpenoaBaTeneil. Mx 1enp u3ydnTh MaTepualbl, NpeAcTaBIsIone
co00i1 pa3Hble TOUKH 3pEHUS, MPEACTaBUTh 3TU pa3Hble TOYKU 3PEHHUS, MPOBECTH MX aHAINU3 U
BBICKA3aTh CBOE€ 00OCHOBAaHHOE MHEHHUE.

6 cemecTp
1.Bompocs! 17151 YCTHOTO onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?
7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?

5. What is saddle-stitching?

6. What is comb binding?

7. Which is the most expensive binding method?

2. Texkymasi JIeKCMKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padora.
I. BeiOepuTe 13 ckoOOK COOTBETCTBYIONIYIO (hopMy npuyactus. [Ipenoxenus nepeBeaure.
1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
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4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

I1. [TepeBenuTe peIOKEHIS HA PYCCKUH S3BIK, OOpalas BHUMaHUs Ha CJIOKHBIC (POPMBI
[Ipuuactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. | have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

I11. ITepeBenuTe npeUIoKeHNs HAa PyCCKUI SI3bIK, 0Opalias BHUMaHUE Ha HE3aBUCUMBII
MIPUYACTHBIN 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMbI YCTHBIX COOOLICHMIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beeoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what
doesn’t. Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific
patterns in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

Dopmam nposedenus: padboTa B rpynmnax mo 3-4 yenoBeka.

Buvinonnenue ketica: KOMUCCUS pacCMaTPUBAET 3asBKU U OIICHUBAET WX IO CIEIYIOIIUM KPUTEPUSIM:
pacKpbITHE TEMbI, HHTEPECHOE IIPECTaBICHNE MaTepualla, HaJIMYue HArJISIIHOTO MaTepuana.

OueHovHbIe CpeacTBa AJIs1 CAMOCTOATEIbHON padoThI: MOATOTOBKA IPYNIIOBO NMPe3eHTAIUT
10 TeMaM Kypca.

Pa3BuTue HaBBHIKOB palbOTHI B KOMaHJE, YMEHHsS 00pabaTbiBaTh UCTOYHHUKH, BBIJICIATH
IJIABHYIO MBICIb, IPOBOJUTH €€ aHayin3. CTyAEeHTHI TOJKHBI MOATOTOBUTH MPE3EHTALIMIO HA OCHOBE
MaTepHasoB, MPEAOCTaBICHHBIX NpenoaBaTened. VX 1enp u3yduTh MaTepualbl, MpeACcTaBISIONINe
co0oli pa3HbIC TOUYKH 3pEHUs, MPEACTABUTh 3THU Pa3HbIC TOUKH 3PEHUS, MPOBECTH MX aHAIU3 U
BBICKA3aTh CBOE 000CHOBAaHHOE MHEHHE.

7.3.2. IIpoMexxyTOUHAA aTTeCTALMS
1 cemecTp

1. UToroBasi JIeKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAsA padora.
2. becega no npoiiieHHbIM TEMaM.
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Hrorosas JIEKCUKO-TPaAaMMATNIECCKAsl KOHTPOJIbHasA paﬁoTa.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in
the city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love)
rock and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema.
They also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life ___ (10. to
be) interesting, Mr. Wilson often __ (11. to dream) about the house in the country where he
___ (12. to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Annworks as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.
5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
1. Itis a large metal container for liquid or gas.
2. It has a head, a shaft and a handle.
3. Itis a piece of equipment that changes the movement of an engine into electricity.
4. 1t has a blade, a shaft and a handle.
5. It’s a fixing. You use a screwdriver to screw it into the wood.
6. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

becena nmo npoiieHHBIM TeMaM
1. The Tretyakov Gallery
2. The State Hermitage
3. Peredvizhniki
4. Museums and galleries
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2 cemecTp
1. UToroBas JieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAs padoTa.
2. Becena no npoiileHHbIM TEMaM.

Hrorosas JICKCUKO-TPAMMAaTHY€CCKasd KOHTPOJbHAs paﬁoTa.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.

1. Don't give me any cheese. | (to hate) it!

2. You won't find Jerry and Tom at home right now. They (to study) in the library.

3. Harold Black's a famous pianist. He (to give) two or three concerts every
week.

4.1t often (not / rain) in the summer, but today it (rain).

5.« Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

.'You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You ___ (to be) on a diet?

o OB WDN

. Fill in the gaps with the correct modal verb in the right tense.

. Last year he (not/to take part) in the competition because he had his leg broken.

. At our hotel holiday-makers (to choose) between a single, a double or a family room.
. You (to pick) our son up from school at 17.00. Please, don't forget.

I (to leave) my house much earlier because | was afraid to get into a traffic jam and miss
my plane.

5. You (not/to see) me off if you don't have free time.

6. When | was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid | never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

AWM P W

becena no npoiiiecHHBIM TeMaM:
1. My favourite Russian Artist
2. My Favourite Western Artist
3. Van Gogh

3 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAsA padora.
2. becena mo npoiiieHHBIM TeMaM.

1. UToroBasi JIeKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAsA padora.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most
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metals (not/to melt) under normal conditions. Metal (not/to know) to ancient people.
The first metal, copper, (to find) by people only 10 000 years ago. Last century all the
metals (to discover). At the moment, of all the metals iron and aluminium (to

use) most often in the industry.
2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. I liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. IlpounTaiiTe TEKCT U BCTABbTE MPOIMYIIICHHBIE CIIOBA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup.
Chances are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round.
It is always round—whether you are looking at the ... or remembering the cup. To depict the mouth
as an oval is a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval;
it is a circle. This circular form is its truth, its reality. The representation of a cup as a circle
attached to the outline of its profile view communicates its concrete reality. In this respect, Cubism
can be considered realism, in a conceptual, rather than perceptional way.

becena no npoiijiecHHbIM TEMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4.Fauvism
5.Cubism. Pablo Picasso

4 cemecTp
1. UToroBas jJeKCHKO-IrpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becena mo npoiiIeHHBIM TEMaM.

HTorosas jieKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHasA padora.
1) Buibepume uz ckobok nyscuyio popmy ungunumusa. IIpeonoscenus nepeseoume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepeseoume npednosicenusi Ha pyccKuil S136iK, 00PAUWAsE GHUMAHUE HA UHOUHUMUBHBLE 0OOPOMMbL.

1. They seem to know this man very well.

2. She did not let him tell the truth.

3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IIpouwnraiitTe TEKCT U MepeaiiTe ero OCHOBHBIC UJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
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For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical,
intending to find new ways of using materials for building and mass production. Constructivist
artists saw themselves as the makers of the modern Communist Russian society.

Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and
challenging established traditions. Constructivist artists used glass, wood, and metal in their
constructions.

becena no npoiijiecHHbIM TeMaM:
1.Surrealism
2. Russian avant-garde art
3. Constructivism

S cemecTp
1. UToroBas 1eKCMKO-rpaMMaTH4ecKasi KOHTPOJbHAas1 padora.
2. becena mo npoiiieHHbBIM TEMaM.

HTorosas jiekCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.

1) [lepeBeaute cnenyrolue NpeUIoKEHUS HA PYCCKUHN S3bIK, 0Opaliasi BHUMaHue Ha (OpPMBI
repyHaus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. 1don’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) IIpounTaiiTe TEKCT M BCTABBTE MPOIYIICHHBIC CJIOBA!

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed
materials, resulting in printed ... becoming widely available and were no longer restricted to just the
wealthy. This helped improve the lifestyle of the lower class immensely, as people now had access
to all of this information and education they hadn’t before. The first ... to be mass produced
was The Gutenberg Bible in 1455.

Becena no npoiiiecHHbIM TEMaM:

1.History of printing
2.History of book illustration
3. Typefaces

6 cemecTp
1. UToroBasi JIeKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAsA padora.
2. becena mo npoiiieHHBIM TeMaM.

1. UToroBasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAasA padora.
|. TloctaBbTe rnaroi B ckoOkax B npaBuiibHyI0 hopmy [Ipuuactus 1.
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1. 1 know the problem (to discuss) at the meeting.

2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.

4. (to examine) the goods were prepared for loading.

5. Is this new method of work (to use) now?

I1. TlepeBeaure mpeanoKeHUs HA PYCCKHM SI3bIK, oOpaias BHHUMaHWE Ha NpPUYACTHE U
HE3aBUCUMBbIN PUYACTHBIN 000pOT.
1. The article tells about new technologies, the most attention being paid to computer development.
2. Shocked by the news the old man kept silence.
3. Looking through the magazine she found a dress of her dreams.
4. Having lost the key she could not get into the house.
5. | asked her questions, she giving no answer.
6. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.

I11. ITpounTaiiTe TEKCT U NepeaiiTe €ro OCHOBHbIE UJIEH:

We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of
design thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside.
The principles of layout, type selection and use of imagery are complex; the role of a book designer
holds much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a
few basic principles that designers adhere to. Such rules are often there to be broken: legibility
seems like an obvious one, but with more conceptual art books, for instance, sometimes you can get
away with type and layout that challenge the reader to look as much as to read; images can be
layered; stories can be told in traditional, linear formats, or as post-modern, nonlinear modes of
expression

Becena no npoiiiecHHBIM TeMaM:
1.Book design
2.The book of artist
3. Postpress operations
4. Types of binding



