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1. Hean, 32124 U VIAHUPYeMBbIe pPe3yabTAThl 00y4YeHHUs MO JMCUUILINHE
K ocHOBHBIM 1essiM OCBOCHHS AUCUUILIUHBI «IHOCTpaHHBIN S3bIK» CIEAYET OTHECTHU:
KOMILJIEKCHOE€  pa3BUTHE C(OPMHPOBAHHBIX HA  TMPEABIAYIIMX CTYNEHSX  00pa3oBaHUs
KOMMYHHKATHBHBIX HABBIKOB CTYJACHTOB, HEOOXOAMMBIX IS A(()EKTHBHOTO TOBCETHEBHOTO M
podecCHOHANILHOTO OOIIEHUs, a TaKKe 3HAKOMCTBO CTYACHTOB C HU(POBBIMH MHCTPYMEHTAMH,
KOTOpBIE KaK CIIOCOOCTBYIOT (DOPMHUPOBAHHIO HEOOXOJWMBIX HHOSI3BIYHBIX KOMMYHUKATHBHBIX
KOMITCTEHITMI, Tak W OO0JerdaroT YCTHOC W THCHbMEHHOE B3aMMOJCUCTBHE C 3apyOCKHBIMU
KOJIJICTaMH.
K ocHOBHBIM 3a1a4aM OCBOEHUS TUCUUILIMHBI «IHOCTpaHHBIN A3BIK» CIEAYET OTHECTH:
- OCBOCHHE HEOOXOIUMOTro JIGKCHYECKOTO MHUHUMYyMa JUIsi OOIICHHWS B IOBCEJHEBHBIX U
podecCHOHABHBIX TEIISX;
- pa3BUTHE HABBIKOB IMPABWIBHOTO  MCIIOJB30BaHHUS  IPAMMATHYECKHX  KOHCTPYKIIHH,
00ecreunBarouX KOMMYHUKAITUIO 0€3 UCKaXEHUSI CMBICIIA;
- pa3BUTHE YMEHUSA BOCHPHUHUMATh MHOCTPAHHYIO PEYb HA CIyX KaK B PEaJbHOW >KU3HH, TaK U B
(dbopmMe BUICONIEKIINI U BUIEOPOIHKOB B IHTEepHETE;
- pa3BUTHE HABBHIKOB UTEHHS W TIOHUMAHUs OOIIETEeXHUYECKON, TEXHUYECKOW W HaydyHOU
JINTEPATYPhl HA UHOCTPAHHOM SI3bIKE M0 CBOEMY HAIIPaBJICHHIO MMOTOTOBKY;
- pa3BUTHE YMEHHS TPaMOTHO BBIPAXKaTh CBOM MBICTH B YCTHOM U MUCbMEHHOU PopMme;
- pa3BUTHE HaBBIKA MCTOJIb30BaHUS ITU(DPOBBIX HHCTPYMEHTOB Il (DOPMUPOBAHUS HEOOXOIUMBIX
WHOSI3BIYHBIX KOMMYHHKATHBHBIX KOMIIETEHIIMH (OHJIAH TOJIKOBBIE W JIBYSI3BIYHBIC CJIOBapH,
WHCTPYMEHTHI JIsl IEPEBOJIa TEKCTOB, UCIIPABIEHUS MMCbMEHHON PEYH, 3alIOMUHAHUS HOBBIX CJIOB)
- ¢dopMHpOBaHHE aJIEKBATHOTO PEUYEBOrO IOBEJAEHUS B TOBCEIHEBHBIX W MPOQPECCHOHAIBHO
OPUEHTHUPOBAHHBIX CUTYAlUSIX;

- (hopMUpOBaHHE U PA3BUTHE HABBIKOB CAMOCTOSTEILHON pabOTHI (PaboThl C MHOS3BIYHBIMHU
HMCTOYHUKAMH, TIONCKA U aHaJIM3a HEOO0X0auMOo# WH(OpMaIMy, KPUTHUYECKOTO MBIIUICHUS) B TOM
YKciIe ¢ MPHUBICYEHUEM MHU(POBBIX HHCTPYMEHTOB (Hampumep: HokymMeHTHl Google, cepBuchl s
CO3/IaHUs TIPE3CHTALNN U T.11.).

OO6yuenue o aucuuiuinHe « MTHOCTpaHHBIN A3bIK» HaMpaBieHO HAa (POpMHUpPOBAHUE Y OOyUaAOLIUXCS
CJIETYIOIINX KOMITETEHIUH:

KOH N HAUMEHOBAaHHE I/IHI[I/IKaTOpI)I JOCTHIKCHUSA KOMIICTCHIINU
KOMIIeTeHIU
VK-4: criocoOHocTh | UYK-4.1. YuutsiBaeT 0COOCHHOCTH ACITOBON KOMMYHUKAITMH

Ha rOCyJapCTBEHHOM ¥ MHOCTPAHHOM SI3bIKaX B 3aBUCHMOCTH
oT ocobOeHHOCTel BepOaTbHBIX M HEBEPOAIBHBIX CPEICTB
KOMMYHHUKAITUIO B YCTHOW U | OOIICHHS

NYK-4.2. VYmeer Bectu oOMeH JenoBod wHpopmamueil B
YCTHOH W THCbMEHHOH (opMax Ha TOCYIApPCTBEHHOM U
roCy/1apcTBEHHOM S3bIKE | HHOCTPAHHOM $I3bIKaX C Y4€TOM CBOEOOpa3usi CTHIMCTUKU
OoQUIMATIBHBIX H  HEOPUIMANBHBIX IMCEM, a TaKXke
COLIMOKYJIBTYPHBIX pa3iuduii B popmMare KOppecrnoHAeHIINN
WHOCTPAHHOM SI3bIKE NYK-4.3. BemomnHser nepeBoa npoecCuoHaNbHBIX TEKCTOB
C MHOCTPAHHOTO $3bIKAa Ha TOCYAApCTBEHHBINH s3bIK PO u ¢
rOCYIapCTBEHHOIO si3bIka PD Ha MHOCTpaHHBIN

OCYHICCTBJIATD ACJIIOBYIO

nuceMeHHoM  ¢opMax  Ha

Poccuiickont Depepannu  u

2. MecTO TUCHUILIIMHBI B CTPYKTYpe 00pa30BaTe/ibHOM MPOrpaMMbl
JlaHHBI Kypc BXOAMT B TiepeyeHb o0O0s3aTenbHOM yactu Onoka bl «/lucuumnianas
(Momymu)». Juctumnaa «/HOCTpaHHBINA S3BIK» JOTHYECKH, COJIEPKATENBHO U METOIUYECKU
CBs3aHA C JPYTMMU TYMaHUTAPHBIMH JUCHMILUTMHAMH B y4eOHOM IIJIaHE, HAMpaBJICHHBIMU Ha
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pacimmpeHue Kpyrosopa, (GOpMHpPOBaHHWE TyMaHMCTHYECKOTO MHPOBO33PEHUSI M Pa3BUTHE
KOMMYHUKAaTHBHBIX HAaBBIKOB, a TaKkke C WHGOPMAIMOHHBIMH TEXHOJIOTUSIMH, KOTODBHIE
HarpaBJeHbl Ha (OPMHUPOBAHUS IIU(PPOBOTO CO3HAHMS CTYIACHTOB.

3. CTpyKTypa M cofepskaHue QU CHUTITIHHBI

OO61mast Tpy10€MKOCTh TUCUMIUIUHBI cocTaBisieT 10 3aueTHbix eaunaul] (360 yacos).

3.1 Buabl yue0Hoii padoThI U TPYA0eMKOCTH
(o popmam oOydeHus)

3.1.1. Ounas popma oOyueHuUs

Ne Bua yue6noii pagoTh: KoauuecTBo CemecTpsl
n/n 4acoB 1 2 3 4 5 6
1 | AyauTopHble 3aHATHS 212 32 36 36 36 36 36
B Tom uucne:
1.1 | Jlexuum - - - - - - -
1.2 | CemuHapckue/mpakTHIECKUE 212 32 36 36 36 36 36
3aHITHS
1.3 | JTaGopatopHbIe 3aHSATH - - - - - - -
2 | CamocTosiTeJbHas padoTa 148 28 24 24 24 24 24
3 | IIpomexyTouHas
arrecTamnusi
3adet/mud.3auer/s3K3aMeH 3auer | mud. | 3ader | amd. | 3a4eT | FIK3aMEH
3a4er 3a4er
Hroro 360 60 60 60 60 60 60
3.1.2. OuHo-3a04Has hopma 00ydeHuUs
Ne Bu yuebHoii paGoThI KoauuecTBo CemecTpbl
n/n 4yacoB 1 2 3 4 5 6
1 | AyautopHble 3aHATHSA 104 14 18 18 18 18 18
B Tom yuce:
1.1 | Jlexkuun - - - - - - -
1.2 | CemuHapcKue/IpakKTUYECKUE 104 14 18 18 18 18 18
3aHSATHUS
1.3 | JlabopaTopHbIe 3aHATHS - - - - - - -
2 | CamocTosiTesibHasi padoTa 256 40 42 42 44 44 44
3 | [IpomexyTouHas
aTTecTanus
3auet/mud.3auer/3K3aMeH 3ader | nud. | 3ader | gud. | 3ayeT | FK3aMeH
3a4yer 3a4yer
Hroro 360 54 60 60 62 62 62

3.2 TemaTnyeckuii NJaH U3y4eHUs! TUCHUIIHHBI
(mo dpopmam oOydeHus)

3.2.1. Ounas opma 0OyueHUs

‘ ‘ Pa3zjnesbl/TeMbl TpynoeMkocThb, yac




MUCHUTLTAHBI AynuTopHasi padora EE
Neni/m . E E E § .
@| | EEE| 88| E¢8
o SEEVRCS oS ¥
SlEET|87| &2
O E = =
1 Cemectp 1
1.1 Tema 1. YTo Takoe UCKYCCTBO 15 8 7
1.2 Tema 2. Mysen mupa 15 8 7
1.3 Tema 3. JIyumiee B Poccum: 15 8 7
Opmutax. TpeTbsikoBckas
rajuepesl.
14 Tewma 4. IlepeasuxHuKN 15 8 7
2 Cewmectp 2
2.1 Tema 5. B XymosxecTBeHHOM 20 12 8
MAacCTEPCKOM
2.2 Tema 6. Bennkue mactepa 20 12 8
2.3 Tewma 7. I'ennit Ban 'ora 20 12 8
3 Cemectp 3
3.1 Tewma 8. Ctunu u HanpaBiIeHUs 20 12 8
HCcKyccTBa KoHIA 19- Hagana 20
BEKa
3.2 Tema 9. ®oBuszm 20 12 8
3.3 Tema 10. Kyouzm 20 12 8
4 Cemectp 4
4.1 Tema 11. Pycckuii aBanrapamnszm 20 12 8
4.2 Tema 12. Cynpematusm 20 12 8
4.3 Tewma 13. KoHCcTpyKTHBU3M 20 12 8
5 Cemectp 5
5.1 Tema 14. Victopust KHUTH 20 12 8
5.2 Tema 15. Unmroctparus 20 12 8
5.3 Tewma 16. Lpudter 20 12 8
6 Cemectp 6
6.1 Tema 17. Jluzaitn KHUTH 20 12 8
6.2 Tema 18. [TocnenevarHas 20 12 8
00paboTka
6.3 Tema 19. Buapl neperiera 20 12 8
Hroro 360 212 148
3.2.2 OuHo-3a04Has popma oOyueHus
TpyaoemkocThb, yac !J
AyauTopHasi padora £ E =
S o v =
Pasznenbl/TemMbl = E g = = = % %
5 = o @ =| &= o 3
Nerf AacumD S| 2| 525 |28| £¢
S| EEZ| 53| £ &
MEENENEE
O E = =




1 Cemectp 1
1.1 Tema 1. YTto Takoe UCKYCCTBO 14 4 10
1.2 Tema 2. My3zen mupa 14 4 10
1.3 Tema 3. Jlyumiee B Poccun: 14 4 10
Opmutax. TperbsikoBckas
rajepesl.
1.4 Tewma 4. TlepenBUKHUKHI 12 2 10
2 Cemectp 2
2.1 Tema 5. B xynosxecTBeHHOM 20 6 14
MAacCTEPCKOMU
2.2 Tema 6. Benukue mactepa 20 6 14
2.3 Tema 7. I'ennit Ban 'ora 20 6 14
3 Cemectp 3
3.1 Tewma 8. Ctunu u HanpaBiIeHUs 20 6 14
ucKyccTBa KoHIa 19- nauana 20
BEKa
3.2 Tema 9. ®oBuzm 20 6 14
3.3 Tema 10. Kyousm 20 6 14
4 Cemectp 4
4.1 Tema 11. Pycckuit aBanrapamnsm 20 6 14
4.2 Tema 12. Cynpematusm 20 6 14
4.3 Tewma 13. KoHcTpykTHBU3M 22 6 16
5 Cemectp 5
5.1 Tema 14. Uctopust KHUTH 20 6 14
5.2 Tema 15. Unmroctparus 20 6 14
5.3 Tewma 16. lllpud e 22 6 16
6 Cemectp 6
6.1 Tema 17. [luzaitn KHUTH 20 6 14
6.2 Tema 18. [Tocnenevarnas 20 6 14
00paboTka
6.3 Tema 19. Bunap nepermiera 22 6 16
Hroro 360 104 256

3.3 ConaepxkaHue TUCHUIIHHBI

1 cemecTp

Tema 1: Uto Takoe HCKYCCTBO

Jlekcnueckuii MUHUMYM

Bunpr nckyccTBa, JKUBOMUCH, Tpaduka, apXUTEKTYypa, CKYIBITYpa; KaHPHI )KUBOIIHCH,
painting, canvas, artist, brush, brushstroke, portrait, still life, battle painting, landscape,
seascape, cityscape, genre painting, religious painting

I'pammaruka Mecronmennsi. MHOXXECTBEHHOE YHCIIO CYIIeCTBUTENbHBIX. Present Simple.
There is/are.

Urenne Buner  ureHms (pocMOTpPOBOE, O3HAKOMHTENbHOE, u3ydaromiee). OtpaboTka
BBIMOJMHEHHUA 33JaHUA 1O 3alojHEHWIO TaOnWI] WM JAuWarpaMM Ha  OCHOBE
MIPOYUTAHHOTO TEKCTA.

I'oBopenne becena «Ha BbicTaBke» Omucanue 0ObeKTa.

ITucemo IMuceMenHoe onmmcanne oobekTa. Ces3yromue ciosa and, also, moreover, but, however,

although , besides.




Tema 2: My3en mupa

Jlexcuueckuii MHUHUMYM My3617l, HUCTOPUA BOSBHUKHOBCHUA, 1OM My3, KOJUICKIIYA, ICACBP
Treasury, masterpiece, collection, exhibition, on display, to hold the collection, museum
jobs

I'pammatuka Past Simple. Future Simple. MopanbsHbie rinarons! can, may, must. Some, any, N0 u ux
MIPONU3BOJIHBIC.

Yrenue PasButHe HaABEBIKOB IIpOCMOTPOBOI0 MW O3HAKOMHUTCIIBHOI'O YTCHMA. OTpa6OTKa
BBITTOJIHEHUA 3aZ[aHI/II71 Ha «BepHO/ HeBepHO/ HC YKAa3aHO B TCKCTE».

FOBOpeHI/Ie HOI[FOTOBI/ITI: HUHCTPYKIHIO. CJ'IOBa, YKa3bIBalOMIUEC HA MOCICA0BATCIIbHOCTD HeﬁCTBHﬁZ
first, second, third, then, next, after, finally.

ITuceMo Hammcarts HUHCTPYKIOHIO C ITpaBUJIaMU IMOBCICHUS B O6I.[IeCTBeHHOM MECTEC (B My3€e)

Biok pa3sBUTUA HaBBIKOB HO}:[FOTOBKa npe3CHTallMiM Ha TEMY «My361/1 MHpa» (3HaKOMCTBO C CalToM MYy3ei,

CaMOCTOATENLHOM — paboThI: | TIOMCK uH(OpMaInK 10 33JaHHBIM BOIIPOcaM, OTpabOTKa CTPYKTYPHI MPE3EHTAIIHH).

Pa3BUTHUC HABBIKOB ITOUCKA U

00paboTku uHpOpMALTHH.

Tema 3: JIyumee B Poccun

JIexkcuuecknii MUHUMYM

3pMI/ITa)K, apprTeKTypa, KOJIJICKIIUHN Opy)KI/Iﬂ, TOJIOTHA BEJIMKUX MacCTEPOB,
TperbsaxoBckas ranepes, I[laBen TpeTbsakoB, MeLEHAT, KOJUIEKLIMOHED

To be on friendly terms, to commission the picture, support, to estimate, private
collection, open to the public

['pammaTHKa Present Continuous. Beipaxerue to be going to.

Urenue OtpaboTka BbInoiaHeHus 3a1anust «OTBETHTE Ha BOIIPOCHD).

T'oBopenue Onucanue kapTunsl. [ToBTOpEeHHe cI10B 1715 OMUCaHUs CTaaui mpolecca. Beenenue
HpUMepa WIN WITIOCTPALUU B IPE3EHTALMIO.

ITucemo Onucanue TI00MMOro IIeeBpa.

Tema 4: IlepeaBuUKHUKH

Jlexcnueckuii MUHUMYM

COO6H.[CCTBO XYAO0XXHUKOB, IIEPEABMIKHBIE BBICTABKHU, IIPOTECT, OITUCAHUE
JNEeNCTBUTENBHOCTH

Revolt, vocal advocate, leader, to depict real life, gifted artists, critics, followers,
supporter

I'pammaTuka MopanbHble I71aroibl ¥ UX SKBUBAJIEHTBHI.

Urenne OtpaboTka BbInoaHeHHUA 3a7aHus «OTBETbTE HA BOIIPOCHD».

T'oBopenue Omncanne quarpamMMel. [loBTopeHHEe CITOB IS ONMCAHUS CTa Ui Tporiecca. Beenenne
TIpUMepa WIN WUTIOCTPALUH B IIPE3EHTALIUIO.

[Tucemo Pertoprax/ oT4eT 0 XyJ0KECTBEHHOH BBICTABKE

2 cemecTp

Tema 5: B xynosxecTBeHHOI MacTepCKoOi

Jlekcnueckuii MUHUMYM

Macrepckas-cTyaus, TOAMacTepbe, MOIBOEPT, OCBEIICHNE, KOMIIO3HIINS, MOJIEIb
Art studio, workshop, apprentice, easel, lighting, composition, model, shape, form

I'pammaruka Present Perfect

Yrenne Otpaborka BeIMONHEHUs 3amaHmii «llombepuTe TydmmMN 3aroJOBOK ISl KaXKIOTO
ab3ama»

T'oBopenue Omnmcanne 1eMeHTOB 00bekTa. [[oBTOpeHue CIIOB ISt ONFICAHUS CTAIHA TpoIiecca.

BBC,Z[GHI/IG puMeEpa Ui WUTOCTPpAalui B IIPE3CHTAIATO.




ITuceMo

Onucanne TOMCIICHUS U PACITIOJIOKCHUEC OOBEKTOB B HEM.

Tema 6: Beaukue macrtepa

Jlekcnueckuit MUHUMYM

Nzobpaxenue yenoBeka. dnoxa Bo3poxaenus. Jleonapao na Burun. Mukenanmkeno.
Pagasns. Tunman. Mactepa ceBepHoro Boszpoxxaenue.
Great masters, Renaissance, Sfumato, Impasto, manner

I'pammaTrka Cpasuenue Present Perfect/ Past Simple

Urenne OtpaboTKa BHINOIHEHNS 3aJaHuil «B kakom a03aiie roBOpUTHCS 0...»

I'oBopenue [IpenmymecTBa nin HegocTaTKy. JIekcrka /It BRIpaXKEHUsI CBOETO MHEHUS 1
aprymenTanuu (because, lead to, cause, due to, as).
Omnucanue mporiecca co3Ianus H300paxeHus, ucmons3ys Present Continuous.
Omnucanue pe3ysabpTaToB, HCMOB3ys Present Perfect.

[Mucemo [IpenmyiiecTBa WM HEAOCTATKU XYAOKECTBEHHbIX TeXHUK. CTpykTypa 3cce. [IpaBuna

noctpoeHus ab3ana. Beosiiee npemioxkenne, Koropoe GopMyIupyeT TeMy ab3ara.

Tema 7: I'ennanbubiii Buncent Ban I'or.

JIexcuuecknii MUHUMYM

Teopus usera. MmnpeccuonusM. Iloct- umnpeccuoHusm.
Colour theory, impressionism, post-impressionism, calling, eccentric, extreme misery,
pace, sensibility

I'pammatuka IIpennmoru mecta u BpeMeHu. CTeNeHU CpaBHEHUSI UIMEH IpUIaraTelbHbIX.

Urenne OtpaboTka BBINONHEHMs 3aJaHui «/laHHOE YTBEp)KIEHHE COOTBETCTBYET MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET HWJIMW aBTOP HE BBICKAa3bIBA€T CBOC MHEHUE 110
JAHHOMY TTOBOZY»

T'oBopenue Jlexcrka 1uist BBIpa)KE€HHsl COTIIACHs UM HECOTTIACHS.
To what extent do you agree or disagree? ...

[Iucemo Jlexcuka [uIs BBIpa)KE€HHs COTJIACHUS MM Hecornacus. JIekcuka [t BIpaKeHUsS
npotuBomnocrasienus: on the other hand, otherwise, however, although, etc.
Harmicats acce Ha Temy: To what extent do you agree or disagree ...?

3 cemecTp

Tema 8: CTuiiu 1 HanpaBJIeHUA HCKYCCTBA KOHIA 19- Hayaga 20 Beka

Jlexcnueckuii MUHUMYM

Crtunu 1 HampaBJeHus HckyccTBa Havama 20 Beka. [lapmkckas mkona. Amazneo
Monwbsiau. JIekcHKa A7t OIMCcaHust Ipoliecca co3aanus oonekra: design, draft,
implement, develop, conduct/carry out research, test, produce, manufacture, model.
Hawubonee yacrorHble ¢pazoBble riaroisl: Set up, carry out

I'pammartrka Ipuuactue | (Participle 1)

Urenune OtpaboTKa BBINOJHEHUS 3aJaHUi «3allONHUTE MPOIYCKM B JAMarpaMMe MWIA B
aQHHOTAIlMM K TEeKCTY B COOTBETCTBUH C TeKcTOM» H «BpiOepure mnomxonsmiee
OKOHYaHHUE MPEIUIOKEHHS B COOTBETCTBUH C IPOUYUTAHHBIM TEKCTOM.

T'oBopenme Jlexcuka [uts BeIpasKeHUsI CpaBHeHusI 1 nporusonocrasiaeHns. Small talk.

[Mucemo Jlexcuka [UIs BEIpaXKEHUS CPAaBHEHHS M IIPOTHBOIIOCTABIICHHS.
Hamucats 5cce no Teme: Pycckue npeacTaBUTENy NapuKCKOU MIKOIbI

bnok pasButus  HaBbikoB |[IpoBenenne nebaros mo teme «The modern challenges in arts and humanities».

CaMOCTOSITENIEHOW ~ paboTHI:

pa3BUTHE HAaBBIKOB paboTHI B
KOMaH e

Tema 9: doBu3smM
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Jlekcnueckuit MUHUMYM

ITonb Noren. Aupu Matucc. Anape epeiin.
Symbolic vocabulary of colours, wild beasts, dense colours, simplified drawing.

I'pammaTrka [puuactue Il (Participle 11)

Yrenue OTpa60TKa BBITIOJIHCHU A Sa)laHI/Iﬁ «I[aHHOG YTBEPKACHHUEC COOTBCTCTBYCT MHCHUIO
aBTOpa TCEKCTA, HEC COOTBCTCTBYCT WJIM aBTOP HC BBICKA3bIBACT CBOC MHCHHUE I10
JaHHOMY ITOBOAY»

FOBOpeHI/Ie Ymenne JaBaThb OLICHKY U aHAJIM3UPOBATb.
How do you look at an art work? Speak about composition, perspective, colours,
elements, brushstrokes

[Mucemo Hamcats 0630p o BoicTaBke. Writing a Review.

Tema 10: Kyouszm

Jlexcuueckuit MUHUMYM

Cubism. Pablo Picasso, Georges Braque, technological progress, photography,
conventions of art, space reconfiguration

I'pammartika Passive Voice

Yrenue OtpaboTka BBINONHEHMs 3aJaHui «/laHHOE YTBEp)KIEHHE COOTBETCTBYET MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET HWJIMW aBTOP HE BBICKAa3bIBA€T CBOC MHEHUE 110
JAHHOMY TTOBOZY»

I'oBopenune JHuckyccus ¢ codece IHUKOM

[Tucemo Onucanue KpyroBoil JuarpaMMel

4 cemecTp

Tema 11. Pycckuii aBaHrapau3m

Jlexcnyeckuii MUHUMYM

ITonsitue — aBanrapausM. Pycckue XynoxHuKku- aBanrapauctel: Hatanes I'onuaposa,
Muxaun JlapuonoB Bacunuit Kannuackuii u ero « CHHHIT BCaTHUK.

I'pammaruka IIpsimast 1 KOCBEHHAs PEYb.

YreHwue OrpaboTka BhITONHEHHsT 3aAaHuil «JlaHHOE YTBEpIKICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET HJIM aBTOP HE BBICKAa3bIBACT CBOE MHEHHE II0
JaHHOMY TIOBOIY»

T'oBopenme Peer-to-peer discussion. ObydeHre qUaTOrHIecKol pedn
To what extent do you agree or disagree? ...

ITucemo Harmrcats iuaroe mmceMmo (e-mail)

Tema 12. CynpemaTusm

Jlekcnueckuii MUHUMYM

Cympematusm u ero uaeoior Kazumup Manesna. YHOBUC. Db JIucuikuit

I'pammaTuka I'epynnuit

Urenne OtpaboTKa BBHIONTHEHHS 3afaHUi «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WM aBTOP HE BBHICKA3bIBAET CBOE MHEHHE II0
JAHHOMY TTOBOJY»

T'oBopenue IIpuBeneHne 1OBOIOB, apryMEHTOB

[Tucemo Jlexcuka JuIs BBIpa)KE€HHsI COTJIACHS MM Hecornacus. JIekchka A BIpaKEHUS

npotuBorocTasieHus: on the other hand, otherwise, however, although, etc.
Harmrrcats acce. Opinion essay.
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Tema 13. KoncTpykTuBusm

Jlexcnyeckuit MUHUMYM Kouctpykrusuzm. Brnagumup Tatnun. Anekcanap Poguenko

I'pammaTrka Crnoxnoe mononuenne (Complex Object)

Urenue OTtpaboTKa BBITIONIHEHUS 3aJaHuil «J[aHHOE YTBEpXKICHHWE COOTBETCTBYET MHCHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOp HE BBHICKA3bIBAET CBOE MHEHHE I10
JTAHHOMY TTIOBOJTY»

l'oBopenue OOy4enue auanormyeckoil peun. JIekcuka st BRIpa)KeHUsI COTIIacHsl MIA HeCOTIacusl.
To what extent do you agree or disagree? ...

ITucemo Bar-chart description

5 cemecTp

Tema 14. UcTopust KHUTH

Jlexcrueckuit MUHUMYM

CBHUTOK, MaHYCKpUNT, Kcuiorpadus, HabopHsIi mpudt, nevarHas gopma, ['yrrendepr,
Wan ®enopos, munuatiopa Printing plate, printing area, non-printing area, impression,
printer, goldsmith, woodblock, movable type

I'pammatuka WNuduautns

Urenne OtpaboTka BBINONHEHMs 3aJaHui «/laHHOE YTBep)KIEHHE COOTBETCTBYET MHCHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET HWJIMW aBTOP HE BBICKAa3bIBA€T CBOC MHEHUE 110
JAHHOMY TTOBOZY»

I'oBopenue Jebatel (ApryMeHTbI —KOHTpapryMeHThl) JIekcuka aiist BEIpaKeHUsI
nporuBonocrasienus: on the other hand, otherwise, however, although, etc.

[Iucemo BripakeHne coOCTBEHHOIO MHEHHS B IMCBMEHHO# peur. Opinion essay.

Tema 15. LoumrocTpanus

Jlexcnueckuii MUHUMYM

®dpoHTHCINC, PUCYHOK, TPaBIopa, OyKBHILIA, 3aCTaBKa, IOJIOCHAS HILIFOCTPALH,
pa3BOpOTHas, KOHIIOBKA.

I'pammaruka VH(UHATHBHBIE KOHCTPYKIUH

Urenne OtpaboTtka BbInoaHeHHUA 3a1anuil «I[IpocMoTpoBoE UTEeHNE» AHHOTHPOBAHKE
I'oBopenue MoHonorn4yeckoe BbICKa3bIBaHUE C YIOTPEOICHNEM UMIICPATUBHBIX CTPYKTYD.
[Tucemo CocraBneHnne HHCTPYKIHUI

Tema 16. pudrtobl

Jlekcnueckuii MUHUMYM

JomeuaTHas MOATOTOBKA U €€ 3Talbl. T pauIiNoOHHbIE U II(POBEIE TOTICUYATHRIE
TexHoJoruH. BBOx TekcTa, ero oopaborka. Conventional and digital prepress,
Typefaces, typesetting, page mark up, text input, text output, typesetting, proofs,
platemaking, image

I'pammaruka IToBTOpEHUE: repyHauii

Urenne OtpaboTKa BBHIONHEHHS 3afaHUi «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM ABTOP HE BBICKA3bIBA€T CBOC MHEHHE I10
JAHHOMY TIOBOY»

I'oBopenue OOydenue auanorndeckoil peun. TenedoHHBIE IEPErOBOPHI
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ITuceMo

[IpaBuia oopmiteHnst fenoBoii nepenucku. (Memo)

6 cemecTp

Tema 17. In3aiin KHUTH

Jlexcuuecknit MUHUMYM

Jlomeuatka, CTaguM CO3JAHUS IEYATHOrO MPOAYKTA, MAaKeT, PacKiajKa, BepCTKa,
neperier

I'pammatuka lepynauii winu nHQUHUTHB

Urenne OtpaboTKa BHINOJHEHHS 3afaHuil «JlaHHOE YTBEp)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOp HE BBHICKA3bIBA€T CBOE MHEHHUE I10
JAHHOMY TIOBOZY»

I'oBopenue Ortuer- npe3eHTanys. BeicTynneHue Ha 1e710BOH BCTpeue/COBEIaHUH.

[Mucemo Oruer (Report writing)

Tema 18 IlocieneuaTHasi 00padoTka

JIexkcuuecknii MUHUMYM

Buap! neyatHoil nponykuuu. IlocieneyatHele onepanyuu

I'pammatuka CroxHble HOPMBI TPUYACTHSI.

Urenne OtpaboTka BBINONHEHMs 3alJaHui «JlaHHOE YTBepKIEHHE COOTBETCTBYET MHEHUIO
aBTOpa TEKCTa, HE COOTBETCTBYET HWJIMW aBTOP HE BBICKAa3bIBA€T CBOC MHEHUE 110
JaHHOMY TIOBOIY»

I'oBopenue Onmcanue pabodero nporecca

[Mucemo Henosoe nmucemo-3amnpoc (Letter of enquiry)

Tema 19 Buabl nepensiéra

JlexcuyecKuit MUHUMYM Binding: thread-stitching, wire- stitching, perfect binding, mechanical binding

I'pammaruka IloBTOpEHUE BpeMeH

Urenne OtpaboTKa BBINOTHEHUS 3afaHUi «JlaHHOE YTBEP)KICHHE COOTBETCTBYET MHEHHIO
aBTOpa TEKCTa, HE COOTBETCTBYET WJIM aBTOp HE BBICKA3bIBAET CBOE MHEHHUE I10
JAHHOMY TTOBOZY»

I'oBopenue Coobuienne o nmpobieMe/Henonaake Y4yacTue B KOH(EPEeHIUH, IeIT0BOM MEPOIPUATHH

ITucemo Henosas mepericka. Letter of Complaint.

3.4 TemaTnka CeMHHAPCKUX/MIPAKTHYECKHUX H JA00OPATOPHBIX 3aHATHI
3.4.1. Cemunapckue/mpakTuyeckue 3aHATHS

Ounas ¢popma o0ydeHusn

1 cemecTp

Tema 1. Yto Takoe uckyccrso (8 yacon)
3ansitne 1. BBeneHue HOBOro JiekcHueckoro marepuana mo teme. I[loBropenue Present Simple.

O6opor There is/are.

3ansTue 2. Pa3BuTHe HaBBIKOB UTEHUS M MIOHUMAHUS TEKCTa M0 U3y4aeMOi TeMe.
3ausatue 3. becena «Ha BricraBke» Omnucanne o0OLEKTA.
3ansaTue 4. Texymuii KOHTPOJIb N0 TEME 1.
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Tema 2. My3en mupa (8 uacoB)

3ansitue 1. BBeseHrne HOBOTO JIGKCHUECKOT0 MaTepuaia mo teme. Past Simple. Future Simple.
MoansHbIe TIaroJisl €an, may, must. Some, any, N0 1 UX MPOU3BOAHBIE.

3ansitue 2. Pa3BuTHE HaBBIKOB YTEHUS U IOHUMAHUS TEKCTa M0 U3y4aeMOU TeMe.

3ansaTue 3. Hanucanue MHCTPYKIMU C ITpaBUIIAMHU NIOBE/ICHUS B MY3€€.

3ansaTue 4. Texymuii KOHTPOJIb TIO TEME 2.

Tema 3. Jlyumee B Poccun: Ipmura:xk. TperbsikoBckasi rajiepes. (8 yacon)

3ansTue 1. BeseHre HOBOro JiekCHUECKOro Matepuaia no teme. Present Continuous. Beipakenue
to be going to.

3ansaTue 2. Pa3BuTHe HaBBIKOB YTEHUS U MIOHUMAaHMUS TEKCTA 110 H3y‘l&€MOfI TEME.

3ansaTue 3. Onucanue kapTuHbl. [loBTOpEHNE CIOB AJIs ONMcaHus cTaauil mpouecca. Beeaenue
MpUMepa WK WUTIOCTPAIMU B IPE3EHTAIHIO.

3ansaTue 4. Texymuii KOHTPOJIb TIO TEMeE 3.

Tema 4. IlepeaBu:knuxu (8 yacon)

3austue 1. BBeeHre HOBOTO JIGKCHUECKOTO MaTepuaia mo teme. MoiaabHbIe I1arojbl U X
SKBHUBAJICHTEL.

3ansiTue 2. PazBuTre HaBBIKOB YTEHUS U IOHUMAHUA TEKCTA 10 U3y4aeMOU TeME.

3ansaTue 3. Onucanue quarpammbl. [IoBTOpeHHE CIIOB J1 ONMCaHUs CTAIUN Mpoliecca.
3ausrtue 4. Texymuii KOHTPOJIb MO TEME 4.

2 cemecTp

Tema 5: B xyno:xxecTrBeHHoi macrepckoii (12 yacos)

3ausiTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo TeMe.

3ansitue 2. 'pammatrka. Present Perfect.

3ansiTue 3. PazBuTre HaBHIKOB YTEHHUS U IOHUMAaHUA TEKCTA 10 U3y4aeMOu TeMe.

3austue 4. Onucanue 1eMeHTOB 00beKTa. [IoBTOpEeHue C10B /I OMMCaHus CTaJAUK MpoIiecca.
Brenenue npumepa WM WUTFOCTPALMKA B MIPE3EHTAIIHIO.

3aunsitue 5. Onrcanue MOMEIIECHUS U PACTIONOKEHUE 0OBEKTOB B HEM.

3ansTue 6. Texkynuii KOHTPOJIb MO TEME S.

Tema 6. Beiukne macrtepa (12 yacos)

3ansTue 1. BBeneHne HOBOro JIGKCHYECKOTO MaTepralia o Teme.

3anstue 2. 'pammatrka. CpaBaenue Present Perfect/ Past Simple.

3ansTue 3. Pa3BuTre HaBBIKOB YTECHUS U MOHUMAaHUS TEKCTa M0 U3y4aeMOM TeMe.

3ansaTue 4. [IpenmyiecTBa win HeJOCTAaTKU. JIekcHKa JUIsl BBIpQXKEHUS CBOEr0 MHEHHUS U
aprymenTtanuu. Onrcanue mpouecca co3aHus n300paxeHusl.

3ansaTue S. [IpenMyiecTBa Wi HEJOCTATKU XyI0KECTBEHHBIX TeXHUK. CTpykTypa scce. [IpaBuna
MOCTpoeHHUs ad3ara.

3ansaTue 6. Texymuii KOHTPOJIb IO TEME O.

Tema 7: I'ennanbubiii Buncent Ban I'or (12 yacoB)

3anusiTue 1. BBeneHnue HOBOro JEKCMYECKOI0 MaTepuaa 1o TeMe.

3ansatue 2. [I'pammaruka. Ilpemnorm wmecta u BpemeHu. CTeneHM CpaBHEHUS HMEH
MpUIaraTeabHbIX.

3anstue 3. Pa3BuTHE HaBBIKOB YTEHUSI U IOHUMAaHUS TEKCTA MO0 U3y4aeMOU TeMe.

3anstue 4. CTpyKTypbl AJ BIPKEHUS COTTIACUs WM HECOTJIACHS, IPOTUBONIOCTABICHHUS.
3ansaTue 5. Hanncanue scce.

3ansaTue 6. Texymuii KOHTPOJIb TIO TEME 7.

3 cemecTp
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Tema 8. CTuiin 1 HanpaBJIeHUsl HCKYCCTBA KOHIA 19- Havaua 20 Beka (12 yacoB)
3ansrtue 1. BeeseHre HOBOTro JIGKCHUYECKOTO MaTepuana mo TeMe.

3ansaTue 2. ['pammaruka. [Tpuuactue | (Participle I).

3ansaTue 3. PazBuTue HaBBIKOB YTEHMS U MIOHUMAHHUS TEKCTA 110 U3Y4aeMOU TEME.
3ansTue 4. Jlexcuka 11s BeIpaXeHHs cpaBHeHUs U potuBonoctasinenus. Small talk.
3ansaTue 5. Hanucats 3cce no teme: Pycckue npeacTaBUTeny NapruKCKOi MKOJIbI.
3ansaTue 6. Texymuii KOHTPOJIb IO TeMe 8.

Tema 9. ®oBu3m (12 yacon)

3ausrtue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuana mo TeMe.

3ansTue 2. 'pammaruxka. [Tpugactue 11 (Participle I1).

3ansitue 3. Pa3BuTHE HaBBHIKOB YTEHHS U TIOHMMAaHUS TEKCTa 0 U3y4aeMoil Teme.
3ansaTue 4. TpeHupoBKa HaBBIKOB /1aBaTh OLIEHKY U aHAJIU3UPOBATh.

3ausTue 5. Hamucars 0030p o BeicTaBke. Writing a Review.

3ansaTue 6. Texymuii KOHTPOJIb TIO TEMeE 9.

Tema 10. Kyou3sm (12 yacoB)

3austue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuasa mo TeMe.

3ausTue 2. 'pammaruka. Passive voice.

3ansiTue 3. Pa3BuTHe HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA M0 U3y4aeMOU TeME.
3ausrtue 4. Jluckyccus ¢ coOeCeTHUKOM.

3ausrue S. Onucanne KpyroBou quarpaMMsl.

3ausrue 6. Texymuii KoHTpOIIb 1O TEme 10.

4 cemecTp

Tema 11. Pycckumii apanrapausm (12 yacoB)

3anusiTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo Teme.

3ausaTue 2. [ pammaruka. [Ipsimas 1 KOCBEHHas peyb.

3ansiTue 3. PazBuTre HaBBIKOB YTEHUS U IOHUMAaHUA TEKCTA 10 U3y4aeMOU TeMe.
3anstue 4. Peer-to-peer discussion. O0y4eHne HAIOTHIECKON PEUH.

3anstue 5. Hanncanue muuHoro mrckMa (e-mail).

3ansTue 6. Texymuii KOHTPOJIb 1O Teme 11.

Tema 12. CynpemaTusm (12 yacoB)

3ansTue 1. BBeneHre HOBOro JIGKCMUECKOTO MaTepralia o Teme.

3ausTue 2. ['pammaruka. ['epyHauid.

3ansaTue 3. Pa3BuTHe HaBBIKOB UTEHUS U MIOHUMAaHUS TEKCTA [0 U3y4aeMOi TeMeE.
3ansTue 4. [IpuBenenue 10B0OI0B, apryMEHTOB.

3ausTue 5. Hamucanue scce. Opinion essay.

3ansaTne 6. Texymuii KOHTPOJb IO TEME 12.

Tema 13. KoncrpykTususm (12 yacoB)

3ansaTue 1. BBeneHne HOBOTo JIGKCHUECKOTO MaTepralia o TemMe.

3ausTue 2. 'pammaruka. Cioxuoe gonosasenue (Complex Object).

3ansTue 3. Pa3BuTre HABBIKOB YTEHUS M MOHUMAaHUS TEKCTa M0 U3y4aeMOi TeMe.

3ansaTue 4. O6yuenue auanoruyeckoit peun. JIekcuka JUist BRIpQXKEHUS COTTIACHS UITU HECOTTIACHsl.
3ausTue 5. Bar-chart description.

3anstue 6. Tekyuuii KOHTpoJb N0 Teme 13.

S cemecTp
Tema 14. UcTopust kuuru (12 yacos)
3ansaTue 1. BBeneHre HOBOrO JIEKCHUECKOTO MaTepralla Mo TeME.
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3ansrue 2. 'pammarika. UHuHUTHB.

3ansTue 3. PazBuTHe HaBBIKOB UTEHUS U TIOHUMAHUS TEKCTa M0 U3y4aeMOi Teme.
3ansrtue 4. Jle6atel (ApryMeHThl —KOHTpapryMeHThI) JIeKCHKa A1 BBIpasKEeHHS
IIPOTUBOIIOCTABIICHUS.

3ansiTue 5. BeipaxxeHue coOOCTBEHHOTO MHEHHSI B TUChbMEHHOM peun. Opinion essay.
3ansaTue 6. Texymuii KOHTPOJb N0 Teme 14.

Tema 15. Unnroctpanus (12 yacoB)

3ausrtue 1. BeeseHre HOBOTO JIGKCHUECKOTO MaTepuana mo TeMe.

3ansrue 2. 'pammarika. UHOUHATHBHBIE KOHCTPYKIUH.

3ansitue 3. Pa3BuTHe HaBBIKOB UTEHUS U TIOHUMAHUS TEKCTa TI0 U3y4aeMOi TeMe.
3ansaTue 4. MoHOJIOTMYECKOE BBICKA3bIBAHUE C YIOTPEOIEHUEM UMIIEPATUBHBIX CTPYKTYD.
3ansaTue 5. CocTaBieHne MHCTPYKIIUM.

3ansaTue 6. Texymuii KOHTPOJb MO Teme 15.

Tema 16. Ipugroi (12 yacos)

3austue 1. BeeneHre HOBOTO JIGKCHUECKOTO MaTepuasa Mo TeMe.

3ansaTue 2. 'pammatuka. [loBTOpeHue: repyHaui.

3ansiTue 3. PazBuTrE HABBIKOB YTEHUS M IOHUMAHUS TEKCTA MO U3Yy4ae€MOU TEME.
3ausrtue 4. O0yyenue auanorudeckoit peun. TenedoHHbIE IEPETOBOPHI.
3ansTue S. [IpaBuna opopmiienus aenosoii nepenucku. (Memo).

3austue 6. Texymuii KOHTPOJIb 1O Teme 6.

6 cemecTp

Tema 17. JIu3zaiin kauru (12 yacoB)

3ansiTue 1. BBeneHrue HOBOro JEKCMYECKOro MaTepuaia mo TemMe.

3aunsrtue 2. 'pammaruka. ['epynauii i nHOUHATHB.

3ausiTue 3. PazBuTre HaBBIKOB YTEHUS U IOHUMAaHUA TEKCTA M0 U3y4aeMOU TeMe.
3aunsrtue 4. OTyer-npe3eHTanys. BeiCTyieHre Ha 1€T0BOM BCTPEUe/COBEIIAHNH.
3ansrue 5. Oruer (Report writing).

3ansaTue 6. Texkymuii KOHTPOJIb MO Teme 17.

Tema 18. IMocieneyarnas oopadorka (12 yacos)

3ansTue 1. BBeneHne HOBOro JIGKCHYECKOTO MaTepralia o Teme.

3aunsrtue 2. ['pammaruka. CiaoxxHbie (OPMBI TPUYACTHS.

3ansaTue 3. Pa3BuTHe HaBBIKOB UTEHUS U IOHUMAaHHSI TEKCTA [0 U3y4aeMOl TeEMeE.
3aunstue 4. Onucanue paboyero mpoiecca.

3ansaTue 5. J[enoBoe nmucemo-3anpoc (Letter of enquiry).

3ansaTne 6. Texymuii KOHTPOJb IO TEME 18.

Tema 19. Buasl nepemiera (12 yacos)

3anaTue 1. BBeneHre HOBOTO JIGKCHYECKOTO MaTepHaa Mo TeMe.

3anaTue 2. 'pammaruka. [ToBropenue BpemeH.

3ansTue 3. Pa3BuTre HaBBIKOB YTEHUS U IOHUMAHUS TEKCTA MO U3y4aeMOU TeMe.

3anstue 4. Coobuienue o npobdiaeme/Henonaake Yuactue B KOHQEpeHIINH, 1eJI0BOM MEPOTIPUATHH.
3anstue 5. Jlenosas nepenucka. Letter of Complaint.

3ansaTue 6. Texymuii KOHTPOJIb 1O Teme 19.

3.5 TemaTuka Kypcosbix pador
He npexgycmorpeno.
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4. Y4eGHo-MeTOoAMYeCKOE U NH(OPMALMOHHOE o0ecriedeHmne

4.1 HopmatusHubie 1okyMeHTBI H [OCTbI

He npenycmorpeno

4.2 OcHoBHas JuTEpaTypa

1. beuts T.A. English reader for students of art. Yue6noe mocodbue. — M. : MI'VII,
2010 — 102 crp.

2. Tepexuna O.B., Kpacunbaukosa JI.B. AHrnuiickuii s3bIK 711 onurpaducToB. -
M.: MI'VII umenu MBana ®@enopona, 2011. — 143 c.

3. Bonamy D., Jacgues Ch., Bingham C. Technical English 1. - Longman Pearson,
2011.

4. Greco, Albert N. The Book Publishing Industry. - New York: Routledge, 2005

5. Kipphan H. Handbook of Print Media — Springer, 2001

6. Mitchell H.O., Marileni Malkogianni. Grammar & Vocabulary Practice Upp-Int -
B2, 2nd edition // MM Publications, 2012

7. Mumby R. Packaging Technology, 2012

8. Pratima Bajpai. Biermann’s Handbook of Pulp and Paper 3"Edition, 2018

9. RothB, KrebsF.C. Handbook of Flexible Organic Electronics, 2014

10. Thomas Dunn. Flexible Packaging, 2015

11. Ujiie H. Textiles and Fashion, 2015

12. Zuzanna Zotek-Tryznowska. Printing on Polymers, 2016

4.3 JlonoJHUTebLHAs JIUTEPaTypa

1. beuis T.A. IlpakThuecKkuil KypC aHIJIMMCKOTO S3bIKA [JI1 XYIAOXKHUKOB H
nu3aitHepoB. YaeOHoe mocooue. — M.: MI'VII, 2009 — 130 ctp.

2. Nonnna A.A., Caaksn A.C. Aunrnmiickas rpammatuka XXI Beka. — M.:Dkcmo,
2015 - 496 ctp.

3. CioBaph COBPEMEHHOTO aHTJIUHCKOTO s3blka B KapTtuHKaxXx. Coct. M.D.
Apralikuna. — M.:Jleo, 1993. - 352cTp.

4. Fischer, Steven Roger A History of Reading. - New York: Reaktion Books, 2004
5. Macmillan English Dictionary For Advanced Learners. Macmillan Publishers
Limited. Second edition, 2007. — 1748p.

6. Raymond Murphy, Essential English Grammar in Use. — Cambridge University
Press, 2004.

7. Kandinsky, Wassily (1911). Concerning the Spiritual in Art, translated by
Michael T. H. Sadler (2004). Kessinger Publishing. p. 32. ISBN 978-1-4191-1377-2.



https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/978-1-4191-1377-2
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4.4  DJnexTpoHHBbIE 00pa3oBaTe/bHbIE PeCypPChI

IlepBblii cemectp:
https://online.mospolytech.ru/course/view.php?id=1491

Bropoii cemectp:
https://online.mospolytech.ru/course/view.php?id=4289

Tperuii cemecTp:
https://online.mospolytech.ru/course/view.php?id=7267

UYeTBepThlii cemecTp:
https://online.mospolytech.ru/course/view.php?id=9207

[TaTe1it cemecTp:
https://online.mospolytech.ru/mod/page/view.php?id=284967

[IIecroii cemectp:
https://online.mospolytech.ru/course/view.php?id=11162

4.5 JluueH3uoHHOe W  CBOOOXHO  PACHpPOCTPaHsiEMOe  MPOrpaMMHOE
odecreyenue
HE TIPETYCMOTPEHO

4.6 CoBpemennbie npodeccHoHAIbLHbIE 0a3bl JAHHBIX W HHPOPMAIHOHHDBIE

CIPaBOYHbIE CHCTEMbI
www.Macmillandictionaries.cot

www. multitran.ru

https://www.oxfordlearnersdictionaries.com/

5. MaTepuajibHO-TeXHHUYECKOe oOecredeHune

Hoyt6yk - 1.
Cwmaptaocka - 1.

6. MeToauyeckne peKoMeH AU

6.1 Meroguueckne peKOMEHAAMH 151 IIPEMOAABATEIs 10 OPraHN3 AU
00y4eHus

«MlHOCTpaHHBIM S3bIK» — oOJHA M3 0a30BBIX AMCLUUIUIMH Jt0OOro ydeOHOro iaHa. B
COBpPEMEHHOM MHpe 0e3 3HaHHsS MHOCTPAHHOIO S3bIKa HEBO3MOXHO TOBOPUTH O BCECTOPOHHEH
MOJArOTOBKM Oyaymux uHXeHepoB. OCHOBHOM Kypc JaHHOM mporpamMMbl pa3paboTaH st
CTYICHTOB, paHee M3ydyaBUIMX aHIVIMWCKUM s3bIK. Bexymias menp NTaHHOTO Kypca — pa3BUTHE Y
CTY/IEHTOB HHOSI3BIYHOHN Mpo(eccHOHATbHO-KOMMYHHKATUBHONM KOMIIETEHIIMH B MOBCEIHEBHOHN U


https://online.mospolytech.ru/course/view.php?id=1491
https://online.mospolytech.ru/course/view.php?id=4289
https://online.mospolytech.ru/course/view.php?id=7267
https://online.mospolytech.ru/course/view.php?id=9207
https://online.mospolytech.ru/course/view.php?id=11162
http://www.macmillandictionaries.сот/
http://www.multitran.ru/
https://www.oxfordlearnersdictionaries.com/
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npodeccroHanbHOM cdepe obmieHus. [TockoapKy B 00pa30oBaTeIbHOM MPOCTPAHCTBE JUCIUTUIMHA
«VIHOCTpaHHBINH SI3BIK» OTHOCHUTCS K OJIOKY T'yMaHUTApHBIX IUCIHMIUIMH, OHAa HMMEET BaKHOE
3Ha4eHHe B ()OPMHUPOBAHUU COLMOKYIBTYPHOTO OOJHMKA COBPEMEHHOTO KOHKYPEHTOCIIOCOOHOTO
CIEIHAJINCTA.

CrpykTypa Kypca COCTaBJIEHa C YYETOM IIOCJIEOBATEIBHOIO JBMKEHHUS OT IMPOCTOrO K
CII0O)KHOMY, OT OOIIei JIeKCHMKH Hu 0ojee MpoecCHOHATBHO-OPUEHTUPOBAHHON, YTO TO3BOJISIET
OCYIIIECTBHUTH TIOCJIEIOBATEIbHBIA TEpeXo] OT OOmero s3blka K oOmeTexHudeckoMy. JlaHHas
pabouasi mporpaMMa CTPOUTCSI Ha COUYETAHWU TAKUX NPUHIMIIOB OOYYEHHUs, KaK JIMHEHHOCTh H
MOJYJIBHOCTh, (PYHJAAMEHTaIbHOCTh M IParMaTU4HOCTb, OPUEHTUPOBAHHOCTh HA JIMYHOCTh
CTYZIEHTA.

Kypc cocroutr u3 naByx OJOKOB: MNpakTUYECKHE 3aHATHS M CaMOCTOsITeNIbHAas pabora
CTYIAEHTOB, KOTOPOW OTBOJMUTCSI 3HAUMTEIbHAs 4acTh y4eOHbIX 4YacoB. [IpakTuyeckue 3aHATUSA
JOJKHBI OBITh TIOCTPOEHBI TakuM 00pa3oM, 4YTOOBl M3y4aeMbli M 3aKpeIuIsieMbli B XOJe
BBINIOJIHEHUS YIIPA)KHEHUH JIEKCUKO-TpaMMaTHYECKUM MaTepuasl 00s3aTelbHO HaXOIWI BBIXOJ B
MIPOIyLIUPOBAHUH COOCTBEHHBIX BBICKA3bIBAHUN CTYJEHTOB B YCTHOM M MUCbMEHHOU peun. iIMeHHO
C DJTOW WENbI0 KaXIbIH COAEpXKATEIbHBIM pa3lied JUCHMIUIMHBI BKIIOYAeT B ce0s YacTu
«["oBopenue» u «IluceMoy, 11€TBI0 KOTOPBIX U ABJISIETCS BBEJACHHUE U 3aKpPEIJICHHE ONPEeIEHHOTO
TEMaTHUYECKOro OJIOKa JIEKCUKO-TPAMMAaTUYECKUX KOHCTPYKIUI U CO3AaHUE HEOOIbIINX YCTHBIX U
MMCBMEHHBIX COOOIIEHUIN Ha 3a/laHHYI0 TEMY B COOTBETCTBHHM C HM3Yy4aeMbIM B JAaHHBI MOMEHT
pazzenom.

Lenbto camocTosTENHON pabOTHI CTYJIEHTOB SIBISIETCS, MPEKIE BCETr0, pPa3BUTHE HABBIKOB
HEOOXOIMMBIX B JajbHeWIIell npogeccuoHaNbHON KU3HM, TaKUX KaK HAaBBIKOB CaMOOOyuYeHUsS U
CaMOpa3BUTHSI U HABBIKOB pabOTHI B IPyMIax.

VYcnemHoe ocBoeHHE pa3padOTaHHOM MporpaMMbl MO HMHOCTPAHHOMY SI3BIKY JIOJDKHO
c(OopMHPOBATh y CTYJEHTOB 3HAHUS OOLETEXHUUECKON JIEKCUKH, YMEHUS TOTOBUTh NPE3EHTALUHU U
IUCaTh 3CCE, HABBIKM CAMOCTOSTEIbHONM pPAabOTBl € LENbI0 MOMCKA W aHauu3a TpebdyeMoi
uHpOpMalMY, TeEM CaMblM HNOJArOTOBUB MPOYHBIA (PyHIAMEHT A OCBOEHHS NPO(PEeCcCHOHATBHOMN
MHOSA3BIYHOM TEPMUHOJOTMM W Pa3BUTUS HMHOS3BIYHBIX IPO(PECCHOHATBHO-KOMMYHUKATHBHBIX
HaBBIKOB Ha CJIEIYIOLUINX CEMECTPax 00yueHHUs.

6.2 MeroguuecKkHe YKAa3aHHS 151 00yYaIOMIMXCS 110 0CBOECHHIO TUCIHILTHHDI

[Iporpamma oOydeHuss 1o gucruiuimHe "MHOCTpaHHBIM S3BIK" HMEET CIeAYIOIIHe
0COOEHHOCTH:

- HaTM4ue poQecCHOHAIBHO-OpUEHTUPOBaHHBIX (1 - 6 cemecTpsl) OJIOKOB,

- BBIJIEJICHHE CaMOCTOSITeNIbHON pabOThl B aBTOHOMHBINM BUJ PaOOTHI CTYJEHTOB, KOTOPHIi
OIICHUBAETCS OTMEIBHO U UMEET Mpo(ecCHOHATbHO-OPHEHUTUPOBAHHBIN XapakKTep,

- HUCIOJIb30BaHUE OaNTbHO-PEHTUHTOBOM CHUCTEMBl KaK OCHOBBI JJISi OLIEHKHA 3HAHUN U
YMEHHI CTYJICHTOB M BBICTABJICHUS UTOTOBOM OIIEHKH B KOHIIE KaXKIOTO CEMECTpA.

Jucuunnuna "MHocTpaHHble A3BIK" M3ydaeTcs CTyIeHTaMu 6 ceMecTpoB. DTO O3HAYaeT,
YTO C CaMOro MEPBOTO CEMECTpa CTYAEHTHI JOJKHBI MPABUIBHO MOCTPOUTH CBOIO paboOTy Haj
COBEPIICHCTBOBAHUEM CBOETO YPOBHS BJIAJICHUS MHOCTPAHHBIM S3bIKOM: MPOPAOATHIBATH HOBYIO
JEKCUKY TIO0 H3y4aeMbIM TeMaM, BHHMATENbHO YHTaTh MpeAsiaraeéMble TEKCThI, oOparias
BHMMAaHHE Ha HOBBIE CJIOBA M MCIOJB30BaHUE PA3HBIX TPaMMaTHUYECKUX KOHCTPYKIUN, aKTUBHO
y4acTBOBaTh B TPYIIOBBIX OOCYXJIEHUAX U (opMax pabOThl Ha 3aHATUAX, CAMOCTOSTEIHHO
CO3/1aBaTh CBSI3aHHBIE YCTHHIE U TUCbMEHHBIE TEKCTHI M0 U3y4aeMbIM TEMaM.

B pamkax gucruruinHbl  «VHOCTpaHHBIM  S3BIK» BHABI CAMOCTOSITENBHOM paboThI
OpraHM30BaHbl MO NPHUHIMIY «OT MPOCTOr0 K CilOXXKHOMY». Ha mepBom cemectpe 3amaueit
CaMOCTOSITENIBHOM ~ paboThl  SBJISETCS HAYYUTh CTYAEHTOB HAXOAWTh 3alpalInBacMyIo
npernojaBatesieM HWHPOPMAIMI0O U JelaTh KPaTKyl CIPaBKy IO OCHOBHBIM MOMEHTAaM.
Pe3synbrar paboThl IpeCTaBISIETCS B BUJIE TIPE3CHTAIUH.
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Ha BTOpoM cemecTpe 3a1ayeit 3T0ro BUJIa IEATEIbHOCTH ABJISIETCS Pa3BUTUE KPUTHYECKOTO
MBIIIJIEHUS] CTYACHTOB. B KauecTBe 3ajaHus Ha CaMOCTOSTENBbHYIO pPAa0OTy CTyJIeHTam
IIpeIaraeTcsi O3HAKOMMTBCS C HECKOJbKMMM HCTOYHUKAMU M, KPUTUYECKM HX OCMBICIIUB,
[IOATOTOBUTH TPYIIIOBYIO MPE3EHTALUIO.

Ha Tperbem 1 ueTBepTOM ceMecTpax 3aaueil caMOCTOSTeNbHON paboThl ABISETCS HAYYUTh
CTYIEHTOB paboTaTh ¢ rpadukamMu (KpyroBo M CTOJOYATONW AuWarpaMMamu, JUHEHHBIMU
rpaduKaMH): YHTaTh JAWArpaMMbl, BBIICISATH OCHOBHBIE M BTOPOCTENECHHBIE MOMEHTHI,
ONMCHIBATh JMarpaMMbl Ha MHOCTPAHHOM si3bike. Pe3ynbraT paboThl NpECTABIIAETCS B BUIEC
MIMCbMEHHOTO OIIMCAHMsI JuMarpaMM UM YCTHOM IIpe3eHTallMM Ha OCHOBE HCIOJb30BaHUs
rpaduKoB.

Ha nArom m mecToM ceMecTpax CaMOCTOsTENbHas padoTa 3aKi04aeTcsl B MPOBEACHUU
IPYNIOBBIX Ae0aTOB € IeNbl0 (OPMHUPOBAHHUS HABBIKOB AapryMEHTHpPOBaHUS M pabOThl B
KOMaH/1ax.

Bce mpemiokeHHble BHJIBI  CAMOCTOSITENbHOM pabOThl  HAMpsIMyIO CBS3aHbl C
HCI0JIb30BAHNEM 3JIEKTPOHHBIX PECYPCOB MM KOMIIBIOTEPHOTO IMPOrPaMMHOTO OOecnedeHus,
YTO TaKXe CIOCOOCTBYET Pa3BUTHIO MPO(ECCHOHATBHBIX HaBBIKOB CTYAEHTOB, HEOOXOAUMBIX B
UX JanbHenen npopeccuoHanbHON AESITETbHOCTH.

7 ®oHI OLIEHOYHBIX CPEICTB

7.1 MeToabl KOHTPOJISI M OLIEHUBAHUSA Pe3yJIbTATOB 00y4eHU s

B mporiecce 00yueHUS UCTIONB3YIOTCS CIIEAYIONTUE OIICHOYHBIE POPMBI CAMOCTOSATEIIEHO N
paboTHI CTYJICHTOB, OTICHOYHBIC CPEICTBA TEKYIIIETO KOHTPOJIS YCIIEBAEMOCTH H MTPOMEKYTOUHBIX
aTTeCTaIlHi.

K omeHOYHBIM cpeacTBaM TEKYIIETO KOHTPOJISI OTHOCSITCS:

- KOHTpOJIbHAs paboTa,

- YCTHBIN Ompoc,

- IOKJIaJ/cOoOOIIcHHE,

- Keic-3a1a4H,

- poJieBas urpa,

- onucaHue rpaduKoB.

K omeHOUHBIM cpecTBaM CaMOCTOSITETBHOU pabOThI

- TIOJITOTOBKA MIPE3EHTaINI;

- 1e0arkl.

K omeHOYHBIM cpecTBaM MPOMEKYTOYHOTO KOHTPOJISI OTHOCUTCS:

- WTOrOBas JIGKCMKO-TpaMMaTHuYecKas KOHTpOJIbHas paboTa Ha TIPOBEPKY 3HAHHS
M3YYEHHOTO JICKCUYECKOTO U TPaMMaTHIECKOTO MaTepuaa;

- Oecema c ImpermojaBaTeiieM IO MPOWACHHBIM TEeMaM C IIeJbI0 KOHTPOJIA YpPOBHS
c(OpMUPOBAHHOCTH HABBIKOB OOIICHHS B TUIIMYHBIX CUTYaLIUSX.
OO6pa3ibl 3aaHuii ISl TPOBEACHUS TEKYIET0 KOHTPOJISL, TEMBbI IS IIPEe3eHTAINIA U dcce, 3aJaHus
JUIS CAMOCTOSATENBHON PabOTHI CTYIEHTOB, 00pa3el] UTOrOBOM KOHTPOJIHHON PabOTHI MPUBEICHBI B
m.7.3.

7.2 lIkana u KPpUTEPHUH OLEHUBAHUS Pe3yJIbTATOB 00yUeHH S
[Tokazarenem oOllEeHMBAaHUS KOMIIETEHIIMM Ha PAa3IUYHBIX dTanax ee (OPMUPOBAHHS SIBISIETCS
JOCTHKEHHE 00YJaIOIIMMUCS TUIAHUPYEMBIX PEe3yJbTaTOB O0YUEeHHUS 10 AUCIUILINHE.
YK-4 - ciocoGHOCTD 0CYHIeCTBISATH 1€10BYI0 KOMMYHHKAIMIO B YCTHO# H MUCHMEHHOii (popmax Ha
rocyiapcTBeHHOM si3bike Poccuiickoii @egepanuu 4 MHOCTPAHHOM SI3bIKe

HpOMC)Ky’TO‘-IHaH arrecranus 06yqafoumx051 B (bopMe 3adeTa/sK3aMeHa MMpOBOAUTCA  IIO
pe3yibTaTaM BBIIIOJIHCHHSA BCECX BUIOB y‘le6H0ﬁ pa6OTBI, MpeayCMOTPCHHBIX y‘le6HLIM IJIAaHOM I1I0
JIaHHO JUCHUIINIMHE, IIPHU 3TOM YUUTBIBAIOTCSA PE3YJIbTAThI TCKYIICTO KOHTPOJIA YCIICBACMOCTH B
TCUCHUC CCMCECTpa. OI_ICHKa CTCIICHU OOCTHUXKCHUA O6y‘-IaIOH_[I/IMI/IC$I IUIaHUPYCEMBIX PC3YJIbTATOB
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oOydeHUsl MO TUCIHUIUIMHE MPOBOJIUTCS MPEMOoJaBaTelIeM, BEAYIIUM 3aHSATHS IO JUCIHUILTAHE,
METOJIOM JKCHEPTHOM oOueHku. I[lo wuroramMm mnpoMeKyroyHOW AarTecTaldd [0 JUCLUIIIMHE
BBICTABIISICTCS OIICHKA 3a4TEHO/HE 3a4TEHO W
«YIOBIIETBOPUTEIIHHO»/ «XOPOIIO»/«OTIIHYHOY/ «HEYIOBIETBOPUTEIBHO» B 3aBUCUMOCTH  OT
MIPETyCMOTPEHHON yIeOHBIM TUTAHOM (POPMBI ITPOMEKYTOUHOTO KOHTPOJIS.

K npomeosicymounoti ammecmayuu 0onyckaiomes moavKo CMyOeHmbl, GblNOJIHUBUIUE 6CE
8UObL YUeOHOU pabombl, NPedyCMOmpenHble paboyell NPocpammol no oucyuniune « Mnocmpanmwiil
SA3bIKY. 8bINOIHEHUe OOMAUHUX 3A0AHUL, BbINOTHEHUE MEKYUUX KOHMPOTIbHBIX pabom, 8bINOIHEHUE
camocmosamenbHol pabomal.

[IpumeHsieTcs 6anbHO-pelimunz08as cucmema OYeHUBAHUs CTYICHTOB.

Ounas ¢popma o0yuenust
MaxkcumanbHOE KOJIMYECTBO OAJUIOB, KOTOPOE CTYACHT MOXKET Ha0paTh MO pe3ysibTaTaM CEMECTpa,
coctaisieT 100 6amnos. U3 Hux 40 OanioB OLIEHUBAIOT ayJUTOPHYIO paboTy cTyneHTa, 10 0amos -
pe3yJbTaT BBINOJIHEHHS] CaMOCTOSATENbHONU paboThl, 50 OanoB MPUXOIATCS Ha MPOMEKYTOUHYIO
aTTECTALUIO.

Ayoumopnasn paboma: maxcumym 40 o6annoe
e BHINOJIHEHUE JOMAIIHUX 3aJaHni, paboTa Ha 3aHATHUAX (OTBETHI HA YCTHBIC BOTIPOCHI,
ydactue B 00CYKIEHHIX, pOJIeBbIX Urpax) — 20 O6a/sIoB IO UTOTaM CEMeCTpa;
® BHINOJIHEHUE JIEKCHKO-TPAMMAaTHYECKUX KOHTPOJBHBIX paboT (Bcero 2 KOHTPOJIBHBIE
pabotsr) — 20 6ayutoB (1o 10 6aymuIoB 3a KaXxayr0 KOHTPOJIBHYIO padoTy).

Camocmoamenshnan paboma: maxcumym 10 o6annoe
e 1 cemectp: mpeseHtanus - 10 OGamioB (M3 HMX MakCUMyM B 7 OallJloB OIICHUBACTCSA
Mpe3eHTAallMsI CaMOro J0KJaaa U 3 6ajijia — OTBET Ha BOMIPOCHI 10 TEME JIOKIIA/a).

e 2 cemectp: rpymmoBas mpe3eHTanus — 10 GamioB (M3 HUX MakCUMyM B 7 OallioB
OIICHUBACTCS TPE3EHTAlMs CaMOro JoKiaza W 3 Oaila — OTBET Ha BOMPOCH! MO TEME
JOKJIa/1a).

e 3 ceMmecTp: MOJArOTOBKA MPE3EHTAIMN Ha OCHOBE onucanus rpadgukoB — 10 6amioB (M3 HUX
MaKCUMyM B 7 OaJUIOB OI[CHMBAETCSI MPE3CHTAIUS CaMOro JOKIana u 3 0ajuta — OTBET Ha
BOTIPOCHI 10 TeME JIOKJIajIa).

Ilpomesscymounas ammecmayun: maxcumym 50 6annos
® JIEKCHKO-TpaMMaTH4ecKasi KOHTpOJbHas pabota — 25 6amios
e QOecena ¢ mpenojaaBaresieM o MPOHIeHHBIM TeMaM — 25 GaljIoB

Ta6Jmua COOTBETCTBUM Ha6paHHBIX CTYACHTOM 6aoB OLICHKC «3aUTEHO»/ «HE 3aYTEHO» U
OINMHNCAHUC PE3YJIbTATOB!

Croba/ibHasn
HIxana
HIKaJa KpuTtepuu oneHnBaHust
OLICHHUBAHUS
OLICHHUBAHUS
BrimosnHeHs! BCE BUJIbI y4eOHOM paboThI,
OpeIyCMOTpeHHble  y4yeOHbIM  TuiaHoM.  CTyneHt
JIEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHUH, HaBBIKOB
55— 100 3auTeHo NOPUBEJCHHBIM B TaOIMIAX HHAMKATOpaM, OIEepupyer
npuoOpEeTeHHBIMU  3HAaHMSMH, YMCEHHSMH, HaBBIKaMH,
OpUMEHSieT WX B CUTyallusiX  OBITOBOTO  H
npo¢eccHOHaTBLHOTO B3auMoaAeHCTBHs. [Ipu 3TOM MOTyT
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OBITh JOMYIIEHBI HE3HAYUTEIBHBIC OIIMOKH, HETOUHOCTH B
BEIOODE aJICKBaTHBIX JIEKCHYECKUX STMHUIL u
rpaMMaTHYECKUX CTPYKTYP.

He BoimonHen oauH win Oojiee BUIOB Y4eOHOU paboTHI,
OPeIYyCMOTPEHHBIX  y4eOHbIM  TuraHoMm.  CryneHt
JEMOHCTPUPYET  HEMOJHOE  COOTBETCTBHE  3HAHUH,
YMEHUH, HaBBIKOB  TPHUBEACHHHIM B  TaOiumax
UHIWKAaTOpaM, JIOTMYCKAIOTCS 3HAYUTENbHBIC OIIUOKH,
0—54 He 3auteno |mposiBisieTcss OTCYTCTBUE 3HAHUM, YMEHMH, HAaBBIKOB I10
OCHOBHBIM BHJaM PEYEBOHU JIEATEIBHOCTH (ayAMpOBaHUE,
TOBOPEHHUE, YTEHHWE W TIHCHMO), CTYICHT HCIIBITHIBAET
3HAYUTEIbHBIE  3aTPyIHEHHS  TpU  ONEPUPOBAHUHU
3HaHUSIMH W YMEHHMSIMH TIpH WX IEPEHOCe Ha HOBBIC
CUTYaIIMH OOIIEHUSI.

Tabnuua cOOTBETCTBUM HAOpPaHHBIX CTYIAEHTOM OaUIOB MATHOAILHOM IIKaJle OICHUBAHUS WU
OTMCaHUE PE3YyIbTATOB:

CrobanibHas
IIaTudanabHasn
HIKaJja Kpurtepun onennBanus
IIKAJIa OLleHUBaAHUSA
OlleHUBAHUSA

BeimonHeHsl  Bce  BUABI  Y4eOHOW — pabOTHI,
pelyCMOTpPeHHbIE Yy4eOHBIM IUTaHOM. CTyIeHT
JEMOHCTPUPYET COOTBETCTBHUE 3HAHUM, YMEHHH,
HABBIKOB NMPUBEIACHHBIM B Ta0NIMILAX WHAUKATOpaM,
oTiepupyeT pHUOOPETEHHBIMU 3HAHUSAMU,
86 - 100 OTan4HO YMEHUSMH, HAaBBIKAMHU, PUMEHSET X B CHUTYaIHUIX
MOBBIIICHHOW CJIOKHOCTU. [Ipm 3TOM MOTyT OBITH
JIOTIYILIEHbl HEe3HAYUTENIbHbIE OIINOKH, HETOYHOCTH,
3aTpyOHEHHUs] TPU AHATUTHYECKUX OIepalusx,
MEepeHoce 3HAaHMM W  yYMEHMH Ha  HOBBIE,
HECTaH/IaPTHBIE CUTYallHH.

[IpakTHyeckn IETMKOM BBINOJHEHBI BCE BHJIBI
yueOHOM paboThl, MPEIyCMOTPEHHbIE Yy4eOHBIM
wiaHoM. CTyAEHT JEeMOHCTPUPYET COOTBETCTBHE
3HAHW, YMEHH, HAaBBIKOB IPUBEJCHHBIM B
Tabnuax MHIIKATOpaMm, OIepupyeT
PUOOPETEHHBIMH 3HAHUAMH, YMEHHSMH,
HaBbIKAMM,  TPUMEHSET WX B  CHUTYalUsX
HOBBIIICHHON CJOXHOCTH. [Ipu 3TOM MOTYT OBITH
JIOMYIIeHbl ~ OTJeNbHble  HerpyOble  OIIMOKH,
HETOYHOCTH, 3aTPyIAHEHHUS TIpH aHATUTHYECKUX
orepanusx, NepeHoce 3HaHU U yMEHUIl Ha HOBBIE,
HECTaHJapTHbIE CUTYAIIUH.

71-85 Xoporo
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YacTU4HO BBINOJHEHBI BCE BUIBI y4eOHOU paboTHI,
OpeayCMOTpPEeHHbIE Y4eOHbIM 11aHoM. CTyneHt
JEMOHCTPUPYET yIOBIETBOPUTEIBHOE COOTBETCTBUE
3HAaHUM, YMCHUH, HAaBBIKOB IIPUBEIACHHBIM B
55-70 VY A0BNETBOPUTENBHO |TA0NIMLIAX MHAMKATOPAM, YacTHUYHO ONEPUPYET
IpUOOpPETEHHBIMU 3HAHUSIMU, YMEHUSAMH,
HaBBIKAMH, HCIBITBIBAET JOCTATOYHO CEpPbE3HbIC
3aTPYAHEHUS TPHU OIEPUPOBAHUM 3HAHMAMU H
YMEHUSMH MPH UX IIEPEHOCE HA HOBBIE CUTYALUH.

He Bemmosnen oauH wnm Oojiee BHIOB ydeOHOMH
paboThl, MPETYCMOTPEHHBIX YYCOHBIM IIJITAHOM.
CTyleHT N€eMOHCTPUPYET HEMOJIHOE COOTBETCTBHE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEIACHHBIM B
Tabauuax UHAMKATOpaM, JOTMyCKaTCS
3HAUUTENbHbIE OIIMOKHU, MPOSBISIETCS OTCYTCTBUE
3HAaHUM, YMEHHW, HAaBBIKOB IO PsLy IOKa3aTeseH,
CTYIEHT HCIBITHIBAET 3HAUUTEIbHBIE 3aTPYIHEHUS
IpY ONEPUPOBAHUM 3HAHUSMHU M YMEHUSMHU IPHU UX
MIEPEHOCE Ha HOBBIE CUTYAIUH.

0-54 HeynosneTBopuTEIBEHO

O4Ho-3204Has popma o0y4yeHHUsI

MakcuMaabHOE KOJMYECTBO OAIIOB, KOTOPOE CTYACHT MOXKET HaOpaTh MO pe3ylibTaTaM CeMecTpa,
coctapisier 100 6amnoB. M3 Hux 20 6aIoB OLIEHUBAIOT ayIMTOPHYIO paboTy cTyaeHTta, 30 6amios -
pe3yNbTaT BBHIMOJIHEHHS] CaMOCTOSTENbHON paboThl, 50 GayjIOB MPUXOIATCS HA MPOMEKYTOUHYIO
aTTecTaIuIo.
Ayoumopnasn paboma: maxcumym 20 o6annos

e BBINOJIHEHUE JOMAIIHUX 33JaHUl, paboTa Ha 3aHATUAX (OTBETHI HAa YCTHBIE BOIPOCHI,

ydacTue B 0OCYKJICHUSX, POJIEBBIX Urpax) — 20 6ayuI0B MO UTOTaM CeMecTpa.

Camocmosamenvhnan paboma: maxkcumym 30 6annos
e  BBHINOJIHEHHUE 3aJaHHI H3y4aeMoro Kypca, pasmemniennoro B LMS Moodle.

Ilpomesscymounas ammecmayun: maxcumym 50 6annos
e JIEKCHKO-TpaMMaTH4ecKas KOHTpOJbHas pabota — 25 6auios;
e Oecena ¢ mpenoaaBareseM Mo MPOHIeHHBIM TeMaM — 25 6alljioB.

Ta6Jmua COOTBETCTBUM Ha6paHHBIX CTYACHTOM 0aI0B OLICHKC «3aUTEHO»/KHE 3aUTEHO» U
OINMHNCAaHUC PE3YJIbTATOB!

Crob0aiibHAs
Ml xana
IIKAJIa Kpurepun onenuBanus
OLICHUBAaHUSA
OLICHUBAHUSA
Brimomaens! BCE BUIBI yueOHOU paboThl,
MIPETYyCMOTPEHHbBIE y4eOHbIM ILJTAHOM. Crynent
€MOHCTPUPYET COOTBETCTBHE 3HAHUU €HUN, HAaBLIKOB
55 —100 3auTeHo a PHpY » YM ’
NpUBEICHHBIM B TaOJMIAX WHAMKATOpaM, OMEpUpYyeT
NpUOOPETEHHBIMU  3HAHHSIMHM, YMEHUSIMH, HaBBIKAMU,
MpPUMEHSIET ux B CUTYaLUAX OBITOBOTO u
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npogeccuoHaIbHOro B3auMoaeicTBus. [Ipu 3ToM Moryt
OBITh A0MYIICHBI HC3HAYUTCIIBHBIC OH_II/I6KI/I, HETOYHOCTH B
BI:I60pe aICKBATHBIX JICKCUYCCKUX CANHUIL n
I'paMMaTUYECKUX CTPYKTYP.

He BpimonHeHn onuH unu Oosiee BUIOB y4eOHOM paboOTHI,
OPEIYyCMOTPEHHBIX  y4eOHbIM  TuiaHoMm.  CryneHt
JEMOHCTPUPYET  HEMOJHOE  COOTBETCTBHE  3HAHWH,
YMEHUH, HaBBIKOB  TNPHUBEACHHHIM B  Talnumax
WHIMKAaTOpaM, JIOTYCKAIOTCS 3HAYUTENIbHBIC OIIHUOKH,
0—54 He 3auteno IPOSBISAETCS OTCYTCTBUE 3HAHWMM, YMEHUH, HaBBIKOB IO
OCHOBHBIM BHJaM PEYEBOHU NIEATETHHOCTH (ayAWpOBaHUE,
TOBOPEHHUE, YTEHHE W TIHCHMO), CTYICHT HCIIBITHIBAET
3HAYUTEIbHBIE  3aTPyIHEHHS  TpU  ONEPUPOBAHUHU
3HaHUSIMH W YMEHHSIMH TIpH WX IEPEHOCe Ha HOBBIC
CUTYaIIMH OOIIEHUSI.

Tabnuia coOTBETCTBUM HAOPAaHHBIX CTYACHTOM OayUIOB MATHOAIPHOM IKalle OICHWBAHUS W
OTHCaHUE PE3YIbTATOB:

CrobaibHasn
IIaTudanabHasn
HIKaJja Kpurtepun onennBanus
IIKAJIa OLleHUBaAHUSA
OlleHUBAHUA

BeimonHeHsl  Bce  BUABI  Y4eOHOW — pabOTHI,
IpelyCMOTpPeHHbIE y4eOHBIM IUTaHOM. CTyIeHT
JEMOHCTPUPYET COOTBETCTBUE 3HAHUM, YMEHHH,
HABBIKOB NMPHUBEICHHBIM B Ta0IMLAX WHAUKATOpaM,
oTiepupyeT MpHUOOPETEHHBIMU 3HAHUSAMU,
86 - 100 OTan4HO YMEHUSMH, HABBIKAMHU, PUMEHSET X B CHUTYaIUIX
MOBBIIIEHHON COXHOCTU. [Ipu 3TOM MOryT OBITH
JOTIYILIEHbl HEe3HAYUTENIbHbIE OMINOKU, HETOUHOCTH,
3aTpyOHEHHUs] TPU AHATUTHYECKUX  OMNEpalUsX,
MepeHoce 3HAaHMM M  yYMEHM Ha  HOBBIE,
HECTaH/IaPTHBIE CUTYallUH.

[IpakTHYeckn IETMKOM BBINOJHEHBI BCE BHUJIBI
yueOHOM paboThl, MPEIyCMOTPEHHbIE Yy4eOHBIM
wiaHoM. CTyAEeHT JeMOHCTPUPYET COOTBETCTBHE
3HAHW, YMEHHI, HAaBBIKOB IPHBEICHHBIM B
Tabnuax MHIIKATOpaMm, oIepupyeT
PUOOPETEHHBIMH 3HAHUAMH, YMEHHSMH,
HaBbIKAMM,  TPUMEHSET WX B  CHTyalUsX
HOBBIIIEHHON cloxHOCTH. IIpu 3TOM MOryr OBITH
JIOMYIIeHbl ~ OTJeNbHblEe  HerpyOble  OIIMOKH,
HETOYHOCTH, 3aTPyJHEHUS TMpH aAHATUTHUECKUX
olepanusx, MepeHoce 3HaHUM U yMEHHUI Ha HOBBIE,
HECTaHJapTHbIE CUTYAIIUH.

71-85 Xoporo
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55-70

Y 10BIETBOPUTEIIBHO

YacTU4HO BBINOJHEHBI BCE BUIBI y4eOHOU paboTHI,
OpeayCMOTpPEeHHbIE Y4eOHbIM 11aHoM. CTyneHt
JEMOHCTPUPYET yIOBIETBOPUTEIBHOE COOTBETCTBUE
3HAaHUM, YMCHUH, HAaBBIKOB IIPUBEIACHHBIM B
TabIuUAax WHAUKATOpaM, YacTUYHO ONEpUpPYET
IpUOOpPETEHHBIMU 3HaHUAMU, YMEHUSMH,
HaBBIKAMH, HCIBITBIBAET JOCTATOYHO CEpPbE3HbIC
3aTPYAHEHUS TPHU OIEPUPOBAHUM 3HAHMAMU H
YMEHUSMH MPH UX IIEPEHOCE HA HOBBIE CUTYALUH.

HeynosnerBopurensHo

He Bwimosnen oamH wunau 0OoJjiee BHAOB Y4eOHOM
paboThl, MPETYCMOTPEHHBIX YYCOHBIM IIJITAHOM.
CTyleHT N€eMOHCTPUPYET HEMOJIHOE COOTBETCTBHE
3HaHUM, YMEHUH, HAaBBIKOB IIPUBEIACHHBIM B
Tabaunax UHAMKATOpaM, JOTMyCKaTCS
3HAUUTENIbHbIE OILIMOKH, TMPOSIBISIETCS OTCYTCTBUE
3HaHUM, YMEHHW, HaBBIKOB MO PAAYy IOKa3aTelew,
CTYIEHT HCIBITHIBAET 3HAUUTEIbHBIE 3aTPYIHEHUS
IpY ONEPUPOBAHUM 3HAHUSMHU M YMEHUSMHU IPHU UX
MIEPEHOCE Ha HOBBIE CUTYAIUH.

7.3  OueHo4YHBbIE CpeCTBA

7.3.1. Tekymumii KOHTPOJIb

1 cemectp

1. Boripocskl 11t YCTHOTO onpoca

Tema 1

1.
2.
3.

Tema 2

Tema

© v N GA

10.
11.
12.
13.
14.
15.
16.

Tema 4

What is art in your opinion?
Give your definition of art.

What genres of painting do you know?

What types of museums can you name?

What are the names and “occupations” of nine Muses?

How can you remember their names?

What is the difference between an art gallery and an art museum?
Name any of the great museums and speak about their collections.

Give some information about the State Hermitage.

How many buildings does the Hermitage have? Say a few words about each of them.
What do you know about Jordan Stairs of the Hermitage?

Name a few artists whose pictures are exhibited in the Hermitage.

Is the Knights’ Hall in the Hermitage or in the Tretyakov gallery?

What facts do you know about the Tretyakov Gallery?

What do you know about P.M. Tretyakov?

How many works of art does the Tretyakov gallery have?
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17. Who belonged to the Peredvizhniki group and what were their aesthetic principles?
18. Name as many of Peredvizhniki artists as you can.
19. What were the genres of Peredvizhniki paintings?
20. Speak about one of the Peredvizhniki artists.

2. Tekyasi JeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHAas padoTa

a) Open the brackets and put the verbs into the Present Simple Tense.

21. Tom (to work) at a bank. He (to be) the manager. He (to start) working
every day at 8:00 am. He (to finish) his work every day at 6:00 pm. He (to
live) very close to the bank. His brother and sister also (to work) at the bank. But, they

(to live/not) close to the bank. They (to start) working at 9:00 am. In the
bank, Tom (to be) the boss. His employee asked him one day. “ you ever (to
get) tired from the job?” Tom replied —No, I (to do/not)”

22. b) Fill in the blanks with appropriate prepositions where necessary. At/ On/In/Of/To

23. I'm moving to a new flat 7 August.

24. A large number people gathered to protest.

25. I'm going to a party New Year's Eve.

26. | have my gym class Wednesdays.

27. Please send it back me.

28. My train leaves 18.40 Platform 1.

29. This place is exhibitions and shows.

30. The lecture starts 6 o’clock the evening _ next Monday __ room number 10.
31. c) Complete following sentences with the right form of adjectives.
32.1. 1ama student now. | have ____ (little) free time than before.

33. 2. Notebooks are (expensive) than desktop computers.

34. 3. Walking is not as (fast) as cycling.

35. 4. The film was (bad) than I thought.

36.5. Yesterday | bought (late) model of iPhone.

37.6. Chinese is one of (difficult) languages of all.

38. 7. The Queen of the UK is (rich) woman in the world

3. TeMbI YCTHBIX COOOIIIEHMIA:
“The Tretyakov Gallery”, “The State Hermitage”, “My Favourite Russian artist”, “The
Peredvizhniki”,  The Museum that impressed me”

4. Keiic-3agaua «Instruments for measuring happiness» (Tema 2)

Beeoenue 6 memy:.

Happiness is usually defined as "the degree to which an individual judges the overall quality
of his life-as-a-whole positively’, or in short: how well one likes the life one lives. In this way,
happiness belongs to a wider class of subjective judgement of life, which is usually referred to as
‘subjective well-being’ (SWB) or ‘life satisfaction’.

Given the above definition of happiness, the obvious way to measure it is to ask the individual
to give his or her opinion on one’s own happiness situation.

But a group of physicists in collaboration with psychologists, doctors and sociologists has
launched a new project: to develop a physical measurement instrument which will define the degree
of person’s happiness objectively using some physiological signs or other objective criteria.

3aoanue: to invent a measurement instrument to measure the level of an individual’s
happiness (what parameter(s) is (are) taken to rely on when measuring happiness, the appearance of
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the instrument, its operation principle).

@opmam npogedenus: paboTa B rpynmax mo 3-4 yemoBeka.

Pewenue ketica: KOMHUCCHS pacCMaTpUBaeT 3asgBKH M OILEHUMBACT HUX IO CIEAYIOIIUM
KPUTEPHSIM: OOBEKTHBHOCTH BHIOPAHHOTO MapaMeTpa, HACKOJIBKO JOCTOBEPHYIO MH(GOPMAIUIO OH
MPEIOCTABIISICT; PEATH3yeMOCTh IMPOCKTa; WHHOBAIMOHHOCTh HJeH; 3()(PEeKTHBHOCTE pabOTHI
pudopa).

OueHovHbIe CpeaCTBA IJIA CAMOCTOSATEIbHOMH PadoThI: MOATOTOBKA MPe3eHTAUN HA TeMY
«Bexyumuii my3eii Mupa»

1 3anamue: xopomwue u mioxue mnpesdeHraunn. Ctpykrypa mnpeseHtanuu. Yacts "Bpenenmue'.
Pacripenennienne TeM: KaXkAbIH CTYACHT BBIOMpaeT My3ed, IO KOTOPOMY OH OyneT JenaTh
MIpe3eHTAalHIO.

JlomamiHee 3afaHMe: O3HAKOMUTCS C CalWTOM BBIOpaHHOTO My3es. OTBETHTh Ha CIEAYIOLIUE
BOIIPOCHI: OCHOBHBIE pa3fiefibl caiiTa, Kakue OTHEeNbl €CThb B My3€e, MOCTOSHHbIE M BpPEMEHHbIE
BBICTaBKH, IPOT'PaMMBbIL 06yqu1/1;1, Kakas nporpaMmMbl HHTEPECHA JIMYHO BaM U IOYCMY. CocTaBuTh
BBEJ/ICHUE K CBOEH Mpe3eHTallH.

2 3amamue: MPOBEpPKA BBIMOJHEHHUS JOMAIIHETO 3aJaHus. PaccCMOTpeHHE dacTel Mpe3eHTAINH
"OcHoBHas yacTp" u "3akmouenue". OnpeaenuTs ABe 00s13aTeIbHbIC YaCTH MTPE3EHTAIINN.

JlomaiHee 3aJaHue: COCTaBUTh OCHOBHYIO 4acTh mpe3eHTanuu. Onpenenntcs ¢ TEMOW TpeTben
4acTH Mpe3eHTaIli, 000CHOBATh CBOI BHIOOP.

3 3amamue: pOBEpKa BBINIOJHEHUS JOMaIIHero 3agaHus. CocTaBlIeHHE 3aKITIOYUTEIIHPHONW YacTH
HpEe3eHTALUH.

JloMaiiHee 3amaHue: MOJITOTOBUTH MPE3CHTALMIO JUIS BBICTYIUICHHS Ha  MEKIYHApOIHOM
CTyZIeHYeCKOM (popyme.

4 3anamue: CTYJEHTHI BHICTYIAIOT CO CBOMMH MPE3EHTAUSIMU Ha MEKIYHAPOJHOM CTYACHUYECKOM
dbopyme, TlIe OHU 3HAKOMSTCS C MUPOBBIMH JIMJIEpaMH B My3elHOH cdepe W MOryT 3a7aTh CBOU
BOIPOCHI MTPEICTABUTENSIM MY3€EEB.

2 cemecTp
1. Bonipocskl J1st YCTHOTO onpoca

Tema 5

What definition can you give to the term of an art studio?

What were the features of artist’ studios and workshops development through the centuries?
What objects are the usual components of an art studio?

What equipment is necessary for painting?

Can you describe your working place?

orwn PR

Tema 6

6. Is the term “great masters” similar to the term “old masters™?
7. What great masters can you name?

8.  What techniques of old masters' paintings do you know?

9. Can you name any works created by Leonardo da Vinci?

10. Why was da Vinci called a polymath?

11. Who painted the fresco “School of Athens”?

12. Do you know any other great Italian sculptors, painters, architects and poets of the High
Renaissance?

13. What do you know about the great German painter and printmaker Albrecht Durer?
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Tema 7

14. What nationality was Vincent Van Gogh?

15. What can you say about his manner of painting?

16. Name a few of his pictures.

17. What was the most productive period of Van Gogh's life and how long did it last?
18. What do you know about the Yellow House?

19. Was the mystery of Vincent van Gogh’s cutting ear revealed?

20. Where can you see the works of Vincent van Gogh?

2. Tekyasi JeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbLHAas padoTa
a) Put the verb in brackets in Present Simple or Present Continuous.
Mike (be) in his last year at university. After graduating the university he (want) to become
a banker. So this week, he (do) a practical course in a bank. There (be) a bank in a nearby town, but
Mike (have) to take the bus to get there. The bus (leave) at 5.30 in the morning and (return) at 8.15
in the evening. Mike (not / like) to spend so much time in town before and after work, waiting for
the bus. That’s why, this week he (stay) with his aunt, who (live) in town. Mike usually (wear) jeans
and t-shirts, but while he (work) for the bank now, he (wear) a suit and a tie.
b) Fill in the gaps in the sentences with the right modal verb in the correct tense.
. You .... (to talk) during your exam tomorrow.
. He ... (to cook) tonight because he's going to a restaurant.
. We ... (to forget) to lock all the doors before we leave.
. She ... do this work tomorrow, because now she doesn’t have enough time for it.
. Lucy .... (to attend) our meeting. She's stuck in a traffic jam.
. She's seven years old, but she ... read yet. Her parents are getting her extra lessons.
. ... (She / to wear) ... jewelry at school?
. The museum was free. So we ... pay to get in.
9. ....(You/to swim) ... when you were 10?
10. Hurry up! The check-in .... (to start) in three hours and we are still at home.
¢) Write down the definition of the words:
tough, roll, light, composite, flexible, sink, inlet, conductor.

01N N KW —

3. TeMBbI YCTHBIX COOOIIIEHMIA:
1) At an art studio.
2) Great masters.
3) Vincent Van Gogh.

4. Keiic-3agaua “Searching for the best arrangement of an art studio”

Beeoenue ¢ memy:

A well - designed and arranged art studio is very important for every artist. It’s no secret that
artist studio space is a valuable commodity. From painters to sculptors, from photographers to
mixed media artist — every artist needs their own artistic space in order to create the best work
possible. There are some artist studio space requirements for the perfect art studio. Having a studio
space allows the artist to focus on work while they’re at work and not get distracted by everyday
life or family. Think of the artist studio as the office for the artist. Some artists like to work from
home or build a studio at home but detached from the main living area. This works for some artist,
especially if they need to be around family or have others in the house that may not fully understand
what it’s like to be an artist. Many artist studios are built into their home but within a converted
garage, spare bedroom or basement space.

3aoanue: to study the equipment and to offer the variants of light, types of storage, methods of
soundproofing, relaxation space.



28

Dopmam nposedenus: paboTta B TpyImax mo 3-4 yenoBeka.
Bovinonnenue ketica: KOMACCHSI pacCMaTPUBAET 3asBKH U OLICHUBACT UX 10 CIEAYIOIINM KPHUTEPHUSIM:
3P PEKTUBHOCTH, SKOHOMHUECKAs 11€JeCO00pa3HOCTh, YI00CTBO.

O1eHoYHbBIE CPEICTBA IJIsl CAMOCTOSITEILHOW PadoThI: MOAr0OTOBKA IPYNIIOBOI Mpe3eHTalHul
o TeMaM Kypca.

Pa3sButne HaBEHIKOB pa6OTI>I B KOMaHIAC, YMCHHA O6pa6aTI)IBaTI) HUCTOYHHUKH, BBIACIIATH
TJIaBHYIO MBICJIb, ITIPOBOAWTL €€ aHAJINU3. CTYZICHTI)I JOJDKHBI MMOATOTOBUTD IMMPE3CHTALIMIO HA OCHOBEC
MaTCpraloB, MPEAOCTABJICHHBIX HpeHOI[aBaTeJIeﬁ. Nx LECJIb U3YYUTH MAaTCpUAJIbI, IMTPCACTABIIAIOIINC
CO6OI\/JI Pa3HbBIC TOYKHU 3pCHUA, NPEACTABUTL 3TH PA3HBIC TOYKHW 3PCHUA, IMPOBECTU UX aAHAIN3 U
BBICKa3aTh CBOC 000CHOBAaHHOE MHEHHUE.

3 cemecTp
1. Bonipocsl 11t YCTHOTO onpoca
Tema 8

1. What art schools and styles existed at the edge of 19th-20th centuries?

What do you know about the impressionistic technique of painting?

How did Japanese paintings affect ‘Impressionism’?

Can you name any art works of the ‘Impressionists’?

What are the differences between ‘Impressionism’ and ‘Post-impressionism’?
What is ‘Pointillism’?

How did 'Expressionism' come into existence?

Who were the most influential painters of 'Expressionism'?

N O LN

Tema 9

9.  What is ‘Fauvism’ famous for?

10. Who was the initiator of ‘Fauvism’?

11. What do you know about Paul Cezanne?

12. Define the meaning of the term “School of Paris”.

13. Who were the brightest representatives of the School of Paris?

14. Who were the twin chiefs of the School of Paris?

15. What is "Beehive™?

16. Speak about the life and work of any artists connected with the School of Paris.

Tema 10

17. Why do we call ‘Cubism’ a truly revolutionary style?

18. Can you name the artist, who worked in the style of Cubism?

19. Discuss some of ‘Cubists’ paintings.

20. Why was Pablo Picasso named “one of the greatest artists of the 20" century”?
21. What is Synthetic Cubism? Give examples of works.

22. What are the features of Analytic Cubism? Give examples.

2. Texkymasi JIeKCMKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padora

1. Fill in the gaps with the right verb in the right form: Active or Passive.

An element is the simplest form of matter that cannot __ (to split) into simpler
substances or (to build) from simpler substances by any ordinary chemical or physical
method. At the moment 118 elements (to know) to people. 92 of them (to occur)
naturally, while the rest (to prepare) artificially by now. Last century elements (to
classify) into metals, non-metals, and metalloids based on their properties. Elements’ properties
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(to correlate) with their placement in the periodic table. Several years ago composite
materials with better qualities (to develop), which greatly (to improve) product’s
durability in future.

3. TeMbI YCTHBIX COOOIIEHMIA:
1) Styles and movements of art in the 19™-20™ centuries.
2) Fauvism.
3) Cubism.
4. Keiic-3agaua “From ‘Old Masters’ style works, to the dawn of Modernity”

Beseoenue 6 memy:
The 19th Century was a period when Europe and the world experienced rapid and profound
changes in all areas. This period was one of huge social change and urbanisation, which was
instigated by the birth of science as a profession and two huge Industrial Revolutions, which
defined the period as the age of the machine, impacting every level of society and improving just
about every part of everyday life. Art, and especially painting, in the 19th Century was no
different. The changes over the course of 100 years were dramatic, transitioning from historic
‘Old Masters’ style works, to the dawn of Modernity. Over the course of the 19th Century many
innovative and original art movements and styles were born. Some were of these movements were
short-lived and only flourished within small districts, whilst others were widespread and had a
profound effect on the evolution of art.
3aoanue: to study the changes in art styles and movements of the period, showcasing how artistic
freedoms transitioned.
Dopmam nposedenus: padboTta B rpynmnax mo 3-4 genoBeka.
Buvinonnenue xeiica. xoMuccus paccMaTprBacT 3a4BKM U OUCHUBACT HUX 110 CICAYIOIIUM KPHUTCPUAM:
pacKpeITHE TEMBI, THTEPECHOE MIPEICTABIIEHUE MaTEpHUalia, HAJIMYUE HATJSIAHOTO MaTepraia.

OueHo4YHbIE CPEACTBA IS CAMOCTOSITE/IbHONH PadoThI: MOAT0TOBKA IPYNIIOBOH NMpe3eHTAlNU
10 TeMaM Kypca.

Pa3BuTne HaBBIKOB pabOThl B KOMaHJE, yMEHHUS 0OpalaThlBaTb WCTOYHUKHU, BBIJIENISTH
TJIaBHYIO MBICIIb, IPOBOJIUTH €€ aHaiu3. CTYAEHTHI JOJHKHBI MOATOTOBUTH MIPE3EHTALIMIO HA OCHOBE
MaTepuasoB, MPEAOCTaBICHHBIX NpenoaaBaTeneid. Mx 1nenp u3ydnTh MaTepualibl, MPeACTaBISIONIe
co0o0il pa3Hble TOUKH 3pEHHs], MPEACTaBUTh 3TU Pa3HbIE TOUKHU 3PEHHUS, NMPOBECTH HX aHAINU3 U
BBICKa3aTh CBOE 00OCHOBAaHHOE MHEHHUE.

4 cemecTpa
1. Bonipocskl 1J1st YCTHOTO onpoca
Tema 11

What is the meaning of avant-garde?

Speak about the milestones in the development of the Russian art in the early 20™ century.
What Russian artists could be called avant-garde?
What do you know about Neo-Primitivism?

Name the major Neo-Primitivism artists.

Do you remember any facts about Wassily Kandinsky?
. Speak about life and work of Kazimir Malevich.

Tema 12

8.  When was Suprematism declared?

9. Describe any Suprematists work.

10. What is UNOVIS?

11. Why is the “Black Square” of Malevich a big deal?

12. What do you know about El Lissitzky?

NogakowhE
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13. Name any similarities or differences between Suprematism and Constructivism.

Tema 13

14. What is Constructivism?

15. Name the artists who developed Constructivism.

16. Describe the best examples of Constructivism in architecture.

17. What was the role of Constructivism in Russian culture?

18. What do you know about the history of printing and book illustration in Russia?
19. Speak about some examples of book illustration by the avant-garde artists.

20. Describe the work and style of any artist mentioned in this course.

2. Texkymasi JieKCMKO-TpaMMaTH4YecKasi KOHTPoJIbHasi padora

1) Buibepume uz ckobok nyscuyio popmy ungunumusa. [lpeonoscenust nepesedume.
This is the task (to solve, to be solved) as soon as possible.

(To come, to be come) to my office in time I must leave at 7 o’clock.

She will be the second (to be spoken, to speak) at the meeting.

We had (to change, to be changed) the time of our party.

| am waiting (to have told, to be told) the results.

agrwdE

2) Ilepesenute peITIOKEHUS HA PYCCKUH SI3BIK, 0Opaias BHUMaHUE Ha WHOUHATHBHBIE 000POTHI.
They watched the train leave the platform.

You cannot make me invite your friends to this party.

This building was considered to be very old.

She is known to have lived in London for some years.

He is sure to give us useful information.

aogrwNE

3. TeMBbI YCTHBIX COOOIIEHMIA:
1) The Russian Avant-Garde art.
2) Suprematism.

3) Constructivism.

4. Keiic-3agaua “Searching for Avant-Garde breakthroughs”

Beseoenue 6 memy:

Today, the term ‘Avant-Garde’ has become quite customary, but this wasn’t the case in the
1910s. Back then, the public and the artists themselves used words that either stressed either
this art’s oppositional stance, such as ‘leftist artists’, or its novelty and progressive vector.
The word ‘futurists’ was the most popular, due to its international use. Speaking of the
Avant-Garde movement as a whole, the critic Abram Efros wrote that “Futurism has become
the official art of the new Russia.” The Avant-Garde was all about the diversity of languages
and concepts, both individual and collective. One person’s individual style very often
became a group style, as the important artists had their adherents and students.

3aoanue: to study the changes in art, the influence of artists, new names in art and their
philosophies.

Dopmam npoeedenus: paboTa B Tpynnax no 3-4 yenonexa.

Buvinoanenue xetica. KOMUCCHUSA paccMaTpuBaACT 3asABKHU U OLICHUBACT UX I10 CICAYIOIIHUM KPUTCPHUAM:
PACKPBITHE TEMBI, MTHTCPCCHOC NNPCACTABJICHUC MAaTCpUaJld, HAJIMIUC HATTIIAHOTO MaTepuraia.

OuneHo4HbIe CpeACTBa /sl CAMOCTONATEIbHOM PadoThl: MOATOTOBKA I'PYNIIOBOI NMpe3eHTAlUH
10 TeMaM Kypca.
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Pa3BuTHe HaBBIKOB pa6OTBI B KOMaHJIC, YMCHHA O6pa6aTbIBaTb HCTOYHHUKH, BBIACIIATH I'JIABHYIO
MBICJIb, MPOBOJUTHL €€ aHAJIU3. CTy,I[eHTBI AOJDKHBI TIOATOTOBUTH IMPE3CHTAIIMIO HAa OCHOBC
MaTCpruaIoB, MPEAOCTABICHHBIX npeno;taBaTeneﬁ. Hx LECJIb UBYYUTH MAaTCPpUAJIbI, ITPCACTABIAIOIINC
coboit PasHbIC TOYKU 3pPCHUA, NMPEACTABUTL 3TH PA3HBIC TOYKU 3PCHUA, IMPOBCCTU HX aHAIU3 U
BBICKA3aTh CBOE€ 00OCHOBAHHOE MHCHHE.

S cemecTp
1. Bompocs! 111 YCTHOTO onpoca
Tema 14

How the information and knowledge were disseminated in previous centuries?
What do you know about the book production?

What jobs dealing with the book production can you name?

What tools and objects that were used in the book production can you name?
What printing technologies do you know?

What for a woodcut was used?

What is movable type?

What do you know about Johannes Gutenberg?

. What did Gutenberg invent? What was the role of his invention

10. What is the Bible 42?

11. What was the most influential for the books developing: woodcuts or movable type?

CoNR~ LN E

Tema 15

12. What is an illustration?

13. What is a frontispiece?

14. What types of illustration can you name?

15. What styles of illustration do you know?

16. What image creation techniques do the illustrators use in their work?

Tema 16

1. What is a typeface?

2. Name as many typefaces as you know, according to their usage?
3. Can you define what typeface is used in the text?

4.What trends in typography development can you name?

2. Texymasi JJeKCHKO-TPAMMATHYeCKAasi KOHTPOJIbHasi padoTa
1) [loctaBbTe ri1arojsl B CKOOKaxX B MPaBMWIbHYIO (GOPMY FEpYHIUS:
1. In spite of (to be) tired they continued working.

2. My friend succeeded in (translate) this difficult text.

3. We were informed of his (leave) the town.

4. He likes (listen) to.

5. Ican’t help (think) about it.

6. They spoke about the difficulty of (read) such books without dictionary.
7. Would you mind (open) the window?

8. She is afraid of (tell) you the truth.

9. Her (invite) to the conference is known to everybody.

10. After (graduate) from the Institute we shall work at different plants.

3. TeMbI YCTHBIX COOOIIEHUIA:
1) History of books.
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2) Hlustration.
3) Typefaces.

4. Keiic-3agaua “Advantages and disadvantages of different illustration styles”

Beeoenue ¢ memy:
There are many styles of illustration and a variety of visual styles. From expressive images of
natural elements to impressive character development to subtle depictions of daily life, illustration
is an incredibly versatile artistic practice. Creating an illustration is a great way to visualize the
ideas. Compelling illustrations can bring a character to life or create a compelling brand image.
Illustrative styles are influenced by various types of art and artistic movements. While there are
specific genres of illustration, many cultural elements can influence illustration designs.
3aoanue: to study different types of illustration, their advantages and disadvantages and the spread
of them.
Dopmam nposedenus: padboTta B rpynmnax mo 3-4 yenoBeka.
Buvinonnenue ketica. KOMUACCHS paccMaTpuBacT 3aABKN U OLICHUBACT HUX 110 CICAYIOUNIUM KPUTCPUAM!
pacKpuITHE TEMBI, HHTEPECHOE MIPEACTABIICHUE MaTEpHala, HAJTMYHE HATIAOHOIO MaTepHuaa.

OuneHoYHBIE CpeICTBA /ISl CAMOCTOSITeIbHOI PadoThl: MOATOTOBKA I'PYNIIOBOM Npe3eHTaAlluH
10 TeMaM Kypca.

Pa3BuTHe HaBBIKOB pabOThl B KOMaHJE, YMEHHs 00palaThlBaTb WCTOYHUKHU, BBIIEISTH
TJIaBHYIO MBICIIb, IPOBOJIUTH €€ aHaiu3. CTYAEHTHI JOJKHBI OATOTOBUTH MIPE3EHTALIMIO HA OCHOBE
MaTepHasoB, MPeAOCTaBICHHbBIX NpenoaBaTeneid. VX 1enp u3ydnTh MaTepuabl, NpeACcTaBIsIonue
co00il pa3Hble TOUKH 3pEHHs], NMPEACTaBUTh 3TU pa3Hble TOYKU 3PEHMsSI, MPOBECTH MX aHAIU3 U
BBICKa3aTh CBO€ 00OCHOBAaHHOE MHEHHUE.

6 cemecTp
1.Bompochl IS yCTHOTO onpoca

Tema 17

1. What is book design?

2. Do different book genres have different trends to consider while creating a book cover design?
3. What is the role of a book cover?

4. Can the book cover design give the book a chance of success?

5. How does the cover of a nonfiction book differ from the cover of the fiction one?

6. Can a fiction or a non-fiction book cover be made with the help of Canva?

7. Is Affinity Publisher an ideal choice for creating content of the cook covers and interior files?

Tema 18

1. What is postpress?

2. Name the products produced in the finishing sector.

3. Name the operations carried out in postpress section.

4. Name the types of folders used in print shops.

5. Can a three-knife trimmer automatically handle the trimming of books with flaps?
6. Can finishes be gloss or matte?

7. What is the purpose of the cover?

Tema 19

1. What is binding?

2. How many methods of binding do you know? What are they?
3. What is case binding?

4. What is perfect binding?
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5. What is saddle-stitching?
6. What is comb binding?
7. Which is the most expensive binding method?

2. Texkymasi JIeKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasA padora.
I. Beibepute 13 ckoOOK COOTBETCTBYIONTYIO (hopMy mpuyacTusi. [Ipennoxenns nepeBeaure.

1. They saw pieces of (breaking, broken) glass all over the room.
2. (Looking, looked) through the newspaper she noticed a photo of her boy-friend.
3. The UK occupies the British Isles (consisting, consisted) of two large islands.
4. Is the coat (buying, bought) last year small for you now?
5. The man (delivering, delivered) lectures is a well-known scientist.
6. When (asking, asked) about this event, he answered nothing.

Il. TlepeBenute npeioKeHUs: HA PYCCKUM SI3bIK, oOparas BHUMaHHS Ha CIIOKHBIE (POPMBI
[Ipnyactus 1.

1. Having received no answer | wrote him again.

2. Is the new school still being built in your street?

3. I have seen the film being shown now.

4. Being very ill she couldn’t go to the University.

5. Having been written many years ago the book aroused everybody’s interest.

I11. ITlepeBenuTe npeioKeHNs HAa PYCCKHI SI3bIK, 0Opalias BHUMaHUE Ha HE3aBHUCUMBII
MIPUYACTHBIN 000POT.

1. There being a strong wind, the flight was put off.

2. The boy having lost his money, he could not buy sweets.

3. They continued their way, both keeping silence.

3. TeMBbI YCTHBIX COOOIIEHMIA:
1) Book design.
2) Postpress operations.
3) Types of binding.

4. Keiic-3agaua “Searching for the best book design”

Beseoenue 6 memy:
Book design is an art form, and the front cover is often the focus of attention. The cover of a book
often steals the show, and therefore, it is important to choose a design that is strong and consistent
throughout. Getting a variety of book cover ideas will enable you to focus on what you want to
achieve with your cover design by understanding what appeals to you, what works, and what
doesn’t. Once you’ve amassed a sufficient number of ideas, you should begin to recognize specific
patterns in the images, themes, and layouts that you find appealing.

3aoanue: to study different types of book design, their peculiar features.

@opmam npogedenus: paboTa B rpynmnax mo 3-4 yenoBeka.

Bovinonnenue ketica. KOMUCCHS paccMaTpuBaCT 3asBKU U OLICHUBACT UX I10 CICAYIOINIUM KPUTCPUSAM:
PACKPBITHE TEMBI, HTHTCPCCHOC NPECACTABJIICHUC MAaTCpHaJld, HAJIMYUC HATJTIAAHOT'O MaTCpuaa.

OueHo4HbIe cpeIcTBA A/ CAMOCTOSITeJIbHONH padoThl: MOAT0OTOBKA IPYNIIOBOIi Mpe3eHTAlHN
10 TeMaM Kypca.

PazButne HaBBIKOB PabOTBl B KOMaHAE, YMEHMs oOpabaTbiBaTh MCTOYHHKH, BBIJIENSATH
TJIABHYIO MBICITb, IPOBOJUTH €€ aHau3. CTyJIeHTHI J0JKHBI OJATOTOBUTH MPE3EHTALINI0 HA OCHOBE
MaTepHalloB, NPeI0CTAaBICHHBIX MpenoaBareneid. X nenp n3ydnTh MaTepHaibl, IpeACTaBISIONIe
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coboit Pa3HbIC TOYKU 3pPCHUA, NPCACTABUTL 3TH PA3HBIC TOYKHU 3PCHUMA, NPOBCCTH HUX AHAIM3 H
BBICKA3aTh CBOE 000CHOBAaHHOE MHCHHUE.

7.3.2. IIpome:kyTOUHAS aTTeCTALMS
1 cemecTp
1. UToroBas jieKCMKO-rpaMMaTH4ecKasi KOHTPOJbHas1 padora.

2. Becena mo npoiiieHHBIM TEMaM.

Hrorosasn JIEKCHKO-TPAMMATHYICCKasd KOHTPOJbHAas paﬁoTa.

1. Complete following sentences with appropriate form of pronoun.

1. I study at Moscow Polytech. University has many buildings.
2. We moved to a new flat. is big and light.

3. We live in a small village. house is small and very pretty.

4. My sister works in a theatre. She loves job.

5. What is the colour of your new car? - colour is black.

6. My friends don’t have much money. lives are quite difficult.
7. My friend is married to a Brazilian man. name is Ricardo.
8. Is this your book ? - Yes, it is

2. Complete following sentences with appropriate form of verbs in brackets in the Present Simple,
the Past Simple or the Future Simple tense.

Mr. Wilson (1. to work) in an office in the city center and always (2. to have) a
problem finding a parking space. His wife says he always (3. to complain) about the traffic and the
pollution. He (4. to grow up) in the country, close to nature, and he (5. to like/not) living in
the city. Mr. Wilson (6. to be) fond of going to concerts of all kinds. He (7. to love)
rock and classical music, too. Some days ago Mr. Wilson and his family (8. to go) to the cinema.
They also (9. to have) a good dinner in a nice restaurant. Though the Wilson's life ___ (10. to
be) interesting, Mr. Wilson often _ (11. to dream) about the house in the country where he
___ (12. to spend) all his time when he (13. to become) a pensioner.

3. Put the questions to the sentences with the question words from the brackets.
1. We visited some very interesting places last summer. (When?)

2. In Britain most people get information from television. (How?)

3. Annworks as a lawyer in a large international company. (Where?)

4. Complete following sentences with the right form of adjectives.

1. My brother has a (tidy) room than me.

2. Australia is (big) than England.

3.I'm (good) now than yesterday.

4. She's got (little) money than you, but she doesn't care.
5. Cats are not as (intelligent) as dogs.

6. He thinks Chinese is (difficult) language in the world.
7. Valencia played (bad) than Real Madrid yesterday.

Task 5. Guess a word by its description. Write down the word.
It is a large metal container for liquid or gas.
It has a head, a shaft and a handle.
It is a piece of equipment that changes the movement of an engine into electricity.
It has a blade, a shaft and a handle.
It’s a fixing. You use a screwdriver to screw it into the wood.

nhowneE
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6. It’s a fixing. It is a small flat ring for filling the space between two metal parts.

becena no npoiiiecHHBIM TeMaM
1. The Tretyakov Gallery
2. The State Hermitage
3. Peredvizhniki
4. Museums and galleries

2 cemecTp
1. UToroBasi JieKCHKO-rpaMMaTH4YeCKasi KOHTPOJIbHAsA padoTa.
2. Becena mo npoiileHHbBIM TEMaM.

HTorosasn JIEKCHKO-TPAMMATHYICCKasd KOHTPOJbHAs paﬁoTa.
1. Put the verbs in brackets in the right form: Present Simple or Present Continuous.

1. Don't give me any cheese. | (to hate) it!

2. You won't find Jerry and Tom at home right now. They (to study) in the library.

3. Harold Black's a famous pianist. He (to give) two or three concerts every
week.

4.1t often (not / rain) in the summer, but today it (rain).

5.¢ Mr. Jackson (help) his son with his homework?” - “Yes, every evening”

6. you (to take) any vitamins at the moment?

7. At first I didn’t like my job, but I (to begin) to enjoy it now.

2. Put the verbs in brackets in the right form: Present Perfect or Past Simple.

1. You (to go) through security? - No, | (not/to check) in yet. | (to arrive)
only 20 minutes ago because of the traffic jam. Besides there is a really long queue.

. It is the first time Susan (to have) a meal in such a luxurious restaurant.

. You (to speak) to Mary today? Will she come to the competition tomorrow?

. The first football match (to take) place more than a hundred years ago in Great Britain.
. During my last holiday | (to get) to the wrong terminal and (to be) late for my flight.

. You look great. You __ (to be) on a diet?

[o2 262 BN ¢S B \©)

3. Fill in the gaps with the correct modal verb in the right tense.

1. Last year he (not/to take part) in the competition because he had his leg broken.

2. At our hotel holiday-makers (to choose) between a single, a double or a family room.

3. You (to pick) our son up from school at 17.00. Please, don't forget.

4.1 (to leave) my house much earlier because | was afraid to get into a traffic jam and miss

5. You (not/to see) me off if you don't have free time.

6. When | was 12 | (to choose) our holiday destination as my birthday present.

7. In ten years young people (to enter) the university without entrance exams.

8. you (to book) the plane tickets yourself? | am very busy this week.

9. I am afraid | never (to be) on a diet. I love cakes too much.

10. Tomorrow they (to stay) four hours in Paris airport waiting for the connecting flight.

becena mo npoiieHHBIM TeMaM:
1. My favourite Russian Artist
2. My Favourite Western Artist
3. Van Gogh
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3 cemecTp
1. UToroBasi JieKCMKO-rpaMMaTH4eckasi KOHTPoJIbHasi padora.
2. Becela 1o npoiiIecHHbIM TeMaM.

1. UtoroBas JIEKCHKO-TPaAMMaTHY€CKasd KOHTPOJILHAsA paﬁoTa.

1. Fill in the gaps with the right verb in the right form: Active or Passive.

With the exception of hydrogen, all elements that (to form) positive ions by losing
electrons during chemical reactions (to call) metals. Metals (to characterize) by
bright luster and hardness. They also (to conduct) heat and electricity very well. Most
metals __ (not/to melt) under normal conditions. Metal (not/to know) to ancient people.
The first metal, copper, (to find) by people only 10 000 years ago. Last century all the
metals (to discover). At the moment, of all the metals iron and aluminium (to
use) most often in the industry.

2. Complete the sentences using the verbs in the box in the correct form: 1) verb+ing or 2)
verb+ed (3d form): produce, make, take, rotate, move

1. Please, work with the pictures at the workshop yesterday.
2. We noticed a car very quickly towards us.

3. I liked a toy helicopter on its horizontal axis.

4. Have a look at the robot by our company.

5. I was impressed by the machine pizza.

3. IIpounTaiiTe TEKCT M BCTaBbTE MPOITYIIICHHBIE CJI0BA:

Cubism is a kind of Realism. It is a conceptual approach to realism in ..., which aims to depict the
world as it is and not as it seems. This was the "idea". For example, pick up any ordinary cup.
Chances are the mouth of the cup is round. Close your ... and imagine the cup. The mouth is round.
It is always round—whether you are looking at the ... or remembering the cup. To depict the mouth
as an oval is a falsehood, a mere device to create an optical ... . The mouth of a glass is not an oval;
it is a circle. This circular form is its truth, its reality. The representation of a cup as a circle
attached to the outline of its profile view communicates its concrete reality. In this respect, Cubism
can be considered realism, in a conceptual, rather than perceptional way.

becena no npoiiiecHHbIM TEMaM:
1.Russian Art of the Early XXth Century
2.Modern art
3.School of Paris
4.Fauvism
5.Cubism. Pablo Picasso

4 cemecTp
1. UToroBas jieKCHKO-TrpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becena mo npoiiIeHHBIM TEMaM.

HTorosas jieKCMKO-rpaMMaTH4YecKasi KOHTPOJIbHAasA padora.
1) Boibepume uz cko6ok Hyscnyio popmy ungunumusa. Ilpeonodcenus nepesedume.
4. (To know, to be known) a foreign language is necessary for specialists.
5. They are glad (to have been passed, to have passed) their exams with good marks.
6. Our scientists were the first (to be used, to use) this method.
7. The articles (to find, to be found) in the magazine will help you to make a report.
8. She wants (to be told, to have been told) the story.

2) Ilepesedume npeonodxcenus Ha pycckuil A3ulK, 00pawias GHUMAHUE HA UHGUHUMUBHbIE 000POMb.
1. They seem to know this man very well.
2. She did not let him tell the truth.
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3. We saw the children play in the garden.

4. This method of teaching is considered to give good results.

5. Everybody knows her to be writing a new article.

3) IpouunTaiiTe TEKCT U MEPEIANTE €r0 OCHOBHBIC HJICH:

In Constructivism, artistic objects serve practical purposes rather than express beauty or subjective
experiences. “Truth to materials” was a fundamental concept within Constructivism and translated
into using materials only within their capacities. How materials behaved was a key focus of
Constructivist artists who let the materials dictate the form of their art.
For some, the goal behind this new method of artistic creation was a new modern way of expressing
the dynamism of life in the modern, industrial world. For others, the aim was more practical,
intending to find new ways of using materials for building and mass production. Constructivist
artists saw themselves as the makers of the modern Communist Russian society.
Constructivist art has a fondness for geometric forms, sparse composition, and industrial materials.
Rulers and compasses could create simple forms, reflecting the decomposition of art and
challenging established traditions. Constructivist artists used glass, wood, and metal in their
constructions.

becena no npoiiiecHHbIM TeMaM:
1.Surrealism
2. Russian avant-garde art
3. Constructivism

5 cemecTp
1. UTorosasi jieKCHKO-TpaMMaTH4YecKasi KOHTPOJIbHasi padora.
2. becena mo npoiiIeHHBIM TEMaM.

HTorosas jieKCMKO-TpaMMaTH4ecKasi KOHTPOJIbHasA padora.

1) IlepeBenute caemyronye MPeAIOKEHUS HA PYCCKHM S3bIK, 0Opalas BHUMaHue Ha POpMBbI
repyHIus:

1. He prevented me from watching this film.

2. My son told me of his having broken the car.

3. Her friend insisted on being invited to the party too.

4. 1don’t mind your keeping the book till Monday.

5. We know nothing of his having published the article.

6. This article is worth reading.

7. 1 could not help writing a letter to her.

8. She entered the room without noticing him.

9. His asking for help changes the situation.

10. They understand the importance of learning foreign languages.

2) [IpounTaiiTe TEKCT U BCTaBbTE MPOIYIICHHBIC CIIOBA!

Moving forward to 1440, Johann Gutenberg brings us the most innovative printing ... to date.
Arguably the most important ... in the history and evolution of print, Gutenberg is behind the
invention of the Printing Press. By combining techniques such as moveable ... into a single device
that could be operated by hand, Gutenberg rapidly sped up the process of producing printed
materials, resulting in printed ... becoming widely available and were no longer restricted to just the
wealthy. This helped improve the lifestyle of the lower class immensely, as people now had access
to all of this information and education they hadn’t before. The first ... to be mass produced
was The Gutenberg Bible in 1455.

becena no npoiieHHBIM TEeMaM:

1.History of printing
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2.History of book illustration
3. Typefaces

6 cemecTp
1. UtoroBasi JieKCHKO-TpaMMaTH4YeCKasi KOHTPOJIbHasi padoTa.
2. Becena no npoiieHHBIM TEMAaM.

1. UToroBas jieKCMKO-rpaMMaTH4ecKasi KOHTPOJbHas1 padora.
|. IlocTaBbTe rimaroi B ckoOkax B nmpaBuiibHyt0 Gopmy [Ipruactus 1.
1. 1 know the problem (to discuss) at the meeting.
2. (to design) by a famous architect the bridge across the river is both beautiful and strong.
3. (to live) in Moscow for many years she knew the city very well.
4. (to examine) the goods were prepared for loading.
5. Is this new method of work (to use) now?

I. TlepeBeaure mnpeanoKeHUs Ha PYCCKUM sI3bIK, oOpalllas BHMMaHuE€ Ha NpUYacThe U
HE3aBUCHMBbIN MPUYACTHBIN 000pOT.
. The article tells about new technologies, the most attention being paid to computer development.
. Shocked by the news the old man kept silence.
. Looking through the magazine she found a dress of her dreams.
. Having lost the key she could not get into the house.
. I asked her questions, she giving no answer.
. Being inhabited by more than 7 million people, the city was huge, noisy and uncomfortable to
navigate.
7. It being a hot day, they decided to go to the river.
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I11. [TpounTaiiTe TEKCT U MepeaaiTe €ro OCHOBHBIC HUJIEH:

We all know the unspoken rule is you shouldn’t judge a book by its cover. Indeed, in terms of
design thinking, there’s a lot more to creating a beautiful, legible book than what’s on the outside.
The principles of layout, type selection and use of imagery are complex; the role of a book designer
holds much more than meets the casual reader’s eye.

As with any creative project, there are no hard and fast rules for designing a book, but there are a
few basic principles that designers adhere to. Such rules are often there to be broken: legibility
seems like an obvious one, but with more conceptual art books, for instance, sometimes you can get
away with type and layout that challenge the reader to look as much as to read; images can be
layered; stories can be told in traditional, linear formats, or as post-modern, nonlinear modes of
expression

Becena no npoiiieHHBIM TeMaM:
1.Book design
2.The book of artist
3. Postpress operations
4. Types of binding



